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�:���F�]�W�H�U�Q�D�V�W�\�P���Q�X�P�H�U�]�H���Ä�(�G�X�N�D�F�M�L���0�X�]�\�F�]�Q�H�M�´�� �]�J�R�G�Q�L�H���]���Z�F�]�H���Q�L�H�M�V�]�� za-
�S�R�Z�L�H�G�]�L������ �S�X�E�O�L�N�X�M�H�P�\�� �Z�V�]�\�V�W�N�L�H�� �D�U�W�\�N�X�á�\�� �Z�� �G�Z�y�F�K�� �Z�H�U�V�M�D�F�K�� �M�
�]�\�N�R�Z�\�F�K���± 
�S�R�O�V�N�L�H�M���L���D�Q�J�L�H�O�V�N�L�H�M�����7�\�P���V�D�P�\�P���U�R�]�S�R�F�]�\�Q�D�P�\���Q�R�Z�\���U�R�]�G�]�L�D�á���Z���K�L�V�W�R�U�L�L���Q�D��
�V�]�H�J�R�� �U�R�F�]�Q�L�N�D���� �N�W�y�U�H�J�R�� �J�á�y�Z�Q�\�P�� �F�H�O�H�P�� �E�
�G�]�L�H�� �]�Z�L�
�N�V�]�H�Q�L�H�� �]�D�V�L�
�J�X�� �R�G�G�]�L�D�á�\��
�Z�D�Q�L�D���Q�D�V�]�H�J�R���F�]�D�V�R�S�L�V�P�D�����1�D�M�Z�D�*�Q�L�H�M�V�]�\�P���F�H�O�H�P���N�D�*�G�H�J�R���Q�D�X�N�R�Z�F�D���M�H�V�W�����E�R��
�Z�L�H�P���Q�L�H���W�\�O�N�R���S�U�]�H�S�U�R�Z�D�G�]�H�Q�L�H���L���R�S�X�E�O�L�N�R�Z�D�Q�L�H���Z�\�Q�L�N�y�Z���E�D�G�D�������D�O�H���U�y�Z�Q�L�H�*��
�Z�S�U�R�Z�D�G�]�H�Q�L�H���L�F�K���G�R���P�L�
�G�]�\�Q�D�U�R�G�R�Z�H�J�R���R�E�L�H�J�X�� 

�=�H�V�]�\�W���R�W�Z�L�H�U�D���D�U�W�\�N�X�á��Magdaleny Dziadek �]�D�W�\�W�X�á�R�Z�D�Q�\��Warszawskie se-
zony Salomei Kruszelnickiej (1898�±1902)���� �3�U�D�F�D�� �W�D�� �X�N�D�]�X�M�H�� �G�]�L�D�á�D�O�Q�R���ü�� �D�U�W�\��
�V�W�\�F�]�Q�����Z�\�E�L�W�Q�H�M���X�N�U�D�L���V�N�L�H�M�����S�L�H�Z�D�F�]�N�L�����Z �V�]�H�U�R�N�L�P���N�R�Q�W�H�N���F�L�H���K�L�V�W�R�U�\�F�]�Q�\�P����
�Q�D�U�R�G�R�Z�\�P�����V�S�R�á�H�F�]�Q�\�P���L���N�X�O�W�X�U�R�Z�\�P�����$�X�W�R�U�N�D���W�Z�R�U�]�\���S�U�]�H�N�R�Q�X�M���F�\���R�E�U�D�]���Z�D�U��
�V�]�D�Z�V�N�L�H�M���V�F�H�Q�\���R�S�H�U�R�Z�H�M���Q�D���S�R�G�V�W�D�Z�L�H���(�U�y�G�H�á���S�U�D�V�R�Z�\�F�K���R�P�D�Z�L�D�Q�Hgo okresu. 
�7�D�N�L�H���S�R�G�H�M���F�L�H���G�D�M�H���P�R�*�O�L�Z�R���ü���]�U�R�]�X�P�L�H�Q�L�D���Q�L�H���W�\�O�N�R�����F�L���O�H���S�U�R�I�H�V�M�R�Q�D�O�Q�\�F�K���S�R��
�Z�R�G�y�Z���V�X�N�F�H�V�y�Z���D�U�W�\�V�W�N�L�����D�O�H���W�D�N�*�H���S�R�]�Z�D�O�D���G�R�V�W�U�]�H�F���W�á�R���V�S�R�á�H�F�]�Q�R-kulturowe, 
�S�R�Z�D�*�Q�H���N�R�O�L�]�M�H���Q�D�U�R�G�R�Z�H�����M�D�N�L�H���W�R�F�]�\�á�\���V�L�
���S�R�P�L�
�G�]�\���S�D�W�U�L�R�W�\�F�]�Q�\�P�L���]�Z�R�O�H�Q�Q�L��
kami opery polskiej �± �L���D�G�H�S�W�D�P�L���V�F�H�Q�\���Z�á�R�V�N�L�H�M�����1�L�H���E�U�D�N���W�X���U�y�Z�Q�L�H�*���Z�V�N�D�]�D����
�G�R�W�\�F�]���F�\�F�K���X�N�U�\�W�\�F�K���P�R�W�\�Z�y�Z�����N�W�y�U�\�P�L���N�L�H�U�R�Z�D�O�L���V�L�
���U�H�F�H�Q�]�H�Q�F�L���W�H�D�W�U�D�O�Q�L���R�U�D�]��
�R�S�L�V�y�Z�� �V�N�X�W�N�y�Z�� �N�U�\�]�\�V�X�� �I�L�Q�D�Q�V�R�Z�H�J�R���� �]�P�L�D�Q�� �N�L�H�U�R�Z�Q�L�F�W�Z�D�� �W�H�D�W�U�X�� �R�S�H�U�R�Z�H�J�R����
�M�D�N���U�y�Z�Q�L�H�*���W�\�S�R�Z�H�M���G�O�D���N�D�*�G�H�J�R���]�H�V�S�R�á�X���W�Hatralnego, rywalizacji primadonn.  

�.�R�O�H�M�Q�\���D�U�W�\�N�X�á���S�W�����/�L�W�H�U�D�W�X�U�D���L���O�L�W�H�U�D�F�L���Z���*�\�F�L�X���L���W�Z�y�U�F�]�R���F�L���6�W�D�Q�L�V�á�D�Z�D���0�R��
niuszki�����Z�\�V�]�H�G�á���V�S�R�G���S�L�y�U�D��Anny Wypych-�*�D�Z�U�R���V�N�L�H�M. �3�U�D�F�D���G�R�W�\�F�]�\���]�Z�L���]��
�N�y�Z���P�X�]�\�N�L���L���O�L�W�H�U�D�W�X�U�\�����$�X�W�R�U�N�D �N�R�Q�F�H�Q�W�U�X�M�H���V�Z�R�M�����X�Z�D�J�
���Q�D���Z�D�U�V�W�Z�L�H���V�á�R�Z�Q�H�M��
�S�L�H���Q�L���L���X�W�Z�R�U�y�Z���G�U�D�P�D�W�\�F�]�Q�R-�P�X�]�\�F�]�Q�\�F�K���V�N�R�P�S�R�Q�R�Z�D�Q�\�F�K���S�U�]�H�]���Ä�R�M�F�D���S�R�O��
�V�N�L�H�M���R�S�H�U�\���Q�D�U�R�G�R�Z�H�M�´�����*�á�y�Z�Q�H���Z�Q�L�R�V�N�L���]�D�Z�D�U�W�H���Z���S�U�D�F�\���Z�\�Z�R�G�]�L���]���D�Q�D�O�L�]�\���N�R��
�U�H�V�S�R�Q�G�H�Q�F�M�L���0�R�Q�L�X�V�]�N�L�����N�W�y�U�\���F�]�
�V�W�R���S�R�U�X�V�]�D�á���Z���Q�L�H�M���S�U�R�E�O�H�P�\���G�R�W�\�F�]���F�H���V�Z�R�M�H�M��
�W�Z�y�U�F�]�R���F�L�����:���S�R�G�V�X�P�R�Z�D�Q�L�X���S�U�D�F�\���S�U�H�]�H�Q�W�R�Z�D�Q�H���V�����D�U�J�X�P�H�Q�W�\���S�U�]�H�P�D�Z�L�D�M���F�H��
�]�D���W�\�P�����*�H���W�Z�y�U�F�]�R���ü���0�R�Q�L�X�V�]�N�L���P�D���]�Q�D�F�]�H�Q�L�H���Q�L�H���W�\�O�N�R���G�O�D���U�R�]�Z�R�M�X���P�X�]�\�N�L�����D�O�H��
�S�U�]�\�F�]�\�Q�L�D���V�L�
���U�y�Z�Q�L�H�*���G�R���Z�]�E�R�J�D�F�H�Q�L�D���S�R�O�V�N�L�H�M���N�X�O�W�X�U�\���O�L�W�H�U�D�F�N�L�H�M��  

�,�Q�V�S�L�U�D�F�M�����G�O�D��Agnieszki Zwierzyckiej �G�R���Q�D�S�L�V�D�Q�L�D���D�U�W�\�N�X�á�X���]�D�W�\�W�X�á�R�Z�D�Q�H�J�R��
Goplana �:�á�D�G�\�V�á�D�Z�D���)�H�O�H���V�N�L�H�J�R�����.�L�O�N�D���X�Z�D�J���R���V�W�\�O�X���R�S�H�U�\�����E�\�á�D���Q�R�Z�D���L�Q�V�F�H�Q�L�]�D�F�M�D��
�W�H�J�R���G�]�L�H�á�D���S�R�G���E�D�W�X�W�����*�U�]�H�J�R�U�]�D���1�R�Z�D�N�D���Z���U�H�*�\�V�H�U�L�L���-�D�Q�X�V�]�D���:�L���Q�L�H�Z�V�N�L�H�J�R�����Z�\��
stawiana w Teatrze Wielkim �± �2�S�H�U�]�H�� �1�D�U�R�G�R�Z�H�M�� �Z�� �:�D�U�V�]�D�Z�L�H�� ������ �S�D�(�G�]�L�H�U�Q�L�N�D��
2016 roku�����1�L�H�P�D�O���S�R���V�L�H�G�H�P�G�]�L�H�V�L�
�F�L�R�O�H�W�Q�L�H�M���Q�L�H�R�E�H�F�Q�R���F�L���Q�D���V�F�H�Q�L�H�����G�]�L�H�á�R���)�H�O�H����
�V�N�L�H�J�R�����W�\�P���U�D�]�H�P���]�R�V�W�D�á�R���S�U�]�\�M�
�W�H���]���R�J�U�R�P�Q�\�P���X�]�Q�D�Q�L�H�P���S�U�]�H�]�����Z�L�D�W�R�Z�����N�U�\�W�\�N�
�� 
�L���X�K�R�Q�R�U�R�Z�D�Q�H���Z���Q�D�V�W�
�S�Q�\�P���U�R�N�X���V�W�D�W�X�H�W�N����International Opera Awards, w kategorii 
�Ä�G�]�L�H�á�R���Q�D���Q�R�Z�R���R�G�N�U�\�W�H�´. �:�\�G�D�U�]�H�Q�L�H���W�R���V�W�D�á�R���V�L�
���S�U�H�W�H�N�V�W�H�P���G�R���N�U�y�W�N�L�H�J�R���R�P�y�Z�L�H��
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�Q�L�D�� �O�L�W�H�U�D�W�X�U�\�� �S�U�]�H�G�P�L�R�W�X���� �M�D�N�D���X�N�D�]�D�á�D�� �V�L�
�� �Q�D���W�H�P�D�W���W�Z�y�U�F�]�R���F�L�� �L�� �U�H�F�H�S�F�M�L�� �G�R�U�R�E�N�X��
�)�H�O�H���V�N�L�H�J�R�����D���W�D�N�*�H���]�D�L�Q�V�S�L�U�R�Z�D�á�R���$�X�W�R�U�N�
���G�R���X�]�X�S�H�á�Q�L�H�Q�L�D���L�Q�I�R�U�P�D�F�M�L���G�R�W�\�F�]���F�\�F�K��
warsztatu kompozytorskiego zastosow�D�Q�H�J�R���S�U�]�H�]���)�H�O�H���V�N�L�H�J�R���Z��Goplanie. 

�0�D�F�L�H�M���.�R�á�R�G�]�L�H�M�V�N�L���Z���W�H�N���F�L�H���S�W�����=�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�H���X�V�W�D�E�L�O�L�]�R�Z�D�Q�H���D���J�R��
�W�R�Z�R���ü���G�R���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M���L���U�\�W�P�L�F�]�Q�H�M���X���R�V�y�E���G�R�U�R�V�á�\�F�K���Z���E�D�G�D�Q�L�D�F�K��
transwersalnych, �S�U�H�]�H�Q�W�X�M�H���Z�\�Q�L�N�L���V�Z�R�L�F�K���G�R�F�L�H�N�D�����Q�D�X�N�R�Z�\�F�K�����E�
�G���F�\�F�K���U�H��
�]�X�O�W�D�W�H�P�� �E�D�G�D���� �Z�á�D�V�Q�\�F�K���� �S�U�]�H�S�U�R�Z�D�G�]�R�Q�\�F�K�� �Q�D�� �U�H�S�U�H�]�H�Q�W�D�W�\�Z�Q�H�M�� �J�U�X�S�L�H�� ����������
�V�W�X�G�H�Q�W�y�Z���� �N�L�H�U�X�Q�N�X�� �S�H�G�D�J�R�J�L�N�D�� �]�� �U�y�*�Q�\�F�K�� �R���U�R�G�N�y�Z�� �D�N�D�G�H�P�L�F�N�L�F�K�� �Z�� �3�R�O�V�F�H���� 
�:�� �F�H�O�X���U�R�]�Z�L���]�D�Q�L�D���J�á�y�Z�Q�L�H�M���S�U�R�E�O�H�P�D�W�\�N�L���S�U�D�F�\���± �]�R�V�W�D�á�\���Z�\�N�R�U�]�\�V�W�D�Q�H���W�H�V�W�\��
Edwina Eliasa Gordona.  

�1�D�V�W�
�S�Q�\ tekst pt. Topoi �X�P�X�]�\�F�]�Q�L�R�Q�H�����3�U�]�H�J�O���G���N�R�Q�F�H�S�F�M�L���W�R�S�R�V�X���Z���P�X�]�\�F�H, 
�N�W�y�U�H�J�R���$�X�W�R�U���0�L�F�K�D�á���6�R�á�W�\�V�L�N �S�U�]�H�G�V�W�D�Z�L�D���U�y�*�Q�H���X�M�
�F�L�D��topoi w sztuce muzycz-
nej, w �N�R�O�H�M�Q�\�F�K�� �R�N�U�H�V�D�F�K�� �K�L�V�W�R�U�\�F�]�Q�\�F�K���� �:�� �S�U�D�F�\�� �R�P�y�Z�L�R�Q�H�� �]�R�V�W�D�á�R�� �U�y�Z�Q�L�H�*��
�S�R�M�P�R�Z�D�Q�L�H���W�R�S�R�V�X���Z�H���Z�V�S�y�á�F�]�H�V�Q�H�M���P�\���O�L�����N�W�y�U�D���G�R�V�W�D�U�F�]�D���O�L�F�]�Q�\�F�K���S�U�]�\�N�á�D�G�y�Z��
�R�V�F�\�O�X�M���F�\�F�K���P�L�
�G�]�\���P�X�]�\�N�R�O�R�J�L�������O�L�W�H�U�D�W�X�U�R�]�Q�D�Z�V�W�Z�H�P���D �I�L�O�R�]�R�I�L�������:�H�G�á�X�J���D�X��
�W�R�U�D�� �W�D�N�L�� �V�W�D�Q�� �U�]�H�F�]�\�� �V�X�J�H�U�X�M�H���� �*�H�� �Z �S�U�]�\�V�]�á�R���F�L�� �S�R�M�P�R�Z�D�Q�L�H�� �W�R�S�R�V�X�� �E�
�G�]�L�H�� �V�L�
��
�Z�L���]�D�á�R���] �S�H�U�V�S�H�N�W�\�Z�����W�U�D�Q�V�N�X�O�W�X�U�R�Z�������N�W�y�U�D���Z�\�G�D�M�H���V�L�
���R�G�S�R�Z�L�H�G�Q�L�P���S�D�U�D�G�\�J��
�P�D�W�H�P���E�D�G�D�Z�F�]�\�P���Z�R�E�H�F���]�D�F�K�R�G�]���F�\�F�K���Z���N�X�O�W�X�U�]�H���H�X�U�R�S�H�M�V�N�L�H�M���S�U�R�F�H�V�y�Z�����W�D��
kich jak globalizacja i orientalizacja.  

Dalej �-�R�D�Q�Q�D���.�R�á�R�G�]�L�H�M�V�N�D w �D�U�W�\�N�X�O�H���]�D�W�\�W�X�á�R�Z�D�Q�\�P��Analiza materii fo-
�Q�L�F�]�Q�H�M���Z�\�E�U�D�Q�\�F�K���V�á�X�F�K�R�Z�L�V�N���$�Q�G�U�]�H�M�D���:�D�O�L�J�y�U�V�N�L�H�J�R, �N�R�Q�F�H�Q�W�U�X�M�H���V�L�
���Q�D���V�]�F�]�H��
�J�y�O�Q�\�P���]�M�D�Z�L�V�N�X���Z�V�S�y�á�F�]�H�V�Q�H�M���N�X�O�W�X�U�\���P�X�]�\�F�]�Q�H�M�����M�D�N�L�P���M�H�V�W���H�O�H�P�H�Q�W���P�X�]�\�F�]�Q�\��
�V�á�X�F�K�R�Z�L�V�N�D�� �U�D�G�L�R�Z�H�J�R���� �1�D�� �S�U�]�\�N�á�D�G�]�L�H�� �W�Z�y�U�F�]�R���F�L�� �$�Q�G�U�]�H�M�D�� �:�D�O�L�J�y�U�V�N�L�H�J�R���± 
�O�H�J�H�Q�G�\���3�R�O�V�N�L�H�J�R���5�D�G�L�D�����D�X�W�R�U�N�D���D�Q�D�O�L�]�X�M�H���P�D�W�H�U�L�H���I�R�Q�L�F�]�Q�����D�U�W�\�V�W�\�F�]�Q�\�F�K���I�R�U�P��
�U�D�G�L�R�Z�\�F�K���S�R�Z�V�W�D�á�\�F�K���Z�H���Z�U�R�F�á�D�Z�V�N�L�H�M���U�R�]�J�á�R���Q�L�����N�W�y�U�H���G�R�W�\�F�K�F�]�D�V���Q�L�H���]�R�V�W�D�á�\��
zbadane pod tym kontem.  

�'�R���W�H�M���S�R�U�\���Q�L�H�R�P�D�Z�L�D�Q�����Z���S�L���P�L�H�Q�Q�L�F�W�Z�L�H���P�X�]�\�N�R�O�R�J�L�F�]�Q�\�P���W�H�P�D�W�\�N�
���S�R��
rusza Maryla Renat, �Z�� �D�U�W�\�N�X�O�H�� �]�D�W�\�W�X�á�R�Z�D�Q�\�P���5�
�N�R�S�L�V�\�� �X�W�Z�R�U�y�Z�� �V�N�U�]�\�S�F�R��
�Z�\�F�K���0�D�U�F�H�O�H�J�R���3�R�S�á�D�Z�V�N�L�H�J�R���]�H���]�E�L�R�U�y�Z���%�L�E�O�L�R�W�H�N�L���1�D�U�R�G�R�Z�H�M���Z���:�D�U�V�]�D�Z�L�H. 
�3�U�D�F�D�� �S�U�]�H�G�V�W�D�Z�L�D�� �������� �N�R�P�S�R�]�\�F�M�H���� �N�W�y�U�H�� �Z�� �Z�L�
kszo���F�L�� �Q�L�H�� �E�\�á�\�� �S�X�E�O�L�N�R�Z�D�Q�H�� 
�D�� �]�D�F�K�R�Z�D�á�\�� �V�L�
�� �M�H�G�\�Q�L�H�� �Z�� �P�D�Q�X�V�N�U�\�S�W�D�F�K���� �$�X�W�R�U�N�D�� �D�Q�D�O�L�]�X�M�H�� �I�R�U�P�
�� �P�X�]�\�F�]�Q����
�W�\�F�K���X�W�Z�R�U�y�Z���R�U�D�]���F�K�D�U�D�N�W�H�U�\�]�X�M�H���]�D�V�W�R�V�R�Z�D�Q�H���Z���Q�L�F�K���W�H�F�K�Q�L�N�L���N�R�P�S�R�]�\�W�R�U�V�N�L�H�� 
�2�P�D�Z�L�D���U�y�Z�Q�L�H�*���V�W�U�R�Q�
���Z�\�U�D�]�R�Z�����R�U�D�]���S�R�U�X�V�]�D���N�Z�H�V�W�L�H���]�Z�L���]�D�Q�H���]�H���V�S�H�F�\�I�L�N����
�J�U�\���V�N�U�]�\�S�F�R�Z�H�M�����$�U�W�\�N�X�á���W�H�Q���M�H�V�W���S�R�N�á�R�V�L�H�P���,�9���0�L�
�G�]�\�Q�D�U�R�G�R�Z�H�M���Nonferencji na-
ukowej �Ä�7�Z�y�U�F�]�R���ü�� �L�� �N�X�O�W�X�U�D�� �P�X�]�\�F�]�Q�D�� �N�U�D�M�y�Z�� �V�á�R�Z�L�D���V�N�L�F�K�´���� �N�W�y�U�H�M�� �R�V�W�D�W�Q�L�D��
�H�G�\�F�M�D���P�L�D�á�D���P�L�H�M�V�F�H���������O�L�V�W�R�S�D�G�D�������������U�����Z���8�Q�L�Z�H�U�V�\�W�H�F�L�H���+�X�P�D�Q�L�V�W�\�F�]�Q�R-Przy-
�U�R�G�Q�L�F�]�\�P���Z���&�]�
�V�W�R�F�K�R�Z�L�H�� 

�.�R�O�H�M�Q�\�� �D�U�W�\�N�X�á�� �D�X�W�R�E�L�R�J�U�D�I�L�F�]�Q�\���0�D�U�F�L�Q�D�� �7�D�G�H�X�V�]�D�� �à�X�N�D�V�]�H�Z�V�N�L�H�J�R pt.  
�2�� �Z�á�D�V�Q�H�M�� �W�Z�y�U�F�]�R���F�L�� �N�R�P�S�R�]�\�W�R�U�V�N�L�H�M�� �R�� �W�H�P�D�W�\�F�H�� �S�D�V�\�M�Q�H�M���� �,�Q�V�S�L�U�D�F�M�H���� �W�H�N�V�W�\����
�W�H�F�K�Q�L�N�D���N�R�P�S�R�]�\�W�R�U�V�N�D�����M�
�]�\�N���P�X�]�\�F�]�Q�\ �M�H�V�W���S�U�]�\�N�á�D�G�H�P���D�X�W�R�U�H�I�O�H�N�V�M�L���L���V�W�D�Q�R�Z�L��
�(�U�y�G�á�R�� �S�R�]�Q�D�Q�L�D�� �L�Q�W�H�Q�F�M�L�� �H�V�W�H�W�\�F�]�Q�\�F�K�� �N�R�P�S�R�]�\�W�R�U�D���� �=�Q�D�M�G�]�L�H�P�\�� �Z�� �Q�L�P�� �S�U�H�F�\��
�]�\�M�Q�H�� �Z�\�M�D���Q�L�H�Q�L�D�� �G�R�W�\�F�]���F�H�� �Z�V�]�\�V�W�N�L�F�K�� �H�O�H�P�H�Q�W�y�Z�� �]�Z�L���]�D�Q�\�F�K�� �]�� �W�Z�R�U�]�H�Q�L�H�P��
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�X�W�Z�R�U�y�Z�� �U�H�O�L�J�L�M�Q�\�F�K���� �G�R�� �N�W�y�U�\�F�K�� �Q�D�O�H�*���� �P���L�Q���� �(�U�y�G�á�D�� �L�Q�V�S�L�U�D�F�M�L���� �Z�\�E�y�U�� �W�H�P�D�W�X�� 
�L�����U�R�G�N�y�Z���Z�\�U�D�]�X���R�U�D�]���Z�\�N�R�Q�D�Q�L�H���G�]�L�H�á�D���� 

�(�O�*�E�L�H�W�D���5�R�V�L���V�N�D w pracy pt. Giovanni Gagliardi �± wirtuoz i wizjoner akor-
deonu, przed�V�W�D�Z�L�D���V�\�O�Z�H�W�N�
���P�D�á�R���Z���3�R�O�V�F�H���]�Q�D�Q�H�J�R���N�R�P�S�R�]�\�W�R�U�D�����D�N�R�U�G�H�R�Q�L�V�W�\��
�L�� �P�R�G�H�U�Q�L�]�D�W�R�U�D�� �W�H�J�R�� �L�Q�V�W�U�X�P�H�Q�W�X���� �N�W�y�U�\�� �G�]�L�
�N�L�� �]�D�S�U�R�S�R�Q�R�Z�D�Q�\�P�� �X�O�H�S�V�]�H�Q�L�R�P��
�U�R�]�Z�L�Q���á���P�R�*�O�L�Z�R���F�L���W�H�F�K�Q�L�F�]�Q�H���D�N�R�U�G�H�R�Q�X���L���W�\�P���V�D�P�\�P���S�U�]�\�F�]�\�Q�L�á���V�L�
���G�R���U�R�]��
woju akordeonistyki.  

Kolejny tekst autorstwa Daniela Lisa���� �]�D�W�\�W�X�á�R�Z�D�Q�\���:�á�D�G�\�V�á�D�Z�� �$�Q�G�U�L�H�M�H�Z�L�F�]��
�=�R�á�R�W�D�U�L�R�Z��(1942�±1975) �± zarys biografii�����S�R���Z�L�
�F�R�Q�\���M�H�V�W���U�R�V�\�M�V�N�L�H�P�X���N�R�P�S�R�]�\�W�R��
�U�R�Z�L���L���E�D�M�D�Q�L���F�L�H���± �W�Z�y�U�F�\���G�]�L�H�á�����N�W�y�U�H���F�K�
�W�Q�L�H���Z�\�N�R�Q�\�Z�D�Q�H���V�����S�U�]�H�]���Z�V�S�y�á�F�]�H�V�Q�\�F�K��
�D�N�R�U�G�H�R�Q�L�V�W�y�Z�����$�X�W�R�U���S�U�D�F�\���V�]�N�L�F�X�M�H���L�Q�W�H�U�H�V�X�M���F�����R�S�R�Z�L�H���ü�����Z���]�Q�D�F�]�Q�H�M���F�]�
���F�L���R�G�Q�R��
�V�]���F�����V�L�
���G�R���V�N�R�P�S�O�L�N�R�Z�D�Q�H�M���R�V�R�E�R�Z�R���F�L���W�Z�y�U�F�\���D���F�]�\�Q�L���W�R���Q�D���S�R�G�V�W�D�Z�L�H���N�R�U�H�V�S�R�Q��
�G�H�Q�F�M�L�� �L�� �G�]�L�H�Q�Q�L�N�y�Z�� �=�R�á�R�W�D�U�L�R�Z�D���� �N�W�y�U�\�F�K�� �I�U�D�J�P�H�Q�W�\�� �S�U�]�\�W�D�F�]�D�� �Z�� �V�Z�R�L�P�� �D�U�W�\�N�X�O�H����
�:�D�U�W�R���G�R�G�D�ü�����*�H���Q�L�H���W�\�O�N�R���Z���S�R�O�V�N�L�H�M���O�L�W�H�U�D�W�X�U�]�H���P�X�]�\�N�R�O�R�J�L�F�]�Q�H�M���E�U�D�N�X�M�H���R�P�y�Z�L�H�Q�L�D��
�G�R�U�R�E�N�X���W�H�J�R���]�D�V�á�X�*�R�Q�H�J�R���G�O�D���U�R�]�Z�R�M�X���D�N�R�U�G�H�R�Q�L�V�W�\�N�L���N�R�P�S�R�]�\�W�R�U�D�� 

Beata Urbanowicz �S�U�]�H�G�V�W�D�Z�L�D�� �G�]�L�D�á�D�O�Q�R���ü�� �7�D�G�H�X�V�]�D�� �:�D�Z�U�]�\�Q�R�Z�L�F�]�D���± 
�Z�\�E�L�W�Q�H�J�R���S�H�G�D�J�R�J�D���V�]�N�y�á���P�X�]�\�F�]�Q�\�F�K�����R�U�J�D�Q�L�]�D�W�R�U�D���*�\�F�L�D���P�X�]�\�F�]�Q�H�J�R���R�U�D�]���S�R��
pularyzatora muzyki zw�L���]�D�Q�H�J�R���]���&�]�
�V�W�R�F�K�R�Z�������:���S�U�D�F�\���]�D�W�\�W�X�á�R�Z�D�Q�H�M��Tade-
usz Wawrzynowicz (1905�±1985) �± muzyk i pedagog, autorka podaje szereg upo-
�U�]���G�N�R�Z�D�Q�\�F�K�� �F�K�U�R�Q�R�O�R�J�L�F�]�Q�L�H�� �L�Q�I�R�U�P�D�F�M�L�� �R�� �S�O�D�F�y�Z�N�D�F�K�� �P�X�]�\�F�]�Q�\�F�K�� �&�]�
�V�W�R��
�F�K�R�Z�\�����G�R���N�W�y�U�\�F�K���S�R�Z�V�W�D�Q�L�D���L���U�R�]�N�Z�L�W�X���S�U�]�\�F�]�\�Q�L�á���V�L�
���:�D�Z�U�]�\�Q�R�Z�L�F�]�����V�W�R�M���F�\��
�Q�D���F�]�H�O�H���V�]�N�y�á���P�X�]�\�F�]�Q�\�F�K���S�U�]�H�]���������O�D�W�����:���F�]�D�V�L�H���Z�R�M�Q�\���X�F�]�H�V�W�Q�L�F�]�\�á���Z���W�D�M�Q�\�P��
�Q�D�X�F�]�D�Q�L�X�����]�D�����S�R���Z�R�M�Q�L�H���Z�V�S�y�á�W�Z�R�U�]�\�á���R�U�N�L�H�V�W�U�
���V�\�P�I�R�Q�L�F�]�Q�����R�U�D�]���,�Q�V�W�\�W�X�W���0�X��
�]�\�F�]�Q�\�����N�W�y�U�\���V�W�D�á���V�L�
���S�R�F�]���W�N�L�H�P���S�y�(�Q�L�H�M�V�]�\�F�K���V�]�N�y�á���P�X�]�\�F�]�Q�\�F�K�����$�U�W�\�N�X�á���N�R��
rzysta z cennyc�K�� �P�D�W�H�U�L�D�á�y�Z�� �(�U�y�G�á�R�Z�\�F�K�� �S�U�]�H�N�D�]�D�Q�\�F�K�� �D�X�W�R�U�F�H�� �R�S�U�D�F�R�Z�D�Q�L�D��
�S�U�]�H�]���:�D�Q�G�
���0�D�O�N�R���± �U�y�Z�Q�L�H�*���Z�\�E�L�W�Q�����S�R�V�W�D�ü���*�\�F�L�D���P�X�]�\�F�]�Q�H�J�R���&�]�
�V�W�R�F�K�R�Z�\����
�D�X�W�R�U�N�
���D�U�W�\�N�X�á�y�Z���S�U�D�V�R�Z�\�F�K���R�U�D�]���P�R�Q�R�J�U�D�I�L�L���S�R���Z�L�
�F�R�Q�\�F�K���W�H�P�D�W�R�Z�L���*�\�F�L�D���P�X��
�]�\�F�]�Q�H�J�R���L���V�]�N�R�O�Q�L�F�W�Z�D���P�X�]�\�F�]�Q�H�J�R���Z���W�\�P���P�L�H���F�L�H���� 

Olha Kuznetsova w pracy pt. �7�Z�y�U�F�]�R���ü���0�\�N�R�á�\���à�\�V�H�Q�N�L���Z���G�R�U�R�E�N�X���Z�\�N�R��
nawczym i publicystycznym Galiny Lewickiej���� �Q�L�H�� �W�\�O�N�R�� �Z�\�P�L�H�Q�L�D�� �O�L�F�]�Q�H�� �R�V�L����
�J�Q�L�
�F�L�D���Z�\�E�L�W�Q�H�M���X�N�U�D�L���V�N�L�H�M���S�L�D�Q�L�V�W�N�L���Z���]�D�N�U�H�V�L�H���Z�\�N�R�Q�\�Z�D�Q�L�D���X�W�Z�R�U�y�Z���I�R�U�W�H��
�S�L�D�Q�R�Z�\�F�K���à�\�V�H�Q�N�L�����D�O�H���U�y�Z�Q�L�H�*���S�R�G�H�M�P�X�M�H���S�U�y�E�
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Introduction  

As we have already announced, the articles in the fourteenth issue of Music 
Education are presented in two language versions �± Polish and English. Thus, we 
begin a new chapter in the history of our annual publication with a view to in-
creasing its reach, as the primary goals of every scholar are not only to conduct 
and publish their research, but also to put it into international circulation. 

The volume is opened by Magdalena �'�]�L�D�G�H�N�¶�V��article entitled Warsaw sea-
sons of Salomea Kruszelnicka (1898�±1902). This work presents the artistic activ-
ity of the eminent Ukrainian singer in a broad historical, national, social and cul-
tural context. The author paints a convincing picture of the Warsaw opera scene 
on the basis of contemporary press sources. Such an approach makes it possible 
�W�R���X�Q�G�H�U�V�W�D�Q�G���Q�R�W���R�Q�O�\���W�K�H���V�W�U�L�F�W�O�\���S�U�R�I�H�V�V�L�R�Q�D�O���U�H�D�V�R�Q�V���I�R�U���W�K�H���D�U�W�L�V�W�¶�V���V�X�F�F�H�V�V�����E�X�W��
also the social and cultural background as well as the serious national tensions 
between the patriotic supporters of Polish opera and the followers of the Italian 
scene. It also discusses the ulterior motives of theatre critics and describes the 
consequences of a financial crisis, changes in leadership and a rivalry between 
two prima donnas �± a common problem of every theatre company.  

The next article, �/�L�W�H�U�D�W�X�U�H�� �D�Q�G�� �Z�U�L�W�H�U�V�� �L�Q�� �W�K�H�� �O�L�I�H�� �D�Q�G�� �Z�R�U�N�V�� �R�I�� �6�W�D�Q�L�V�á�D�Z��
Moniuszko, was written by Anna Wypych-�*�D�Z�U�R���V�N�D. The work concerns the 
relationship between music and literature. The author focuses on the lyrical as-
pects of the songs and musico-�G�U�D�P�D�W�L�F���S�L�H�F�H�V���F�R�P�S�R�V�H�G���E�\���W�K�H���³�I�D�W�K�H�U���R�I���3�R�O�L�V�K��
�Q�D�W�L�R�Q�D�O���R�S�H�U�D���´���7�K�H���P�D�L�Q���F�R�Q�F�O�X�V�L�R�Q�V���G�U�D�Z�Q���L�Q���W�K�H���D�U�W�L�F�O�H are based on the anal-
�\�V�L�V���R�I���0�R�Q�L�X�V�]�N�R�¶�V���F�R�U�U�H�V�S�R�Q�G�H�Q�F�H�����L�Q���Z�K�L�F�K���K�H���R�I�W�H�Q���G�L�V�F�X�V�V�H�G���W�K�H���L�V�V�X�H�V���U�H��
lated to his artistic activity. In the conclusion, the author presents arguments in 
�I�D�Y�R�X�U���R�I���W�K�H���W�K�H�V�L�V���W�K�D�W���0�R�Q�L�X�V�]�N�R�¶�V���D�F�K�L�H�Y�H�P�H�Q�W�V���D�U�H���V�L�J�Q�L�I�L�F�D�Q�W���Q�R�W���R�Q�O�\���I�R�U��
the development of music, but also contributed to the enrichment of Polish liter-
ary culture. 

Agnieszka Zwierzycka was inspired to write the article entitled Goplana by 
�:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L�����$���I�H�Z���U�H�P�D�U�N�V���R�Q���W�K�H���V�W�\�O�H���R�I���W�K�H���R�S�H�U�D by a new production 
of the eponymous work, conducted by Grzegorz Nowak and directed by Janusz 
�:�L���Q�L�H�Z�V�N�L�����W�K�D�W���Z�D�V���V�W�D�J�H�G���D�W���W�K�H���3�R�O�L�V�K���1�D�W�L�R�Q�D�O���2�S�H�U�D���R�Q���������2�F�W�R�E�H�U���������������$�I��
ter a nearly seventy-�\�H�D�U���D�E�V�H�Q�F�H���R�Q���W�K�H���V�W�D�J�H�����)�H�O�H���V�N�L�¶�V���Z�R�U�N���Z�D�V���U�H�F�H�L�Y�H�G���Z�L�W�K��
great acclaim by critics worldwide and honoured with a prize at International 
Opera Awards �L�Q���W�K�H���F�D�W�H�J�R�U�\���³�U�H�G�L�V�F�R�Y�H�U�H�G���Z�R�U�N���´ This event became a pretext 
�I�R�U���D���V�K�R�U�W���G�L�V�F�X�V�V�L�R�Q���R�I���O�L�W�H�U�D�W�X�U�H���R�Q���W�K�H���V�X�E�M�H�F�W���R�I���)�H�O�H���V�N�L�¶�V���D�U�W�L�V�W�L�F���D�F�W�L�Y�L�W�\���D�Q�G��
the reception of his works. It also inspired the author to provide additional infor-
�P�D�W�L�R�Q���D�E�R�X�W���W�K�H���F�R�P�S�R�V�L�Q�J���W�H�F�K�Q�L�T�X�H�V���X�V�H�G���E�\���)�H�O�H���V�N�L���L�Q��Goplana. 
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�0�D�F�L�H�M���.�R�á�R�G�]�L�H�M�V�N�L�¶�V��text entitled Relationship between stabilised musical 
aptitude and harmonic and rhythm improvisation readiness in adults in transversal 
�U�H�V�H�D�U�F�K���S�U�H�V�H�Q�W�V���W�K�H���U�H�V�X�O�W�V���R�I���W�K�H���D�X�W�K�R�U�¶�V���V�F�L�H�Q�W�L�I�L�F���L�Q�T�X�L�U�L�H�V���U�H�V�X�O�W�L�Q�J���I�U�R�P���K�L�V��
own study conducted on a representative sample of 869 students of pedagogical 
majors at different academic institutions in Poland. �(�G�Z�L�Q���(�O�L�D�V���*�R�U�G�R�Q�¶�V���W�H�V�W�V��
were used in order to resolve the main issues discussed in the work. 

The next text, Musical topoi. The chosen perspectives of topos in music by 
�0�L�F�K�D�á���6�R�á�W�\�V�L�N�� presents different approaches to topoi in music over the history. 
The work also discusses the modern understanding of topos, which provides nu-
merous examples oscillating between musicology, literary theory and philosophy. 
According to the author, this suggests that the future understanding of topos will 
be connected with the transcultural perspective, which appears to constitute  
a suitable research paradigm in the face of the processes occurring in European 
culture, such as globalization and orientalization.  

Furthermore, in the article entitled An analysis of the phonic material in se-
�O�H�F�W�H�G�� �U�D�G�L�R�� �G�U�D�P�D�V�� �E�\�� �$�Q�G�U�]�H�M�� �:�D�O�L�J�y�U�V�N�L, �-�R�D�Q�Q�D�� �.�R�á�R�G�]�L�H�M�V�N�D focuses on  
a unique phenomenon in modern music culture, that is the musical aspect of radio 
drama. On the basis of �W�K�H���Z�R�U�N�V���F�U�H�D�W�H�G���E�\���$�Q�G�U�]�H�M���:�D�O�L�J�y�U�V�N�L���± a legend of 
Polskie Radio [Polish Radio], the author analyzes the phonic material of the ar-
�W�L�V�W�L�F���U�D�G�L�R���S�L�H�F�H�V���F�U�H�D�W�H�G���D�W���W�K�H���E�U�R�D�G�F�D�V�W�L�Q�J���V�W�D�W�L�R�Q���L�Q���:�U�R�F�á�D�Z�����Z�K�L�F�K���K�D�Y�H���Q�R�W��
yet been examined in this way.  

Maryla Renat raises a subject that has not been discussed in musicological 
literature in the article entitled �0�D�Q�X�V�F�U�L�S�W�V���R�I���Y�L�R�O�L�Q���Z�R�U�N�V���E�\���0�D�U�F�H�O�L���3�R�S�á�D�Z�V�N�L��
from the collections of the National Library in Warsaw. The work presents 22 
compositions, most of which have never been published and survived only in the 
form of manuscripts. The author analyzes the musical form of these pieces and 
describes the composing techniques that were employed in them. She also dis-
cusses their lyrical aspect and tackles the issues connected with the specificity of 
violin playing. The article was created in the wake of the 4th International Sci-
�H�Q�W�L�I�L�F���&�R�Q�I�H�U�H�Q�F�H���³�:�R�U�N�V���R�I���D�U�W���D�Q�G���P�X�V�L�F�D�O���F�X�O�W�X�U�H���R�I���6�O�D�Y�L�F���F�R�X�Q�W�U�L�H�V���´���Z�K�R�V�H��
last edition took place on 24 November 2018 at the Jan Dlugosz University in 
�&�]�
�V�W�R�F�K�R�Z�D���� 

The autobiographical article by M�D�U�F�L�Q���7�D�G�H�X�V�]���à�X�N�D�V�]�H�Z�V�N�L entitled My 
own Passion compositions. Inspirations, texts, composing techniques, musical 
language is an example of self-reflection and allows us to discover the aesthetic 
intentions of the composer. It contains precise explanations for all the elements 
involved in creating religious music, which include the sources of inspiration, 
the choice of subject matter and means of expression and the performance of 
the piece.  

In the work entitled Giovanni Gagliardi �± a virtuoso and a visionary of the 
accordion, �(�O�*�E�L�H�W�D �5�R�V�L���V�N�D sketches the portrait of a composer and accordi-
onist who is little-known in Poland. He modernized the instrument and expanded 
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its technical capabilities, thereby contributing to the development of the art of 
accordion playing. 

The text by Daniel Lis, entitled Vladislav Andreyevich Zolotaryov (1942�±
1975) �± an outline biography, is devoted to a Russian composer and bayanist, 
whose works are eagerly performed by modern accordionists. The author tells an 
interesting story, which, to a large extent, concerns the complicated personality 
�R�I���W�K�H���D�U�W�L�V�W�����L�W���L�V���E�D�V�H�G���R�Q���=�R�O�R�W�D�U�\�R�Y�¶�V���F�R�U�U�H�V�S�R�Q�G�H�Q�F�H���D�Q�G���P�H�P�R�L�U�V�����W�K�H���I�U�D�J��
ments of which are quoted in the article. It is worth adding that not only Polish 
�P�X�V�L�F�R�O�R�J�L�F�D�O���O�L�W�H�U�D�W�X�U�H���O�D�F�N�V���D���S�U�R�S�H�U���G�L�V�F�X�V�V�L�R�Q���R�I���W�K�H���F�R�P�S�R�V�H�U�¶�V���R�H�X�Y�U�H���D�Q�G��
achievements. 

Beata Urbanowicz outlines the activity of Tadeusz Wawrzynowicz, a distin-
guished teacher, organizer of musical life and promoter of music, who was asso-
�F�L�D�W�H�G�� �Z�L�W�K�� �&�]�
�V�W�R�F�K�R�Z�D���� �,�Q�� �W�K�H�� �Z�R�U�N�� �H�Q�W�L�W�O�H�G��Tadeusz Wawrzynowicz (1905�±
1985) �± musician and educator, the author provides chronological information 
�D�E�R�X�W�� �W�K�H�� �P�X�V�L�F�� �L�Q�V�W�L�W�X�W�L�R�Q�V�� �L�Q�� �&�]�
�V�W�R�F�K�R�Z�D�� �W�K�D�W�� �Z�H�U�H�� �I�R�X�Q�G�H�G�� �D�Q�G�� �I�O�R�X�U�L�V�K�H�G��
owing to Wawrzynowicz, who served as the head teacher of music schools for 26 
years. During the war, he participated in clandestine teaching and afterwards co-
founded the symphony orchestra and the Institute of Music, which laid the foun-
dations for later music schools. The article makes use of the valuable source ma-
terial provided to the author by Wanda Malko �± another important figure of the 
�P�X�V�L�F�D�O���O�L�I�H���L�Q���&�]�
�V�W�R�F�K�R�Z�D���D�Q�G���W�K�H���D�X�W�K�R�U���R�I���S�U�H�V�V���D�U�W�L�F�O�H�V���D�Q�G���P�R�Q�R�J�U�D�S�K�V���G�H��
voted to the musical life and education in this town.  

In the article entitled �7�K�H���Z�R�U�N�V���R�I���0�\�N�R�O�D���/�\�V�H�Q�N�R���L�Q���*�D�O�L�Q�D���/�H�Z�L�F�N�D�¶�V���S�H�U��
forming and journalistic activity, Olha Kuznetsova not only enumerates the 
many achievements of this distinguished Ukrainian pianist in the field of per-
�I�R�U�P�L�Q�J���/�\�V�H�Q�N�R�¶�V���S�L�D�Q�R���S�L�H�F�H�V�����E�X�W���D�O�V�R���P�D�N�H�V���D�Q���D�W�W�H�P�S�W���W�R���G�H�W�H�U�P�L�Q�H���/�H�Z��
�L�F�N�D�¶�V���F�R�Q�W�U�L�E�X�W�L�R�Q���W�R���S�U�R�P�R�W�L�Q�J���W�K�H���N�Q�R�Z�O�H�G�J�H���R�I���W�K�H���P�R�V�W���S�U�R�P�L�Q�H�Q�W��Ukrainian 
composer of the turn of the 19th and 20th century.  

 
Marta Popowska �± volume editor
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Warszawskie sezony Salomei Kruszelnickiej  
(1898�±1902) 

Streszczenie  

�$�U�W�\�N�X�á���M�H�V�W���S�R���Z�L�
�F�R�Q�\���R�P�y�Z�L�H�Q�L�X���G�]�L�D�á�D�O�Q�R���F�L���D�U�W�\�V�W�\�F�]�Q�H�M���6�D�O�R�P�H�L���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Z���O�D�W�D�F�K��
1898�±�������������8�Z�]�J�O�
�G�Q�L�R�Q�R���S�U�]�H�G�H���Z�V�]�\�V�W�N�L�P���M�H�M���Z�\�V�W�
�S�\���Q�D���V�F�H�Q�L�H���R�S�H�U�R�Z�H�M���:�D�U�V�]�D�Z�V�N�L�F�K���7�H�D��
�W�U�y�Z���5�]���G�R�Z�\�F�K�����5�H�O�D�F�M�
���X�]�X�S�H�á�Q�L�R�Q�R���V�S�U�D�Z�R�]�G�D�Q�L�H�P���Q�D���W�H�P�D�W���S�R�]�R�V�W�D�á�\�F�K���G�]�L�D�á�D�����D�U�W�\�V�W�N�L���Z���W�\�P��
�R�N�U�H�V�L�H���� �3�U�D�F�D�� �]�R�V�W�D�á�D�� �Q�D�S�L�V�D�Q�D�� �Z�� �R�S�D�U�F�L�X�� �R�� �P�D�W�H�U�L�D�á�� �(�U�y�G�á�R�Z�\�� �]�H�E�U�D�Q�\�� �Z�� �S�U�D�V�L�H�� �Z�\�F�K�R�G�]���F�H�M�� 
�Z���R���U�R�G�N�D�F�K���S�R�O�V�N�L�F�K�����/�L�S�V�N�X�����Ä�6�L�J�Q�D�O�H���I�•�U���G�L�H���P�X�V�L�N�D�O�L�V�F�K�H���:�H�O�W�´�����L���3�H�W�H�U�V�E�X�U�J�X�����S�R�O�V�N�R�M�
�]�\�F�]�Q�\��
�W�\�J�R�G�Q�L�N���Ä�.�U�D�M�´�������5�H�F�H�Q�]�M�H���S�R���Z�L�
�F�R�Q�H���Z�\�V�W�
�S�R�P���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���V�W�D�Q�R�Z�L�����F�H�Q�Q�\���G�R�N�X�P�H�Q�W���U�H�F�H�S��
�F�M�L���M�H�M���V�]�W�X�N�L�����D���S�U�]�\���R�N�D�]�M�L���W�Z�R�U�]�����F�L�H�N�D�Z�\���R�E�U�D�]���Z�\�F�L�Q�N�D���Z�D�U�V�]�D�Z�V�N�L�H�M���N�X�O�W�X�U�\���P�X�]�\�F�]�Q�H�M���S�U�]�H��
�á�R�P�X���;�,�;���L���;�;���Z�L�H�N�X���± �F�]�D�V�X�����Z���N�W�y�U�\�P���V�W�D�U�á�\���V�L�
���]�H���V�R�E�����W�U�D�G�\�F�\�M�Q�H���S�R�J�O���G�\���Q�D���V�]�W�X�N�
���]���S�U���G�D�P�L��
modernistycznymi.  

�6�á�R�Z�D kluczowe: Salomea Kruszelnicka, wokalistyka operowa, opera warszawska, polska kul-
�W�X�U�D���P�X�]�\�F�]�Q�D���Z���F�]�D�V�D�F�K���]�D�E�R�U�y�Z�����S�R�O�V�N�D���N�U�\�W�\�N�D���P�X�]�\�F�]�Q�D���S�U�]�H�á�R�P�X���;�,�;���L���;�;���Z�L�H�N�X�� 

�8���V�F�K�\�á�N�X���;�,�;���Z�L�H�N�X���L���Q�D���S�U�]�H�á�R�P�L�H���V�W�X�O�H�F�L���Z���G�]�L�H�M�D�F�K���R�S�H�U�\���S�R�O�V�N�L�H�M���Q�D�M�Z�D�*�Q�L�H�M�V�]�H���Z�\��
darzeni�D���W�R���Q�L�H�Z���W�S�O�L�Z�L�H���]�D�D�Q�J�D�*�R�Z�D�Q�L�H���Q�D���V�W�D�Q�R�Z�L�V�N�R���G�\�U�H�N�W�R�U�D�� �R�S�H�U�\�� �(�P�L�O�D���0�á�\�Q�D�U��
skiego, premiera Goplany �)�H�O�H���V�N�L�H�J�R���L���S�L�H�U�Z�V�]�D���L�Q�V�F�H�Q�L�]�D�F�M�D��Widm Moniuszki, wreszcie 
�S�R�]�\�V�N�D�Q�L�H�� �G�O�D�� �]�H�V�S�R�á�X�� �]�Q�D�N�R�P�L�W�\�F�K�� �V�R�O�L�V�W�y�Z���� �%�H�]�Z�]�J�O�
�G�Q�L�H�� �Q�D�� �S�L�H�U�Z�V�]�\�P�� �P�L�H�M�V�F�X��
�W�U�]�H�E�D���Z�\�P�L�H�Q�L�ü���6�D�O�R�P�H�
���.�U�X�V�]�H�O�Q�L�F�N�����± �E�\�ü���P�R�*�H���Q�D�M�O�H�S�V�]�����+�D�O�N�
�����D���Q�D���S�H�Z�Q�R���Q�D�M�O�H�S��
�V�]�����+�U�D�E�L�Q�
���Z���K�L�V�W�R�U�L�L���R�S�H�U�\���Z�D�U�V�]�D�Z�V�N�L�H�M�� 

�7�\�P�L�� �V�á�R�Z�D�P�L�� �F�K�D�U�D�N�W�H�U�\�]�X�M�H�� �V�W�D�Q�� �Z�D�U�V�]�D�Z�V�N�L�H�M�� �V�F�H�Q�\�� �R�S�H�U�R�Z�H�M�� �Z�� �O�D�W�D�F�K��
1898�±���������� �(�O�*�E�L�H�W�D �6�]�F�]�H�S�D���V�N�D-�/�D�Q�J�H�� �Z�� �S�U�D�F�\�� �S�R���Z�L�
�F�R�Q�H�M�� �*�\�F�L�X�� �P�X�]�\�F�]��
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nemu Wars�]�D�Z�\���Z���,�,���S�R�á�R�Z�L�H���;�,�;���Z�L�H�N�X1�����(�P�L�O���0�á�\�Q�D�U�V�N�L�����S�U�D�F�X�M���F�\���S�R�S�U�]�H�G��
�Q�L�R�� �Z�� �6�]�N�R�O�H�� �&�H�V�D�U�V�N�L�H�J�R���7�R�Z�D�U�]�\�V�W�Z�D�� �0�X�]�\�F�]�Q�H�J�R�� �Z�� �2�G�H�V�V�L�H���� �R�W�U�]�\�P�D�á�� �S�R��
�V�D�G�
���Z���:�D�U�V�]�D�Z�L�H���G�]�L�
�N�L���S�U�R�W�H�N�F�M�L���X�U�]�
�G�X�M���F�H�J�R���Z���V�W�R�O�L�F�\���N�V�L�
�F�L�D���$�O�H�N�V�L�H�M�D���2�E��
�R�O�H�Q�V�N�L�H�J�R�����]�D�V�W�
�S�F�\���J�H�Q�H�U�D�á�D���J�X�E�H�U�Q�D�W�R�U�D���$�O�H�Nsandra Imeretynskiego). Jako ka-
�S�H�O�P�L�V�W�U�]�� �R�S�H�U�R�Z�\�� �Z�\�V�W���S�L�á�� �S�R�� �U�D�]�� �S�L�H�U�Z�V�]�\�� ������ �P�D�U�F�D�� ���������� �U�R�N�X2���� �S�U�R�Z�D�G�]���F�� 
w Teatrze Wielkim spektakl Carmen �Z�� �]�D�V�W�
�S�V�W�Z�L�H�� �F�K�R�U�H�J�R�� �&�H�]�D�U�D�� �7�U�R�P�E�L��
niego, kierownika artystycznego i pierwszego dyrygenta instytucji. Trombini 
�]�P�D�U�á �Z���:�D�U�V�]�D�Z�L�H���������V�L�H�U�S�Q�L�D�������������U�R�N�X�����0�á�\�Q�D�U�V�N�L���R�W�U�]�\�P�D�á���Z�y�Z�F�]�D�V���S�U�R�S�R��
�]�\�F�M�
���R�E�M�
�F�L�D���Z���7�H�D�W�U�]�H���:�L�H�O�N�L�P���V�W�D�Q�R�Z�L�V�N�D���G�\�U�H�N�W�R�U�D���R�S�H�U�\���S�R�O�V�N�L�H�M�����'�R���S�U�R�Z�D��
�G�]�H�Q�L�D���R�S�H�U�\���Z�á�R�V�N�L�H�M���V�S�U�R�Z�D�G�]�R�Q�R���9�L�W�W�R�U�L�D���3�R�G�H�V�W�L�H�J�R�����:���S�U�D�N�W�\�F�H���W�R���3�R�G�H�V�W�L���V�W�D�á��
�V�L�
���J�á�y�Z�Q�\�P���G�\�U�\�J�H�Q�W�H�P�����S�U�R�Z�D�G�]���F���W�D�N�*�H���Q�L�H�N�W�y�U�H���S�U�H�P�L�H�U�\���S�R�O�V�N�L�H�����=�D���F�]�D�V�y�Z��
�3�R�G�H�V�W�L�H�J�R���L���0�á�\�Q�D�U�V�N�L�H�J�R���G�\�U�H�N�F�M�D���W�H�D�W�U�y�Z���Z�D�U�V�]�D�Z�V�N�L�F�K���]�J�U�R�P�D�G�]�L�á�D���Z�\���P�L�H��
�Q�L�W�\�� �]�H�V�S�y�á�� ���S�L�H�Z�D�F�]�\���� �3�R�]�D�� �.�U�X�V�]�H�O�Q�L�F�N���� �]�Q�D�O�H�(�O�L�� �V�L�
�� �Z�� �Q�L�P�� �W�D�N�*�H�� �P���L�Q���� �0�D�W�W�L�D��
�%�D�W�W�L�V�W�L�Q�L���� �*�L�X�V�H�S�S�H�� �5�X�V�V�L�W�D�Q�R���� �:�á�D�G�\�V�á�D�Z�� �)�O�R�U�L�D���V�N�L���� �-�D�Q�L�Q�D�� �.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D����
�$�O�H�N�V�D�Q�G�H�U���0�\�V�]�X�J�D�����:�L�N�W�R�U���*�U���E�F�]�H�Z�V�N�L�����$�G�D�P���'�L�G�X�U�����5�H�*�\�V�H�U�H�P���E�\�á���-�D�Q���&�K�R��
�G�D�N�R�Z�V�N�L�����]�D�S�D�P�L�
�W�D�Q�\���S�U�]�H�]���K�L�V�W�R�U�\�N�y�Z���M�D�N�R���]�D�J�R�U�]�D�á�\���S�U�R�W�H�N�W�R�U���R�S�H�U�\���S�R�O�V�N�L�H�M����
�3�U�]�H�G�V�W�D�Z�L�H�Q�L�D�P�L�� �E�D�O�H�W�R�Z�\�P�L�� �G�\�U�\�J�R�Z�D�á�� �6�W�D�Q�L�V�á�D�Z�� �%�D�U�F�H�Z�L�F�]���± wybitny skrzy-
pek, pro�I�H�V�R�U���:�D�U�V�]�D�Z�V�N�L�H�J�R���,�Q�V�W�\�W�X�W�X���0�X�]�\�F�]�Q�H�J�R�����&�]�D�V�D�P�L���]�D�W�U�X�G�Q�L�D�Q�R���W�H�*���N�D��
�S�H�O�P�L�V�W�U�]�D���S�U�D�F�X�M���F�H�J�R���M�X�*���]�D���F�]�D�V�y�Z���7�U�R�P�E�L�Q�L�H�J�R���± �)�U�D�Q�F�H�V�F�D���6�S�H�W�W�U�L�Q�D�����0�L�
�G�]�\��
�V�R�O�L�V�W�D�P�L���L�V�W�Q�L�D�á�D�����M�D�N���Z�H���Z�V�]�\�V�W�N�L�F�K���W�H�D�W�U�D�F�K�����Z�L�D�W�D�����]�D�Z�]�L�
�W�D���U�\�Z�D�O�L�]�D�F�M�D�����%�H�]�S�R��
���U�H�G�Q�L���� �N�R�Q�N�X�U�H�Q�W�N���� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M���E�\�á�D�� �-�D�Q�L�Q�D���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D���� �R�E�G�D�U�]�R�Q�D���V�R��
�S�U�D�Q�H�P���O�L�U�\�F�]�Q�\�P�����D�O�H���Z�\�N�R�U�]�\�V�W�\�Z�D�Q�D���W�H�*���G�R���U�y�O���N�R�O�R�U�D�W�X�U�R�Z�\�F�K�����-�X�*���M�D�N�R���.�R�U�R��
lewicz-�:�D�\�G�R�Z�D���R�S�X�E�O�L�N�R�Z�D�á�D���S�D�P�L�
�W�Q�L�N�����Z���N�W�y�U�\�P���V�I�R�U�P�X�á�R�Z�D�á�D���S�R�G���D�G�U�H�V�H�P��
�.�U�X�V�]�H�O�Q�L�F�N�L�H�M�� �N�L�O�N�D�� �L�Q�V�\�Q�X�D�F�M�L�� �G�R�W�\�F�]���F�\�F�K�� �U�]�H�N�R�P�\�F�K�� �G�]�L�D�á�D���� �8�N�U�D�L�Q�N�L�� ���M�D�N���M����
�Q�D�]�Z�D�á�D���� �Z�\�N�R�U�]�\�V�W�X�M���F�� �D�N�W�X�D�O�Q�H�� �Q�D�V�W�U�R�M�H�� �D�Q�W�\�X�N�U�D�L���V�N�L�H�� �S�R�O�V�N�L�F�K�� �F�]�\�W�H�O�Q�L�N�y�Z������
�Z�\�P�L�H�U�]�R�Q�\�F�K�� �S�U�]�H�F�L�Z�N�R�� �S�R�O�V�N�L�P�� �D�U�W�\�V�W�R�P���� �S�R�G�M�
�W�\�F�K�� �Z�� �]�P�R�Z�L�H�� �]�� �U�R�V�\�M�V�N�L�P�L��
�Z�á�D�G�]�D�P�L���:�D�U�V�]�D�Z�V�N�L�F�K���7�H�D�W�U�y�Z���5�]���G�R�Z�\�F�K�����,�Q�V�\�Q�X�D�F�M�L���W�\�F�K���Q�L�H���G�D���V�L�
���S�R�W�Z�L�H�U��
�G�]�L�ü���(�U�y�G�á�R�Z�R�����G�O�D�W�H�J�R���Z���Q�L�Q�L�H�M�V�]�\�P���D�U�W�\�N�X�O�H���U�H�]�\�J�Q�X�M�H�P�\���]���L�F�K���S�U�]�\�W�D�F�]�D�Q�L�D�� 

�3�L�H�U�Z�V�]�\���V�H�]�R�Q�����M�D�N�L���S�U�]�H�S�U�D�F�R�Z�D�á�D���Z���Z�D�U�V�]�D�Z�V�N�L�P���7�H�D�W�U�]�H���:�L�H�O�N�L�P���.�U�X��
�V�]�H�O�Q�L�F�N�D�����]�D�L�Q�D�X�J�X�U�R�Z�D�Q�\���]�R�V�W�D�á�������S�D�(�G�]�L�H�U�Q�L�N�D�������������U�R�N�X���S�U�H�P�L�H�U����Cyganerii 
�S�R�G���G�\�U�H�N�F�M�����9�L�W�W�R�U�L�D���3�R�G�H�V�W�L�H�J�R�����E�H�]���X�G�]�L�D�á�X���Q�R�Z�R���]�D�W�U�X�G�Q�L�R�Q�H�M���J�Z�L�D�]�G�\�����:�D�U��
�V�]�D�Z�V�N�L���G�H�E�L�X�W���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���R�G�E�\�á���V�L�
�������S�D�(�G�]�L�H�U�Q�L�N�D���± �D�U�W�\�V�W�N�D���Z�\�N�R�Q�D�á�D���W�\�W�X��
�á�R�Z�����U�R�O�
���Z���]�Q�D�Q�H�M���M�X�*���Z���:�D�U�V�]�D�Z�L�H��Aidzie�����]�\�V�N�X�M���F���D�S�O�D�X�]���S�X�E�O�L�F�]�Q�R���F�L���L���X�]�Q�D��
nie prasy. Nawet niezwy�N�O�H���V�X�U�R�Z�\���Z���V���G�D�F�K���$�O�H�N�V�D�Q�G�H�U�����Z�L�
�W�R�F�K�R�Z�V�N�L�����U�H�G�D�N��
�W�R�U���F�]�R�á�R�Z�H�J�R���S�L�V�P�D���Z�D�U�V�]�D�Z�V�N�L�F�K���S�R�]�\�W�\�Z�L�V�W�y�Z3 �Ä�3�U�]�H�J�O���G�X���7�\�J�R�G�Q�L�R�Z�H�J�R�´����
�Q�D�S�L�V�D�á���S�R���V�S�H�N�W�D�N�O�X�����*�H���Z���R�Z�\�F�K���S�R�F�K�Z�D�á�D�F�K�� 

                                                 
1  �(���� �6�]�F�]�H�S�D���V�N�D-Lange, Historia muzyki polskiej, t. 5: Romantyzm, cz. 2B: �)�\�F�L�H�� �P�X�]�\�F�]�Q�H�� 

w Warszawie 1850�±1900, Warszawa 2010, s. 511�±512. 
2  �:�V�]�\�V�W�N�L�H���G�D�W�\�� �R�G�Q�R�V�]���F�H���V�L�
�� �G�R���Z�\�G�D�U�]�H���� �Z�� �:�D�U�V�]�D�Z�L�H���S�R�G�D�Q�H���]�R�V�W�D�á�\�� �Z�� �W�H�N���F�L�H���J�á�y�Z�Q�\�P��

�Z�H�G�á�X�J���N�D�O�H�Q�G�D�U�]�D���J�U�H�J�R�U�L�D���V�N�L�H�J�R�� 
3  �3�R�]�\�W�\�Z�L�V�W�D�P�L���Q�D�]�\�Z�D���V�L�
���S�R�V�W�
�S�R�Z�H���X�J�U�X�S�R�Z�D�Q�L�H���S�R�O�V�N�L�F�K���O�L�W�H�U�D�W�y�Z���L���X�F�]�R�Q�\�F�K�����N�W�y�U�]�\���± in-

�V�S�L�U�X�M���F�� �V�L�
�� �S�L�V�P�D�P�L�� �I�L�O�R�]�R�I�y�Z�� �L�� �V�R�F�M�R�O�R�J�y�Z�� �]�D�F�K�R�G�Q�L�F�K�� ���&�R�P�W�H���� �6�S�H�Q�F�H�U���� �'�D�U�Z�L�Q���� �/�H�� �%�R�Q����
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p r z y p u s z c z a l n i e �>�«�@���Q�L�F�����D���S�U�]�\�Q�D�M�P�Q�L�H�M���Q�L�H�Z�L�H�O�H���E�\�á�R���S�U�]�H�V�D�G�\4. 

�����S�D�(�G�]�L�H�U�Q�L�N�D�������������U�R�N�X���.�U�X�V�]�H�O�Q�L�F�N�D���]�D���S�L�H�Z�D�á�D���S�D�U�W�L�
���+�D�O�N�L���Z�H���Z�]�Q�R�Z�L�R��
�Q�H�M�� �R�S�H�U�]�H�� �0�R�Q�L�X�V�]�N�L���� �6�S�H�N�W�D�N�O�� �W�H�Q�� �E�\�á�� �]�� �N�R�O�H�L�� �G�H�E�L�X�W�H�P�� �(�P�L�O�D�� �0�á�\�Q�D�U�V�N�L�H�J�R��
�M�D�N�R���Q�R�Z�R���]�D�W�U�X�G�Q�L�R�Q�H�J�R���N�D�S�H�O�P�L�V�W�U�]�D�����-�H�G�Q�D�N���W�R���Q�L�H���R�Q���W�U�\�X�P�I�R�Z�D�á���S�R���V�S�H�N�W�D�N�O�X��
�± �G�R���ü���N�Z�D���Q�R���S�U�]�\�M�
�W�\�P���S�U�]�H�]���S�U�D�V�
���± lecz Kruszelni�F�N�D�����$�Q�W�R�Q�L���6�\�J�L�H�W�\���V�N�L����
krytyk najbardziej poczytnego dziennika Warszawy �± �Ä�.�X�U�L�H�U�D���:�D�U�V�]�D�Z�V�N�L�H�J�R�´��
�± �S�R���Z�L�
�F�L�á���Z�\�V�W�
�S�R�Z�L���D�U�W�\�V�W�N�L���N�L�O�N�D�G�]�L�H�V�L���W���Z�L�H�U�V�]�\���U�H�F�H�Q�]�M�L�����]�D�F�]�\�Q�D�M���F�\�F�K���V�L�
��
od sentencji:  

�=�D���W�R���S�D�Q�Q�D���.�U�X�V�]�H�O�Q�L�F�N�D���S�U�]�H�V�]�á�D���Z�V�]�H�O�N�L�H���R�F�]�H�N�L�Z�D�Q�L�H5.  

Wy�O�L�F�]�\�á���N�L�O�N�D���]�D�O�H�W���J�á�R�V�X���L���W�D�O�H�Q�W�X�����S�L�H�Z�D�F�]�N�L�����N�W�y�U�H���E�
�G�����W�H�*���G�R�V�W�U�]�H�J�D�ü���L�Q�Q�L��
�U�H�F�H�Q�]�H�Q�F�L�����D���Z�L�
�F�����E�H�]�E�á�
�G�Q�����W�H�F�K�Q�L�N�
���Z�R�N�D�O�Q�������V�L�á�
���Z�\�U�D�]�X�����Z�\�V�P�D�N�R�Z�D�Q�L�H���D�U��
�W�\�V�W�\�F�]�Q�H�M���L�Q�W�H�U�S�U�H�W�D�F�M�L���S�R�V�W�D�F�L�����X�P�L�D�U���H�I�H�N�W�y�Z���V�F�H�Q�L�F�]�Q�\�F�K�����G���*�H�Q�L�H���G�R���Z�\�H�N�V��
�S�R�Q�R�Z�D�Q�L�D���J�á�
�E�L���P�X�]�\�N�L���L��tekstu. 

�+�D�O�N�D���S�����.�U�X�V�]�H�O�Q�L�F�N�L�H�M���W�R���Q�L�H���S�L�H�U�Z�V�]�D���O�H�S�V�]�D���G�]�L�H�Z�F�]�\�Q�D���Z�L�H�M�V�N�D�����]�E�D�á�D�P�X�F�R�Q�D���S�U�]�H�]��
panicza �± �S�X�H�Q�W�R�Z�D�á���6�\�J�L�H�W�\���V�N�L���± �W�R���Q�L�H���S�L�H�U�Z�V�]�D���O�H�S�V�]�D���Z�D�U�M�D�W�N�D�����U�]�X�F�D�M���F�D���V�L�
���Z���Q�X�U�W�\��
�U�]�H�N�L���]���U�R�]�S�D�F�]�\�����L�*���V�W�U�D�F�L�á�D���N�R�F�K�D�Q�N�D�����D�O�H���S�R�V�W�D�ü���]���S�R�H�P�D�W�X�����M�D�N���M�����:�á�R�G�]imierz Wolski 
�Z���V�Z�H�M���Z�\�R�E�U�D�(�Q�L���S�R�M���á�����D���0�R�Q�L�X�V�]�N�R���J�H�Q�L�X�V�]�H�P���V�Z�H�M���P�X�]�\�N�L���R�S�U�R�P�L�H�Q�L�á6. 

�$�O�H�N�V�D�Q�G�H�U�����Z�L�
�W�R�F�K�R�Z�V�N�L���X�M�U�]�D�á���Z���+�D�O�F�H���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Z�U�
�F�]���R�G�Z�U�R�W�Q�L�H���± 
�Ä�S�U�D�Z�G�]�L�Z�����Z�L�H�M�V�N�����G�]�L�H�Z�R�M�
�����]���J�U�X�Q�W�X���G�R�E�U�������R�W�Z�D�U�W�����L���V�]�F�]�H�U���´�����L���R�Q���M�H�G�Q�D�N���Q�D��
�V�Z�y�M���V�S�R�V�y�E���G�R�F�H�Q�L�á���D�U�W�\�V�W�N�
�����W�Z�L�H�U�G�]���F�����*�H�� 

�>�«�@���W�H�Q���Z�\�V�W�
�S���M�H�V�]�F�]�H���E�D�U�G�]�L�H�M���X�W�Z�L�H�U�G�]�L�á���Z���S�U�]�H�N�R�Q�D�Q�L�X�����*�H���V�L�
���P�D���Z���N�D�*�G�\�P���U�D�]�L�H���]��
talentem do czynienia7.  

Halka �X�W�U�]�\�P�D�á�D���V�L�
���M�X�*���Q�D���V�W�D�á�H���Z���U�H�S�H�U�W�X�D�U�]�H���Z�D�U�V�]�D�Z�V�N�L�H�J�R���W�H�D�W�U�X�����M�H�G�Q�D�N��
�M�X�*���S�R�G���N�R�Q�L�H�F���V�W�\�F�]�Q�L�D�������������U�R�N�X���.�U�X�V�]�H�O�Q�L�F�N�D���R�G�V�W���S�L�á�D���W�\�P�F�]�D�V�R�Z�R���V�Z�R�M�����U�R�O�
��
�Z���W�H�M���R�S�H�U�]�H���F�]�á�R�Q�N�L�Q�L���W�U�X�S�\���Z�á�R�V�N�L�H�M���0�D�U�L�L���G�¶�2�U�L�R�� 

�:���N�R�O�H�M�Q�\�F�K���G�Q�L�D�F�K���S�D�(�G�]�L�H�U�Q�L�N�D�������������U�R�N�X���.�U�X�V�]�H�O�Q�L�F�N�D���Z�\�V�W���S�L�á�D���M�H�V�]�F�]�H��
jako Santuzza w �5�\�F�H�U�V�N�R���F�L���Z�L�H���Q�L�D�F�]�H�M ���S�R�G���G�\�U�H�N�F�M�����)�U�D�Q�F�H�V�F�D���6�S�H�W�W�U�L�Q�D���R�U�D�]��
Balladyna w Goplanie �)�H�O�H���V�N�L�H�J�R�����S�R�G���G�\�U�H�N�F�M�����(�P�L�O�D���0�á�\�Q�D�U�V�N�L�H�J�R�����2�E�D���Z�\��
�V�W�
�S�\���U�y�Z�Q�L�H�*���]�D�V�á�X�*�\�á�\���Q�D���J�R�U���F�H���S�R�F�K�Z�D�á�\���6�\�J�L�H�W�\���V�N�L�H�J�R8�����]�Z�á�D�V�]�F�]�D���G�U�X�J�L���± 

                                                 
Tarde) �± �J�á�R�V�L�O�L���S�R�W�U�]�H�E�
���U�H�I�R�U�P�\���V�S�R�á�H�F�]�H���V�W�Z�D�����D���M�H�*�H�O�L���F�K�R�G�]�L���R���V�]�W�X�N�
���± pot�U�]�H�E�
���Z�\�]�Z�R�O�H�Q�L�D��
�V�L�
���V�S�R�G���S�U�H�V�M�L���]�E�D�Q�D�O�L�]�R�Z�D�Q�\�F�K���Z�]�R�U�F�y�Z���V�]�W�X�N�L���Q�D�U�R�G�R�Z�H�M���]�Z�L���]�D�Q�\�F�K���]���H�V�W�H�W�\�N�����W�]�Z�����P�D�á�H�J�R��
romantyzmu. 

4  �$�������Z�L�
�W�R�F�K�R�Z�V�N�L����Echa warszawskie�����Ä�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���������������Q�U�����������V���������������3�R�G�N�U�H���O�H��
�Q�L�H���0�����'�]�L�D�G�H�N�����:�V�]�\�V�W�N�L�H���F�\�W�D�W�\���(�U�y�G�á�R�Z�H���]�Q�D�M�G�X�M���F�H���V�L�
���Z���W�H�M���S�U�D�F�\���]�R�V�W�D�á�\���S�R�G�D�Q�H���Z���R�U�\�J�L��
nalnej pisowni. 

5  �$�����6�\�J�L�H�W�\���V�N�L�����:�F�]�R�U�D�M�V�]�D���Ä�+�D�O�N�D�´�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������Z�U�]�H���Q�L�D���������S�D�(�G�]�L�H�U�Q�L�N�D������
nr 277, s. 2�±3. 

6  �7�D�P�*�H�� 
7  �$�������Z�L�
�W�R�F�K�R�Z�V�N�L����Echa warszawskie�����Ä�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���������������Q�U�������� s. 465. 
8 �=�R�E������ �$���� �6�\�J�L�H�W�\���V�N�L����Z muzyki���� �Ä�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� ������������ ������ �Z�U�]�H���Q�L�D�� �������� �S�D�(�G�]�L�H�U�Q�L�N�D������ 

�Q�U�����������V�����������W�H�J�R�*�� Z muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������S�D�(�G�]�L�H�U�Q�L�N�D�����Q�U�������������V�������±3. 
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�Z�V�]�D�N���F�K�R�G�]�L�á�R���R���R�S�H�U�
���S�R�O�V�N�������Z���N�W�y�U�H�M���S�U�R�P�R�Z�D�Q�L�H���6�\�J�L�H�W�\���V�N�L���E�\�á���R�V�R�E�L���F�L�H��
�]�D�D�Q�J�D�*�R�Z�D�Q�\�� �M�D�N�R���F�]�á�R�Q�H�N�� �J�U�X�S�\�� �U�D�G�\�N�D�O�Q�L�H�� �Q�D�V�W�D�Z�L�R�Q�\�F�K�� �O�L�W�H�U�D�W�y�Z�� �P�á�R�G�H�J�R��
�S�R�N�R�O�H�Q�L�D�����N�R�M�D�U�]�R�Q�\�F�K���]���S�R�]�\�W�\�Z�L�]�P�H�P�����7�X���Q�D�O�H�*�\���Z�\�M�D���Q�L�ü�����*�H���R�Z�D���U�D�G�\�N�D�O�Q�D��
�J�U�X�S�D���Z�D�O�F�]�\�á�D���R���S�U�]�H�W�U�Z�D�Q�L�H���L���Q�D�O�H�*�\�W�\���S�R�]�L�R�P���S�R�O�V�N�L�H�M���V�F�H�Q�\���R�S�H�U�R�Z�H�M���Z���F�]�D��
�V�D�F�K�����N�L�H�G�\���K�H�J�H�P�R�Q�H�P���W�H�M���V�F�H�Q�\���E�\�á���]�H�V�S�y�á���Z�á�R�V�N�L9.  

W omawianym okresie o egzystencji spektakli operowych w warszawskim 
�7�H�D�W�U�]�H�� �:�L�H�O�N�L�P�� �S�U�]�H�V���G�]�D�á���� �W�D�N�� �M�D�N�� �Q�D�� �F�D�á�\�P�� ���Z�L�H�F�L�H���� �V�X�N�F�H�V�� �I�L�Q�D�Q�V�R�Z�\���� �V�W���G��
�Q�D�G�H�U���R�V�W�U�R�*�Q�D���S�R�O�L�W�\�N�D���U�R�V�\�M�V�N�L�H�J�R���]�D�U�]���G�X���W�H�D�W�U�X���Z���V�W�R�V�X�Q�N�X���G�R���S�R�O�V�N�L�F�K�����S�L�H��
�Z�D�N�y�Z���L���S�R�O�V�N�L�H�J�R���U�H�S�H�U�W�X�D�U�X���R�S�H�U�R�Z�H�J�R�����3�R�O�L�W�\�N�
���W�
���V�W�U�R�Q�D���S�R�O�V�N�D���X�W�R�*�V�D�P�L�D�á�D��
�M�H�G�Q�R�]�Q�D�F�]�Q�L�H���]���S�R�F�]�\�Q�D�Q�L�D�P�L���U�X�V�\�I�L�N�D�W�R�U�V�N�L�P�L���Z�D�U�V�]�D�Z�V�N�L�F�K���Z�á�D�G�]�����W�U�]�H�E�D���M�H�G��
�Q�D�N�� �S�D�P�L�
�W�D�ü���� �*�H�� �;�,�;-�Z�L�H�F�]�Q�D�� �:�D�U�V�]�D�Z�D�� �E�\�á�D�� �R���U�R�G�N�L�H�P�� �Z�L�H�O�R�Q�D�U�R�G�R�Z�\�P���� 
�Z���N�W�y�U�\�P���R���V�X�N�F�H�V�L�H���G�]�L�H�á���W�H�D�W�U�D�O�Q�\�F�K���G�H�F�\�G�R�Z�D�á�D���Q�L�H���V�D�P�D���Z�L�
�N�V�]�R���ü���S�R�O�V�N�D����
�D�O�H���W�D�N�*�H���P�L�H�V�]�N�D�M���F�\���W�D�P���)�\�G�]�L�����5�R�V�M�D�Q�L�H���L���1�L�H�P�F�\�����3�R�Q�D�G�W�R���S�R�O�V�N�L�H���V�I�H�U�\���Z�\�*��
�V�]�H���R�F�L���J�D�á�\���V�L�
�����M�H���O�L���L�G�]�L�H���R���S�R�S�L�H�U�D�Q�L�H���V�]�W�X�N�L���V�Z�R�M�V�N�L�H�M10�����-�X�*���]�D���F�]�D�V�y�Z���0�R��
�Q�L�X�V�]�N�L���R�G�Q�R�W�R�Z�\�Z�D�Q�R���E�U�D�N���Q�D�O�H�*�\�W�H�J�R���]�D�L�Q�W�H�U�H�V�R�Z�D�Q�L�D���Z�D�U�V�]�D�Z�V�N�L�H�M���S�X�E�O�L�F�]��
�Q�R���F�L�� �S�R�O�V�N���� �R�S�H�U������ �Q�D�Z�H�W���V�S�H�N�W�D�N�O�H�� �R�M�F�D�� �R�S�H�U�\�� �S�R�O�V�N�L�H�M�� �Q�L�H�� �]�D�Z�V�]�H�� �]�D�S�H�á�Q�L�D�á�\��
�V�D�O�
�����1�D�W�R�P�L�D�V�W���Z�L�G�R�Z�L�V�N�D���Z�á�R�V�N�L�H���F�L�H�V�]�\�á�\���V�L�
���G�X�*�\�P���]�D�L�Q�W�H�U�H�V�R�Z�D�Q�L�H�P���V�]�H�U�R��
�N�L�H�M���S�X�E�O�L�F�]�Q�R���F�L�����0�D�P�\���Q�D���W�R���G�R�Z�R�G�\���Z���U�R�]�P�D�L�W�\�F�K���(�U�y�G�á�D�F�K���S�D�P�L�
�W�Q�L�N�D�U�V�N�L�F�K����
�Q�D�� �S�U�]�\�N�á�D�G�� �Z�� �S�D�P�L�
�W�Q�L�N�D�F�K�� �F�]�R�á�R�Z�H�J�R�� �Z�D�U�V�]�D�Z�V�N�L�H�J�R�� �N�V�L�
�J�D�U�]�D�� �)�H�Udynanda 
Hoesicka.  

�:�� �R�N�U�H�V�L�H�� �S�R�S�U�]�H�G�]�D�M���F�\�P�� �S�R�E�\�W�� �6�D�O�R�P�H�L�� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M�� �Q�D�� �Z�D�U�V�]�D�Z�V�N�L�H�M��
�V�F�H�Q�L�H�� �Q�L�H�U�]�D�G�N�R�� �]�G�D�U�]�D�á�\�� �V�L�
�� �]�D�W�D�U�J�L�� �S�R�P�L�
�G�]�\�� �U�D�G�\�N�D�O�Q���� �J�U�X�S���� �]�Z�R�O�H�Q�Q�L�N�y�Z��
�R�S�H�U�\�� �S�R�O�V�N�L�H�M���� �L�Q�V�S�L�U�R�Z�D�Q���� �S�U�]�H�]�� �Ä�P�á�R�G�\�F�K�� �J�Q�L�H�Z�Q�\�F�K�´�� �O�L�W�H�U�D�W�y�Z���� �W�D�N�L�F�K�� �M�D�N��
�Z�\�*�H�M���Z�V�S�R�P�Q�L�D�Q�L �$�Q�W�R�Q�L���6�\�J�L�H�W�\���V�N�L�����F�]�\���$�O�H�N�V�D�Q�G�H�U�����Z�L�
�W�R�F�K�R�Z�V�N�L�����D���D�U�W�\��
�V�W�D�P�L�� �Z�á�R�V�N�L�P�L���� �0�L�D�á�\�� �R�Q�H�� �M�D�Z�Q�H�� �S�R�G�á�R�*�H�� �N�R�P�H�U�F�\�M�Q�H�� ���3�R�O�D�F�\�� �X�E�R�O�H�Z�D�O�L�� �Q�D�G��
�W�\�P���� �*�H�� �]�D�J�U�D�Q�L�F�]�Q�L�� ���S�L�H�Z�D�F�\�� �L�� �G�\�U�\�J�H�Q�F�L�� �R�W�U�]�\�P�X�M���� �R�� �Z�L�H�O�H�� �Z�L�
�N�V�]�H�� �J�D�*�H�� �Q�L�*��
�U�R�G�]�L�P�L�� �D�U�W�\���F�L�����± �L�� �X�N�U�\�W�H�� �W�á�R�� �S�R�O�L�W�\�F�]�Q�H���� �=�D�M�D�G�Oe krytykowany przez patrio-
�W�\�F�]�Q�\�� �R�G�á�D�P�� �S�U�D�V�\�� �E�\�á�� �Q�S���� �0�D�W�W�L�D�� �%�D�W�W�L�V�W�L�Q�L���� �J�G�\�*�� �Z�L�H�G�]�L�D�Q�R�� �R�� �M�H�J�R�� �S�U�]�\�M�D�(�Q�L�� 
�]���0�D�U�L�����$�Q�G�U�H�M�H�Z�Q�����+�X�U�N�R�Z�������*�R�Q�����]�Q�L�H�Q�D�Z�L�G�]�R�Q�H�J�R���J�H�Q�H�U�D�á�D���J�X�E�H�U�Q�D�W�R�U�D���Z�D�U��
szawskiego Josifa Hurki11 ���+�X�U�N�R���U�]���G�]�L�á���:�D�U�V�]�D�Z�����Z���O�D�W�D�F�K�����������±1894). Dzia-
�á�D�O�Q�R���ü���R�S�H�U�\���Z�D�U�V�]�D�Z�V�N�L�H�M���]�G�R�P�L�Q�R�Z�D�Q�H�M���S�U�]�H�]���:�á�R�F�K�y�Z���]���S�U�]�H�V�D�G�����N�U�\�W�\�N�R��
�Z�D�Q�R�� �W�H�*�� �]�� �S�R�]�\�F�M�L�� �S�D�W�U�L�R�W�\�F�]�Q�\�F�K�� �Z�� �S�U�D�V�L�H�� �]�D�N�R�U�G�R�Q�R�Z�H�M���± �Z�L�H�O�H�� �P�D�W�H�U�L�D�á�y�Z��
�W�H�J�R���U�R�G�]�D�M�X���W�U�D�I�L�D�á�R���G�R���S�U�D�V�\���O�Z�R�Z�V�N�L�H�M�� 

�:���V�H�]�R�Q�D�F�K���D�U�W�\�V�W�\�F�]�Q�\�F�K���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Z�D�U�V�]�D�Z�V�N�L�P���J�H�Q�H�U�D�á�H�P���J�X�E�H�U�Q�D��
to�U�H�P���E�\�á�����G�R�������������U�R�N�X�����U�H�S�U�H�]�H�Q�W�X�M���F�\���N�X�U�V���R�G�Z�L�O�*�R�Z�\���$�O�H�N�V�D�Q�G�U���,�P�H�U�H�W�\�Q�V�N�L��
���P���L�Q���� �]�H�]�Z�R�O�L�á�� �Q�D�� �R�G�V�á�R�Q�L�
�F�L�H�� �Z�� �:�D�U�V�]�D�Z�L�H�� �S�R�P�Q�L�N�D�� �0�L�F�N�L�H�Z�L�F�]�D���� �������������� 
�:���W�\�P���R�N�U�H�V�L�H���R���O�R�V�D�F�K���V�S�H�N�W�D�N�O�L���R�S�H�U�R�Z�\�F�K���R�U�D�]���R���N�R�Q�W�U�D�N�W�D�F�K���L���J�D�*�D�F�K�����S�L�H�Z�D��

                                                 
9  �=�H�V�S�y�á���W�H�Q���V�N�á�D�G�D�á���V�L�
���]���D�U�W�\�V�W�y�Z���U�R�]�P�D�L�W�H�J�R���S�R�F�K�R�G�]�H�Q�L�D�����Q�L�H���V�D�P�\�F�K���:�á�R�F�K�y�Z���������S�L�H�Z�D�M���F�\�F�K��

�S�R���Z�á�R�V�N�X�� 
10  Zob.: J. Szczublewski, �3�X�E�O�L�F�]�Q�R���ü���W�H�D�W�U�D�O�Q�D���Z���:�D�U�V�]�D�Z�L�H��(1868�±1883), [w:] Teatr warszawski 

�,�,���S�R�á�R�Z�\���;�,�;���Z�L�H�N�X�����U�H�G�����7�����6�L�Y�H�U�W�����:�U�R�F�á�D�Z���������������V���������� 
11  Zob.: E. Czekalski, W cieniu zamkowego zegara, Warszawa 1956, s. 159. 
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�N�y�Z���S�U�]�H�V���G�]�D�á�\���Q�D�G�D�O���Z���Q�L�H�P�D�á�\�P stopniu sprawy zakulisowe �± �M�D�N���V�L�
���G�D�O�H�M���S�U�]�H��
�N�R�Q�D�P�\�����P�L�D�á�\���R�Q�H���W�D�N�*�H���Z�S�á�\�Z���Q�D���S�U�]�H�E�L�H�J���Z�D�U�V�]�D�Z�V�N�L�H�M���N�D�U�L�H�U�\���.�U�X�V�]�H�O�Q�L�F�N�L�H�M�� 

�:�U�D�F�D�M���F���G�R���R�P�y�Z�L�H�Q�L�D���S�L�H�U�Z�V�]�\�F�K���P�L�H�V�L�
�F�\���S�R�E�\�W�X���D�U�W�\�V�W�N�L���Z���:�D�U�V�]�D�Z�L�H����
�]�D�W�U�]�\�P�D�P�\���V�L�
�� �Q�D���G�Q�L�X�������O�L�V�W�R�S�D�G�D�����Z���N�W�y�U�\�P���.�U�X�V�]�H�O�Q�L�F�N�D���Z�\�V�W���S�L�á�D���S�R�G���G�\��
�U�H�N�F�M�����0�á�\�Q�D�U�V�N�L�H�J�R���Z�H���Z�]�Q�R�Z�L�H�Q�L�X���0�R�Q�L�X�V�]�N�R�Z�V�N�L�H�M��Hrabiny. �'�]�L�H�á�R���X�N�D�]�D�á�R��
�V�L�
�� �Z���Q�R�Z�H�M���H�I�H�N�W�R�Z�Q�H�M���L�Q�V�F�H�Q�L�]�D�F�M�L�����S�R���������O�D�W�D�F�K���Q�L�H�R�E�H�F�Q�R���F�L���Q�D���V�F�H�Q�L�H���Z�D�U��
�V�]�D�Z�V�N�L�H�M�����.�U�X�V�]�H�O�Q�L�F�N�L�H�M���S�D�U�W�Q�H�U�R�Z�D�á�D�����S�R�G�R�E�Q�L�H���M�D�N���Z��Goplanie, Janina Koro-
�O�H�Z�L�F�]�y�Z�Q�D�����D���G�\�U�\�J�R�Z�D�á���(�P�L�O���0�á�\�Q�D�U�V�N�L�����6�S�H�N�W�D�N�O���R�G�Q�L�y�V�á���R�J�U�R�P�Q�\���V�X�N�F�H�V�����F�R��
�S�U�D�V�D�� �]�D�N�R�U�G�R�Q�R�Z�D�� �S�U�]�\�S�L�V�D�á�D�� �S�D�W�U�L�R�W�\�F�]�Q�H�M�� �S�R�V�W�D�Z�L�H�� �S�X�E�O�L�F�]�Q�R���F�L�� �S�R�O�V�N�L�H�M����
�W�á�X�P�Q�L�H���S�U�]�\�E�\�á�H�M���Q�D���S�U�H�P�L�H�U�
���L���Q�D�V�W�
�S�Q�H���S�U�]�H�G�V�W�D�Z�L�H�Q�L�D�����3�U�R�U�R�N�R�Z�D�Q�R���Q�D�Z�H�W�����*�H��
sukces Hrabiny �S�U�]�\�S�L�H�F�]�
�W�X�M�H�� �N�O�
�V�N�
�� �R�S�H�U�\�� �Z�á�R�V�N�L�H�M�� �Z�� �:�D�U�V�]�D�Z�L�H12���� �7�D�N�� �V�L�
��
�R�F�]�\�Z�L���F�L�H���Q�L�H���V�W�D�á�R�����$�U�W�\�V�W�N�D���S�R�M�D�Z�L�D�á�D���V�L�
���E�R�Z�L�H�P���U�y�Z�Q�R�O�H�J�O�H���Z���S�U�]�H�G�V�W�D�Z�L�H��
�Q�L�D�F�K���Z�á�R�V�N�L�F�K�����-�X�*���������O�L�V�W�R�S�D�G�D�������������U�R�N�X���Z�]�L�
�á�D���X�G�]�L�D�á���Z�H���Z�]�Q�R�Z�L�H�Q�L�X��Mocy 
przeznaczenia �9�H�U�G�L�H�J�R�����S�R�G���G�\�U�H�N�F�M�����9�L�W�W�R�U�L�D���3�R�G�H�V�W�L�H�J�R�����3�D�U�W�Q�H�U�R�Z�D�á���M�H�M���0�D�W��
�W�L�D���%�D�W�W�L�V�W�L�Q�L�����2�S�L�Q�L�D���$�Q�W�R�Q�L�H�J�R���6�\�J�L�H�W�\���V�N�L�H�J�R���R���N�U�H�D�F�M�L���.�U�X�V�]�H�O�Q�L�F�N�L�H�M�����M�D�N���L���F�D��
�á�\�P�� �S�U�]�H�G�V�W�D�Z�L�H�Q�L�X���� �E�\�á�D�� �Q�H�J�D�W�\�Z�Q�D���� �3�L�V�D�á���� �]�� �R�F�]�\�Z�L�V�W���� �W�H�Q�G�H�Q�F�M���� �Q�D�N�D�]�X�M���F����
�O�H�N�F�H�Z�D�*�\�ü���S�U�]�H�G�V�L�
�Z�]�L�
�F�L�H���Q�D�O�H�*���F�H���G�R���:�á�R�F�K�y�Z�� 

�3�D�Q�Q�D�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �Z�� �U�R�O�L�� �(�O�H�R�Q�R�U�\�� �Z�\�]�E�\�á�D�� �V�L�
�� �Q�D�M�S�L�
�N�Q�L�H�M�V�]�H�M�� �F�H�F�K�\�� �V�Z�H�J�R�� �W�D�O�H�Q�W�X����
�Z�\�U�D�]�X���D�U�W�\�V�W�\�F�]�Q�H�J�R���L�Q�W�H�U�S�U�H�W�D�F�M�L�����:�S�U�D�Z�G�]�L�H���M�H�M���J�á�R�V���E�U�]�P�L�D�á���P�H�W�D�O�L�F�]�Q�L�H�����G�(�Z�L�
�F�]�Q�L�H�� 
�L���F�]�\�V�W�R�����O�H�F�]���I�U�D�]�R�Z�D�Q�L�X���]�E�\�Z�D�á�R���Q�D���Z�\�W�Z�R�U�Q�R���F�L���P�X�]�\�F�]�Q�H�M���L���Q�D���S�R�J�á�
�Eieniu psycholo-
�J�L�F�]�Q�H�P���� �Z�V�N�X�W�H�N���F�]�H�J�R���Z�D�G�D���V�W�D�á�D��tremolowania �J�á�R�V�H�P���X�Z�\�G�D�W�Q�L�á�D���V�L�
���Q�L�H�S�R�P�L�H�U�Q�L�H����
�$�� �S�U�]�\�W�H�P�� �X�Z�D�J�D�� �S�R�E�R�F�]�Q�D���� �3�D�Q�Q�D�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �]�D�� �P�D�á�R�� �V�W�X�G�L�R�Z�D�á�D�� �U�X�F�K�\�� �U���N�� �L�� �F�L�D�á�D�� 
�Z�� �U�]�H�(�E�L�H���� �$�N�W�R�U�� �Q�D�� �V�F�H�Q�L�H�� �M�H�V�W�� �*�\�Z�\�P�� �S�R�V���J�L�H�P���� �(�O�H�R�Q�R�U�D�� �S�D�Q�Q�\�� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M�� �E�\�á�D��
�*�\�Z�������O�H�F�]���Q�L�H���E�\�á�D���S�R�V���J�R�Z��13. 

�����J�U�X�G�Q�L�D�������������U�R�N�X���.�U�X�V�]�H�O�Q�L�F�N�D���Z�\�V�W���S�L�á�D�����S�R�G���N�L�H�U�R�Z�Q�L�F�W�Z�H�P���3�R�G�H�V�W�L�H�J�R����
w roli Walentyny w Hugonotach �0�H�\�H�U�E�H�H�U�D���� �2�E�R�Z�L���]�H�N�� �Q�D�S�L�V�D�Q�L�D�� �U�H�F�H�Q�]�M�L�� 
�]�� �W�H�J�R�� �V�S�H�N�W�D�N�O�X�� �$�Q�W�R�Q�L�� �6�\�J�L�H�W�\���V�N�L�� �R�G�V�W���S�L�á�� �U�H�G�D�N�F�\�M�Q�H�P�X�� �N�R�O�H�G�]�H�� �%�H�Q�H�G�\k-
�W�R�Z�L���)�L�O�L�S�R�Z�L�F�]�R�Z�L�����F�R���P�R�*�Q�D���R�G�F�]�\�W�D�ü���M�D�N�R���N�R�O�H�M�Q�����G�H�P�R�Q�V�W�U�D�F�M�
���O�H�N�F�H�Z�D�*�H�Q�L�D��
�Z�\�V�W�
�S�y�Z���D�U�W�\�V�W�N�L���X���:�á�R�F�K�y�Z14�����'�Z�D���W�\�J�R�G�Q�L�H���S�y�(�Q�L�H�M�����������J�U�X�G�Q�L�D�����Q�D�V�]�D���E�R�K�D��
�W�H�U�N�D�� �]�D���S�L�H�Z�D�á�D�� �X�� �E�R�N�X�� �%�D�W�W�L�V�W�L�Q�L�H�J�R�� �J�á�y�Z�Q���� �U�R�O�
�� �*�H���V�N���� �Z��Trubadurze Ver-
�G�L�H�J�R���� �W�X�*�� �S�U�]�H�G�� ���Z�L�
�W�D�P�L�� �%�R�*�H�J�R�� �1�D�U�R�G�]�H�Q�L�D�� �������� �J�U�X�G�Q�L�D���� �G�D�á�D�� �V�L�
�� �V�á�\�V�]�H�ü�� 
w Balu maskowym �W�H�J�R�*�� �N�R�P�S�R�]�\�W�R�U�D�� ���E�\�á�R�� �W�R�� �E�H�Q�H�I�L�V�R�Z�H�� �S�U�]�H�G�V�W�D�Z�L�H�Q�L�H�� �Q�D��
�U�]�H�F�]���%�D�W�W�L�V�W�L�Q�L�H�J�R�������D�������V�W�\�F�]�Q�L�D�������������U�R�N�X���Z�\�V�W���S�L�á�D���S�L�H�U�Z�V�]�\���U�D�]���M�D�N�R���5�D�F�K�H�O�D��
w �)�\�G�y�Z�F�H���+�D�O�H�Y�\�¶�H�J�R�����:�\�G�D�U�]�H�Q�L�D���W�H���W�D�N�*�H���Q�L�H���G�R�F�]�H�N�D�á�\���V�L�
 �Z�L�
�N�V�]�H�J�R���U�H�]�R��
�Q�D�Q�V�X�����J�G�\�*���S�U�D�V�D�����Q�D���F�]�H�O�H���]���Ä�.�X�U�L�H�U�H�P���:�D�U�V�]�D�Z�V�N�L�P�´�����]�D�M�
�W�D���E�\�á�D�����O�H�G�]�H�Q�L�H�P��
�Q�L�H�E�\�Z�D�á�H�J�R���V�X�N�F�H�V�X��Hrabiny �± do 9 lutego 1899 roku dano 25 spektakli tej opery 
�S�U�]�\���F�D�á�N�R�Z�L�F�L�H���Z�\�S�U�]�H�G�D�Q�H�M���V�D�O�L�����D���M�H�M���J�á�y�Z�Q�L���Z�\�N�R�Q�D�Z�F�\�����.�U�X�V�]�H�O�Q�L�F�N�D�����.�R�U�R��
�O�H�Z�L�F�]�y�Z�Q�D���L���0�á�\�Q�D�U�V�N�L���± ���Z�L�
�F�L�O�L���S�U�D�Z�G�]�L�Z�H���W�U�\�X�P�I�\�����-�H�G�\�Q�L�H���Ä�3�U�]�H�J�O���G���7�\�J�R��
�G�Q�L�R�Z�\�´�����]���F�]�D�V�H�P���F�R�U�D�]���E�D�U�G�]�L�H�M���G�\�V�W�D�Q�V�X�M���F�\���V�L�
���R�G���]�J�L�H�á�N�X���Z�\�Z�R�á�D�Q�H�J�R���S�U�]�H�]��

                                                 
12  �=�R�E�����(�����6�]�F�]�H�S�D���V�N�D-Lange, dz. cyt., s. 517. 
13  �$�����6�\�J�L�H�W�\���V�N�L����Z muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������O�L�V�W�R�S�D�G�D�����Q�U�������������V�������� 
14  Zob.: B. F[ilipowicz], Z muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������O�L�V�W�R�S�D�G�D���������J�U�X�G�Q�L�D�������Q�U�������������V�������� 
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�S�D�W�U�L�R�W�\�F�]�Q�L�H���X�V�S�R�V�R�E�L�R�Q�\���R�G�á�D�P���G�]�L�H�Q�Q�L�N�D�U�]�\�����Z�\�U�D�]�L�á��votum separatum. W fe-
lietonie Echa warszawskie ���Z�L�
�W�R�F�K�R�Z�V�N�L���Q�D�S�L�V�D�á���R�G�Q�R���Q�L�H���G�R���W�U�\�X�P�I�X��Hrabiny: 

�2�W�y�*�� �]�� �U�
�N���� �Q�D�� �V�H�U�F�X�� �S�R�Z�L�H�G�]�L�H�ü�� �P�R�J�
���� �L�*�� �R�E�H�F�Q�\�F�K�� �Z�\�N�R�Q�D�Z�F�y�Z��Hrabiny kuryery  
�]�� �S���� �6�\�J�L�H�W�\���V�N�L�P�� �Q�D�� �F�]�H�O�H�� �S�U�]�H�U�H�N�O�D�P�R�Z�D�á�\�� �Q�D�G�� �]�D�V�á�X�J�L���� �3�U�]�\�V�L���J�á�E�\�P�� �S�U�D�Z�L�H���� �*�H�� �Q�L�H�� 
�R���W�D�N�L�P���3�R�G�F�]�D�V�]�\�F�X�����'�]�L�G�]�L�P�����.�D�(�P�L�H�U�]�X���P�D�U�]�\�á�������S�����0�R�Q�L�X�V�]�N�R�����*�H���Q�L�H���]�J�R�G�]�L�á�E�\���V�L�
�� 
�]���S�����.�U�X�V�]�H�O�Q�L�F�N�����Q�D���S�R�M�
�F�L�H���Z���Z�\�N�R�Q�D�Q�L�X���R�V�W�D�W�Q�L�H�M���E�U�D�Z�X�U�R�Z�H�M���D�U�L�L���>�«�@�����1�L�H���P�R�*�Q�D���E�U�D�ü��
�S�R�V�W�D�F�L�� �+�U�D�E�L�Q�\�� �W�D�N�� �Ä�P�R�G�H�U�Q�H�´���� �Q�L�H�� �P�R�*�Q�D�� �X�W�U�]�\�P�\�Z�D�ü���� �*�H�� �W�D�� �N�R�E�L�H�W�D�� �E�\�á�D�� �W�D�N�� �O�H�N�N�R��
�P�\���O�Q�������*�H���Q�L�F���]�J�R�á�D���Q�L�H���F�]�X�á�D���>�«�@15. 

Na fali olbrzymiego sukcesu Hrabiny �0�á�\�Q�D�U�V�N�L�� �]�G�H�F�\�G�R�Z�D�á�� �V�L�
�� �Z�\�V�W�D�Z�L�ü��
�N�R�O�H�M�Q�����R�S�H�U�
���0�R�Q�L�X�V�]�N�L���± �6�W�U�D�V�]�Q�\���G�Z�y�U�������F�L���O�H���U�]�H�F�]���X�M�P�X�M���F�����S�O�D�Q���Z�\�V�W�D�Z�L�H�Q�L�D��
�W�H�M���R�S�H�U�\���S�R�Z�V�W�D�á���M�X�*���M�H�V�L�H�Q�L�����S�R�S�U�]�H�G�Q�L�H�J�R���U�R�N�X�����R�J�á�R�V�]�R�Q�R���J�R���Q�D�Z�H�W���Z���S�U�D�V�L�H������
�O�H�F�]���S�U�D�Z�G�R�S�R�G�R�E�Q�L�H���Z�á�D�G�]�H���W�H�D�W�U�D�O�Q�H���Z�\�U�D�]�L�á�\���V�S�U�]�H�F�L�Z�����'�]�L�H�á�R���W�R���E�\�á�R���E�R�Z�L�H�P��
�R�G���F�]�D�V�X���V�S�H�N�W�D�N�O�L���S�U�H�P�L�H�U�R�Z�\�F�K�����������������]�D�N�D�]�D�Q�H���S�U�]�H�]���F�H�Q�]�X�U�
�����J�G�\�*���]�D�Z�D�U�W�H��
�Z���Q�L�P���D�O�X�]�M�H���S�D�W�U�L�R�W�\�F�]�Q�H���Z�\�Z�R�á�D�á�\���Q�L�H�E�H�]�S�L�H�F�]�Q�\���H�Q�W�X�]�M�D�]�P���S�R�O�V�N�L�H�M���S�X�E�O�L�F�]��
�Q�R���F�L�����:���N�R���F�X���M�H�G�Q�D�N���G�R�V�]�á�R���G�R���S�U�H�P�L�H�U�\���± �6�W�U�D�V�]�Q�\���G�Z�y�U �X�N�D�]�D�á���V�L�
���Q�D��war-
�V�]�D�Z�V�N�L�H�M���V�F�H�Q�L�H���������O�X�W�H�J�R�� �����������U�R�N�X�����.�U�X�V�]�H�O�Q�L�F�N�D���Q�L�H�� �Z�]�L�
�á�D�� �Z�� �Q�L�P�� �X�G�]�L�D�á�X����
�1�L�H���Z�\�V�W�
�S�R�Z�D�á�D���W�D�N�*�H���Z�H���Z�]�Q�R�Z�L�R�Q�H�M���Z���S�R�G�R�E�Q�\�P���F�]�D�V�L�H���M�H�G�Q�R�D�N�W�y�Z�F�H��Ver-
bum nobile �0�R�Q�L�X�V�]�N�L���� �3�R�M�D�Z�L�á�D�� �V�L�
�� �Q�D�W�R�P�L�D�V�W���Q�D�� �G�Z�y�F�K�� �N�R�Q�F�H�U�W�D�F�K�� �R�� �P�L�H�V�]�D��
nych programach, organizowanych w �:�D�U�V�]�D�Z�L�H���L���Z���à�R�G�]�L�����D���S�R�Q�D�G�W�R���G�R�F�]�H�N�D�á�D��
�V�L�
�� �V�Z�H�J�R�� �S�L�H�U�Z�V�]�H�J�R�� �E�H�Q�H�I�L�V�X���� �:�� �M�H�J�R�� �U�D�P�D�F�K�� �]�D���S�L�H�Z�D�á�D�� �������� �P�D�U�F�D�� ������������
�+�D�O�N�
�����2���E�H�Q�H�I�L�V�L�H���D�U�W�\�V�W�N�L���Q�D�S�L�V�D�á�R���Ä�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\�V�W�\�F�]�Q�H�´����
�V�X�J�H�U�X�M���F�����*�H���E�\�á�D���W�R���Q�D�J�U�R�G�D���Z�á�D�G�]���W�H�D�W�U�D�O�Q�\�F�K���Z���]�D�P�L�D�Q���]�D���G�D�Q�����S�U�]�H�]���Q�L�����R�E�L�H�W��
�Q�L�F�
���S�R�]�R�V�W�D�Q�L�D���Z���:�D�U�V�]�D�Z�L�H�����U�R�]�Q�L�R�V�á�D���V�L�
���E�R�Z�L�H�P���S�R�J�á�R�V�N�D�����*�H���R���S�R�]�\�V�N�D�Q�L�H��
�.�U�X�V�]�H�O�Q�L�F�N�L�H�M�� �Q�D�� �V�H�]�R�Q�� �Z�L�R�V�H�Q�Q�\�� �]�D�E�L�H�J�D�� �O�R�Q�G�\���V�N�D�� �R�S�H�U�D�� �&�R�Y�H�Q�W�� �*�D�U�G�H�Q16. 
�5�R�O�
���+�D�O�N�L���S�R�Z�W�y�U�]�\�á�D���Q�D�V�W�
�S�Q�L�H���D�U�W�\�V�W�N�D���M�H�V�]�F�]�H���N�L�O�N�D���U�D�]�\�����1�D�G�D�O���Z���S�U�R�J�U�D�P�L�H��
�I�L�J�X�U�R�Z�D�á�D��Hrabina �]�� �M�H�M�� �S�R�S�L�V�R�Z���� �U�R�O���� ���Q�D�� ������ �N�Z�L�H�W�Q�L�D�� ���������� �S�U�]�\�S�D�G�á�R�� ��������
przedstawienie tej opery), a ponadto wznowiono �5�R�E�H�U�W�D�� �'�L�D�E�á�D Meyerbeera,  
�Z���N�W�y�U�\�P���Z�\�N�R�Q�\�Z�D�á�D���U�R�O�
���$�O�L�F�M�L�����5�R�E�H�U�W�D���J�U�D�á���*�L�X�V�H�S�S�H���5�X�V�V�L�W�D�Q�R�������1�R�Z�\���U�H��
�F�H�Q�]�H�Q�W���Ä�.�X�U�L�H�U�D���:�D�U�V�]�D�Z�V�N�L�H�J�R�´���$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L���± �Z���S�R�U�y�Z�Q�D�Q�L�X���]���6�\�J�L�H��
�W�\���V�N�L�P�� �Q�H�X�W�U�D�O�Q�\�� �Z�� �R�S�L�Q�L�D�F�K���� �V�W�U�R�Q�L���F�\�� �R�G���M�D�Z�Q�\�F�K�� �Z�\�F�L�H�F�]�H�N���S�R�O�L�W�\�F�]�Q�\�F�K17  
�L�� �G�R���ü�� �N�R�Q�V�H�U�Z�D�W�\�Z�Q�\���± �S�U�]�\�]�Q�D�á���� �*�H�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �]�D���S�L�H�Z�D�á�D�� �V�Z���� �U�R�O�
�� �Ä�S�U�]�H��
���O�L�F�]�Q�L�H�´18�����Q�L�H���Z�G�D�M���F���V�L�
���Z���V�]�F�]�H�J�y�á�\�� 

�.�R�O�H�M�Q�\�� �P�L�H�V�L���F�� �X�S�á�\�Q���á�� �Q�D�� �U�H�D�O�L�]�D�F�M�L�� �E�L�H�*���F�H�J�R�� �U�H�S�H�U�W�X�D�U�X���� �S�U�]�H�G�V�W�D�Z�L�H����
�E�\�á�R���P�Q�L�H�M���Q�L�*���]�Z�\�N�O�H�����J�G�\�*���U�y�Z�Q�R�O�H�J�O�H���Z���7�H�D�W�U�]�H���:�L�H�O�N�L�P���R�G�E�\�Z�D�á�\���V�L�
���Z�\��

                                                 
15  Echa warszawskie�����Ä�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���������������Q�U���������V���������� 
16  -a-. [A. Rajchman], Salomea Kruszelnicka���� �Ä�(�F�K�R���0�X�]�\�F�]�Q�H���� �7�H�D�W�U�D�O�Q�H�� �L�� �$�U�W�\�V�W�\�F�]�Q�H�´�� ������������ 

nr 806, s. 115. 
17  �3�U�]�\�Q�D�M�P�Q�L�H�M���Z���R�S�L�V�\�Z�D�Q�\�P���R�N�U�H�V�L�H�����3�R�O�L���V�N�L�����G�]�L�����]�D�S�D�P�L�
�W�D�Q�\���J�á�y�Z�Q�L�H���M�D�N�R���K�L�V�W�R�U�\�N���P�Xzyki 

�S�R�O�V�N�L�H�M�����E�\�á���X�F�]�H�V�W�Q�L�N�L�H�P���D�Q�W�\�F�D�U�V�N�L�H�J�R���S�R�Z�V�W�D�Q�L�D���]�������������U�R�N�X�����F�R���X�M�D�Z�Q�L�R�Q�R���G�R�S�L�H�U�R���Z���M�H�J�R��
�Q�H�N�U�R�O�R�J�D�F�K���R�S�X�E�O�L�N�R�Z�D�Q�\�F�K���]�D���N�R�U�G�R�Q�H�P�����6�Z�y�M���S�D�W�U�L�R�W�\�]�P���R���R�G�F�L�H�Q�L�X���D�Q�W�\�F�D�U�V�N�L�P���]�D�G�H�P�R�Q��
�V�W�U�R�Z�D�á���3�R�O�L���V�N�L���N�L�O�N�D�N�U�R�W�Q�L�H���Z���R�N�U�H�V�L�H���U�H�Z�R�O�X�F�M�L�������������U�R�N�X�����N�L�H�G�\���F�H�Q�]�X�U�D���X�O�H�J�á�D���]�á�D�J�R�G�]�H�Q�L�X�� 

18  �$�����3�R�O�L���V�N�L����Z muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������P�D�U�F�D�����Q�U�����������V�������� 
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�V�W�
�S�\�� �W�H�D�W�U�X���U�R�V�\�M�V�N�L�H�J�R�� ���W�U�X�S�\�� �]�� �7�H�D�W�U�X�� �0�D�á�H�J�R�� �Z�� �0�R�V�N�Z�L�H������ �]�U�H�V�]�W���� �E�R�M�N�R�W�R��
�Z�D�Q�H���S�U�]�H�]���U�D�G�\�N�D�O�Q�����F�]�
���ü���S�X�E�O�L�F�]�Q�R���F�L���S�R�O�V�N�L�H�M19. 

�6�H�]�R�Q�� �������������������� �X�N�R�U�R�Q�R�Z�D�á�D�� �S�U�H�P�L�H�U�D��Eugeniusza Oniegina Czajkow-
�V�N�L�H�J�R���������P�D�M�D���������������]���.�U�X�V�]�H�O�Q�L�F�N�������%�D�W�W�L�V�W�L�Q�L�P�����*�L�X�V�H�S�S�H�P���5�X�V�V�L�W�D�Q�H�P���L���$�U�L��
�V�W�R�G�H�P�R�� �6�L�O�L�F�K�H�P�� �Z�� �J�á�y�Z�Q�\�F�K�� �U�R�O�D�F�K���� �2�S�H�U�
�� ���S�L�H�Z�D�Q�R�� �S�R�� �Z�á�R�V�N�X���� �G�\�U�\�J�R�Z�D�á��
�3�R�G�H�V�W�L���� �V�F�H�Q�R�J�U�D�I�L�
�� �S�U�]�\�J�R�W�R�Z�D�á�� �-�y�]�H�I�� �&�K�R�G�D�N�R�Z�V�N�L���� �:�� �Q�L�H�N�W�y�U�\�F�K�� �(�U�y�G�á�D�F�K��
�P�R�*�Q�D�� �S�U�]�H�F�]�\�W�D�ü���� �M�D�N�R�E�\�� �S�U�H�P�L�H�U�\�� �R�S�H�U�� �U�R�V�\�M�V�N�L�F�K�� �Q�D�� �Z�D�U�V�]�D�Z�V�N�L�H�M�� �V�F�H�Q�L�H��
(uprzednio wprowadzono do repertuaru �-�R�O�D�Q�W�
 Czajkowskiego i Demona Ru-
�E�L�Q�V�W�H�L�Q�D�����P�L�D�á�\���E�\�ü���V�Z�H�J�R���U�R�G�]�D�M�X���K�D�U�D�F�]�H�P���± �]�D�S�á�D�W�����&�K�R�G�D�N�R�Z�V�N�L�H�J�R���]�D���P�R�*��
�O�L�Z�R���ü���J�U�D�Q�L�D���R�S�H�U���S�R�O�V�N�L�F�K20�����6�S�U�D�Z�D���Q�L�H���M�H�V�W���M�H�G�Q�D�N���R�F�]�\�Z�L�V�W�D�����1�D�O�H�*�\���E�R�Z�L�H�P��
�Z�]�L���ü���S�R�G���X�Z�D�J�
���W�R�����*�H���5�X�E�L�Q�V�W�H�L�Q���L���&�]�D�M�N�R�Z�V�N�L���F�L�H�V�]�\�O�L���V�L�
���Z���:�D�U�V�]�D�Z�L�H���Z�L�H�O��
kim szacunkiem, jak wszyscy uznani przedstawiciele muzyki wysokiej. Anton 
�5�X�E�L�Q�V�W�H�L�Q���E�\�á���Z���R�P�D�Z�L�D�Q�\�P���R�N�U�H�V�L�H���V�W�D�á�\�P�� �J�R���F�L�H�P���Z���:�D�U�V�]�D�Z�L�H�����R�Q���L���M�H�J�R��
�E�U�D�W�� �E�\�O�L�� �K�R�Q�R�U�R�Z�\�P�L�� �F�]�á�R�Q�N�D�P�L�� �:�D�U�V�]�D�Z�V�N�L�H�J�R�� �7�R�Z�D�U�]�\�V�W�Z�D�� �0�X�]�\�F�]�Q�H�J�R����
�F�]�R�á�R�Z�H�� �X�W�Z�R�U�\�� �L�Q�V�W�U�X�P�H�Q�W�D�O�Q�H�� �$�Q�W�R�Q�D�� �5�X�E�L�Q�V�W�H�L�Q�D�� �L�� �3�L�R�W�U�D�� �&�]�D�M�N�Rwskiego 
�Z�S�U�R�Z�D�G�]�R�Q�R���G�R���S�U�R�J�U�D�P�y�Z���N�R�Q�F�H�U�W�y�Z���V�\�P�I�R�Q�L�F�]�Q�\�F�K���R�U�N�L�H�V�W�U�\���R�S�H�U�R�Z�H�M�����]�D��
�L�Q�L�F�M�R�Z�D�Q�\�F�K���Z�������������U�R�N�X�����:���V�W�\�F�]�Q�L�X�������������U�R�N�X���&�]�D�M�N�R�Z�V�N�L���R�V�R�E�L���F�L�H���]�M�D�Z�L�á��
�V�L�
���Z���:�D�U�V�]�D�Z�L�H�����S�U�R�Z�D�G�]���F���N�R�Q�F�H�U�W���D�X�W�R�U�V�N�L���Z���7�H�D�W�U�]�H���:�L�H�O�N�L�P�����:���R�J�y�O�Q�R���F�L��
�S�U�]�H�S�D���ü�� �S�R�P�L�
�G�]�\�� �N�X�O�W�X�U���� �S�R�O�V�N���� �L�� �U�R�V�\�M�V�N���� �Z�� �:�D�U�V�]�D�Z�L�H�� �R�N�U�H�V�X�� �]�D�E�R�U�y�Z���� 
�R���M�D�N�L�H�M���Z�L�H�O�R�N�U�R�W�Q�L�H���S�L�V�D�Q�R�����Z���U�]�H�F�]�\�Z�L�V�W�R���F�L���Q�L�H���E�\�á�D���E�D�U�G�]�R���J�á�
�E�R�N�D�����:���N�U�
��
�J�D�F�K���S�D�W�U�L�R�W�\�F�]�Q�\�F�K���L�V�W�Q�L�D�á���K�R�Q�R�U�R�Z�\���]�D�N�D�]���V�á�X�F�K�D�Q�L�D���U�R�V�\�M�V�N�L�H�M���P�X�]�\�N�L���U�R�]�U�\�Z��
kowej21���� �Q�R�W�R�U�\�F�]�Q�L�H�� �G�H�P�R�Q�V�W�U�R�Z�D�Q�R���W�H�*�� �Z�� �F�]�D�V�L�H�� �Z�\�N�R�Q�\�Z�D�Qia hymnu cesar-
skiego w teatrach. Z drugiej jednak strony, zawodowi kompozytorzy wykonywali 
�J�H�V�W�\���K�R�á�G�R�Z�Q�L�F�]�H���Z���S�R�V�W�D�F�L���G�H�G�\�N�D�F�M�L���G�O�D���F�D�U�D���L���F�]�á�R�Q�N�y�Z���G�Z�R�U�X�����Q�L�H�N�W�y�U�]�\�����M�D�N��
�$�S�R�O�L�Q�D�U�\���.���W�V�N�L�����G�\�U�H�N�W�R�U���Z�D�U�V�]�D�Z�V�N�L�H�J�R���,�Q�V�W�\�W�X�W�X���0�X�]�\�F�]�Q�H�J�R�����E�\�Z�D�O�L���Z���V�L�H��
dzibie gen�H�U�D�á�D���J�X�E�H�U�Q�D�W�R�U�D���Q�D���=�D�P�N�X���.�U�y�O�H�Z�V�N�L�P���R�U�D�]���Z���U�R�V�\�M�V�N�L�F�K���V�D�O�R�Q�D�F�K��
���á���F�]�Q�L�F�]�N�����P�L�
�G�]�\���S�R�O�V�N�L�P���L���U�R�V�\�M�V�N�L�P�����U�R�G�R�Z�L�V�N�L�H�P���P�X�]�\�F�]�Q�\�P���E�\�á�D���V�á�\�Q�Q�D��
�R�S�L�H�N�X�Q�N�D�� �D�U�W�\�V�W�y�Z�� �0�D�U�L�D�� �.�D�O�H�U�J�L�V-�0�X�F�K�D�Q�R�Z������ �$�U�W�\���F�L�� �S�R�O�V�F�\���� �M�D�N�� �Z�V�S�R��
�P�Q�L�D�Q�\�� �Z�\�*�H�M�� �(�P�L�O�� �0�á�\�Q�D�U�V�N�L���� �]�D�E�L�H�J�D�O�L�� �R�� �S�U�R�W�H�N�F�M�
�� �Z�\�V�R�N�R�� �S�R�V�W�D�Z�L�R�Q�\�F�K��
�X�U�]�
�G�Q�L�N�y�Z���U�R�V�\�M�V�N�L�F�K�����D���Z�L�H�O�X���]���Q�L�F�K�����S�R�F�]���Z�V�]�\���R�G���0�R�Q�L�X�V�]�N�L�����E�\�á�R���]�D�L�Q�W�H�U�H��
sowanych realizowaniem kariery w Petersburgu czy Moskwie22. 

�2�G�J�á�R�V�\���S�U�D�V�\���S�R���S�U�H�P�L�H�U�]�H��Eugeniusza Oniegina �E�\�á�\���E�D�U�G�]�R���G�R�E�U�H�����$�O�H�N��
�V�D�Q�G�H�U�� �3�R�O�L���V�N�L�� �Q�D�S�L�V�D�á�� �G�O�D���Ä�.�X�U�L�H�U�D�� �:�D�U�V�]�D�Z�V�N�L�H�J�R�´�� �G�X�*�\�� �W�H�N�V�W�� �G�U�R�E�L�D�]�J�R�Z�R��
�D�Q�D�O�L�]�X�M���F�\�� �O�L�E�U�H�W�W�R�� �L�� �P�X�]�\�N�
�� �R�U�D�]�� �S�U�]�\�Q�R�V�]���F�\�� �R�J�y�O�Q�H�� �R�F�H�Q�\�� �Z�\�N�R�Q�D�Q�L�D���� �1�D��
�S�L�H�U�Z�V�]�\�P�� �P�L�H�M�V�F�X�� �S�R�V�W�D�Z�L�á�� �N�U�\�W�\�N�� �S�D�U�
�� �J�á�y�Z�Q�\�F�K�� �E�R�K�D�W�H�U�y�Z���� �R�G�J�U�\�Z�D�Q�\�F�K��

                                                 
19  Zob.: W. Zwinogrodzka, �3�U�]�\�S�D�G�N�L���E�R�M�N�R�W�X���Z���*�\�F�L�X���W�H�D�W�U�D�O�Q�\�P���:�D�U�V�]�D�Z�\, [w:] Z domu niewoli. 

�6�\�W�X�D�F�M�D���S�R�O�L�W�\�F�]�Q�D���D���N�X�O�W�X�U�D���O�L�W�H�U�D�F�N�D���Z���G�U�X�J�L�H�M���S�R�á�R�Z�L�H��XIX wieku, �:�U�R�F�á�D�Z �± Warszawa �± 
�.�U�D�N�y�Z������������ 

20  �=�R�E�������(�����6�]�F�]�H�S�D���V�N�D-Lange, dz. cyt., s. 508. 
21  Zob.: J. Korolewicz-Waydowa, �6�]�W�X�N�D���L���*�\�F�L�H�����0�y�M���S�D�P�L�
�W�Q�L�N, �:�U�R�F�á�D�Z������������ 
22  Zob.: M. Dziadek, Warszawa�±�3�H�W�H�U�V�E�X�U�J�����.�R�Q�W�D�N�W�\���P�X�]�\�F�]�Q�H���G�Z�y�F�K���V�W�R�O�L�F���Q�D���S�U�]�H�á�R�P�L�H XIX  

i XX wieku. �Ä�0�X�]�\�N�D�´���������������Q�U���������V�����������±204. 
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�S�U�]�H�]���.�U�X�V�]�H�O�Q�L�F�N�����L���%�D�W�W�L�V�W�L�Q�L�H�J�R23. Omawiana recenzja jest pozbawiona jakich-
�N�R�O�Z�L�H�N���D�O�X�]�M�L���D�Q�W�\�U�R�V�\�M�V�N�L�F�K�����Z�U�
�F�]���S�U�]�H�F�L�Z�Q�L�H���± �3�R�O�L���V�N�L���S�U�]�H�G�V�W�D�Z�L�á���S�R�G�V�W�D�Z�
��
�W�H�N�V�W�R�Z�����R�S�H�U�\���± poemat Puszkina �± �M�D�N�R���Z�]�R�U�F�R�Z�\���S�U�]�\�N�á�D�G���U�R�V�\�M�V�N�L�H�M���V�]�W�X�N�L��
narodowej �± �G�]�L�H�á�R���R���Ä�R�O�E�U�]�\�P�L�P���]�Q�D�F�]�H�Q�L�X���S�R�O�L�W�\�F�]�Q�\�P���L���V�S�R�á�H�F�]�Q�\�P�´24�����6�Z�R�M����
�R�S�L�Q�L�
���S�R�S�D�U�á���P�\���O�����:�L�V�V�D�U�L�R�Q�D���%�L�H�O�L�Q�V�N�L�H�J�R���± filozofa niezmiernie rzadko cyto-
�Z�D�Q�H�J�R�� �Z�� �3�R�O�V�F�H���� �:�D�U�W�R�� �W�H�*�� �G�R�G�D�ü���� �*�H�� �N�R�P�H�Q�W�X�M���F�� �Z�L�H�O�N�R���ü�� �R�S�H�U�\�� �&�]�D�M�N�R�Z��
�V�N�L�H�J�R�����3�R�O�L���V�N�L���S�R�L�Q�I�R�U�P�R�Z�D�á���R���M�H�M���V�X�N�F�H�V�L�H���Q�D���]�D�F�K�R�G�]�L�H���(�X�U�R�S�\�����,�Q�Q�L���� �P�Q�L�H�M��
�R�G�Z�D�*�Q�L���U�H�F�H�Q�]�H�Q�F�L���V�W�D�U�D�Q�Q�L�H���X�Q�L�N�D�O�L���S�L�V�Dnia o Onieginie �Z���N�R�Q�W�H�N���F�L�H���V�]�W�X�N�L���U�R��
�V�\�M�V�N�L�H�M�����Ä�:�\�S�R�*�\�F�]�R�Q�\�´���S�U�]�H�]���Ä�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���)�H�O�L�N�V���6�W�D�U�F�]�H�Z�V�N�L���S�R��
�V�á�X�*�\�á���V�L�
���Z���V�W�R�V�X�Q�N�X���G�R���P�X�]�\�N�L���&�]�D�M�N�R�Z�V�N�L�H�J�R���E�D�U�G�]�L�H�M���R�J�y�O�Q�\�P���R�N�U�H���O�H�Q�L�H�P��
�Ä�V�á�R�Z�L�D���V�N�D�´�����S�U�]�\�V�W�R�V�R�Z�X�M���F���V�L�
���G�R���N�U�\�W�\�F�]�Q�H�M���O�L�Q�L�L���W�H�J�R���S�L�V�P�D�����]�Q�D�O�D�]�á���Z���V�S�H�N��
�W�D�N�O�X���X�V�W�H�U�N�L���Z�\�N�R�Q�D�Z�F�]�H�����X���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Z�\�N�U�\�á���Q�S�����]�P�
�F�]�H�Q�L�H���J�á�R�V�X25. 

Eugeniusz Oniegin �J�U�D�Q�\���E�\�á���G�R���N�R���F�D���V�H�]�R�Q�X���S�U�]�\���F�D�á�N�R�Z�L�F�L�H���Z�\�S�U�]�H�G�D�Q�H�M��
�V�D�O�L�� ���S�R�F�]���Z�V�]�\�� �R�G�� �������� �S�U�]�H�G�V�W�D�Z�L�H�Q�L�D���� �Z�� �P�L�
�G�]�\�D�N�W�D�F�K�� �Z�S�U�R�Z�D�G�]�R�Q�R�� �W�D���F�H�� 
�]�� �X�G�]�L�D�á�H�P�� �W�U�L�D�� �S�U�]�\�E�\�á�\�F�K�� �Q�D���W�R�X�U�Q�p�H do Warszawy tancerzy z Teatru Maryj-
�V�N�L�H�J�R�� �Z�� �3�H�W�H�U�V�E�X�U�J�X���� �P���L�Q���� �0�D�W�\�O�G�\�� �.�U�]�H�V�L���V�N�L�H�M������ �Q�D�� �]�P�L�D�Q�
�� �]�� �Z�F�L���*�� �F�L�H�V�]����
�F�\�P�L�� �V�L�
�� �X�]�Q�D�Q�L�H�P��Hrabin�������+�D�O�N��, �*�R�S�O�D�Q�� i �)�\�G�y�Z�N�� oraz wznowionym w 
�G�U�X�J�L�H�M���S�R�á�R�Z�L�H���P�D�M�D��Faustem �*�R�X�Q�R�G�D�����W�X���J�á�y�Z�Q�H���U�R�O�H���S�U�]�\�S�D�G�á�\���-�D�Q�L�Qie Koro-
�O�H�Z�L�F�]�y�Z�Q�L�H�� �L�� �%�D�W�W�L�V�W�L�Q�L�H�P�X���� �W�D�� �V�D�P�D�� �S�D�U�D�� �Z�\�V�W�
�S�R�Z�D�á�D�� �W�D�N�*�H�� �Z�� �S�R�Z�W�D�U�]�D�Q�\�F�K��
jeszcze spektaklach Demona). 

�3�R�G���N�R�Q�L�H�F���V�H�]�R�Q�X�����������P�D�M�D�����.�U�X�V�]�H�O�Q�L�F�N�D���Z�\�V�W���S�L�á�D���M�D�N�R���(�O�Z�L�U�D���Z�H���Z�]�Q�R��
wieniu Ernaniego �9�H�U�G�L�H�J�R�����S�U�]�\�J�R�W�R�Z�D�Q�\�P���Q�D���E�H�Q�H�I�L�V���%�D�W�W�L�V�W�L�Q�L�H�J�R�����N�W�y�U�\���*�H��
�J�Q�D�á���V�L�
���]�H���V�F�H�Q�����Z�D�U�V�]�D�Z�V�N�������X�G�D�M���F���V�L�
���]�D���J�U�D�Q�L�F�
�����$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L���S�R�W�U�D�N��
�W�R�Z�D�á���]�D�U�y�Z�Q�R���V�D�P�����R�S�H�U�
�����M�D�N���L���D�U�W�\�V�W�y�Z�����X�S�U�]�H�M�P�L�H�����D�F�]�N�R�O�Z�L�H�N���E�H�]���S�U�]�H�V�D�G��
�Q�\�F�K���]�D�F�K�Z�\�W�y�Z�����]�D�X�Z�D�*�\�á���Q�S�����N�L�O�N�D���S�R�W�N�Q�L�
�ü���L�Q�W�R�Q�D�F�\�M�Q�\�F�K���S�U�L�P�D�G�R�Q�Q�\��26. 

15 czerwca opera warszawska ro�]�S�R�F�]�
�á�D���± 40. spektaklem Hrabiny �± sezon 
�O�H�W�Q�L�����Q�D���N�W�y�U�\���]�D�S�U�R�V�]�R�Q�R���N�L�O�N�R�U�R���D�U�W�\�V�W�y�Z���]���]�H�Z�Q���W�U�]���� �P���L�Q�����:�á�D�G�\�V�á�D�Z�D���)�O�R��
�U�L�D���V�N�L�H�J�R���]���3�U�D�J�L�����*�U�D�Q�R���G�R���N�R���F�D���O�L�S�F�D�������������U�R�N�X���R�S�H�U�\���]���E�L�H�*���F�H�J�R���U�H�S�H�U�W�X�D�U�X����
�M�D�N���U�y�Z�Q�L�H�*�� �Ä�R�G�J�U�]�D�Q�H�´���Q�D���O�D�W�R���V�W�D�U�H���V�S�H�N�W�D�N�O�H����Pajace Leoncavalla dla Janiny 
�.�R�U�R�O�H�Z�L�F�]�y�Z�Q�\�����D���G�O�D���)�O�R�U�L�D���V�N�L�H�J�R���± Lohengrina. �:���R�S�H�U�]�H���:�D�J�Q�H�U�D���Z�\�V�W����
�S�L�á�D���W�D�N�*�H���.�U�X�V�]�H�O�Q�L�F�N�D���������O�L�S�F�D���U�R�]�V�W�D�á�D���V�L�
���]���S�X�E�O�L�F�]�Q�R���F�L�����Z�D�U�V�]�D�Z�V�N�����M�D�N�R���+�U�D��
�E�L�Q�D�����X�G�D�M���F���V�L�
���Q�D���G�á�X�*�V�]�\���X�U�O�R�S���]�D���J�U�D�Q�L�F�
�� 

�$�U�W�\�V�W�N�D���S�R�Z�U�y�F�L�á�D���G�R���:�D�U�V�]�D�Z�\���]���N�R���F�H�P���Z�U�]�H���Q�L�D�����E�\���]�D�L�Q�D�X�J�X�U�R�Z�D�ü���N�R��
�O�H�M�Q�\���V�H�]�R�Q���R�S�H�U�R�Z�\���Z�\�V�W�
�S�H�P���Z��Hugonotach �������S�D�(�G�]�L�H�U�Q�L�N�D�������������U�R�N�X�����S�D�U�W��
�Q�H�U�R�Z�D�á���M�H�M���S�R�]�\�V�N�D�Q�\���Z���P�L�H�M�V�F�H���%�D�W�W�L�V�W�L�Q�L�H�J�R���$�G�D�P���'�L�G�X�U�������:���N�R�O�H�M�Q�\�F�K���G�Q�L�D�F�K��
�S�R�N�D�]�D�á�D���V�L�
���S�X�E�O�L�F�]�Q�R���F�L���Z��Halce, Aidzie i Cyganerii. �+�X�J�R�Q�R�W�y�Z���S�R�Z�W�y�U�]ono 
���� �S�D�(�G�]�L�H�U�Q�L�N�D���� �M�H�G�Q�D�N�� �.�U�X�V�]�H�O�Q�L�F�N���� �P�X�V�L�D�á�D�� �D�Z�D�U�\�M�Q�L�H�� �]�D�V�W���S�L�ü�� �0�D�U�L�D�� �G�¶�2�U�L�R����

                                                 
23  �$�����3�R�O�L���V�N�L����Eugeniusz Oniegin�����F�]�����,�,�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������N�Z�L�H�W�Q�L�D���������P�D�M�D�������Q�U������������

s. 2. 
24  �7�H�Q�*�H����Eugeniusz Oniegin�����F�]�����,�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������N�Z�L�H�W�Q�L�D���������P�D�M�D�������Q�U�������������V�������� 
25  F. Starczewski, Piotr Czajkowski, Oniegin �>�«�@�����Ä�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���������������Q�U�����������V������������ 
26  �$�����3�R�O�L���V�N�L����Z muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������P�D�M�D�����Q�U�������������V�������� 
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�J�G�\�*���J�Z�L�D�]�G�D���± jak podano w prasie �± �]�D�V�á�D�E�á�D27�����1�L�H�G�\�V�S�R�]�\�F�M�D�����S�L�H�Z�D�F�]�N�L���Q�L�H��
�W�U�Z�D�á�D���Q�D���V�]�F�]�
���F�L�H���G�á�X�J�R���± �M�X�*���������S�D�(�G�]�L�H�U�Q�L�N�D���S�R�M�D�Z�L�á�D���V�L�
���Q�D���V�F�H�Q�L�H���Z��Cyga-
nerii���� �'�R�� �N�R���F�D�� �U�R�N�X���]�D�J�U�D�á�D�� �Z�� �N�L�O�N�X�Q�D�V�W�X�� �S�U�]�H�G�V�W�D�Z�L�H�Q�L�D�F�K�� �]�Q�D�M�G�X�M���F�\�F�K�� �V�L�
�� 
�Z�� �E�L�H�*���F�\�P�� �U�H�S�H�U�W�X�D�U�]�H���� �M�D�N�� �U�y�Z�Q�L�H�*�� �Z�H�� �Z�]�Q�R�Z�L�H�Q�L�X��Mefista Arriga Boita  
���������O�L�V�W�R�S�D�G�D�������������O�L�V�W�R�S�D�G�D���Z�\�V�W���S�L�á�D���Z�U�D�]���]���J�U�X�S�����Z�\�E�L�W�Q�\�F�K���S�R�O�V�N�L�F�K���D�U�W�\�V�W�y�Z����
�V�N�U�]�\�S�N�D�P�L���(�P�L�O�H�P���0�á�\�Q�D�U�V�N�L�P���L���6�W�D�Q�L�V�á�D�Z�H�P���%�D�U�F�H�Z�L�F�]�H�P���R�U�D�]���S�L�D�Q�L�V�W�����$�O�H�N��
�V�D�Q�G�U�H�P���0�L�F�K�D�á�R�Z�V�N�L�P���± �Z���S�D�á�D�F�X���Z���6�N�L�H�U�Q�L�H�Z�L�F�D�F�K���S�U�]�H�G���F�D�U�H�P���0�L�N�R�á�D�M�H�P���,�,��
�L���M�H�J�R���U�R�G�]�L�Q��28�����S�U�D�V�D���S�R�O�V�N�D���Q�L�H���V�N�R�P�H�Q�W�R�Z�D�á�D���I�D�N�W�X�����L�*���.�U�X�V�]�H�O�Q�L�F�N�D���Z�\�N�R�Q�D�á�D��
�Q�D���W�\�P���N�R�Q�F�H�U�F�L�H���X�N�U�D�L���V�N�����S�L�H�������O�X�G�R�Z��29�����S�U�D�Z�G�R�S�R�G�R�E�Q�L�H���G�O�D�W�H�J�R�����*�H���Z���R�P�D��
�Z�L�D�Q�\�P�� �F�]�D�V�L�H�� �G�R�P�L�Q�R�Z�D�á�D���M�H�V�]�F�]�H�� �Z�� �S�R�O�V�N�L�P�� �G�\�V�N�X�U�V�L�H�� �Z�L�]�M�D�� �N�X�O�W�X�U�\�� �X�N�U�D�L����
skiej jako odmiany kultury polskiej, zatem nie odebrano tego jako ewenementu. 
�'�]�L�H�Q�Q�L�N�D�U�]�H���Q�D�J�á�R���Q�L�O�L���Q�D�W�R�P�L�D�V�W���Z�\�V�W�
�S���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Q�D���N�R�Q�F�H�U�F�L�H�����N�W�y�U�H�J�R��
�G�R�F�K�y�G���S�U�]�H�]�Q�D�F�]�R�Q�\���E�\�á���Q�D���Z�V�S�D�U�F�L�H���W�]�Z�����.�D�V�\���/�L�W�H�U�D�F�N�L�H�M�����������O�L�V�W�R�S�D�G�D�������3�R�G��
�N�U�H���O�R�Q�R�� �*�\�F�]�O�L�Z�R���ü�� �G�\�U�H�N�F�M�L�� �W�H�D�W�U�X���� �N�W�y�U�D�� �Z�\�M���W�N�R�Z�R�� �]�H�]�Z�R�O�L�á�D�� �Q�D�� �W�H�Q�� �Z�\�V�W�
�S�� 
���Z���N�R�Q�W�U�D�N�F�L�H���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���R�E�R�Z�L���]�X�M���F�\�P���Z���R�P�D�Z�L�D�Q�\�P���V�H�]�R�Q�L�H���I�L�J�X�U�R�Z�D�á��
�]�D�N�D�]���X�G�]�L�H�O�D�Q�L�D���V�L�
��na koncertach poza teatrem)30�����*�Z�L�D�]�G�D���Z�\�V�W���S�L�á�D���Q�D���U�]�H�F�]��
�O�L�W�H�U�D�W�y�Z���Z�V�S�y�O�Q�L�H���]���H�O�L�W�����S�R�O�V�N�L�F�K���D�U�W�\�V�W�y�Z�����W�M�����V�R�O�L�V�W�D�P�L���R�S�H�U�\���-�D�Q�L�Q�����.�R�U�R�O�H�Z�L��
�F�]�y�Z�Q������ �:�L�N�W�R�U�H�P�� �*�U���E�F�]�H�Z�V�N�L�P�� �L�� �$�G�D�P�H�P�� �'�L�G�X�U�H�P���� �D�N�W�R�U�H�P�� �%�R�O�H�V�á�D�Z�H�P��
�à�D�G�Q�R�Z�V�N�L�P���� �S�L�D�Q�L�V�W���� �$�O�H�N�V�D�Q�G�U�H�P�� �0�L�F�K�D�á�R�Z�V�N�L�P�� �R�U�D�]���P�á�R�G�\�P�� �V�N�U�]�\�S�N�L�H�P��
�3�D�Z�á�H�P���.�R�F�K�D���V�N�L�P�����X�F�]�Q�L�H�P���0�á�\�Q�D�U�V�N�L�H�J�R�������:�\�N�R�Q�D�á�D���D�U�L�
���]��Afrykanki Mey-
�H�U�E�H�H�U�D���R�U�D�]���S�L�H�������3�D�G�H�U�H�Z�V�N�L�H�J�R���*�G�\���R�V�W�D�W�Q�L�D���U�y�*�D���]�Z�L�
�G�á�D. W recenzji z tego 
�N�R�Q�F�H�U�W�X�����Q�D�S�L�V�D�Q�H�M���S�U�]�H�]���U�H�G�D�N�W�R�U�D���Ä�.�X�U�L�H�U�D���:�D�U�V�]�D�Z�V�N�L�H�J�R�´���0�D�U�L�D�Q�D���*�D�Z�D�O�H��
wicza, na co dz�L�H���� �]�� �]�D�S�D�á�H�P�� �S�R�S�L�H�U�D�M���F�H�J�R�� �.�U�X�V�]�H�O�Q�L�F�N������ �]�Q�D�O�D�]�á�D�� �V�L�
�� �Q�L�H�]�E�\�W��
�W�D�N�W�R�Z�Q�D���D�O�X�]�M�D���F�R���G�R���J�Z�L�D�]�G�R�U�V�N�L�H�J�R���V�W�D�Q�R�Z�L�V�N�D�����M�D�N�L�H���]�D�M�
�á�D���D�U�W�\�V�W�N�D���Z���V�]�W�X�F�H��
miejscowej: 

�*�G�\�E�\�P���P�L�D�á���S�L�y�U�R���L���]�D�S�D�á���6�\�J�L�H�W�\���V�N�L�H�J�R���>�«�@�����Q�D�S�L�V�D�á�E�\�P���S�H�D�Q���Q�D���F�]�H���ü���G�L�Y�\���.�U�X�V�]�H�O��
�Q�L�F�N�L�H�M�����N�W�y�U�D�����Q�D�Z�H�W���E�
�G���F���Ä�$�I�U�\�N�D�Q�N���´�����Q�L�H���S�U�]�H�V�W�D�M�H���D�Q�L���Q�D���F�K�Z�L�O�
���E�\�ü���Ä�+�U�D�E�L�Q���´�����Z�F�]�R��
�U�D�M�����S�L�H�Z�D�á�D���D�U�L�
���0�H�\�H�U�E�H�H�U�D���L���]�G�D�Z�D�á�R���V�L�
�����*�H���Z�V�]�\�V�W�N�L�H���S�H�U�á�\���L���E�U�\�O�D�Q�W�\�����N�W�y�U�H���]�H���V�á�R�Z�L��
�F�]�H�J�R���J�D�U�G�á�D���Z�\�U�]�X�F�L�á�D�����Q�D�Q�L�]�D�á�\���V�L�
���V�D�P�H���Q�D���V�]�Q�X�U�N�L���L���R�W�R�F�]�\�á�\���M�H�M���V�]�\�M�
���G�U�R�J�R�F�H�Q�Q�����N�R�O�M������ 

Wiem �M�H�G�Q�D�N�����*�H���F�D�á�D���N�D�G�]�L�H�O�Q�L�F�D���S�R�F�K�Z�D�á���Z���P�\�F�K���U�
�N�D�F�K���Z�\�Z�R�á�D�á�D�E�\���Q�D���S�L�
�N�Q�H���X�V�W�D��
�Q�D�V�]�H�M�� �S�U�L�P�D�G�R�Q�Q�\�� �W�\�O�N�R�� �M�H�G�H�Q�� �]�� �W�\�F�K�� �P�D�M�H�V�W�D�W�\�F�]�Q�\�F�K�� �M�H�M�� �X���P�L�H�F�K�y�Z���� �N�W�y�U�\�� �]�G�D�M�H�� �V�L�
��
�P�y�Z�L�ü�� 

�± �:�L�H�P�����Z�L�H�P�������S�L�H�Z�D�P���M�D�N���F�K�H�U�X�E�����D���Z�\�J�O���G�D�P���M�D�N���N�U�y�O�R�Z�D���� 
�± �3�R�]�R�V�W�D�á�R�E�\���P�L���Z�W�H�G�\���W�\�O�N�R���V�N�á�R�Q�L�ü���V�L�
���S�R�N�R�U�Q�L�H���L���V�]�H�S�Q���ü�� 

                                                 
27  �>�E���Q���D�@�����E�H�]���W�\�W�X�á�X, �Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������Z�U�]�H���Q�L�D�����������S�D�(�G�]�L�H�U�Q�L�N�D�������Q�U����80, s. 1. 
28  �:���6�N�L�H�U�Q�L�H�Z�L�F�D�F�K���L���S�R�E�O�L�V�N�L�H�M���6�S�D�O�H���]�Q�D�M�G�R�Z�D�á�\���V�L�
���G�R�E�U�D���Q�D�G�D�Q�H���Z�L�H�O�N�L�H�P�X���N�V�L�
�F�L�X���.�R�Q�V�W�D�Q��

�W�H�P�X�����F�D�U���L���M�H�J�R���U�R�G�]�L�Q�D���F�K�
�W�Q�L�H���S�R�O�R�Z�D�O�L���Q�D���W�\�F�K���W�H�U�H�Q�D�F�K�����:���K�D���O�H���R�V�R�E�R�Z�\�P���.�U�X�V�]�H�O�Q�L�F�N�L�H�M��
zamieszczonym w �*�U�R�V�V�H�U���6�l�Q�J�H�U�O�H�[�L�F�R�Q autorstwa K.J. Kutscha i L. Riemensa (wyd. 3, Bern 
�± �0�•�Q�F�K�H�Q���������������V�����������������E�á�
�G�Q�L�H���S�R�G�D�Q�R�����*�H���R�P�D�Z�L�D�Q�\���H�S�L�]�R�G���P�L�D�á���P�L�H�M�V�F�H���Z���3�H�W�H�U�V�E�X�U�J�X���� 

29 Zob.: A. Korzeniowska-Bihun, Genderowy i narodowy dyskurs w biografii Salomei Kruszelnic-
kiej, �K�W�W�S�V�������Z�Z�Z���U�H�V�H�D�U�F�K�J�D�W�H���Q�H�W�� �¾�� �S�X�E�O�L�F�D�W�L�R�Q�� �¾ 288617189_Genderowy_i_naro... [stan  
z 2.01.2018]. 

30  �:���S�U�]�\�V�]�á�R���F�L���]�J�R�G�D���G�\�U�H�N�F�M�L���Q�D���Z�\�V�W�
�S�\���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Z���N�R�Q�F�H�U�W�D�F�K���G�R�E�U�R�F�]�\�Q�Q�\�F�K���E�
�G�]�L�H��
�Z�\�G�D�Z�D�Q�D���F�]�
���F�L�H�M�� 
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�± �7�D�N�����S�D�Q�L�« 
�1�L�H���Z�L�H�P���F�]�H�P�X�����D�O�H���Z�R�E�H�F���S�D�Q�Q�\���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�\���F�]�X�á�E�\�P���V�L�
�����P�L�H�O�V�]�\�P�����J�G�\�E�\�� 

�]���X���P�L�H�V�]�N�L�H�P���%�U�R�Q�L���Q�D���X�V�W�D�F�K���V�S�\�W�D�á�D�� 
�± �,���M�D�N�*�H�"���'�R�E�U�]�H���G�]�L�������S�L�H�Z�D�á�D�P�"31 

�������J�U�X�G�Q�L�D�������������U�R�N�X���.�U�X�V�]�H�O�Q�L�F�N�D���]�D���S�L�H�Z�D�á�D���S�R���U�D�]���R�V�W�D�W�Q�L���Z���V�F�K�R�G�]���F�H�M��
na razie z afisza Hrabinie�����D���G�]�L�H�����S�y�(�Q�L�H�M���]�D���S�L�H�Z�D�á�D���+�D�O�N�
�����*�H�J�Q�D�M���F���V�L�
���W�����U�R�O����
�]���:�D�U�V�]�D�Z�����Q�D���V�H�]�R�Q���]�L�P�R�Z�\�����6�S�
�G�]�L�á�D���J�R���Z���3�H�W�H�U�V�E�X�U�J�X���Q�D���Z�\�V�W�
�S�D�F�K���]���W�U�X�S����
�Z�á�R�V�N�����Z���W�H�D�W�U�]�H���N�R�Q�V�H�U�Z�D�W�R�U�L�X�P32�����U�D�]�H�P�� �]�� �N�D�S�H�O�P�L�V�W�U�]�H�P���3�R�G�H�V�W�L�P�����U�y�Z�Q�L�H�*��
zaproszonym �Q�D���]�L�P�
���G�R���3�H�W�H�U�V�E�X�U�J�D�����:�\�N�R�Q�\�Z�D�á�D���J�á�y�Z�Q�H���U�R�O�H���Z��Aidzie ���W�����U�R�O����
�]�D�G�H�E�L�X�W�R�Z�D�á�D���Z���3�H�W�H�U�V�E�X�U�J�X������Mefistofelesie Boita i Balu maskowym Verdiego. 
�=���W�H�J�R�����F�R���Z�L�D�G�R�P�R���Q�D���S�R�G�V�W�D�Z�L�H���S�R�O�V�N�L�F�K���(�U�y�G�H�á���S�U�D�V�R�Z�\�F�K�����������V�W�\�F�]�Q�L�D���F�]�D�V�X��
miejscowego �D�U�W�\�V�W�N�D���Z�]�L�
�á�D���W�D�N�*�H���X�G�]�L�D�á���Z���N�R�Q�F�H�U�F�L�H���G�R�E�U�R�F�]�\�Q�Q�\�P���Z���V�W�R�O�L�F�\��
�&�H�V�D�U�V�W�Z�D�����N�W�y�U�\���]�J�U�R�P�D�G�]�L�á���U�R�V�\�M�V�N�����H�O�L�W�
���L���R�G�Q�L�y�V�á���R�O�E�U�]�\�P�L���V�X�N�F�H�V33, a 6 lutego 
�F�]�D�V�X�� �P�L�H�M�V�F�R�Z�H�J�R�� �R�G�E�\�á�� �V�L�
�� �M�H�M�� �E�H�Q�H�I�L�V���� �Z�\�N�R�Q�D�á�D�� �S�R�Q�R�Z�Q�L�H���$�L�G�
, w miejsce 
zaplanowanej pierwotnie Halki ���Z���M�
�]�\�N�X���Z�á�R�V�N�L�P�������J�G�\�*���± ja�N���S�R�G�D�á���S�H�W�H�U�V�E�X�U��
�V�N�L���S�R�O�V�N�R�M�
�]�\�F�]�Q�\���W�\�J�R�G�Q�L�N���Ä�.�U�D�M�´���± �Q�L�H���X�G�D�á�R���V�L�
���V�S�R�U�]���G�]�L�ü���Q�D���F�]�D�V���Z�á�R�V�N�L�H�J�R��
�S�U�]�H�N�á�D�G�X�� �S�D�U�W�L�L�� �F�K�y�U�X34���� �8�G�D�Q�H�� �Z�\�V�W�
�S�\�� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M�� �Z�� �3�H�W�H�U�V�E�X�U�J�X�� �]�R�V�W�D�á�\��
�R�G�Q�R�W�R�Z�D�Q�H���M�D�N�R���E�D�U�G�]�R���X�G�D�Q�H���S�U�]�H�]���N�R�U�H�V�S�R�Q�G�H�Q�W�D���O�L�S�V�N�L�H�M���J�D�]�H�W�\���Ä�6�L�J�Q�D�O�H���I�•�U��
die m�X�V�L�N�D�O�L�V�F�K�H�:�H�O�W�´35. 

�=�� �S�R�E�\�W�X���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Z�� �3�H�W�H�U�V�E�X�U�J�X���V�N�R�U�]�\�V�W�D�á�� �G�]�L�H�Q�Q�L�N�D�U�]�� �Ä�.�U�D�M�X�´���� �U�R��
�E�L���F���]���Q�L�����Z�\�Z�L�D�G�����:���Z�\�Z�L�D�G�]�L�H���W�\�P���D�U�W�\�V�W�N�D���R�N�U�H���O�L�á�D���V�L�
���M�D�N�R�� 

�Z�á�R�V�N�D�� ���S�L�H�Z�D�F�]�N�D���� �Q�D�M�Z�\�U�D�(�Q�L�H�M�� �Z�á�R�V�N�D���� �]�� �Q�D�W�X�U�\�� �X�]�G�R�O�Q�L�H�Q�L�D���� �]�� �Z�\�E�R�U�X���� �]�� �P�H�W�R�G�\���� 
�]���]�D�P�L�á�R�Z�D�Q�L�D���± jak pan chce!36,  

�]�D���� �V�Z�y�M�� �S�R�E�\�W�� �Z�� �:�D�U�V�]�D�Z�L�H�� �R�N�U�H���O�L�á�D�� �M�D�N�R�� �H�W�D�S�� �S�U�]�H�M���F�L�R�Z�\�� �Z�� �G�U�R�G�]�H�� �G�R��
podbicia Zachodu37���� �:�\�S�R�Z�L�H�G�(�� �D�U�W�\�V�W�N�L�� �]�R�V�W�D�á�D�� �Q�D�W�\�F�K�P�L�D�V�W�� �V�N�R�P�H�Q�W�R�Z�D�Q�D��
�S�U�]�H�]�� �S�D�W�U�L�R�W�\�F�]�Q�L�H�� �L�� �U�y�Z�Q�R�F�]�H���Q�L�H�� �D�Q�W�\�Z�á�R�V�N�R�� �X�V�S�R�V�R�E�L�R�Q�\�F�K�� �Z�D�U�V�]�D�Z�V�N�L�F�K��
�G�]�L�H�Q�Q�L�N�D�U�]�\���� �R�� �F�]�\�P�� �S�L�V�]�� �P���L�Q���� �+�D�á�\�Q�D�� �7�\�F�K�R�E�D�M�H�Z�D�� �L�� �,�U�\�Q�D�� �.�U�\�Z�R�U�X�F�]�N�D�� 
�Z���V�Z�R�M�H�M���N�V�L���*�F�H���6�R�á�R�P�L�M�D���.�U�X�V�]�H�O�Q�\�ü�N�D�����0�L�V�W�D���L���V�á�D�Z�D ���/�Z�y�Z�����������������S�R�G�V�X�P�R��
�Z�X�M���F�����*�H���N�R�U�R�Q�Q�\�P���D�U�J�X�P�H�Q�W�H�P���S�R�O�V�N�L�F�K���G�]�L�H�Q�Q�L�N�D�U�]�\���S�U�]�H�F�L�Z�N�R���.�U�X�V�]�H�O�Q�L�F��
�N�L�H�M���P�L�D�á�R���E�\�ü���W�R�����*�H���Q�L�H�F�K�
�W�Q�L�H���Z�\�V�W�
�S�R�Z�D�á�D���Z���R�S�H�U�D�F�K���S�R�O�V�N�L�F�K�����]�Z�á�D�V�]�F�]�D���0�R��
niuszki38���� �$�U�J�X�P�H�Q�W�� �W�H�Q�� �M�H�V�W�� �D�E�V�X�U�G�D�O�Q�\���� �Q�L�H�� �W�\�O�N�R�� �G�O�D�W�H�J�R���� �*�H���� �M�D�N�� �M�X�*�� �Z�L�H�P�\����
�V�Z�R�M�����S�R�]�\�F�M�
���Z���:�D�U�V�]�D�Z�L�H���.�U�X�V�]�H�O�Q�L�F�N�D���]�G�R�E�\�á�D���O�L�F�]�Q�\�P�L���Z�\�V�W�
�S�D�P�L���Z���G�Z�y�F�K��

                                                 
31  M. Gawalewicz, �1�D���.�D�V�
���O�L�W�H�U�D�F�N�������Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������O�L�V�W�R�S�D�G�D�����Q�U�������������V����3. 
32  Zob.: Dur und Moll�����Ä�6�L�J�Q�D�O�H���I�•�U���G�L�H���P�X�V�L�N�D�O�L�V�F�K�H���:�H�O�W�´���������������������S�D�(�G�]�L�H�U�Q�L�N�D�����Q�U�����������V������������ 
33  [b.n.a], �:�L�D�G�R�P�R���F�L���E�L�H�*���F�H�����Ä�.�U�D�M�´���������������������V�W�\�F�]�Q�L�D���������O�X�W�H�J�R�������Q�U���������V���������� 
34  [b.n.a], �:�L�D�G�R�P�R���F�L���E�L�H�*���F�H�����Ä�.�U�D�M�´�����������������������������O�X�W�H�J�R�����Q�U���������V���������� 
35  Galberti, Die italienische Opern-Saison in St. Petersburg�����Ä�6�L�J�Q�D�O�H���I�•�U���G�L�H���P�X�V�L�N�D�O�L�V�F�K�H���:�H�O�W�´��

1900, 24 lutego, nr 19, s. 289�±290. 
36  [Mat.], U primadonny�����Ä�.�U�D�M�´���������������������V�W�\�F�]�Q�L�D���������O�X�W�H�J�R�������Q�U�������V���������� 
37  �7�D�P�*�H��  
38  Cyt. za: http://www.maestro.net.pl/index.php/5877-genderowy-i-narodowy-dyskurs-w-biogra-

fii -salomei-kruszelnickiej?limitstart = 0 [stan z 31.12. 2017]. 
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operach Moniuszki �± Halce i Hrabinie���� �D�O�H�� �L�� �G�O�D�W�H�J�R���� �*�H�� �L�Q�Q�\�F�K�� �R�S�H�U�� �S�R�O�V�N�L�F�K�� 
z rolami przeznaczonymi dla sopranu dramatycznego, poza �*�R�S�O�D�Q��, w tym cza-
�V�L�H���Z���U�H�S�H�U�W�X�D�U�]�H���7�H�D�W�U�X���:�L�H�O�N�L�H�J�R���Q�L�H���E�\�á�R�����:���������Q�X�P�H�U�]�H���Ä�.�U�D�M�X�´���X�N�D�]�D�á�R���V�L�
��
�Z�\�M�D���Q�L�H�Q�L�H���� �Z�� �N�W�y�U�\�P�� �G�]�L�H�Q�Q�L�N�D�U�]�� �Z�]�L���á�� �Q�D�� �V�L�H�E�L�H�� �R�G�S�R�Z�L�H�G�]�L�D�O�Q�R���ü�� �]�D�� �F�D�á����
�Ä�D�I�H�U�
�´�����V�X�J�H�U�X�M���F���G�\�S�O�R�P�D�W�\�F�]�Q�L�H�����*�H���Ä�V�á�R�Z�R���G�U�X�N�R�Z�D�Q�H���Q�L�H���G�R���ü�����F�L���O�H���R�G�G�D�á�R��
�P�\���O���D�U�W�\�V�W�N�L�´�����N�W�y�U�D�� 

�>�«�@���Z�L�H���R���W�H�P���G�R�E�U�]�H�����*�H���J�G�]�L�H�L�Q�G�]�L�H�M���>�W�M�����Z�H���:�á�R�V�]�H�F�K���± �S�U�]�\�S�����0�����'�]�L�D�G�H�N�@���V�S�R�W�N�D�ü���M����
�P�R�*�H���Z�\�*�V�]�H���X�]�Q�D�Q�L�H�����D�O�H���V�H�U�G�H�F�]�Q�L�H�M�V�]�H�J�R���Q�L�*���Z���:�D�U�V�]�D�Z�L�H���Q�L�J�G�]�L�H���Q�L�H���]�Q�D�M�G�]�L�H�����6�����W�R��
�U�]�H�F�]�\�����N�W�y�U�H���R�E�R�Z�L���]�X�M�����L���N�W�y�U�\�F�K���V�L�
���Q�L�H���]�D�S�R�P�L�Q�D39. 

�3�D�U�D�G�R�N�V�D�O�Q�L�H�����Z���W�\�P���V�D�P�\�P���F�]�D�V�L�H�����Z���N�W�y�U�\�P���U�R�]�J�U�\�Z�D�á���V�L�
���R�P�D�Z�L�D�Q�\���H�S�L��
�]�R�G�����Z���S�U�D�V�L�H���U�R�V�\�M�V�N�L�H�M���U�R�]�J�R�U�]�D�á�D���D�Z�D�Q�W�X�U�D���R���W�R�����*�H���D�U�W�\�V�W�N�D���S�R�O�H�F�D���Z�F�L���J�D�ü���Q�D��
afisze swoje nazwisko w wersji polskiej, a nie rosyjskiej40. Pretensje tygodnika 
�Ä�6�Z�L�H�W�´�� �L�� �U�H�S�O�L�N�
�� �S�L�V�P�D�� �Ä�3�H�W�H�U�V�E�X�U�J�V�N�L�H�� �1�R�Z�R�V�W�L�´�� �Q�D�� �W�H�Q�� �W�H�P�D�W�� �S�U�]�\�W�R�F�]�\�á��
�Ä�.�U�D�M�´41�����7�H�Q�*�H���W�\�J�R�G�Q�L�N���]�D�P�L�H���F�L�á���Z���N�R�O�H�M�Q�\�P���Q�X�P�H�U�]�H���G�\�S�O�R�P�D�W�\�F�]�Q�����L�Q�I�R�U��
�P�D�F�M�
�� 

�Ä�,�Q�F�\�G�H�Q�W�´���]���S�D�Q�Q�����.�U�X�V�]�H�O�Q�L�F�N�����]�R�V�W�D�á���]�D�P�N�Q�L�
�W�\���N�X���R�J�y�O�Q�H�P�X���]�D�G�R�Z�R�O�H�Q�L�X�����8�V�L�á�R�Z�D��
nia m�D�O�H���N�L�H�J�R���N�y�á�N�D�����D�*�H�E�\���]���S�R�Z�R�G�X���L�Q�W�H�U�Y�L�H�Z�X�����]�D�P�L�H�V�]�F�]�R�Q�H�J�R���Z���Ä�.�U�D�M�X�´�����X�U�]���G�]�L�ü��
�S�U�]�H�F�L�Z�� �Q�L�H�M�� �S�R�� �S�R�Z�U�R�F�L�H�� �G�R�� �:�D�U�V�]�D�Z�\�� �G�H�P�R�Q�V�W�U�D�F�M�
���� �V�S�H�á�]�á�\�� �Q�D�� �Q�L�F�]�H�P���� �]�Z�\�F�L�
�*�\�á��
�]�G�U�R�Z�\���U�R�]�V���G�H�N�����$�U�W�\�V�W�N�D���Q�L�J�G�\���V�L�
���]���W�H�P���Q�L�H���N�U�\�á�D�����*�H���M�H�V�W���Ä�U�X�V�L�Q�N���´�����7�R���M�H�M���S�U�]�\�Z�L���]�D�Q�L�H��
do bi�H�G�Q�H�M�� �S�R�G�N�D�U�S�D�F�N�L�H�M�� �Q�D�U�R�G�R�Z�R���F�L�� �Q�D�O�H�*�\�� �X�V�]�D�Q�R�Z�D�ü���� �1�L�J�G�\�� �]�U�H�V�]�W���� �Q�L�H�� �V�W�D�á�R�� �R�Q�R�� 
�Z���V�S�U�]�H�F�]�Q�R���F�L���]���M�H�M���S�R�O�V�N�L�H�P�L���V�\�P�S�D�W�L�D�P�L���L���Z�G�]�L�
�F�]�Q�R���F�L�����G�O�D���:�D�U�V�]�D�Z�\42. 

�.�y�á�N�R�� �Z�U�R�J�R�� �Q�D�V�W�D�Z�L�R�Q�H�� �G�R�� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M�� ���M�D�N�� �P�R�*�Q�D�� �V�L�
�� �G�R�P�\���O�L�ü���� �M�H�J�R��
�S�U�]�\�Z�y�G�F���� �E�\�á�� �$�Q�W�R�Q�L�� �6�\�J�L�H�W�\���V�N�L�� �E�\�á�R�� �Z�� �L�V�W�R�F�L�H�� �Q�L�H�Z�L�H�O�N�L�H���� �3�U�H�W�H�Q�V�M�H�� �G�R���D�U��
�W�\�V�W�N�L���Q�L�H���S�U�]�H�G�R�V�W�D�á�\���V�L�
���Q�D���á�D�P�\���*�D�G�Q�H�M���]���Z�S�á�\�Z�R�Z�\�F�K���J�D�]�H�W���� 

�:���F�]�D�V�L�H���Q�L�H�R�E�H�F�Q�R���F�L���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Z���:�D�U�V�]�D�Z�L�H���M�H�M���U�R�O�H���S�U�]�H�M�
�á�\���Z�á�R�V�N�D��
���S�L�H�Z�D�F�]�N�D���5�R�V�L�Q�L-Lunardi oraz Polka ze Lwowa Mira Heller. Ta ostatnia prze-
j�
�á�D�� �N�L�O�N�D�� �U�y�O�� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M���� �P�L�D�á�D�� �W�H�*�� �]�D���S�L�H�Z�D�ü�� �U�R�O�
�� �%�D�O�O�D�G�\�Q�\�� �Z��Goplanie, 
�M�H�G�Q�D�N�� �G�R�� �W�H�J�R�� �Q�L�H�� �G�R�V�]�á�R���� �=�G�D�Q�L�H�P�� �N�R�P�H�Q�W�D�W�R�U�D�� �Ä�3�U�]�H�J�O���G�X�� �7�\�J�R�G�Q�L�R�Z�H�J�R�´����
�0�L�U�D���+�H�O�O�H�U���Q�L�H���V�S�R�W�N�D�á�D���V�L�
���]���W�D�N�L�P���X�]�Q�D�Q�L�H�P���N�U�\�W�\�N�L�����D���N�R�Q�N�U�H�W�Q�L�H�����$�Q�W�R�Q�L�H�J�R��
�6�\�J�L�H�W�\���V�N�L�H�J�R�������Q�D���M�D�N�L�H���]�D�V�á�X�J�L�Z�D�á�D�����3�R�Z�y�G���E�\�á���S�U�R�V�W�\�� 

�'�Z�L�H���P�D�W�N�L���Z���X�O�X���E�\�ü���Q�L�H���P�R�J�������M�H�G�Q�����]���Q�L�F�K���E�H�]�Z�D�U�X�Q�N�R�Z�R���]�D�E�L�M�D�M�������>�«�@�����5�y�M���Q�D�V�]���P�D��
�M�X�*���P�D�W�N�
���.�U�X�V�]�H�O�Q�L�F�N�������$���Z�L�
�F���>�«�@43. 

�:�� �R�P�D�Z�L�D�Q�\�P�� �F�]�D�V�L�H�� �S�U�]�\�J�R�W�R�Z�\�Z�D�Q�R�� �V�L�
�� �G�R�� �S�U�H�P�L�H�U�\�� �V�F�H�Q�L�F�]�Q�H�M�� �Z�H�U�V�M�L��
Widm Moniuszki i Zamku na Czorsztynie �.�X�U�S�L���V�N�L�H�J�R�����������O�X�W�H�J�R�������2�E�D���V�S�H�N�W�D��
�N�O�H���V�]�\�E�N�R���]�H�V�]�á�\���]���D�I�L�V�]�D���� 

                                                 
39  W Petersburgu�����Ä�.�U�D�M�´���������������������������O�X�W�H�J�R�������Q�U���������V���������� 
40  �3�R�F�K�R�G�]�H�Q�L�H���X�N�U�D�L���V�N�L�H���J�Z�L�D�]�G�\���X�W�R�*�V�D�P�L�R�Q�R���]���U�R�V�\�M�V�N�L�P�����P�L�P�R���L�*���P�L�H�M�V�F�H���X�U�R�G�]�H�Q�L�D���J�Z�L�D�]�G�\��

�]�Q�D�M�G�X�M�H���V�L�
���Q�D���W�H�U�H�Q�L�H���*�D�O�L�F�M�L���=�D�F�K�R�G�Q�L�H�M�����N�W�y�U�D���Q�D�O�H�*�D�á�D���G�R���$�X�V�W�U�L�L�� 
41  [b.n.a], �3�U�]�H�J�O���G���S�U�D�V�\�����Ä�.�U�D�M�´���������������������O�X�W�H�J�R���������P�D�U�F�D�������Q�U���������V���������� 
42  W. Ad., Od Redakcji�����Ä�.�U�D�M�´�����������������������������P�D�U�F�D�����Q�U���������V���������� 
43  [b.n.a], Echa warszawskie�����3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´�������������������������������V�W�\�F�]�Q�L�D�����Q�U���������V���������� 
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�.�U�X�V�]�H�O�Q�L�F�N�D���S�R�Z�U�y�F�L�á�D���G�R���:�D�U�V�]�D�Z�\�������P�D�U�F�D�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���S�R�Z�U�y�W��
�D�U�W�\�V�W�N�L�� ���N�W�y�U�D�� �Z�L�W�D�á�D�� �S�X�E�O�L�F�]�Q�R���ü�� �Z�D�U�V�]�D�Z�V�N�����+�D�O�N������ �X�F�]�F�L�á�� �Q�R�W�N���� �P�L�H�V�]�F�]���F���� 
�Z���V�R�E�L�H���Z�\�U�D�(�Q�����D�O�X�]�M�
���G�R���G�R�S�L�H�U�R���F�R���]�D�N�R���F�]�R�Q�H�J�R���V�S�R�U�X�� 

�2�G���M�X�W�U�D���Z�L�
�F���]�D�F�]�\�Q�D���V�L�
���Q�R�Z�\�� �V�H�]�R�Q���R�S�H�U�\�����=�Q�D�N�R�P�L�W�D���D�U�W�\�V�W�N�D�����N�W�y�U�H�M���:�D�U�V�]�D�Z�D���]�D��
�Z�G�]�L�
�F�]�D���Q�D�Z�U�y�W���V�Z�R�L�F�K���X�S�R�G�R�E�D�����G�R���R�S�H�U�\���P�R�Q�L�X�V�]�N�R�Z�V�N�L�H�M�����S�D�Q�Q�D���6�D�O�R�P�H�D���.�U�X�V�]�H�O��
�Q�L�F�N�D�����Z�V�W�U�]�����Q�L�H���M�X�W�U�R���V�á�X�F�K�D�F�]�D�P�L���G�R���J�á�
�E�L���G�X�V�]�\�����M�D�N�R���+�D�O�N�D44. 

�'�R�� �S�R�F�]���W�N�X�� �P�D�M�D�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �S�R�N�D�]�\�Z�D�á�D�� �V�L�
�� �Q�D�� �V�F�H�Q�L�H�� �]�� �U�]�D�G�N�D���� �J�G�\�*��
przedstawienia operowe ograniczono z powodu kolejnej wizyty w Teatrze Wiel-
�N�L�P���G�U�D�P�D�W�\�F�]�Q�H�J�R���]�H�V�S�R�á�X���U�R�V�\�M�V�N�L�H�J�R�����D���S�R�]�D���W�\�P���G�D�Q�R���Z�L�
�F�H�M���R�S�H�U���]���U�R�O�����V�R��
�S�U�D�Q�X���O�L�U�\�F�]�Q�H�J�R���]���R�N�D�]�M�L���J�R���F�L�Q�Q�H�M���Z�L�]�\�W�\���Z�á�R�V�N�L�H�M���V�R�S�U�D�Q�L�V�W�N�L���/�X�L�V�\���7�H�W�U�D�]�]�L�Q�L��
���]�Q�D�Q�H�M���M�X�*�� �Z�W�H�G�\�� �]�� �Z�\�V�W�
�S�y�Z�� �Z�� �3�H�W�H�U�V�E�X�U�J�X������ �-�D�N�E�\�� �S�U�]�\�S�L�H�F�]�
�W�R�Z�X�M���F�� �S�U�]�\��
�]�Q�D�Q�����M�H�M���S�U�]�H�]���E�H�]�V�W�U�R�Q�Q�\�F�K���R�E�V�H�U�Z�D�W�R�U�y�Z���U�R�O�
���S�U�R�P�R�W�R�U�N�L���R�S�H�U�\���S�R�O�V�N�L�H�M�����.�U�X��
�V�]�H�O�Q�L�F�N�D�� �]�D���S�L�H�Z�D�á�D�� �J�á�y�Z�Q���� �U�R�O�
�� ���$�P�H�O�L�L���� �Z�� �N�R�O�H�M�Q�H�M�� �S�U�D�S�U�H�P�Lerze polskiej �± 
Mazepie �$�G�D�P�D���0�•�Q�F�K�K�H�L�P�H�U�D���������P�D�M�D�����U�D�]�H�P���]���G�¶�2�U�L�R���L���'�L�G�X�U�H�P�����S�U�]�H�G�V�W�D�Z�L�H��
�Q�L�H�� �U�H�*�\�V�H�U�R�Z�D�á�� �&�K�R�G�D�N�R�Z�V�N�L���� �G�\�U�\�J�R�Z�D�á�� �(�P�L�O�� �0�á�\�Q�D�U�V�N�L������ �.�U�\�W�\�F�\�� �U�R�E�L�O�L��
�Z�V�]�\�V�W�N�R���� �*�H�E�\�� �Z�V�S�R�P�y�F�� �S�R�Z�R�G�]�H�Q�L�H���W�H�M���R�S�H�U�\�����M�H�G�Q�D�N���S�U�]�H�G�V�W�D�Z�L�H�Q�L�H���V�]�\�E�N�R��
�]�H�V�]�á�R���]���D�I�L�V�]�D�����:���;�;���Z�L�H�N�X���R�S�H�U�D���W�D���Q�L�H���E�\�á�D���Z�]�Q�D�Z�L�D�Q�D�����G�]�L�����M�H�V�W���M�H�G�\�Q�L�H���S�R��
�]�\�F�M�����K�L�V�W�R�U�\�F�]�Q���� 

�3�U�]�H�G�� �N�R���F�H�P�� �V�H�]�R�Q�X�� �]�L�P�R�Z�R-�Z�L�R�V�H�Q�Q�H�J�R�� �G�\�U�H�N�F�M�D�� �W�H�D�W�U�D�O�Q�D�� �]�H�]�Z�R�O�L�á�D�� �Q�D��
�N�R�O�H�M�Q�\���E�H�Q�H�I�L�V���.�U�X�V�]�H�O�Q�L�F�N�L�H�M�����:���W�\�P���F�H�O�X���Z�F�L���J�Q�L�
�W�R���Q�D���D�I�L�V�]���+�U�D�E�L�Q�
�����:���U�y�G��
recenzji napisanych po spektaklu n�D���X�Z�D�J�
���]�Z�U�D�F�D���D�Q�R�Q�L�P�R�Z�\���W�H�N�V�W���R�S�X�E�O�L�N�R��
�Z�D�Q�\�� �Z�� �Ä�(�F�K�X�� �0�X�]�\�F�]�Q�\�P���� �7�H�D�W�U�D�O�Q�\�P�� �L�� �$�U�W�\�V�W�\�F�]�Q�\�P�´���� �Z�� �N�W�y�U�\�P�� �]�D�S�H�Z��
�Q�L�R�Q�R���� �L�*�� �H�Q�W�X�]�M�D�]�P�� �S�X�E�O�L�F�]�Q�R���F�L�� �S�R�G�]�L�H�O�L�á�D���-�D�Q�L�Q�D���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D���� �V�X�J�H�U�X�M���F��
�W�\�P���V�D�P�\�P���Q�L�H�G�Z�X�]�Q�D�F�]�Q�L�H���L�V�W�Q�L�H�Q�L�H���U�\�Z�D�O�L�]�D�F�M�L���S�R�P�L�
�G�]�\���G�Z�R�P�D���D�U�W�\�V�W�N�D�P�L45. 

������ �P�D�M�D�� �D�U�W�\�V�W�N�D�� �Z�]�L�
�á�D�� �W�H�*���� �Z�V�S�y�O�Q�L�H�� �]�H�� ���S�L�H�Z�D�N�D�P�L���� �-�D�Q�L�Q���� �.�R�U�R�O�H�Z�L��
�F�]�y�Z�Q������ �0�D�W�W�L���� �%�D�W�W�L�V�W�L�Q�L�P�� �L�� �$�O�H�N�V�D�Q�G�U�H�P�� �0�\�V�]�X�J���� �R�U�D�]�� �S�L�D�Q�L�V�W�N���� �0�D�U�L���� �:����
�V�R�Z�V�N��-�%�D�G�R�Z�V�N�������X�G�]�L�D�á���Z���N�R�Q�F�H�U�F�L�H���D�X�W�R�U�V�N�L�P���:�á�D�G�\�V�á�D�Z�D���)�H�O�H���V�N�L�H�J�R���± wy-
�E�L�W�Q�H�J�R�� �S�R�O�V�N�L�H�J�R�� �N�R�P�S�R�]�\�W�R�U�D�� �G�]�L�D�á�D�M���F�H�J�R �Z�y�Z�F�]�D�V�� �Z�� �.�U�D�N�R�Z�L�H�� ���G�\�U�H�N�W�R�U�D��
�W�D�P�W�H�M�V�]�H�J�R���N�R�Q�V�H�U�Z�D�W�R�U�L�X�P�������N�W�y�U�\���R�G�E�\�á���V�L�
���Z���7�H�D�W�U�]�H���:�L�H�O�N�L�P���]���X�G�]�L�D�á�H�P���R�U��
�N�L�H�V�W�U�\�� �R�S�H�U�R�Z�H�M���� �=�D���S�L�H�Z�D�á�D�� �G�Z�D�� �X�W�Z�R�U�\�� �)�H�O�H���V�N�L�H�J�R�����3�L�H������ �-�D�U�X�K�\ i �.�V�L�
�J�
��
�S�D�P�L���W�H�N46. 

�:���V�H�]�R�Q�L�H���O�H�W�Q�L�P�������������U�R�N�X���7�H�D�W�U���:�L�H�O�N�L���Q�L�H���S�U�D�F�R�Z�D�á�����:���W�\�P���F�]�Dsie Salo-
�P�H�D���.�U�X�V�]�H�O�Q�L�F�N�D���Q�D�M�S�U�D�Z�G�R�S�R�G�R�E�Q�L�H�M���Z�\�M�H�F�K�D�á�D���]���:�D�U�V�]�D�Z�\�� 

�6�H�]�R�Q���M�H�V�L�H�Q�Q�\�������������U�R�N�X���]�D�F�]���á���V�L�
���G�O�D���D�U�W�\�V�W�N�L���R�G���S�R�Z�W�y�U�N�L���U�R�O�L���+�D�O�N�L�����1�D��
�V�W�
�S�Q�L�H���S�X�E�O�L�F�]�Q�R���ü���Z�D�U�V�]�D�Z�V�N�D���]�R�E�D�F�]�\�á�D���M�����X���E�R�N�X���:�á�D�G�\�V�á�D�Z�D���)�O�R�U�L�D���V�N�L�H�J�R��
we wznowieniu Lohengrina Wagnera. W tym �F�]�D�V�L�H���S�U�]�\�J�R�W�R�Z�\�Z�D�Q�R���S�U�H�P�L�H�U�
��
�3�X�U�\�W�D�Q�y�Z �%�H�O�O�L�Q�L�H�J�R���� �Z�� �N�W�y�U�H�M���Z�\�V�W���S�L�á�D�� �/�X�L�V�D���7�H�W�U�D�]�]�L�Q�L���� �=�D�M�
�á�D�� �R�Q�D���P�L�H�M�V�F�H��
�.�R�U�R�O�H�Z�L�F�]�y�Z�Q�\�����N�W�y�U�D���X�G�D�á�D���V�L�
���Q�D���Z�\�V�W�
�S�\���J�R���F�L�Q�Q�H���G�R���/�Z�R�Z�D���L���.�L�M�R�Z�D�����Z�U�y��

                                                 
44  [b.n.a.], Z teatru i muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������O�X�W�H�J�R���������P�D�U�F�D�������Q�U�����������V�������� 
45  [Interim], �3�U�]�H�J�O���G���P�X�]�\�F�]�Q�\�����Ä�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\�V�W�\�F�]�Q�H�´���������������Q�U����72, s. 282. 
46  �:�����%�R�J�X�V�á�D�Z�V�N�L����Na scenie i na estradzie�����Ä�7�\�J�R�G�Q�L�N���,�O�X�V�W�U�R�Z�D�Q�\�´���������������Q�U�����������V������������ 
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�F�L�á�D�� ������ �O�L�V�W�R�S�D�G�D������ �:�V�N�X�W�H�N�� �Q�L�H�G�\�V�S�R�]�\�F�M�L�� �7�H�W�U�D�]�]�L�Q�L���± Kruszelnicka musi�D�á�D��
�S�U�]�H�M���ü���U�R�O�
���0�D�á�J�R�U�]�D�W�\���Z���)�D�X���F�L�H�����G�R�W���G�����S�L�H�Z�D�Q�����S�U�]�H�]���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�
�����S�R��
�Z�W�y�U�]�\�á�D���Q�D�V�W�
�S�Q�L�H���V�Z�R�M�H���Q�D�M�O�H�S�V�]�H���U�R�O�H���Z��Halce, Cyganerii, Aidzie, �5�\�F�H�U�V�N�R���F�L��
�Z�L�H���Q�L�D�F�]�H�M���L�W�G���� �:�\�V�W�
�S�R�Z�D�á�D�� �F�]�
�V�W�R���� �J�G�\�*�� �F�K�R�U�R�E�D�� �7�H�W�U�D�]�]�L�Q�L�� �S�U�]�H�G�á�X�*�\�á�D�� �V�L�
����
�]�P�X�V�]�D�M���F���:�á�R�V�]�N�
���G�R���U�H�]�\�J�Q�D�F�M�L���]���X�G�]�L�D�á�X���Z���Z�D�U�V�]�D�Z�V�N�L�P���V�H�]�R�Q�L�H�����D���G�\�U�H�N�F�M�
��
�± �G�R�� �Ä�á�D�W�D�Q�L�D�´�� �U�H�S�H�U�W�X�D�U�X�� �L�Q�Q�\�P�L�� �V�S�H�N�W�D�N�O�D�P�L�� �Q�L�*�� �W�H���� �N�W�y�U�H�� �]�D�S�O�D�Q�R�Z�D�Q�R���� �7�D�N��
�S�U�]�H�V�]�H�G�á���S�D�(�G�]�L�H�U�Q�L�N�����=���S�R�F�]���W�N�L�H�P���O�L�V�W�R�S�D�G�D���Z�\�M�H�F�K�D�á�D���]���N�R�O�H�L���Q�D���N�U�y�W�N�L���X�U�O�R�S��
�.�U�X�V�]�H�O�Q�L�F�N�D���� �3�U�D�V�D�� �S�R�O�V�N�D�� �Q�L�H�� �S�R�L�Q�I�R�U�P�R�Z�D�á�D���� �J�G�]�L�H�� �V�L�
�� �J�Z�L�D�]�G�D�� �X�G�D�á�D���� �%�\�ü��
�P�R�*�H�� �S�R�M�H�F�K�D�á�D�� �G�R�� �:�á�R�F�K���± �W�H�Q�� �N�U�D�M�� �M�D�N�R�� �P�L�H�M�V�F�H�� �Z�\�M�D�]�G�y�Z�� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M�� 
�Z���O�D�W�D�F�K���Z�D�U�V�]�D�Z�V�N�L�F�K���S�R�G�D�M�H���N�L�O�N�D���(�U�y�G�H�á���H�Q�F�\�N�O�R�S�H�G�\�F�]�Q�\�F�K47. Dyrekcja tea-
�W�U�D�O�Q�D���S�R�Z�]�L�
�á�D���S�R�P�\�V�á���Z�\�V�W�D�Z�L�H�Q�L�D���Z���F�]�D�V�L�H���Q�L�H�R�E�H�F�Q�R���F�L���.�U�X�V�]�H�O�Q�L�F�N�L�H�M��Sprze-
danej narzeczonej �6�P�H�W�D�Q�\���]���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�������)�O�R�U�L�D���V�N�L�P�����'�L�G�X�U�H�P���L���0�á�\�Q�D�U��
skim jako dyrygentem48���� �3�U�]�H�G�V�L�
�Z�]�L�
�F�L�H�� �W�R���Q�L�H�� �]�R�V�W�D�á�R���M�H�G�Q�D�N�� �]�U�H�D�O�L�]�R�Z�D�Q�H49. 
Natomiast 10 listopada �S�R�Z�U�y�F�L�á���G�R���:�D�U�V�]�D�Z�\���Q�D���Z�\�V�W�
�S�\���J�R���F�L�Q�Q�H���%�D�W�W�L�V�W�L�Q�L���� 
�=���P�\���O�����R���Q�L�P���]�D�F�]�
�W�R���S�U�]�\�J�R�W�R�Z�D�ü���Z�]�Q�R�Z�L�H�Q�L�H��Giocondy Ponchiellego.  

�:�� �R�P�D�Z�L�D�Q�\�P�� �F�]�D�V�L�H�� �S�L�H�U�Z�V�]�\�P�� �W�H�Q�R�U�H�P�� �R�S�H�U�\�� �Z�D�U�V�]�D�Z�V�N�L�H�M���E�\�á�� �:�á�D�G�\��
�V�á�D�Z���)�O�R�U�L�D���V�N�L���L���W�R���R�Q���]�D���S�L�H�Z�D�á���J�á�y�Z�Q�����U�R�O�
���P�
�V�N�����Z���S�R�O�V�N�L�H�M���S�U�H�Pierze Damy 
pikowej �&�]�D�M�N�R�Z�V�N�L�H�J�R���� �N�W�y�U�D�� �P�L�D�á�D�� �P�L�H�M�V�F�H�� ���� �O�L�V�W�R�S�D�G�D�� ���������� �U�R�N�X�� ���X�S�U�]�H�G�Q�L�R��
�)�O�R�U�L�D���V�N�L�� �Z�\�N�R�Q�\�Z�D�á�� �W�
�� �U�R�O�
�� �Z�� �3�U�D�G�]�H���� �Z�� �R�E�H�F�Q�R���F�L�� �V�D�P�H�J�R�� �&�]�D�M�N�R�Z�V�N�L�H�J�R���� 
�D���Q�D�V�W�
�S�Q�L�H���Z���3�H�W�H�U�V�E�X�U�J�X�������3�D�U�W�L�
���(�O�L�]�\���Z�\�N�R�Q�\�Z�D�á�D���6�D�O�R�P�H�D���.�U�X�V�]�H�O�Q�L�F�N�D�����G�\��
�U�\�J�R�Z�D�á���9�L�W�W�R�U�L�R���3�R�G�H�V�W�L�����2�F�H�Q�\���V�D�P�H�M���R�S�H�U�\�����M�D�N���L���X�G�]�L�D�á�X���Z���Q�L�H�M���.�U�X�V�]�H�O�Q�L�F�N�L�H�M��
�E�\�á�\�� �E�D�U�G�]�L�H�M�� �S�R�Z���F�L���J�O�L�Z�H�� �Q�L�*�� �Z�� �S�U�]�\�S�D�G�N�X��Oniegina���� �$�O�H�N�V�D�Q�G�U�R�Z�L�� �3�R�O�L����
�V�N�L�H�P�X���Q�D�M�E�D�U�G�]�L�H�M���S�U�]�\�S�D�G�á���G�R���J�X�V�W�X���)�O�R�U�L�D���V�N�L���M�D�N�R���+�H�U�P�D�Q�����Q�D�W�R�P�L�D�V�W���F�R���G�R��
�.�U�X�V�]�H�O�Q�L�F�N�L�H�M���V�W�Z�L�H�U�G�]�L�á�����L�*�� 

�Q�L�H���]�Q�D�O�D�]�á�D���Z���U�R�O�L���(�O�L�]�\���G�R�E�U�H�M���V�S�R�V�R�E�Q�R���F�L���G�R���Z�\�N�D�]�D�Q�L�D���V�Z�\�F�K���Q�L�H�S�R�V�S�R�O�L�W�\�F�K���]�G�R�O�Q�R��
���F�L���D�N�W�R�U�V�N�L�F�K50. 

�������O�L�V�W�R�S�D�G�D���R�G�E�\�á�R���V�L�
���Z�]�Q�R�Z�L�H�Q�L�H��Giocondy �]���)�O�R�U�L�D���V�N�L�P���L���.�U�X�V�]�H�O�Q�L�F�N����
�Z���U�R�O�D�F�K���J�á�y�Z�Q�\�F�K�����=�G�D�Q�L�H�P���3�R�O�L���V�N�L�H�J�R�����W�\�P���U�D�]�H�P���W�R���.�U�X�V�]�H�O�Q�L�F�N�D���V�W�D�á�D���V�L�
��
�J�á�y�Z�Q�����E�R�K�D�W�H�U�N�����S�U�]�H�G�V�W�D�Z�L�H�Q�L�D�����]�D�ü�P�L�H�Z�D�M���F���%�D�W�W�L�V�W�L�Q�L�H�J�R���Ä�W�D�N���Z�L�H�O�N�L�P���D�U�W�\��
�]�P�H�P���� �M�D�N�L�H�J�R�� �V�L�
�� �Q�D�Z�H�W�� �S�R�� �Q�L�H�M�� �Q�L�H�� �V�S�R�G�]�L�H�Z�D�O�L���P�\�´51. W listopadzie wzno-
�Z�L�R�Q�R���M�H�V�]�F�]�H�� �G�U�X�J���� �R�S�H�U�
�� �G�O�D�� �%�D�W�W�L�V�W�L�Q�L�H�J�R���± Hamleta �7�K�R�P�D�V�D���� �*�á�y�Z�Q���� �U�R�O�
��
�*�H���V�N�����R�E�M�
�á�D���Z���Q�L�H�M���R�]�G�U�R�Z�L�D�á�D���7�H�W�U�D�]�]�L�Q�L�� 

                                                 
47  �:���K�D���O�H���R�V�R�E�R�Z�\�P���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Z��Encyklopedii muzycznej PWM, autorstwa Haliny Sieradz, 

�Z�\�P�L�H�Q�L�R�Q�H���V�������1�H�D�S�R�O�����%�U�H�V�F�L�D�����*�H�Q�X�D���L���0�H�G�L�R�O�D�Q�����]���N�R�O�H�L���6�X�V�D�Q���%�O�\�W�K-Schofield, autorka ha-
�V�á�D���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Z���Q�R�Z�\�P���Z�\�G�D�Q�L�X���H�Q�F�\�N�O�R�S�H�G�L�L��Musik in Geschichte und Gegenwart infor-
�P�X�M�H�����*�H���Z���R�P�D�Z�L�D�Q�\�P���R�N�U�H�V�L�H���D�U�W�\�V�W�N�D���Z�\�V�W�
�S�R�Z�D�á�D��w Parmie. 

48  [Inf.], Teatr i Muzyka�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������S�D�(�G�]�L�H�U�Q�L�N�D�����Q�U�������������V�������� 
49  Sprzedana narzeczona �]�R�V�W�D�á�D���Z�\�V�W�D�Z�L�R�Q�D���S�R���U�D�]���S�L�H�U�Z�V�]�\���Z���:�D�U�V�]�D�Z�L�H���Z���U�R�N�X���������������Q�D���G�H��

�V�N�D�F�K���7�H�D�W�U�X���1�R�Z�H�J�R�����R�S�H�U�H�W�N�R�Z�H�J�R�������1�D���V�F�H�Q�
���7�H�D�W�U�X���:�L�H�O�N�L�H�J�R���Z�H�V�]�á�D ostatecznie dopiero 
�Z�������������U�R�N�X�����5�R�N���Z�F�]�H���Q�L�H�M���]�R�V�W�D�á���W�D�P���Z�\�V�W�D�Z�L�R�Q�\��Dalibor. 

50  �$�����3�R�O�L���V�N�L����Dama pikowa�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������S�D�(�G�]�L�H�U�Q�L�N�D���������O�L�V�W�R�S�D�G�D�������Q�U�������������V��������  
51 �$�����3�R�O���>�L���V�N�L�@����Z teatru i muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������O�L�V�W�R�Sada, nr 316, s. 4. 



30 Magdalena DZIADEK 

9 grudnia �Z���Z�D�U�V�]�D�Z�V�N�L�P���7�H�D�W�U�]�H���:�L�H�O�N�L�P���R�G�E�\�á�D���V�L�
���Z�L�H�O�N�D���X�U�R�F�]�\�V�W�R���ü���± 
500. przedstawienie Halki. W tym dniu dano dwa przedstawienia opery Mo-
niuszki �± �S�R�S�R�á�X�G�Q�L�R�Z�H�� �]�� �.�U�X�V�]�H�O�Q�L�F�N���� �L�� �6�L�H�Q�N�L�H�Z�L�F�]�H�P�� �Z�� �U�R�O�D�F�K�� �J�á�y�Z�Q�\�F�K���� 
i wieczorne �± �Z���N�W�y�U�\�P���M�D�N�R���+�D�O�N�D���]�D���S�L�H�Z�D�á�D���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�����D���S�D�U�W�Q�H�U�R�Z�D�á��
�M�H�M���)�O�R�U�L�D���V�N�L�����:�F�]�H���Q�L�H�M���.�U�X�V�]�H�O�Q�L�F�N�D���]�D�M�
�á�D���V�L�
�����Z�U�D�]���]���P�D�M���F�\�P�L���M�H�M���S�D�U�W�Q�H�U�R��
�Z�D�ü�� �N�R�O�H�J�D�P�L���� �R�V�R�E�L���F�L�H�� �V�S�U�]�H�G�D�*���� �E�L�O�H�W�y�Z�� �Q�D�� �S�R�S�R�á�X�G�Q�L�R�Z�H�� �S�U�]�H�G�V�W�D�Z�L�H�Q�L�H���� 
�]���N�W�y�U�H�J�R���G�R�F�K�y�G���S�U�]�H�]�Q�D�F�]�R�Q�R���G�O�D���U�R�G�]�L�Q�\���0�R�Q�L�X�V�]�N�L�����X�]�E�L�H�U�D�Q�R�����M�D�N���R�V�]�D�F�R�Z�D�á��
�Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����R�N���������������U�X�E�O�L�������7�H�U�P�L�Q���F�D�á�H�J�R���Z�\�G�D�U�]�H�Q�L�D���S�O�D�Q�R�Z�D�Q�R���S�R��
�F�]���W�N�R�Z�R���Q�D�������J�U�X�G�Q�L�D�����S�U�]�H�V�X�Q�L�
�W�R���J�R���R���W�\�G�]�L�H�����]���S�R�Z�R�G�X���]�D�N�X�O�L�V�R�Z�H�J�R���V�S�R�U�X����
�Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���]���������O�L�V�W�R�S�D�G�D���S�R�G�D�á���E�R�Z�L�H�P���S�L�H�U�Z�R�W�Q�L�H���S�O�D�Q�R�Z�D�Q�����*�H���V�N����
�R�E�V�D�G�
���R�E�X���V�S�H�N�W�D�N�O�L���± odw�U�R�W�Q�����G�R���R�V�W�D�W�H�F�]�Q�H�M�����%�\�ü���P�R�*�H���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D���S�R��
�F�]�X�á�D���V�L�
���S�R�Q�L�*�R�Q�D���S�U�R�S�R�]�\�F�M�����Z�\�V�W���S�L�H�Q�L�D���Z���N�R�Q�F�H�U�F�L�H���S�R�S�R�á�X�G�Q�L�R�Z�\�P�����'�H�F�\��
�]�M�
���R���]�P�L�D�Q�L�H���G�D�W�\�������������V�S�H�N�W�D�N�O�X��Halki �S�R�G�M�
�W�R���������O�L�V�W�R�S�D�G�D�����D���Z���G�Q�L�X���Q�D�V�W�
�S�Q�\�P��
�S�R�L�Q�I�R�U�P�R�Z�D�Q�R���R���]�D�P�L�D�Q�L�H���J�á�y�Z�Q�\�F�K���Z�\�N�R�Q�D�Z�F�]�\������ �7�\�P�F�]�D�Vem 30 listopada 
�]�P�D�U�á���Q�L�H�V�S�R�G�]�L�H�Z�D�Q�L�H���J�H�Q�H�U�D�á���J�X�E�H�U�Q�D�W�R�U���Z�D�U�V�]�D�Z�V�N�L���$�O�H�N�V�D�Q�G�U���,�P�H�U�H�W�\�Q�V�N�L52. 
�1�L�H�� �Z�S�á�\�Q�
�á�R�� �W�R�� �M�H�G�Q�D�N�� �Q�D�� �E�L�H�J�� �V�S�U�D�Z�� �W�H�D�W�U�D�O�Q�\�F�K���� �S�U�]�H�G�V�W�D�Z�L�H�Q�L�D�� �S�R�P�L�
�G�]�\�� 
�������O�L�V�W�R�S�D�G�D���L�������J�U�X�G�Q�L�D���R�G�E�\�á�\���V�L�
���Z�H�G�á�X�J���S�O�D�Q�X���� 

�:���G�]�L�H�����M�X�E�L�O�H�X�V�]�X���Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´ �]�D�P�L�H���F�L�á���R�E�V�]�H�U�Q�H���P�D�W�H�U�L�D�á�\���Q�D���W�H�P�D�W��
Halki �L���M�H�M���D�X�W�R�U�D�����3�R�L�Q�I�R�U�P�R�Z�D�Q�R���W�H�*���G�U�R�E�L�D�]�J�R�Z�R���R���N�R�O�H�M�Q�\�P���J�H���F�L�H���6�D�O�R�P�H�L���.�U�X��
�V�]�H�O�Q�L�F�N�L�H�M���� �Q�D�]�Z�D�Q�H�M�� �S�U�]�H�]�� �U�H�G�D�N�F�M�
�� �Ä�Q�D�M�E�D�U�G�]�L�H�M�� �X�W�D�O�H�Q�W�R�Z�D�Q���� �L�� �X�]�Q�D�Q���� �+�D�O�N���´����
�0�L�D�Q�R�Z�L�F�L�H���S�U�L�P�D�G�R�Q�Q�D���]�D�G�D�á�D���V�R�E�L�H���W�U�X�G�����E�\���R�G�Q�D�O�H�(�ü���P�L�H�V�]�N�D�M���F�����Z���S�U�]�\�W�X�á�N�X���G�O�D��
�X�E�R�J�L�F�K�� �S�L�H�U�Z�V�]���� �Z�\�N�R�Q�D�Z�F�]�\�Q�L�
�� �U�R�O�L�� �+�D�O�N�L�� ���Z�� �S�U�H�P�L�H�U�]�H�� �Z�L�O�H���V�N�L�H�M�����± �:�D�O�H�U�L�
��
�5�R�V�W�N�R�Z�V�N�������=�D�S�U�R�V�L�á�D���M�����Q�D���M�X�E�L�O�H�X�V�]�R�Z�H���S�U�]�H�G�V�W�D�Z�L�H�Q�L�H���R�S�H�U�\���G�R���V�Z�H�M���O�R�*�\���L���]�á�R��
�*�\�á�D���G�D�U���S�L�H�Q�L�
�*�Q�\���Q�D���S�R�S�U�D�Z�
���Z�D�U�X�Q�N�y�Z���*�\�F�L�D������-letniej artystki53. 

Fakt dwukrotnego wykonania Halki �Z���G�Q�L�X�������J�U�X�G�Q�L�D���S�U�]�H�]���U�\�Z�D�O�L�]�X�M���F�H���]�H��
�V�R�E�����J�Z�L�D�]�G�\���± �.�U�X�V�]�H�O�Q�L�F�N�����L���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�
���± �V�W�D�Q�R�Z�L�á���]�Q�D�N�R�P�L�W�����R�N�D�]�M�
���G�R��
�S�R�U�y�Z�Q�D�������.�U�\�W�\�F�\���M�H�G�Q�D�N���]���Q�L�H�M���Q�L�H���V�N�R�U�]�\�V�W�D�O�L�����$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L���]�U�H�]�\�J�Q�R��
�Z�D�á���Z���R�J�y�O�H���]���R�F�H�Q�L�D�Q�L�D�����S�L�H�Z�D�F�]�H�N�����W�á�X�P�D�F�]���F���V�L�
���W�\�P�����*�H���R�E�L�H���V�á�\�V�]�D�Q�R���Z���U�R�O�L��
�+�D�O�N�L���M�X�*���Z�L�H�O�H���U�D�]�\54�����2�J�y�O�Q�\���S�U�]�H�N�D�]���S�U�D�V�\���E�\�á���M�H�G�Q�D�N���M�H�G�Q�R�]�Q�D�F�]�Q�\�����Q�D�M�O�H�S�V�]����
�+�D�O�N�����P�L�D�Q�R�Z�D�Q�R���Z���:�D�U�V�]�D�Z�L�H���.�U�X�V�]�H�O�Q�L�F�N�������Ä�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U��
�W�\�V�W�\�F�]�Q�H�´���R�S�X�E�O�L�N�R�Z�D�á�R��facsimile �Q�D�S�L�V�D�Q�H�M���S�U�]�H�]���Q�L�����N�D�U�W�\�����]�D�Z�L�H�U�D�M���F�H�M���Q�D�V�W�
��
�S�X�M���F�H���]�Z�L�H�U�]�H�Q�L�H�� 

�Ä�+�D�O�N�D�´���� �Q�D�M�U�]�H�Z�Q�L�H�M�V�]�D�� �U�R�O�D���� �M�D�N���� ���S�L�H�Z�D�á�D�P���� �-�H�*�H�O�L�� �]�U�R�]�X�P�L�D�á�D�P�� �G�R�E�U�]�H�� �Q�D�V�]�H�J�R�� �0�L��
strza �± �V�]�F�]�
���O�L�Z�����M�H�V�W�H�P�����6�D�O�R�P�H�D���.�U�X�V�]�H�O�Q�L�F�N�D55. 

                                                 
52  �1�R�Z�\�P���J�H�Q�H�U�D�á�H�P���J�X�E�H�U�Q�D�W�R�U�H�P���]�R�V�W�D�á���0�����&�]�H�U�W�N�R�Z�� 
53  �>�W�H�N�V�W�� �E�H�]�� �Q�D�]�Z�L�V�N�D�� �D�X�W�R�U�D�� �L�� �W�\�W�X�á�X�@���� �Ä�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� ������������ ������ �O�L�V�W�R�S�D�G�D�� ������ �J�U�X�G�Q�L�D������ 

�Q�U�������������V�����������.�R�O�H�M�Q�\�P���J�H�V�W�H�P���Q�D���U�]�H�F�]���]�X�E�R�*�D�á�H�M�����S�L�H�Z�D�F�]�N�L���E�\�á���N�R�Q�F�H�U�W���D�U�W�\�V�W�y�Z���R�S�H�U�R�Z�\�F�K�� 
�]�� �.�U�X�V�]�H�O�Q�L�F�N������ �.�R�U�R�O�H�Z�L�F�]�y�Z�Q������ �)�O�R�U�L�D���V�N�L�P���� �'�L�G�X�U�H�P���� �Z�\�V�W�
�S�X�M���F�\�P�L�� �M�D�N�R�� �V�N�U�]�\�S�N�R�Z�L�H��
�(�P�L�O�H�P�� �0�á�\�Q�D�U�V�N�L�P�� �L�� �3�D�Z�á�H�P�� �.�R�F�K�D���V�N�L�P�� �R�U�D�]�� �Z�L�R�O�R�Q�F�]�H�O�L�V�W���� �$�Q�W�R�Q�L�P�� �&�\�Q�N�L�H�P�� �Z�� �6�D�O�D�F�K��
Redutowych Teatru Wielkiego w dniu 13 maja 1901 roku. 

54  �$�����3�R�O���>�L���V�N�L�@����Jubileusz �Ä�+�D�O�N�L�´�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������O�L�V�W�R�S�D�G�D�����������J�U�X�G�Q�L�D�������Q�U�������������V�������� 
55  �>�W�H�N�V�W���E�H�]���Q�D�]�Z�L�V�N�D���D�X�W�R�U�D���L���W�\�W�X�á�X�@�����Ä�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\�V�W�\�F�]�Q�H�´���������������Q�U�������������V������������ 
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�7�U�X�G�Q�R���R�� �E�D�U�G�]�L�H�M���Z�\�U�D�]�L�V�W���� �G�H�N�O�D�U�D�F�M�
���V�R�O�L�G�D�U�Q�R���F�L�� �]�� �S�R�O�V�N���� �S�X�E�O�L�F�]�Q�R���F�L����
�Q�L�*���W�D���± po polsku �± napisana sentencja. 

�6�D�O�R�P�H�D���.�U�X�V�]�H�O�Q�L�F�N�D���S�U�]�\�S�á�D�F�L�á�D���V�Z�R�M�����S�U�D�F�
���S�U�]�\���M�X�E�L�O�H�X�V�]�X��Halki kilkud-
�Q�L�R�Z���� �Q�L�H�G�\�V�S�R�]�\�F�M������ �:�\�V�W�
�S�\�� �Z�]�Q�R�Z�L�á�D�� �G�R�S�L�H�U�R���Z�� �P�D�U�F�X�� ���������� �U�R�N�X�����M�D�N�R���*�H��
�P�L�H�V�L���F�H���]�L�P�R�Z�H���S�R���Z�L�
�F�L�á�D���S�R�Q�R�Z�Q�L�H���Q�D���Z�\�V�W�
�S�\���]���W�U�X�S�����Z�á�R�V�N�����Z���3�H�W�H�U�V�E�X�U�J�X����
�:���:�D�U�V�]�D�Z�L�H���]�M�D�Z�L�á�D���V�L�
���]���S�R�F�]���W�N�L�H�P���P�D�U�F�D56�����]�D�F�]�\�Q�D�M���F���Z�\�V�W�
�S�\���R�G��Hrabiny 
(3 marca) i Halki �������P�D�U�F�D�����S�R�G���G�\�U�H�N�F�M�����3�R�G�H�V�W�L�H�J�R���L���]���X�G�]�L�D�á�H�P���)�O�R�U�L�D���V�N�L�H�J�R�� 

�3�R���G�Z�X�P�L�H�V�L�
�F�]�Q�H�M���Q�L�H�R�E�H�F�Q�R���F�L���Z�U�y�F�L�á�D���G�R���:�D�U�V�]�D�Z�\���S�����6�D�O�R�P�H�D���.�U�X�V�]�H�O�Q�L�F�N�D�����D���Z�U�D�]��
z powrotem artystk�L�� �]�M�D�Z�L�á�D���V�L�
�� �Q�D���D�I�L�V�]�X���]�D�Z�V�]�H���Q�D�M�V�H�U�G�H�F�]�Q�L�H�M���Z�L�W�D�Q�D���Ä�+�U�D�E�L�Q�D�´�� �0�R��
�Q�L�X�V�]�N�L�����:�\�V�W�D�U�F�]�\�á�R���W�R���Z���]�X�S�H�á�Q�R���F�L�����D�E�\���W�H�D�W�U���:�L�H�O�N�L���]�D�M�
�W�\���]�R�V�W�D�á���S�U�]�H�]���S�X�E�O�L�F�]�Q�R���ü���R�G��
�J�y�U�\���G�R���G�R�á�X57. 

�8�V�S�R�V�R�E�L�H�Q�L�H���V�á�X�F�K�D�F�]�y�Z���X�M�D�Z�Q�L�á�R���V�L�
���Z���Q�D�M�J�R�U�
�W�V�]�H�P���S�U�]�\�M�
�F�L�X���G�]�L�H�á�D���L���Z�\�N�R�Q�D�Z�F�y�Z����
Boh�D�W�H�U�N���� �Z�L�H�F�]�R�U�X���E�\�á�D���R�F�]�\�Z�L���F�L�H���S���� �.�U�X�V�]�H�O�Q�L�F�N�D�����3�R�Z�L�W�D�Q�R���S���� �.�U�X�V�]�H�O�Q�L�F�N���� �R�N�U�]�\��
�N�D�P�L�����R�N�O�D�V�N�D�P�L���L���N�Z�L�D�W�D�P�L�����.�Z�L�D�W�\���S�D�G�D�á�\���G�R���V�W�y�S���D�U�W�\�V�W�F�H���L���S�L�
�W�U�]�\�á�\���V�L�
���Z���N�L�O�N�X���R�O�E�U�]�\��
�P�L�F�K���N�R�V�]�D�F�K���>�«�@ 

�± �S�L�V�D�á���$�G�D�P���'�R�E�U�R�Z�R�O�V�N�L���Z���Ä�.�X�U�L�H�U�]�H���:�D�U�V�]�D�Z�V�N�L�P�´58�����5�y�Z�Q�R�F�]�H���Q�L�H���]���S�R��
wr�R�W�H�P�� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M�� �Q�D�� �V�F�H�Q�L�H�� �7�H�D�W�U�X�� �:�L�H�O�N�L�H�J�R�� �U�R�]�S�R�F�]�
�á�D�� �V�L�
�� �N�R�O�H�M�Q�D�� �W�X�U�D��
�V�S�H�N�W�D�N�O�L�� �W�H�D�W�U�X�� �U�R�V�\�M�V�N�L�H�J�R�� ���Z�\�V�W�
�S�R�Z�D�á�� �]�H�V�S�y�á�� �7�H�D�W�U�X�� �&�H�V�D�U�V�N�L�H�J�R�� �Z�� �3�H�W�H�U�V��
�E�X�U�J�X�������V�W���G���S�U�]�H�G�V�W�D�Z�L�H�Q�L�D���R�S�H�U�R�Z�H���R�J�U�D�Q�L�F�]�R�Q�R�����=���W�\�F�K���]���X�G�]�L�D�á�H�P���.�U�X�V�]�H�O�Q�L�F��
�N�L�H�M�� �R�G�E�\�á�\�� �V�L�
��Eugeniusz Oniegin, Dama pikowa, Faust, Aida, Hrabina  
i Halka59. 

�1�D���Q�L�H�G�]�L�H�O�
���������N�Z�L�H�W�Q�L�D���S�U�]�\�J�R�W�R�Z�D�Q�R���Z�]�Q�R�Z�L�H�Q�L�H���7�D�Q�Q�K�l�X�V�H�U�D�����Z���M�
�]�\�N�X��
�Z�á�R�V�N�L�P�������S�R���������O�D�W�D�F�K���Q�L�H�R�E�H�F�Q�R���F�L���W�H�J�R���X�W�Z�R�U�X���Z���U�H�S�H�U�W�X�D�U�]�H���W�H�D�W�U�X���Z�D�U�V�]�D�Z��
skiego60�����.�U�X�V�]�H�O�Q�L�F�N�D���Z�\�V�W���S�L�á�D���Z���Q�L�P���X���E�R�N�X���%�D�W�W�L�V�W�L�Q�L�H�J�R ���E�\�á���W�R���M�H�J�R���S�L�H�U�Z��
�V�]�\���Z�\�V�W�
�S���Z���V�H�]�R�Q�L�H���Z�L�R�V�H�Q�Q�\�P�������)�O�R�U�L�D���V�N�L�H�J�R���L���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�\�����6�S�H�N�W�D�N�O�H�P��
�G�\�U�\�J�R�Z�D�á���9�L�W�W�R�U�L�R���3�R�G�H�V�W�L�����3�U�H�P�L�H�U�D���R�G�Q�L�R�V�á�D���Z�L�H�O�N�L���V�X�N�F�H�V�����=�G�D�Q�L�H�P���N�U�\�W�\�N�y�Z����
�Z�V�]�\�V�F�\�����S�L�H�Z�D�F�\���V�W�D�Q�
�O�L���Q�D���Z�\�V�R�N�R���F�L���]�D�G�D�Q�L�D�����.�U�X�V�]�H�O�Q�L�F�N�����W�U�D�G�\�F�\�M�Q�L�H���F�K�Z�D��
lono z�D���W�U�D�I�Q�H�����J�á�
�E�R�N�L�H���R�G�F�]�X�F�L�H���S�V�\�F�K�R�O�R�J�L�L���R�G�W�Z�D�U�]�D�Q�H�M���S�R�V�W�D�F�L���� 

�3�D�Q�Q�D���.�U�X�V�]�H�O�Q�L�F�N�D���R�G���S�L�H�Z�D�á�D���S�D�U�W�\�
���(�O�*�E�L�H�W�\���]���Q�D�G�]�Z�\�F�]�D�M�Q�\�P���D�U�W�\�]�P�H�P�����D���Z���P�R�G�O�L��
�W�Z�L�H�����Z���D�N�F�L�H���W�U�]�H�F�L�P�����N�L�H�G�\���S�U�R�V�L���R�����P�L�H�U�ü���Z�á�D�V�Q�������]�D���S�R�P�R�F�����N�W�y�U�H�M���P�R�*�H���R�G�N�X�S�L�ü���V�W�U�D��
�F�R�Q�����G�X�V�]�
���Ä�7�D�Q�Q�K�l�X�V�H�U�D�´���± �D�U�W�\�V�W�N�D���Z�\�Z�R�á�D�á�D���J�á�
�E�R�N�L�H���Z�]�U�X�V�]�H�Q�L�H���Z���U�y�G���V�á�X�F�K�D�F�]�y�Z 

                                                 
56  �6�S�R�G�]�L�H�Z�D�Q�R���V�L�
���Q�D�Z�H�W�����*�H���S�R�Z�U�y�F�L���S�y�(�Q�L�H�M�����Z�L�
�F���Q�D���F�]�D�V���M�H�M���S�U�]�H�Z�L�G�\�Z�D�Q�H�M �Q�L�H�R�E�H�F�Q�R���F�L���]�D��

�W�U�X�G�Q�L�R�Q�R���P�á�R�G�����V�R�S�U�D�Q�L�V�W�N�
���=�R�I�L�
���+�H�S�Q�H�U�y�Z�Q�
�����+�H�S�Q�H�U�y�Z�Q�
���]�Z�R�O�Q�L�R�Q�R���S�U�]�H�G���Z�\�J�D���Q�L�
�F�L�H�P��
�X�P�R�Z�\�� �Z�V�N�X�W�H�N�� �Ä�S�U�]�\�V�S�L�H�V�]�R�Q�H�J�R���S�R�Z�U�R�W�X�� �S���� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M�´���± �S�R�L�Q�I�R�U�P�R�Z�D�á�� �Ä�.�X�U�L�H�U�� �:�D�U��
�V�]�D�Z�V�N�L�´�����������������������O�X�W�H�J�R�����������P�D�U�F�D�����Q�U�����������V���������� 

57  �6�D�O�D���7�H�D�W�U�X���:�L�H�O�N�L�H�J�R���P�L�H���F�L�á�D�������������P�L�H�M�V�F���� 
58  A. D.[obrowolski], Z Teatru i Muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������N�Z�L�H�W�Q�L�D���������P�D�U�F�D�������Q�U����������

s. 2. 
59  Poza tym przedstawiano m.in. balet Czajkowskiego �-�H�]�L�R�U�R���á�D�E�
�G�]�L�H�����N�W�y�U�\���P�L�D�á���S�U�H�P�L�H�U�
���]���N�R����

cem 1900 roku. 
60  �:�� �U�R�N�X�� ���������� �X�W�Z�y�U�� �W�H�Q�� �E�\�á�� �S�U�H�]�H�Q�W�R�Z�D�Q�\�� �Z�� �:�D�U�V�]�D�Z�L�H�� �Z�� �Z�\�N�R�Q�D�Q�L�X�� �W�H�D�W�U�X�� �O�Z�R�Z�V�N�L�H�J�R����

�*�á�y�Z�Q�����U�R�O�
���N�U�H�R�Z�D�á���$�O�H�N�V�D�Q�G�H�U���%�D�Q�G�U�R�Z�V�N�L�� 
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�± �S�L�V�D�á�����Z�L�
�W�R�F�K�R�Z�V�N�L���Z���Ä�3�U�]�H�J�O���G�]�L�H���7�\�J�R�G�Q�L�R�Z�\�P�´61�����:�W�y�U�R�Z�D�á���P�X���$�O�H�N�V�D�Q��
�G�H�U���3�R�O�L���V�N�L�� 

�1�L�H���P�Q�L�H�M�V�]�H���]�D�F�K�Z�\�W�\���Z�]�E�X�G�]�D�á�D���S�D�Q�Q�D���.�U�X�V�]�H�O�Q�L�F�N�D���Z���U�R�O�L���(�O�*�E�L�H�W�\�����N�W�y�U�����S�R�M�
�á�D���S�U�]�H��
wybornie, i wszystkie jej odcie�Q�L�H�� �X�Z�\�G�D�W�Q�L�á�D�� �Z�� �V�S�R�V�y�E�� �E�X�G�]���F�\�� �]�G�X�P�L�H�Q�L�H�� �R�J�U�R�P�H�P��
���U�R�G�N�y�Z���Z�\�N�R�Q�D�Z�F�]�\�F�K�����D�N�W�R�U�V�N�L�F�K���L�����S�L�H�Z�D�F�]�\�F�K62. 

�'�X�*�\���U�H�]�R�Q�D�Q�V���S�U�]�H�G�V�W�D�Z�L�H�Q�L�D���7�D�Q�Q�K�l�X�V�H�U�D �Z���S�U�D�V�L�H���E�\�á���N�R�Q�V�H�N�Z�H�Q�F�M�����U�R�]��
�Z�L�M�D�M���F�H�J�R�� �V�L�
�� �Z�� �3�R�O�V�F�H�� �Ä�V�]�D�á�X�� �:�D�J�Q�H�U�R�Z�V�N�L�H�J�R�´���± �Z�S�U�D�Z�G�]�L�H�� �V�S�y�(�Q�L�R�Q�H�J�R�� 
w stosunku do �D�Q�D�O�R�J�L�F�]�Q�H�J�R���]�M�D�Z�L�V�N�D���Q�D���=�D�F�K�R�G�]�L�H�����D�O�H���L���W�X���á���F�]���F�H�J�R���V�L�
���]���S�U�]�H��
�P�L�D�Q�D�P�L�����Z�L�D�W�R�S�R�J�O���G�R�Z�\�P�L�����M�D�N�L�H���Q�L�y�V�á���P�R�G�H�U�Q�L�]�P�����3�L�V�]���F���Z�\�*�H�M���F�\�W�R�Z�D�Q�����U�H��
�F�H�Q�]�M�
���� �$�O�H�N�V�D�Q�G�H�U�� �3�R�O�L���V�N�L�� �Z�\�O�H�J�L�W�\�P�R�Z�D�á�� �V�L�
�� �]�Q�D�M�R�P�R���F�L���� �Q�D�M�Q�R�Z�V�]�H�J�R�� �S�L��
���P�L�H�Q�Q�L�F�W�Z�D�� �Z�D�J�Q�H�U�R�Z�V�N�L�H�J�R���� �S�U�]�\�W�D�F�]�D�M���F�� �P�\���O�� �:�á�D�G�\�V�á�D�Z�D�� �-�D�E�á�R�Q�R�Z��
skiego63�����L�*���W�U�H���ü���R�S�H�U���:�D�J�Q�H�U�D 

�>�«�@���M�H�V�W���X�S�R�V�W�D�F�L�R�Z�D�Q�L�H�P���Q�D�M�R�J�y�O�Q�L�H�M�V�]�\�F�K�����Z�V�S�y�O�Q�\�F�K���F�D�á�H�M���O�X�G�]�N�R���F�L�����Q�L�H���P�L�H�U�W�H�O�Q�\�F�K��
�X�F�]�X�ü���L���S�U�D�J�Q�L�H�������S�R�U�X�V�]�H�Q�L�H�P���]�D�J�D�G�Q�L�H�����W�D�N�L�F�K�����M�D�N���P�L�á�R���ü�������P�L�H�U�ü�����F�H�O���*�\�F�L�D�����S�R���Z�L�
�F�H��
nie, itp.64 

�=���R�S�L�Q�L�L���Z�\�J�á�R�V�]�R�Q�\�F�K���S�U�]�H�]���P�á�R�G�\�F�K���O�L�W�H�U�D�W�y�Z�����U�H�S�U�H�]�H�Q�W�X�M���F�\�F�K���S�R�N�R�O�H�Q�L�H��
�W�]�Z�����0�á�R�G�H�M���3�R�O�V�N�L�����Z�D�U�W�R���S�U�]�\�W�R�F�]�\�ü���R�G�Q�R�V�]���F�\���V�L�
���G�R���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���I�U�D�J�P�H�Q�W��
�H�Q�W�X�]�M�D�V�W�\�F�]�Q�H�M���U�H�F�H�Q�]�M�L�����M�D�N�����R�S�X�E�O�L�N�R�Z�D�á���Z���F�]�R�á�R�Z�\�P���R�U�J�D�Q�L�H���O�L�W�H�U�D�F�N�L�H�M���0�á�R��
dej Polski �± �H�O�L�W�D�U�Q�\�P���P�L�H�V�L�
�F�]�Q�L�N�X���Ä�&�K�L�P�H�U�D�´���± krakowski pisarz, muzyk ama-
�W�R�U���L���P�X�]�H�D�O�Q�L�N���)�H�O�L�N�V���-�D�V�L�H���V�N�L�� 

�=�� �W���� �Z�L�H�O�N���� �D�U�W�\�V�W�N���� �G�D�O�H�F�\�� �M�H�V�W�H���P�\�� �R�G���Z�V�]�H�O�N�L�F�K���S�R�S�L�V�\�Z�D���� �V�L�
���� �F�]�\�� �W�R�����S�L�H�Z�H�P���� �F�]�\��
�J�U�������R�G���G�D�Z�D�Q�L�D���S�U�]�H�Z�D�J�L���E���G�(���S�L�H�U�Z�V�]�H�P�X�����E���G�(���G�U�X�J�L�H�M�����R�G���Z�V�]�H�O�N�L�H�J�R���U�R�G�]�D�M�X���H�I�H�N�W�y�Z��
�V�F�H�Q�L�F�]�Q�\�F�K���L���F�K�R�ü�E�\���Q�D�M�O�*�H�M�V�]�H�J�R���N�D�E�R�W�\�Q�L�]�P�X�����2�J�U�R�P�Q�\���Z�G�]�L�
�N���L���V�X�E�W�H�O�Q�R���ü�����Q�L�H�]�Z�\��
�N�á�D���L�Q�W�H�O�L�J�H�Q�F�\�D���Z���S�R�M�P�R�Z�D�Q�L�X���U�y�O�����R�U�D�]���L�Q�W�X�L�F�\�D���Z���L�F�K���Z�F�L�H�O�D�Q�L�X�����Q�L�H�]�Z�\�N�O�H���Z�\�N�Z�L�Q�W�Q�\��
�V�P�D�N���� �]�D�U�y�Z�Q�R�� �Z�� ���S�L�H�Z�L�H���� �M�D�N�� �Z�� �J�U�]�H���� �R�W�R�� �F�R�� �F�H�F�K�X�M�H���W�
�� �U�]�D�G�N�����± �Q�D�Z�H�W�� �G�O�D�� �]�Q�D�M���F�\�F�K��
wszystkie sceny europejskie �± �L�Q�G�\�Z�L�G�X�D�O�Q�R���ü���L���F�]�\�Q�L���]���R�G�W�Z�D�U�]�D�Q�\�F�K���S�U�]�H�]���Q�L�����U�y�O���S�U�D�Z��
�G�]�L�Z�H�����V�]�O�D�F�K�H�W�Q�H�����*�\�F�L�H�P���G�U�J�D�M���F�H���S�R�V�W�D�F�L�H65.  

�-�D�V�L�H���V�N�L���]�D�V�X�J�H�U�R�Z�D�á�����E�\���N�R�U�]�\�V�W�D�M���F���]���S�R�E�\�W�X���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Z���:�D�U�V�]�D�Z�L�H����
�Z�\�V�W�D�Z�L�ü���7�U�L�V�W�D�Q�D���L���,�]�R�O�G�
�����1�D���W�R���7�H�D�W�U���:�L�H�O�N�L���V�L�
���Q�L�H���]�G�R�E�\�á�����G�]�L�H�á�R���Z�\�Vtawiono 
�Z���:�D�U�V�]�D�Z�L�H���G�R�S�L�H�U�R���S�R���,���Z�R�M�Q�L�H�����Z�L�D�W�R�Z�H�M�������M�H�G�Q�D�N���M�H�V�]�F�]�H���Z���W�\�P���V�D�P�\�P������������
�U�R�N�X���.�U�X�V�]�H�O�Q�L�F�N�D���]�D���S�L�H�Z�D�á�D���S�D�U�W�L�
���,�]�R�O�G�\���Z���V�F�H�Q�L�H�����P�L�H�U�ü���,�]�R�O�G�\ na wielkim 
�S�L���W�N�R�Z�\�P���N�R�Q�F�H�U�F�L�H���D�E�R�Q�D�P�H�Q�W�R�Z�\�P���)�L�O�K�D�U�P�R�Q�L�L���:�D�U�V�]�D�Z�V�N�L�H�M���S�R�G���G�\�U�H�N�F�M����
�(�P�L�O�D���0�á�\�Q�D�U�V�N�L�H�J�R66. 

                                                 
61  [b.n.a.], Echa warszawskie�����Ä�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´�����������������������������N�Z�L�H�W�Q�L�D�����Q�U�����������V������������ 
62  �$�����3�R�O�L���V�N�L����Z muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������N�Z�L�H�W�Q�L�D�����Q�U�������������V�������� 
63  �=�D�Z�D�U�W���� �Z�� �M�H�J�R�� �D�U�W�\�N�X�O�H��Ryszard Wagner (�S�R�H�W�D�� �L�� �P�\���O�L�F�L�H�O������ �R�S�X�E�O�L�N�R�Z�D�Q�\�P�� �Z�� �Ä�7�\�J�R�G�Q�L�N�X��

�,�O�X�V�W�U�R�Z�D�Q�\�P�´���������������Q�U�������� 
64  �$�����3�R�O�L���V�N�L����Z muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������N�Z�L�H�W�Q�L�D�����Q�U�������������V�������� 
65  �)�����-�D�V�L�H���V�N�L����Muzyka�����Ä�&�K�L�P�H�U�D�´���������������W�����������Q�U���������������V������������ 
66  Zob. R. Becker�����3�U�]�H�J�O���G���P�X�]�\�F�]�Q�\�����Ä�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\�V�W�\�F�]�Q�H�´���������������Q�U������������

s. 551. 
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Ko�O�H�M�Q������ �D�� �]�D�U�D�]�H�P�� �R�V�W�D�W�Q�L������ �S�U�H�P�L�H�U���� �Z�� �Z�D�U�V�]�D�Z�V�N�L�P�� �7�H�D�W�U�]�H�� �:�L�H�O�N�L�P�� 
w sezonie 1900/1901 (na razie zrezygnowano bowiem z planowanych premier 
Toski Pucciniego i Werthera �0�D�V�V�H�Q�H�W�D���� �E�\�á��Ruy Blas Marchettiego (17 maja 
���������� �U�R�N�X���� �]�� �J�á�y�Z�Q���� �U�R�O���� �.�R�U�R�O�H�Z�L�F�]�y�Z�Q�\���� �:�]�Q�R�Z�L�R�Q�R�� �W�H�*��Mignon Thomasa 
�G�O�D���J�R���F�L�Q�Q�L�H���Z�\�V�W�
�S�X�M���F�H�M���P�H�]�]�R�V�R�S�U�D�Q�L�V�W�N�L���%�H�Q���6�R�U�H�O�����2�G���S�R�á�R�Z�\���N�Z�L�H�W�Q�L�D���G�R��
�N�R���F�D���P�D�M�D���.�U�X�V�]�H�O�Q�L�F�N�D���Z�\�V�W���S�L�á�D���M�H�V�]�F�]�H���N�L�O�N�D�N�U�R�W�Q�L�H���Z���F�L�H�V�]���F�\�P���V�L�
���S�R�S�X�O�D�U��
�Q�R���F�L�����7�D�Q�Q�K�l�X�V�H�U�]�H, a ponadto w Giocondzie, Eugeniuszu Onieginie, Damie pi-
kowej, Hrabinie, Halce, �5�\�F�H�U�V�N�R���F�L���Z�L�H���Q�L�D�F�]�H�M, �)�\�G�y�Z�F�H���L�W�G�����:���P�D�M�X���R�G�E�\�á�R���V�L�
��
�N�R�O�H�M�Q�H���S�U�]�H�G�V�W�D�Z�L�H�Q�L�H���E�H�Q�H�I�L�V�R�Z�H���.�U�X�V�]�H�O�Q�L�F�N�L�H�M�����:���S�U�R�J�U�D�P�L�H���I�L�J�X�U�R�Z�D�á�D��Aida.  

�6�S�U�D�Z�
���]���Z�F�]�R�U�D�M�V�]�H�J�R���S�U�]�H�G�V�W�D�Z�L�H�Q�L�D���Ä�$�L�G�\�´�����G�D�Q�H�J�R���Q�D���E�H�Q�H�I�L�V���S�D�Q�Q�\���.�U�X�V�]�H�O�Q�L�F�N�L�H�M����
tym razem �]�G�D�ü�E�\���S�R�Z�L�Q�L�H�Q���Q�L�H���V�S�U�D�Z�R�]�G�D�Z�F�D���P�X�]�\�F�]�Q�\�����O�H�F�]���R�J�U�R�G�Q�L�N�����7�H�Q���S�U�]�\�Q�D�M�P��
�Q�L�H�M���R�E�V�]�H�U�Q�H���]�Q�D�O�D�]�á�E�\���S�R�O�H���G�R���S�R�S�L�V�X���H�U�X�G�\�F�M�����I�D�F�K�R�Z�������J�G�\�E�\���W�\�O�N�R���]�H�F�K�F�L�D�á���]�D�M���ü���V�L�
��
�U�R�]�J�D�W�X�Q�N�R�Z�D�Q�L�H�P���W�\�F�K���Z�V�]�\�V�W�N�L�F�K���N�R�V�]�y�Z�����Z�L�H���F�y�Z�����E�X�N�L�H�W�y�Z���L���Z�L���]�D�Q�H�N���N�Z�L�H�F�L�V�W�\�F�K����
jakimi obdarzon�R���E�H�Q�H�I�L�V�D�Q�W�N�
���>�«�@ 

�± �W�D�N���U�R�]�S�R�F�]���á���V�S�U�D�Z�R�]�G�D�Q�L�H���]���S�U�]�H�G�V�W�D�Z�L�H�Q�L�D���$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L67. 
Na sam koniec sezonu (1 czerwca) wznowiono �*�R�S�O�D�Q�
���� �Z�� �N�W�y�U�H�M���� �M�D�N�� �S�R��

�S�U�]�H�G�Q�L�R�����E�U�\�O�R�Z�D�á�D���.�U�X�V�]�H�O�Q�L�F�N�D���M�D�N�R���%�D�O�O�D�G�\�Q�D�����Z�]�E�X�G�]�D�M���F���Q�D���Q�R�Z�R���]�D�L�Q�W�H�U�H��
�V�R�Z�D�Q�L�H���N�U�\�W�\�N�y�Z�����P���L�Q�����$�O�H�N�V�D�Q�G�U�D�����Z�L�
�W�R�F�K�R�Z�V�N�L�H�J�R�����N�W�y�U�\���S�L�V�D�á�� 

�3�D�Q�Q�D�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �]�D���S�L�H�Z�D�á�D�� �U�R�O�
�� �%�D�O�O�D�G�\�Q�\���� �Z�� �N�W�y�U�H�M�� �]�Q�D�M�G�X�M�H�� �V�L�
�� �Z�L�H�O�H�� �P�L�H�M�V�F�� �R�G�S�R��
�Z�L�H�G�Q�L�F�K���G�O�D���Z�\�G�R�E�\�F�L�D���V�L�O�Q�\�F�K���H�I�H�N�W�y�Z���G�U�D�P�D�W�\�F�]�Q�\�F�K���>�«�@�����-�H�V�W�H���P�\���]�G�D�Q�L�D�����*�H���U�R�O�D���%�D�O��
�O�D�G�\�Q�\���Q�D�O�H�*�\���G�R���Q�D�M�O�H�S�V�]�\�F�K���N�U�H�D�F�\�M���S�D�Q�Q�\���.�U�X�V�]�H�O�Q�L�F�N�L�H�M�����N�W�y�U�H�M���]�D�U�y�Z�Q�R���J�D�W�X�Q�H�N���J�á�R�V�X����
�M�D�N���L���U�R�G�]�D�M���X�]�G�R�O�Q�L�H�Q�L�D���G�U�D�P�D�W�\�F�]�Q�H�J�R���Q�L�H���R�G�S�R�Z�L�D�G�D���F�K�D�U�D�N�W�H�U�R�Z�L���V�á�R�G�N�L�F�K���R�S�H�U���Z�á�R�V�N�L�F�K����
�O�H�F�]���Z�á�D���Q�L�H���S�U�
�G�]�H�M���Z�V�S�y�á�F�]�H�V�Q�\�P���G�U�D�P�D�W�R�P���O�L�U�\�F�]�Q�\�P�����G�R���M�D�N�L�F�K���Q�D�O�H�*�\���W�H�*���Ä�*�R�S�O�D�Q�D�´68. 

�����F�]�H�U�Z�F�D���Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���S�R�L�Q�I�R�U�P�R�Z�D�á�����*�H���������F�]�H�U�Z�F�D���.�U�X�V�]�H�O�Q�L�F�N�D��
�N�R���F�]�\���Z�\�V�W�
�S�\���Z���R�S�H�U�]�H���Z�D�U�V�]�D�Z�V�N�L�H�M���X�G�]�L�D�á�H�P���Z���V�S�H�N�W�D�N�O�X��Goplany. Faktycz-
�Q�L�H�����D�U�W�\�V�W�N�D���]�H�U�Z�D�á�D���Z�\�V�W�
�S�\�������F�]�H�U�Z�F�D�����V�N�X�W�N�L�H�P���F�]�H�J�R���P�X�V�L�D�Q�R���]�D�Z�L�H�V�L�ü���G�R��
�E�U�]�H���]�D�S�R�Z�L�D�G�D�M���F�H���V�L�
���G�D�O�V�]�H���V�S�H�N�W�Dkle Goplany�����3�R�Z�R�G�H�P���W�H�J�R���S�R�V�W�
�S�R�Z�D�Q�L�D��
�E�\�á�R���*���G�D�Q�L�H���R�G���G�\�U�H�N�F�M�L���W�H�D�W�U�D�O�Q�H�M���]�Q�D�F�]�Q�H�M���S�R�G�Z�\�*�N�L���J�D�*�\�����7�\�P�F�]�D�V�R�Z�R���N�R�Q��
�I�O�L�N�W���]�D�*�H�J�Q�D�Q�R���L���M�X�*�������F�]�H�U�Z�F�D���.�U�X�V�]�H�O�Q�L�F�N�D���]�D���S�L�H�Z�D�á�D���Z��Hrabinie�����F�D�á�\���F�]�D�V��
�M�H�G�Q�D�N���Ä�Z���S�R�Z�L�H�W�U�]�X�´���Z�L�V�L�D�á�D���J�U�R�(�E�D���S�R�*�H�J�Q�D�Q�L�D���V�L�
���S�U�L�P�D�G�R�Q�Q�\���]�H���V�F�H�Q�����Z�D�U��
�V�]�D�Z�V�N�������F�R���Z�\�Z�R�á�D�á�R���Q�D�P�L�
�W�Q�H���S�U�R�W�H�V�W�\���Z�L�H�O�E�L�F�L�H�O�L���J�Z�L�D�]�G�\�� 

�Ä�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���Q�D�V�W�
�S�X�M���F�R���V�N�R�P�H�Q�W�R�Z�D�á���F�D�á�����V�\�W�X�D�F�M�
�� 

�,�G�]�L�H�� �Q�D�P�� �R�� �D�I�H�U�
�� �S�D�Q�L�� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M���� �3�D�Q�L�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �M�H�V�W�� �Q�D�P�� �]�D�Z�V�]�H�� �P�L�á���� �L�� �M�D�N�R��
���S�L�H�Z�D�F�]�N�D���E�D�U�G�]�R���X�W�D�O�H�Q�W�R�Z�D�Q�D���G�R�V�W�D�U�F�]�D���Z�L�H�O�H���S�U�]�\�M�H�P�Q�\�F�K�� �Z�U�D�*�H������ �O�H�F�]�� �W�R���V���� �W�\�O�N�R��
�S�U�]�H�M���F�L�R�Z�H���� �S�U�]�\�M�H�P�Q�H�� �L�� �P�L�á�H�� �Z�U�D�*�H�Q�L�D���� �L�� �Q�L�F�� �Z�L�
�F�H�M���� �J�G�\�� �S���� �.�U�X�V�]�H�O�Q�L�F�N�D�� �Z�\�M�H�G�]�L�H�� 
�]���:�D�U�V�]�D�Z�\�����D���]���Q�L�����R�Z�L���P�D�Q�L�I�H�V�W�D�Q�F�L�����N�W�y�U�]�\���R�J�á�R�V�L�O�L���Z�R�E�H�F���S�X�E�O�L�F�]�Q�R���F�L���W�H�D�W�U�D�O�Q�H�M���Z�L�H�O��
�N�L�P���Q�D�S�L�V�H�P���]���N�Z�L�D�W�y�Z�����*�H���Ä�J�G�]�L�H�N�R�O�Z�L�H�N���E�
�G�]�L�H�V�]�����S�L�H�Z�D�ü�����P�\���]���W�R�E���´���± na miejscu tej 
�S�U�\�P�D�G�R�Q�Q�\���Z�\�V�W�
�S�R�Z�D�ü���E�
�G�]�L�H���L�Q�Q�D���D�U�W�\�V�W�N�D���± �P�R�*�H���W�U�R�F�K�
���J�R�U�V�]�D�����D���P�R�*�H���W�U�R�F�K�
���O�H�S��
�V�]�D���� �D�� �R�S�X�V�]�F�]�R�Q�H�� �G�Z�L�H�� �O�R�*�H�� �S�L�H�U�Z�V�]�H�J�R�� �S�L�
�W�U�D�� �]�D�M�P�R�Z�D�ü�� �E�
�G���� �Q�L�H�� �F�]�F�L�F�L�H�O�H�� �Ä�L�G�H�D�O�Q�H�M��
�V�]�W�X�N�L�´���S�����.�U�X�V�]�H�O�Q�L�F�N�L�H�M�����O�H�F�]���P�R�*�H���]�Z�R�O�H�Q�Q�L�F�\���L�V�W�R�W�Q�L�H���G�R�E�U�H�M���R�S�H�U�\�����L���Z�y�Z�F�]�D�V���Q�L�H���Q�D��

                                                 
67  �$�����3�R�O���>�L���V�N�L�@����Z teatru i muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������P�D�M�D�����Q�U�������������V�������� 
68  [b.n.a.], Echa warszawskie�����Ä�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���������������������P�D�M�D���������F�]�H�U�Z�F�D�������Q�U�����������V������������ 
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�V�W���S�L���M�H�V�]�F�]�H���W�U�]�
�V�L�H�Q�L�H���]�L�H�P�L���R�E�U�D�F�D�M���F�H���Z���J�U�X�]�\���N�U�D�M���F�D�á�\�����D���]���Q�L�P���W�H�D�W�U���:�L�H�O�N�L�����L���Q�L�H���X�O�H�F����
�E�H�]�S�R�Z�U�R�W�Q�L�H���G�X�V�]�H���Ä�+�D�O�N�L�´�����Ä�+�U�D�E�L�Q�\�´���L���Ä�%�D�O�O�D�G�\�Q�\�´���± �R�S�H�U�D���S�R�O�V�N�D���W�U�Z�D�ü���E�
�G�]�L�H���L���U�R�]��
�Z�L�M�D�ü���V�L�
���W�H�P���O�H�S�L�H�M�����L�P���P�Q�L�H�M���E�
�G�]�L�H���Z�\�G�D�Q�\�F�K���S�L�H�Q�L�
�G�]�\���Q�D���]�E�\�W�N�R�Z�Q�\�F�K���V�R�O�L�V�W�y�Z69. 

�*�D�*�D���D�U�W�\�V�W�N�L���Z�\�Q�R�V�L�á�D���]���J�y�U�������������������U�X�E�O�L���U�R�F�]�Q�L�H70�����:�H�G�á�X�J���U�H�O�D�F�M�L���G�]�L�H�Q�Q�L��
�N�D�U�]�\���Ä�N�D�S�U�\���Q�D���J�Z�L�D�]�G�D�´���]�D�*���G�D�á�D���]�D���D�Q�J�D�*���Z���N�R�O�H�M�Q�\�P���V�H�]�R�Q�L�H���M�H�V�]�F�]�H���Z�L�
�F�H�M����
�V�W�D�Z�L�D�M���F���G�\�U�H�N�F�M�
���R�S�H�U�\���Z���S�U�]�\�P�X�V�R�Z�H�M���V�\�W�X�D�F�M�L���± w ob�O�L�F�]�X���]�D�J�U�D�*�D�M���F�H�J�R���G�H��
�I�L�F�\�W�X���]�G�H�F�\�G�R�Z�D�Q�R���Q�L�H���S�U�]�H�G�á�X�*�D�ü�� �N�R�Q�W�U�D�N�W�X�����S�L�H�Z�D�F�]�N�L���� �:�� �M�H�M���R�E�U�R�Q�L�H���N�y�á�N�R��
�Z�L�H�O�E�L�F�L�H�O�L���]�D�F�]�
�á�R���P�D�Q�L�I�H�V�W�R�Z�D�ü���L���]�E�L�H�U�D�ü���S�R�G�S�L�V�\71. 

�6�Z�y�M���W�U�]�H�F�L�� �V�H�]�R�Q���Z�D�U�V�]�D�Z�V�N�L�� �]�D�N�R���F�]�\�á�D�� �.�U�X�V�]�H�O�Q�L�F�N�D���� ���S�L�H�Z�D�M���F�� �Z�� �S�U�]�H��
�F�L���J�X���F�]�H�U�Z�F�D���N�L�O�N�D�N�U�R�W�Q�L�H���U�R�O�
���%�D�Oladyny w Goplanie�����D���S�R�Q�D�G�W�R���S�R�N�D�]�X�M���F���V�L�
��
w �)�\�G�y�Z�F�H i Lohengrinie�����=�Z�O�H�N�D�á�D���M�H�G�Q�D�N���]���S�R�G�S�L�V�D�Q�L�H�P���N�R�Q�W�U�D�N�W�X���Q�D���Q�D�V�W�
�S�Q�\��
�V�H�]�R�Q�����'�\�U�H�N�F�M�D���W�H�D�W�U�X���X�V�L�á�R�Z�D�á�D���V�L�
���]�D�E�H�]�S�L�H�F�]�\�ü�����S�R�V�]�X�N�X�M���F���Q�R�Z�H�M���V�R�S�U�D�Q�L�V�W�N�L����
�3�H�U�W�U�D�N�W�R�Z�D�Q�R���]���O�Z�R�Z�V�N�����D�U�W�\�V�W�N�����+�H�O�H�Q�����=�E�R�L���V�N��-Ruszko�Z�V�N�������Z�\�N�R�Q�D�Z�F�]�\��
�Q�L���� �J�á�y�Z�Q�H�M�� �U�R�O�L�� �Z��Manru �3�D�G�H�U�H�Z�V�N�L�H�J�R���� �N�W�y�U�H�J�R�� �S�U�H�P�L�H�U�D�� �P�L�D�á�D�� �P�L�H�M�V�F�H�� 
�Z���'�U�H�(�Q�L�H���Z���P�D�M�X�������������U�R�N�X�����R�U�D�]���]���P�H�]�]�R�V�R�S�U�D�Q�L�V�W�N�����0�D�U�J�R�W���.�D�I�W�D�O�y�Z�Q���������S�L�H��
�Z�D�F�]�N���� �R�� �P�L�
�G�]�\�Q�D�U�R�G�R�Z�H�M���U�H�Q�R�P�L�H�� ���S�U�]�\�M�
�á�D�� �R�Q�D���D�Q�J�D�*�� �Q�D�� �Z�\�V�W�
�S�\�� �Z�� �M�H�V�L�H�Q�L��
1901 roku). Kryzyso�Z���� �V�\�W�X�D�F�M�
�� �Z�\�N�R�U�]�\�V�W�D�á�D�� �.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D���± w zapowie-
�G�]�L�D�F�K���S�U�D�V�R�Z�\�F�K���]���G�U�X�J�L�H�M���S�R�á�R�Z�\���F�]�H�U�Z�F�D���W�R���R�Q�D���]�D�F�]�
�á�D���E�\�ü���Z�\�P�L�H�Q�L�D�Q�D���M�D�N�R��
pierwsza gwiazda warszawskiej sceny, konkretnie �± �Ä�S�U�\�P�D�G�R�Q�Q�D�� �O�L�U�\�F�]�Q�D�´����
�3�y�(�Q�L�H�M���M�X�*���N�R�Q�V�H�N�Z�H�Q�W�Q�L�H���S�U�]�\�]�Q�D�Z�D�Q�R���M�H�M���W�H�Q���W�\�W�X�á�����S�R�]�R�V�W�D�Z�L�D�M���F���G�O�D���.�U�X�V�]�H�O��
�Q�L�F�N�L�H�M���W�\�W�X�á���Ä�S�U�\�P�D�G�R�Q�Q�\���G�U�D�P�D�W�\�F�]�Q�H�M�´�����7�\�P���V�D�P�\�P���R�V�W�D�W�H�F�]�Q�L�H���S�U�]�\�S�L�H�F�]�
��
�W�R�Z�D�Q�R���U�y�Z�Q�R�U�]�
�G�Q�\���V�W�D�W�X�V���R�E�X���J�Z�L�D�]�G�� 

�.�U�X�V�]�H�O�Q�L�F�N�D���S�R�S�U�D�Z�L�á�D���V�Z�R�M�����U�H�S�X�W�D�F�M�
���X���S�X�E�O�L�F�]�Q�R���F�L���Z�D�U�V�]�D�Z�V�N�L�H�M�����S�U�]�\�M��
�P�X�M���F���X�G�]�L�D�á���Z���S�U�]�H�G�V�W�D�Z�L�H�Q�L�D�F�K���Q�D���U�]�H�F�]���R�U�N�L�H�V�W�U�\���L���F�K�y�U�X���R�S�H�U�\�����N�W�y�U�H���R�G�E�\�á�\��
�V�L�
�� �Z�� �G�Q�L�D�F�K�� �����±������ �F�]�H�U�Z�F�D�� ���Z�\�V�W���S�L�á�D�� �M�D�N�R�� �+�U�D�E�L�Q�D�� �L�� �+�D�O�N�D������ �:�U�H�V�]�F�L�H���� 
�������F�]�H�U�Z�F�D���Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���S�R�L�Q�I�R�U�P�R�Z�D�á�����*�H���� 

�>�«�@�� �S�R�� �G�á�X�J�L�F�K�� �U�R�N�R�Z�D�Q�L�D�F�K�� �S�R�P�L�
�G�]�\�� �]�D�U�]���G�H�P�� �W�H�D�W�U�y�Z�� �L�� �S���� �.�U�X�V�]�H�O�Q�L�F�N���� �G�R�V�]�á�R�� �G�R��
ostatecznego porozumien�L�D�����'�\�U�H�N�F�M�D���]�D�D�Q�J�D�*�R�Z�D�á�D�����S�L�H�Z�D�F�]�N�
���Q�D���S�D�(�G�]�L�H�U�Q�L�N�����O�L�V�W�R�S�D�G��
�L���S�R�á�R�Z�
���J�U�X�G�Q�L�D72. 

�:�� �R�P�D�Z�L�D�Q�\�P�� �F�]�D�V�L�H�� �Z�� �Z�D�U�V�]�D�Z�V�N�L�P�� �W�H�D�W�U�]�H�� �W�U�Z�D�á�� �J�á�
�E�R�N�L�� �N�U�\�]�\�V�� �I�L�Q�D�Q��
�V�R�Z�\���L���S�H�U�V�R�Q�D�O�Q�\�����:���R�E�O�L�F�]�X���]�Q�D�F�]�Q�H�J�R���G�H�I�L�F�\�W�X���E�X�G�*�H�W�R�Z�H�J�R���W�\�O�N�R���Q�L�H�N�W�y�U�\�P��
artystom dramatycznym i operowym �S�R�G�Q�L�H�V�L�R�Q�R�� �J�D�*�H�� ���P���L�Q���� �W�H�Q�R�U�R�Z�L�� �*�U���E��
czewskiemu oraz kapelmistrzom �± Podestiemu i nowo zatrudnionemu na sezon 
1900/1901 Stermichowi-�9�D�O�F�U�R�F�F�L�D�F�L�H������ �Z���U�y�G�� �S�R�]�R�V�W�D�á�\�F�K�� �Q�D�U�D�V�W�D�á�R�� �Q�L�H�]�D�G�R��
�Z�R�O�H�Q�L�H�����=���F�K�Z�L�O�����]�D�N�R���F�]�H�Q�L�D���V�H�]�R�Q�X���R�S�H�U�\���Z�á�R�V�N�L�H�M���G�R�W�\�F�K�F�]�D�V�R�Z�\���S�U�H�]�H�V Dy-
�U�H�N�F�M�L���:�D�U�V�]�D�Z�V�N�L�F�K���7�H�D�W�U�y�Z���5�]���G�R�Z�\�F�K���,�Z�D�Q�R�Z���S�R�G�D�á���V�L�
���G�R���G�\�P�L�V�M�L�����3�R�Z�R��
�á�D�Q�R���N�R�P�L�V�M�
���G�R���V�S�U�D�Z���U�H�I�R�U�P�\���W�H�D�W�U�X�����2�E�U�D�G�R�Z�D�á�D���R�Q�D���R�G���S�R�á�R�Z�\���Z�U�]�H���Q�L�D���S�R�G��
�N�L�H�U�R�Z�Q�L�F�W�Z�H�P���J�H�Q�H�U�D�á�D���$�O�H�N�V�D�Q�G�U�D���3�X�]�\�U�H�Z�V�N�L�H�J�R�����S�R�P�R�F�Q�L�N�D���Z�D�U�V�]�D�Z�V�N�L�H�J�R��
                                                 
69  [b.n.a.], Echa warszawskie�����Ä�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´�����������������������������F�]�H�U�Z�F�D�����Q�U�����������V������������ 
70  �7�D�P�*�H�� 
71  �7�D�P�*�H�����V������������ 
72  [b.n.a.], Z teatru i muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������F�]�H�U�Z�F�D�����Q�U�������������V�������� 



 Warszawskie sezony Salomei Kruszelnickiej�« 35 

�J�H�Q�H�U�D�á�D�� �J�X�E�H�U�Q�D�W�R�U�D������ �]�� �X�G�]�L�D�á�H�P �F�]�R�á�R�Z�\�F�K�� �Z�D�U�V�]�D�Z�V�N�L�F�K�� �G�]�L�H�Q�Q�L�N�D�U�]�\�� �P�X��
�]�\�F�]�Q�\�F�K���L���W�H�D�W�U�D�O�Q�\�F�K�����$�Q�W�R�Q�L�H�J�R���6�\�J�L�H�W�\���V�N�L�H�J�R�����0�D�U�L�D�Q�D���*�D�Z�D�O�H�Z�L�F�]�D�����:�á�D��
�G�\�V�á�D�Z�D�� �5�D�E�V�N�L�H�J�R���� �$�O�H�N�V�D�Q�G�U�D�� �3�R�O�L���V�N�L�H�J�R���� �$�G�D�P�D�� �'�R�E�U�R�Z�R�O�V�N�L�H�J�R���� �:�á�D�G�\��
�V�á�D�Z�D���%�R�J�X�V�á�D�Z�V�N�L�H�J�R�� �L���L�Q���� �'�R�S�L�H�U�R���S�R�G���N�R�Q�L�H�F���O�L�V�W�R�S�D�G�D������������ �U�R�N�X�� �Z�\�S�U�D�F�R��
wano pewien consensus�����M�H���O�L���L�G�]�L�H���R���S�R�á�R�*�H�Q�L�H���R�S�H�U�\���U�R�G�]�L�P�H�M���± �P�L�D�á���E�\�ü���]�R�U�J�D��
nizowany osobny sezon opery polskiej73���� �3�O�D�Q�� �W�H�Q�� �Q�L�H�� �Z�V�]�H�G�á�� �Z�� �*�\�F�L�H���� �Q�L�H�� �]�H��
�Z�]�J�O�
�G�y�Z�� �S�R�O�L�W�\�F�]�Q�\�F�K���� �O�H�F�]�� �]�� �X�Z�D�J�L�� �Q�D�� �W�R���� �L�*�� �Z�L�
�N�V�]�R���ü�� ���S�L�H�Z�D�N�y�Z�� �S�R�O�V�N�L�F�K��
�P�L�D�á�D���Z�\�X�F�]�R�Q�H���U�R�O�H���Z���M�
�]�\�N�X �Z�á�R�V�N�L�P�����:�� �N�D�*�G�\�P���U�D�]�L�H�����S�R�F�]���Z�V�]�\���R�G������������
�U�R�N�X�����]�D�F�]�
�W�R���Z���D�Q�R�Q�V�D�F�K���S�U�D�V�R�Z�\�F�K���X�Z�]�J�O�
�G�Q�L�D�ü���M�
�]�\�N�����Z���M�D�N�L�P���P�L�D�á�D���E�\�ü�����S�L�H��
�Z�D�Q�D���G�D�Q�D���R�S�H�U�D�����S�R���S�R�O�V�N�X�����Z�á�R�V�N�X�����F�]�\���W�H�*���± rzadziej �± po francusku. 

�1�D�� �U�R�]�S�R�F�]�
�F�L�H�� �V�H�]�R�Q�X�������������������� �S�O�D�Q�R�Z�D�Q�R�� �Z�]�Q�R�Z�L�H�Q�L�H���5�R�E�H�U�W�D�� �'�L�D�E�áa 
�0�H�\�H�U�E�H�H�U�D�����]���X�G�]�L�D�á�H�P���.�U�X�V�]�H�O�Q�L�F�N�L�H�M�����-�H�M���S�D�U�W�Q�H�U�H�P���P�L�D�á���E�\�ü���± po raz pierwszy 
na scenie warszawskiej w tej operze �± �:�á�D�G�\�V�á�D�Z�� �)�O�R�U�L�D���V�N�L���� �-�H�G�Q�D�N�� �.�U�X�V�]�H�O��
�Q�L�F�N�D�����]�R�E�R�Z�L���]�D�Q�D���N�R�Q�W�U�D�N�W�H�P���G�R���V�W�D�Z�L�H�Q�L�D���V�L�
���Z���:�D�U�V�]�D�Z�L�H���������Z�U�]�H���Q�L�D�����G�R��
�R�V�W�D�W�Q�L�H�M�� �F�K�Z�L�O�L�� �]�Z�O�H�N�D�á�D z przyjazdem. Sklecono zatem awaryjnie spektakl 
�7�D�Q�Q�K�l�X�V�H�U�D���� �Z�� �N�W�y�U�\�P�� �Z�\�V�W���S�L�á�D�� ���� �S�D�(�G�]�L�H�U�Q�L�N�D�� �Z�V�S�y�O�Q�L�H�� �]�� �.�R�U�R�O�H�Z�L�F�]�y�Z�Q���� 
�L���)�O�R�U�L�D���V�N�L�P�����1�D�V�W�
�S�Q�L�H���S�R�Z�W�y�U�]�\�á�D���+�U�D�E�L�Q�
��i �+�D�O�N�
���± jak zwykle przy komple-
�F�L�H�� �Q�D�� �V�D�O�L���� ���� �S�D�(�G�]�L�H�U�Q�L�N�D�� �R�G�E�\�á�R�� �V�L�
�� �Z�U�H�V�]�F�L�H�� �Z�]�Q�R�Z�L�H�Q�Le �5�R�E�H�U�W�D�� �'�L�D�E�á�D.  
�:���N�R�O�H�M�Q�\�F�K���G�Q�L�D�F�K���.�U�X�V�]�H�O�Q�L�F�N�D���Z�\�V�W�
�S�R�Z�D�á�D���M�H�V�]�F�]�H���Z���)�\�G�y�Z�F�H, Halce, Go-
planie, Balu maskowym i Aidzie�����]�E�L�H�U�D�M���F�����M�D�N���]�Z�\�N�O�H�����E�D�U�G�]�R���G�R�E�U�H���U�H�F�H�Q�]�M�H�� 

�:���G�]�L�H�����U�R�]�S�R�F�]�
�F�L�D���V�H�]�R�Q�X���S�U�D�V�D���R�J�á�R�V�L�á�D���S�U�]�\�M�D�]�G���G�R���:�D�U�V�]�D�Z�\���P�á�R�G�H�J�R���Z�á�R��
�V�N�L�H�J�R���W�H�Q�R�U�D���(�Q�U�L�F�D���&�D�U�X�V�R�����:���N�R�O�H�M�Q�\�F�K���G�Q�L�D�F�K���Z�\�V�W���S�L�á���R�Q���Z��Rigoletcie, Carmen, 
Traviacie i Mefistofelesie, Balu maskowym�����P�D�M���F���]�D���S�D�U�W�Q�H�U�N�L���.�U�X�V�]�H�O�Q�L�F�N�������Z��Balu 
maskowym), Korole�Z�L�F�]�y�Z�Q�
���R�U�D�]���]�D�S�U�R�V�]�R�Q�����S�R�Q�R�Z�Q�L�H���%�H�Q���6�R�U�H�O�����3�U�D�V�D�����M�D�N���]�Z�\��
�N�O�H���Q�D�V�W�D�Z�L�R�Q�D���S�U�]�H�F�L�Z���:�á�R�F�K�R�P�����Q�L�H���]�D�F�K�Z�\�F�D�á�D���V�L�
���J�á�R�V�H�P���&�D�U�X�V�D�� 

�*�á�R���Q�\�P���Z�\�G�D�U�]�H�Q�L�H�P���R�P�D�Z�L�D�Q�H�J�R���R�N�U�H�V�X���E�\�á���N�R�O�H�M�Q�\���S�R�E�\�W���S�D�U�\���F�H�V�D�U�V�N�L�H�M��
�Z�� �6�N�L�H�U�Q�L�H�Z�L�F�D�F�K�� �S�R�G�� �:�D�U�V�]�D�Z������ �'�O�D�� �0�L�N�R�á�D�M�D�� �,�,�� �L�� �M�H�J�R�� �P�D�á�*�Rnki zorganizo-
�Z�D�Q�R���V�]�H�U�H�J���D�W�U�D�N�F�M�L���������O�L�V�W�R�S�D�G�D���R�G�E�\�á�R���V�L�
���S�U�]�H�G�V�W�D�Z�L�H�Q�L�H���]�á�R�*�R�Q�H���]���Z�\�V�W�
�S�y�Z��
�V�R�O�L�V�W�y�Z�� �L��divertissement �E�D�O�H�W�R�Z�H�J�R���� �:���U�y�G�� �Z�\�N�R�Q�D�Z�F�y�Z�� �N�R�Q�F�H�U�W�X�� ������ �O�L�V�W�R��
�S�D�G�D�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´74 �S�R�G�D�á���± �]�D���Ä�:�D�U�V�]�D�Z�V�N�L�P���'�Q�L�H�Z�Q�L�N�L�H�P�´���± �V�S�R���U�y�G��
�D�U�W�\�V�W�y�Z���R�S�H�U�\�����*�U���E�F�]�H�Z�V�N�L�H�J�R�����.�R�U�R�O�H�Z�L�F�]�y�Z�Q�
�����6�L�O�O�L�F�K�D���L���&�D�U�X�V�D�����R�U�D�]���G�\�U�\��
�J�H�Q�W�y�Z���3�R�G�H�V�W�L�H�J�R�����%�D�U�F�H�Z�L�F�]�D���L���6�W�H�U�P�L�F�]�D���Z���U�R�O�L���D�N�R�P�S�D�Q�L�D�W�R�U�D�����:���F�]�D�V�L�H���N�R�Q��
�F�H�U�W�X���G�O�D���U�R�G�]�L�Q�\���F�D�U�V�N�L�H�M���D�U�W�\���F�L���R�S�H�U�R�Z�L�����S�L�H�Z�D�O�L���Z�\�á���F�]�Q�L�H���D�U�L�H���Z�á�R�V�N�L�H�����3�R��
�Z�R�G�]�H�Q�L�H���S�U�]�H�G�V�L�
�Z�]�L�
�F�L�D���V�N�á�R�Q�L�á�R���M�H�J�R���R�U�J�D�Qizatora Konstantego Herszelmana 
���V�W�D�U�D�M���F�H�J�R���V�L�
���Z�á�D���Q�L�H���R���X�U�]���G���G�\�U�H�N�W�R�U�D���7�H�D�W�U�y�Z���5�]���G�R�Z�\�F�K���S�R���,�Z�D�Q�R�Z�L�H75) 
�G�R���X�U�]���G�]�H�Q�L�D���G�U�X�J�L�H�J�R���N�R�Q�F�H�U�W�X�����6�N�R�U�]�\�V�W�D�Q�R���]���W�H�J�R�����L�*���Z�á�D���Q�L�H���S�U�]�\�E�\�á���G�R���:�D�U��
�V�]�D�Z�\�� �0�D�W�W�L�D�� �%�D�W�W�L�V�W�L�Q�L���� �L�� �S�U�]�H�á�R�*�\�Z�V�]�\�� �R�� �M�H�G�H�Q�� �G�]�L�H���� �O�L�V�W�R�S�D�G�D�� �S�O�D�Q�R�Z�Dne na  

                                                 
73  �3�U�]�H�G�V�W�D�Z�L�H�Q�L�D���S�R�O�V�N�L�H�����W�M�����Z���M�
�]�\�N�X���S�R�O�V�N�L�P�����P�L�D�á�\���V�L�
���R�G�E�\�Z�D�ü���Z�H���Z�U�]�H���Q�L�X�����V�W�\�F�]�Q�L�X�����O�X�W�\�P����

�P�D�U�F�X���L���F�]�H�U�Z�F�X�����Z�á�R�V�N�L�H���± �Z���S�D�(�G�]�L�H�U�Q�L�N�X�����O�L�V�W�R�S�D�G�]�L�H�����J�U�X�G�Q�L�X�����N�Z�L�H�W�Q�L�X���L���P�D�M�X�� 
74  �:�\�G�D�Q�L�H���Q�U�����������]���������S�D�(�G�]�L�H�U�Q�Lka (8 listopada) 1901 roku, s. 1. 
75  �1�R�P�L�Q�D�F�M�
���R�W�U�]�\�P�D�á���������O�L�V�W�R�S�D�G�D�������������U�R�N�X�����S�R���]�D�N�R���F�]�H�Q�L�X���R�E�U�D�G���N�R�P�L�V�M�L���G�R���V�S�U�D�Z���U�H�I�R�U�P�\��

�W�H�D�W�U�y�Z�� 
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14 listopada wznowienie Werthera �0�D�V�V�H�Q�H�W�D���]���M�H�J�R���X�G�]�L�D�á�H�P�����Z�\�G�H�O�H�J�R�Z�D�Q�R��
�J�R���G�R���6�N�L�H�U�Q�L�H�Z�L�F���U�D�]�H�P���]���.�U�X�V�]�H�O�Q�L�F�N�����L���%�D�U�F�H�Z�L�F�]�H�P�� 

�������O�L�V�W�R�S�D�G�D���.�U�X�V�]�H�O�Q�L�F�N�D���Z�]�L�
�á�D���X�G�]�L�D�á���M�D�N�R���.�D�U�R�O�L�Q�D���Z��Wertherze Masse-
neta, wznowionym dla Battistiniego (w tym celu komp�R�]�\�W�R�U���R�V�R�E�L���F�L�H���S�U�]�H�U�R�E�L�á��
�S�D�U�W�L�
���W�H�Q�R�U�R�Z�����Q�D���E�D�U�\�W�R�Q�������5�H�F�H�Q�]�H�Q�F�L���S�U�]�H�G�V�W�D�Z�L�H�Q�L�D���]�D�S�R�P�Q�L�H�O�L���R���S�U�]�H�G�Z�D��
�N�D�F�\�M�Q�\�P���V�S�R�U�]�H�����F�K�Z�D�O���F�����S�L�H�Z�D�F�]�N�
���± tradycyjnie �± �]�D���]�D�O�H�W�\���J�á�R�V�X���L���Ä���Z�L�H�W�Q�\��
�W�D�O�H�Q�W���V�F�H�Q�L�F�]�Q�\�´76.  

�2�E�R�M�H�����Z�L�
�F�L�O�L���Z�F�]�R�U�D�M���W�U�\�X�P�I���]�X�S�H�á�Q�\�����Q�L�H���S�R�V�N���S�L�R�Q�R��im bowiem �± �]�Z�á�D�V�]�F�]�D���S�����.�U�X��
�V�]�H�O�Q�L�F�N�L�H�M�����D�Q�L���R�N�O�D�V�N�y�Z�����D�Q�L���Z�L�H���F�y�Z 

 �± �]�D���Z�L�D�G�F�]�\�á���$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L���Z���Ä�.�X�U�L�H�U�]�H���:�D�U�V�]�D�Z�V�N�L�P�´77. 
�-�H�G�Q�D�N���� �R�J�y�O�Q�L�H�� �U�]�H�F�]�� �E�L�R�U���F���� �V�á�D�Z�D���.�U�X�V�]�H�O�Q�L�F�N�L�H�M�� �]�D�F�]�
�á�D�� �R�G���M�H�V�L�H�Q�L�� ����������

�U�R�N�X�� �Q�L�H�F�R���E�O�H�G�Q���ü���� �W�D�N�*�H�� �]�� �S�U�]�\�F�]�\�Q�� �Q�L�H�]�D�O�H�*�Q�\�F�K���± �V�W�R�O�L�F�D�� �Ä�3�U�L�Z�L�V�O�L�Q�M�D�´���E�\�á�D�� 
�Z�� �W�\�P�� �R�N�U�H�V�L�H�� �]�D�M�
�W�D�� �S�U�]�\�J�R�W�R�Z�D�Q�L�D�P�L�� �G�R���R�W�Z�D�U�F�L�D�� �)�L�O�K�D�U�P�R�Q�L�L�� �:�D�U�V�]�D�Z�V�N�L�H�M����
�F�R���Q�D�V�W���S�L�á�R�������O�L�V�W�R�S�D�G�D�������������U�R�N�X�����:���N�R�O�H�M�Q�\�P�� �P�L�H�V�L���F�D�F�K���W�R���N�R�Q�F�H�U�W�\���I�L�O�K�D�U��
�P�R�Q�L�L�� �E�\�á�\�� �Q�D�M�J�á�R���Q�L�H�M�V�]�\�P�L�� �Z�\�G�D�U�]�H�Q�L�D�P�L�� �P�X�]�\�F�]�Q�\�P�L���� �=�R�U�J�D�Q�L�]�R�Z�D�Q�R�� �M�H�� 
z udzi�D�á�H�P���S�L�H�U�Z�V�]�R�U�]�
�G�Q�\�F�K���V�L�á���V�R�O�L�V�W�\�F�]�Q�\�F�K���V�S�U�R�Z�D�G�]�R�Q�\�F�K���]���]�D�J�U�D�Q�L�F�\�����.�R��
�O�H�M�Q�\�P���S�R�Z�R�G�H�P���V�S�D�G�N�X���D�N�F�M�L���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���E�\�á�R���S�R�M�D�Z�L�H�Q�L�H���V�L�
���Q�D���V�F�H�Q�L�H���Z�D�U��
�V�]�D�Z�V�N�L�H�M���N�L�O�N�R�U�J�D���P�á�R�G�\�F�K�����S�L�H�Z�D�N�y�Z�����N�W�y�U�]�\���Z���Q�L�H�G�D�O�H�N�L�H�M���S�U�]�\�V�]�á�R���F�L���S�U�]�H�M�
�O�L��
�I�X�Q�N�F�M�
���S�L�H�U�Z�V�]�R�U�]�
�G�Q�\�F�K���J�Z�L�D�]�G�����%�\�O�L���W�R���P���L�Q�����$�O�H�N�V�D�Q�G�H�U���%�D�Q�G�U�R�Z�V�N�L�����Z�\�V�W�
��
�S�R�Z�D�á���Z���G�U�X�J�L�H�M���S�R�á�R�Z�L�H���O�L�V�W�R�S�D�G�D���L���Z���J�U�X�G�Q�L�X���± �Z�U�D�]���]���.�U�X�V�]�H�O�Q�L�F�N�����± w rolach 
�Z�D�J�Q�H�U�R�Z�V�N�L�F�K���� �]�� �N�W�y�U�\�F�K�� �V�á�\�Q���á�� �]�D�� �J�U�D�Q�L�F������ �W�M���� �Z��Lohengrinie i �7�D�Q�Q�K�l�X�V�H�U�]�H), 
�$�G�D�P���'�L�G�X�U�����N�W�y�U�\���S�R�Z�U�y�F�L�á���G�R���:�D�U�V�]�D�Z�\���]���G�á�X�*�V�]�H�J�R���S�R�E�\�W�X���Z���$�P�H�U�\�F�H�����D���]���S�D����
�± �0�D�U�J�R�W���.�D�I�W�D�O�y�Z�Q�D�����R�E�M�
�á�D���G�D�Z�Q�H���U�R�O�H���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�\���Z��Mignon, Pajacach, 
Strasznym dworze i Halce78�������7�R���R���Q�L�F�K���U�R�]�S�L�V�\�Z�D�á�D���V�L�
���W�H�U�D�]���Z�D�U�V�]�D�Z�V�N�D���S�U�D�V�D��  

�=�� �F�K�Z�L�O���� �R�E�M�
�F�L�D�� �G�\�U�H�N�F�M�L�� �W�H�D�W�U�y�Z�� �S�U�]�H�]�� �.�R�Q�V�W�D�Q�W�H�J�R�� �+�H�U�V�]�H�O�P�D�Q�D�� �S�R�J�R�U��
�V�]�\�á�D�� �V�L�
�� �V�\�W�X�D�F�M�D�� �P�D�W�H�U�L�D�O�Q�D�� �Z�� �7�H�D�W�U�]�H�� �:�L�H�O�N�L�P���± �S�U�D�J�Q���F�� �]�P�Q�L�H�M�V�]�\�ü�� �G�H�I�L�F�\�W��
�I�L�Q�D�Q�V�R�Z�\�����Q�R�Z�\���S�U�H�]�H�V���]�Z�R�O�Q�L�á���Z�L�H�O�X���D�U�W�\�V�W�y�Z���F�K�y�U�X�����E�D�O�H�W�X���L���R�U�N�L�H�V�W�U�\�����L�Q�Q�\�P��
�]�D���� �R�E�Q�L�*�R�Q�R�� �S�H�Q�V�M�H���� �:�S�U�R�Z�D�G�]�R�Q�R�� �W�H�*�� �G�R�W�N�O�L�Z�H�� �N�D�U�\�� �]�D�� �R�G�P�D�Z�L�D�Q�L�H�� �X�G�]�L�D�á�X�� 
�Z���Z�\�V�W�
�S�D�F�K�����J�X�E�L�H�Q�L�H���H�O�H�P�H�Q�W�y�Z���N�R�V�W�L�X�P�y�Z�����L�W�S�������]�P�Q�L�H�M�V�]�R�Q�R���W�H�*���S�X�O�
���G�D�U�P�R��
�Z�\�F�K�� �E�L�O�H�W�y�Z�� �G�O�D�� �U�H�F�H�Q�]�H�Q�W�y�Z���� �F�]�H�J�R�� �V�N�X�W�N�L�H�P�� �E�\�á�\�� �O�X�N�L�� �Z�� �V�S�U�D�Z�R�]�G�D�Q�L�D�F�K�� 
�]���W�H�D�W�U�X���L���R�S�H�U�\�����:�D�U�V�]�D�Z�V�N�L���N�R�U�H�V�S�R�Q�G�H�Q�W���Ä�.�U�D�M�X�´�����E�\�á���Q�L�P���$�Q�W�R�Q�L �6�\�J�L�H�W�\���V�N�L����
�G�R�Q�L�y�V�á���Z���V�W�\�F�]�Q�L�X�������������U�R�N�X�����*�H�� 

�]���R�S�H�U�����>�«�@���U�y�*�Q�L�H���E�\�Z�D�����F�]�D�V�H�P���]�D�G�]�L�Z�L�D�M���F�H���S�X�V�W�N�L79.  

�$�E�\���R�*�\�Z�L�ü���]�D�L�Q�W�H�U�H�V�R�Z�D�Q�L�H���V�S�H�N�W�D�N�O�D�P�L�����+�H�U�V�]�H�O�P�D�Q���Z�\�E�U�D�á���V�L�
���]�L�P��������������
�U�R�N�X���R�V�R�E�L���F�L�H���G�R���:�á�R�F�K���Z���F�H�O�X���V�S�U�R�Z�D�G�]�H�Q�L�D���Q�R�Z�\�F�K�����S�L�H�Z�D�N�y�Z80. 
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78  W Halce ���S�L�H�Z�D�á�D���S�R���Z�á�R�V�N�X�����Z��Strasznym dworze �± po polsku. 
79  �*�D�P�D�� �>�$���� �6�\�J�L�H�W�\���V�N�L�@����W przelocie, Warszawa, 19 stycznia���� �Ä�.�U�D�M�´�� ������������ ������ ���������� �V�W�\�F�]�Q�L�D���� 
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�:�� �M�H�V�L�H�Q�Q�H�M�� �F�]�
���F�L�� �V�H�]�R�Q�X�� ���������±���������� �.�U�X�V�]�H�O�Q�L�F�N�D�� �S�R�Z�W�D�U�]�D�á�D�� �Z�\�V�W�
�S�\�� 
w Halce, Hrabinie, Giocondzie, Wertherze, Balu maskowym, Eugeniuszu Onie-
ginie, Aidzie�����]�U�H�]�\�J�Q�R�Z�D�á�D���Q�D�W�R�P�L�D�V�W���]���U�R�O�L���$�P�H�O�L�L���Z��Mazepie �0�•�Q�F�K�K�H�L�P�H�U�D����
�R�G�V�W�
�S�X�M���F�� �M���� �.�R�U�R�O�H�Z�L�F�]�y�Z�Q�L�H���� �:�U�D�]�� �]�� �Q�L������ �M�D�N�� �U�y�Z�Q�L�H�*�� �J�U�R�Q�H�P�� �]�Q�D�N�R�P�L�W�\�F�K��
�D�U�W�\�V�W�y�Z���Z�D�U�V�]�D�Z�V�N�L�F�K�������S�L�H�Z�D�F�]�N�D���Z�]�L�
�á�D���X�G�]�L�D�á���Z���N�R�O�H�M�Q�\�P���N�R�Q�F�H�U�F�L�H���Q�D���U�]�H�F�]��
�.�D�V�\���/�L�W�H�U�D�F�N�L�H�M�����������O�L�V�W�R�S�D�G�D���]�D���S�L�H�Z�D�á�D���M�H�G�Q�����S�L�H�������6�F�K�X�P�D�Q�Q�D�����G�U�X�J�����± pol-
�V�N�L�H�J�R���N�R�P�S�R�]�\�W�R�U�D���*�X�V�W�D�Z�D���5�R�J�X�V�N�L�H�J�R���R�U�D�]���Ä�M�D�N�������Z�á�R�V�]�F�]�\�]�Q�
�´���± ja�N���W�R���X�M���á��
�3�R�O�L���V�N�L��81�����D�������J�U�X�G�Q�L�D���Z�\�V�W���S�L�á�D���Z�V�S�y�O�Q�L�H���]�H���V�N�U�]�\�S�N�L�H�P���(�X�J�H�Q�H�P���<�V�D�\�H�P�Q�D��
�Q�D�� �Z�L�H�O�N�L�P�� �S�L���W�N�R�Z�\�P�� �N�R�Q�F�H�U�F�L�H�� �D�E�R�Q�D�P�H�Q�W�R�Z�\�P�� �)�L�O�K�D�U�P�R�Q�L�L�� �:�D�U�V�]�D�Z�V�N�L�H�M����
�J�G�]�L�H�����S�L�H�Z�D�á�D���± �M�D�N���M�X�*���Q�D�G�P�L�H�Q�L�D�á�D�P���± �Z���V�F�H�Q�L�H�����P�L�H�U�F�L���,�]�R�O�G�\�����&�]�D�V���G�R���N�R���F�D��
�U�R�N�X���Z�\�S�H�á�Q�L�á�\���D�U�W�\�V�W�F�H���F�R�G�]�L�H�Q�Q�H���Z�\�V�W�
�S�\���Z���R�S�H�U�]�H�����X�G�]�L�D�á���Z���N�R�O�H�M�Q�\�P���N�R�Q�F�H�U��
�F�L�H���G�R�E�U�R�F�]�\�Q�Q�\�P���Q�D���U�]�H�F�]���7�R�Z�D�U�]�\�V�W�Z�D���+�D�Q�G�O�R�Z�F�y�Z�����������J�U�X�G�Q�L�D�����R�U�D�]���Z�\�V�W�
�S��
�Z���E�H�Q�H�I�L�V�L�H���%�D�W�W�W�L�V�W�L�Q�L�H�J�R�����N�W�y�U�\�P���E�\�á���V�S�H�N�W�D�N�O��Werthera ���������J�U�X�G�Q�L�D�������:�\�V�W�
�S�H�P��
�W�\�P�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �S�R�*�H�J�Q�D�á�D�� �V�L�
�� �]�� �S�X�E�O�L�F�]�Q�R���F�L���� �Z�D�U�V�]�D�Z�V�N������ �%�\�á�� �W�R�� �]�D�U�D�]�H�P��
�R�V�W�D�W�Q�L�� �Z�\�V�W�
�S�� �%�D�W�W�L�V�W�L�Q�L�H�J�R�� �Z�� �:�D�U�V�]�D�Z�L�H�� �Z�� �R�P�D�Z�L�D�Q�\�P�� �V�H�]�R�Q�L�H���� �2�E�R�M�H�� �X�G�D�O�L��
�V�L�
�� �Q�D�V�W�
�S�Q�L�H�� �G�R�� �3�H�W�H�U�V�E�X�U�J�D���� �.�U�X�V�]�H�O�Q�L�F�N�D�� �S�R�Z�W�y�U�]�\�á�D�� �Z�� �7�H�D�W�U�]�H�� �&�H�V�D�U�V�N�L�P��
�V�Z�R�M�����Z�D�U�V�]�D�Z�V�N�����U�R�O�
���Z��Wertherze �R�U�D�]���]�D�S�U�H�]�H�Q�W�R�Z�D�á�D���V�L�
���± po raz pierwszy �± 
jako �&�D�U�P�H�Q�����:�V�S�y�O�Q�L�H���]���%�D�W�W�L�V�W�L�Q�L�P���Z�\�V�W���S�L�á�D���W�H�*���Z��Marii de Rohan Donize-
�W�W�L�H�J�R�����Z���U�D�P�D�F�K���E�H�Q�H�I�L�V�X���:�á�R�F�K�D�����7�\�P���U�D�]�H�P���.�U�X�V�]�H�O�Q�L�F�N�D���P�L�D�á�D���P�Q�L�H�M���V�]�F�]�
��
���F�L�D�����]�Z�á�D�V�]�F�]�D���*�H���S�U�]�\�V�]�á�R���M�H�M���N�R�Q�N�X�U�R�Z�D�ü���]���L�Q�Q�����3�R�O�N�����± �$�G�H�O�L�Q�����%�R�O�V�N�������N�W�y�U�D��
�Z�� �P�L�
�G�]�\�F�]�D�V�L�H�� �D�Z�D�Q�V�R�Z�D�á�D�� �G�R�� �U�R�O�L �J�Z�L�D�]�G�\�� �7�H�D�W�U�X�� �0�D�U�\�M�V�N�L�H�J�R�� ���V�W�D�á�D�� �V�L�
��
�J�U�R�(�Q�����N�R�Q�N�X�U�H�Q�W�N�����.�U�X�V�]�H�O�Q�L�F�N�L�H�M�����]�Z�á�D�V�]�F�]�D���M�D�N�R���(�O�]�D���Z��Lohengrinie). 

�.�R�Q�V�W�D�Q�W�L�Q���+�H�U�V�]�H�O�P�D�Q���Z�\�Z�L���]�D�á���V�L�
���]�H���]�R�E�R�Z�L���]�D�Q�L�D���G�R���X�U�]���G�]�H�Q�L�D���V�H�]�R�Q�X��
�S�R�O�V�N�L�F�K���R�S�H�U���M�H�G�\�Q�L�H���F�]�
���F�L�R�Z�R�����]�H�]�Z�D�O�D�M���F���Q�D���Z�]�Q�R�Z�L�H�Q�L�H Flisa i Widm Mo-
�Q�L�X�V�]�N�L���R�U�D�]���Z�\�V�W�D�Z�L�H�Q�L�H���G�Z�y�F�K���Q�R�Z�\�F�K���S�R�O�V�N�L�F�K���R�S�H�U: Livii Quintilli �F�]�R�á�R�Z�H�J�R��
warszawskiego kompozytora Zygmunta Noskowskiego (profesora kompozycji  
w miejscowym Instytucie Muzycznym oraz szkole Warszawskiego Towarzystwa 
Muzycznego) oraz Manru Paderewsk�L�H�J�R�����N�W�y�U�D���Z���W�\�P���F�]�D�V�L�H���E�\�á�D���M�X�*���S�R���S�U�H��
�P�L�H�U�D�F�K�� �Z�� �'�U�H�(�Q�L�H�� �L�� �1�R�Z�\�P�� �-�R�U�N�X�� ���W�D�P�� �]�� �X�G�]�L�D�á�H�P�� �S�L�H�U�Z�V�]�R�U�]�
�G�Q�H�M�� �J�Z�L�D�]�G�\��
polskiego pochodzenia Marcelli Sembrich-�.�R�F�K�D���V�N�L�H�M�������2�S�U�y�F�]���W�H�J�R���Z���F�]�D�V�L�H��
�Q�L�H�R�E�H�F�Q�R���F�L���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Z�\�V�W�D�Z�L�R�Q�R���Q�L�H�J�U�D�Q�����R�G���O�D�W���Z���:�D�U�V�]�D�Z�L�H���E�D�������R�S�H��
�U�R�Z�����-�D���� �L�� �0�D�á�J�R�V�L�D �(�Q�J�H�O�E�H�U�W�D�� �+�X�P�S�H�U�G�L�Q�F�N�D���� �=�� �V�L�á�� �J�R���F�L�Q�Q�\�F�K���� �M�D�N�L�H�� �]�D�S�U�R��
�V�]�R�Q�R���Q�D���]�L�P�
���� �Z�D�U�W�R���Z�V�S�R�P�Q�L�H�ü���R���S�R�]�\�V�N�D�Q�H�M���]�H���/�Z�R�Z�D�� �,�U�H�Q�L�H���%�R�K�X�V�V�y�Z�Q�L�H��
���S�y�(�Q�L�H�M�V�]�H�M���%�R�K�X�V-�+�H�O�O�H�U�R�Z�H�M�����R�U�D�]���:�á�R�V�]�F�H���2�O�L�P�S�L�L���%�R�U�R�Q�D�W�����S�R���P�
�*�X���± hra-
�E�L�Q�L�H���5�]�H�Z�X�V�N�L�H�M�������2�E�L�H�����S�L�H�Z�D�F�]�N�L���R�G�Q�L�R�V�á�\���]�Q�D�F�]�Q�H���V�X�N�F�H�V�\���D�U�W�\�V�W�\�F�]�Q�H���L���W�R��
�Z�D�U�]�\�V�N�L�H�����]�D�ü�P�L�H�Z�D�M���F���G�R�W�\�F�K�F�]�D�V�R�Z�H���S�U�L�P�D�G�R�Q�Q�\���� 

�.�R�Q�W�U�D�N�W���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���S�R�G�S�L�V�D�Q�\���]���G�\�U�H�N�F�M�����Z�D�U�V�]�D�Z�V�N�L�H�M���R�S�H�U�\���Q�D���V�H�]�R�Q��
�Z�L�R�V�H�Q�Q�\�������������U�R�N�X���U�R�]�S�R�F�]�\�Q�D�á���V�L�
�������N�Z�L�H�W�Q�L�D�����$�U�W�\�V�W�N�D���]�M�D�Z�L�á�D���V�L�
���M�H�G�Q�D�N���S�U�]�H��
lotnie w �:�D�U�V�]�D�Z�L�H���M�X�*���������P�D�U�F�D�������S�L�H�Z�D�M���F���+�U�D�E�L�Q�
���Q�D���S�U�]�H�G�V�W�D�Z�L�H�Q�L�X��benefi-
�V�R�Z�\�P���-�y�]�H�I�D���&�K�R�G�D�N�R�Z�V�N�L�H�J�R���R�G�F�K�R�G�]���F�H�J�R���]�H���V�W�D�Q�R�Z�L�V�N�D���U�H�*�\�V�H�U�D82. Naza-
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82  �-�H�J�R���Q�D�V�W�
�S�F�����]�R�V�W�D�á���:�á�D�G�\�V�á�D�Z���)�O�R�U�L�D���V�N�L�����*�á�y�Z�Q�\�P���U�H�*�\�V�H�U�H�P���R�S�H�U�\���E�\�á�����G�R���N�R���F�D���F�]�H�U�Z�F�D��

�����������U�R�N�X�����(�P�L�O���0�á�\�Q�D�U�V�N�L�� 
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�M�X�W�U�]���D�U�W�\�V�W�N�D���]�Q�y�Z���Z�\�M�H�F�K�D�á�D���]�D���J�U�D�Q�L�F�
83�����:���F�]�D�V�L�H���M�H�M���Q�L�H�R�E�H�F�Q�R���F�L�����������P�D�U�F�D����
�R�G�E�\�á�D�� �V�L�
�� �S�U�H�P�L�H�U�D��Dalibora Smetany, z �J�á�y�Z�Q�\�P�L�� �U�R�O�D�P�L�� �.�R�U�R�O�H�Z�L�F�]�y�Z�Q�\�� 
�L���)�O�R�U�L�D���V�N�L�H�J�R�����S�R�G���G�\�U�H�N�F�M�����0�á�\�Q�D�U�V�N�L�H�J�R�����3�R�F�]���W�H�N���N�R�O�H�M�Q�H�J�R���S�R�E�\�W�X���.�U�X�V�]�H�O��
�Q�L�F�N�L�H�M���Z�� �:�D�U�V�]�D�Z�L�H�� �]�D�]�Q�D�F�]�\�á�� �V�L�
�� �Q�L�H�F�R�G�]�L�H�Q�Q�\�P�� �Z�\�G�D�U�]�H�Q�L�H�P���± �N�R�U�]�\�V�W�D�M���F�� 
�]���R�E�H�F�Q�R���F�L���Z���P�L�H���F�L�H���3�L�H�W�U�D���0�D�V�F�D�J�Q�L�H�J�R�����S�U�]�\�M�H�F�K�D�á���Q�D���]�D�S�U�R�V�]�H�Q�L�H���G�\�Uekcji 
�)�L�O�K�D�U�P�R�Q�L�L���:�D�U�V�]�D�Z�V�N�L�H�M������ �X�S�U�R�V�]�R�Q�R���J�R���� �E�\�� �]�D�G�\�U�\�J�R�Z�D�á�� �R�V�R�E�L���F�L�H�� �S�U�]�H�G�V�W�D��
wieniem �5�\�F�H�U�V�N�R���F�L���Z�L�H���Q�L�D�F�]�H�M�����-�D�N�R���6�D�Q�W�X�]�]�D���P�L�D�á�D���Z�\�V�W���S�L�ü���Z���W�\�P���Z�L�H�F�]�R��
�U�]�H�����R�G�E�\�á���V�L�
�������N�Z�L�H�W�Q�L�D�����.�U�X�V�]�H�O�Q�L�F�N�D�����M�H�G�Q�D�N���D�U�W�\�V�W�N�D���U�R�]�F�K�R�U�R�Z�D�á�D���V�L�
�����=�D�V�W����
�S�L�á�D���M�����F�]�á�R�Q�N�L�Q�L���W�U�X�S�\���Z�á�R�V�N�L�H�M���,�Q�H�]���G�H���)�U�D�W�H�����8�N�U�D�L�Q�N�D���S�R�N�D�]�D�á�D���V�L�
���S�X�E�O�L�F�]�Q�R���F�L��
�G�Z�D���G�Q�L���S�y�(�Q�L�H�M���M�D�N�R���&�D�U�P�H�Q�����S�R�Z�W�D�U�]�D�M���F���U�R�O�
���Z�\�X�F�]�R�Q�����X�S�U�]�H�G�Q�L�R���Q�D���Z�\�V�W�
�S�\��
�Z���3�H�W�H�U�V�E�X�U�J�X�����D���Q�D�V�W�
�S�Q�L�H���Z�]�Q�R�Z�L�á�D���Z�\�V�W�
�S�\���Z���Q�L�H���S�L�H�Z�D�Q�H�M���R�G���E�O�L�V�N�R���G�Z�y�F�K��
lat Halce�����Ä�3�D�Q�L���.�U�X�V�]�H�O�Q�L�F�N�D�����S�L�H�Z�D�á�D�����Z�L�H�W�Q�L�H�´���± �V�N�Z�L�W�R�Z�D�á���W�H�Q���Z�\�V�W�
�S���Ä�.�X�U�L�H�U��
�:�D�U�V�]�D�Z�V�N�L�´84. 

�������N�Z�L�H�W�Q�L�D���Q�D�G�V�]�H�G�á���G�]�L�H�����S�U�D�S�U�H�P�L�H�U�\��Livii Quintilii  Noskowskiego. Kru-
�V�]�H�O�Q�L�F�N�L�H�M���S�D�U�W�Q�H�U�R�Z�D�O�L���Z���W�\�P���S�U�]�H�G�V�W�D�Z�L�H�Q�L�X���)�O�R�U�L�D���V�N�L���L���'�L�G�X�U�����G�\�U�\�J�R�Z�D�á���3�R��
desti. Rola Kruszelnickiej w tej operze �± �G�]�L�����V�W�D�Q�R�Z�L���F�H�M���M�X�*���W�\�O�N�R���S�R�]�\�F�M�
���K�L��
�V�W�R�U�\�F�]�Q�������M�H�G�Q�D�N���Z�������������U�R�N�X���Z�L�W�D�Q�H�M���]���R�J�U�R�P�Q�\�P���]�D�L�Q�W�H�U�H�V�R�Z�D�Q�L�H�P�����M�D�N���S�U�]�\��
�V�W�D�á�R���Q�D���Q�R�Z�H���G�]�L�H�á�R���U�R�G�]�L�P�H�J�R���W�Z�y�U�F�\���± �E�\�á�D���M�H�M���R�V�W�D�W�Q�L�P���Z�L�H�O�N�L�P���V�X�N�F�H�V�H�P���Q�D��
scenie warszawskiej. 

�=�Q�D�N�R�P�L�W�D���D�U�W�\�V�W�N�D�����M�D�N�����M�H�V�W���Z���N�D�*�G�H�M���S�U�D�Z�L�H���U�R�O�L���S�D�Q�Q�D���.�U�X�V�]�H�O�Q�L�F�N�D�����L���W�X���S�R�W�U�D�I�L�á�D���V�W�Z�R��
�U�]�\�ü���W�\�S���X�U�R�F�]�H�M���L���G�X�P�Q�H�M���U�]�\�P�L�D�Q�N�L�����S�R�N�R�Q�X�M���F���]�Q�D�N�R�P�L�F�L�H���Z�R�N�D�O�Q�H���W�U�X�G�Q�R���F�L���S�D�U�W�\�F�\�L 

�± �S�L�V�D�á���$�O�H�N�V�D�Q�G�H�U�����Z�L�
�W�R�F�K�R�Z�V�N�L85.  

�3�D�U�W�M�
���/�L�Z�M�L���R�S�U�D�F�R�Z�D�á�D���S�����.�U�X�V�]�H�O�Q�L�F�N�D���]���P�L�V�W�U�]�R�V�W�Z�H�P���G�R��nec plus ultra. Obok Halki  
i Hrabiny to �W�U�]�H�F�L���Q�L�H���P�L�H�U�W�H�O�Q�\���G�M�D�G�H�P���D�U�W�\�V�W�N�L�� 

�± �H�Q�W�X�]�M�D�]�P�R�Z�D�á���V�L�
���P�á�R�G�\���N�U�\�W�\�N���U�R�G�H�P���]���:�L�O�Q�D���$�Q�W�R�Q�L���0�L�O�O�H�U86. 

�*�á�y�Z�Q�����E�R�K�D�W�H�U�N�����Z�L�H�F�]�R�U�X���E�\�á�D���S�����.�U�X�V�]�H�O�Q�L�F�N�D�����E�D�M�H�F�]�Q�L�H���G�R�V�N�R�Q�D�á�D���S�U�]�H�G�V�W�D�Z�L�F�L�H�O�N�D��
�U�R�O�L���W�\�W�X�á�R�Z�H�M�������S�L�H�Z�D�á�D���S�U�]�H���O�L�F�]�Q�L�H���L���F�K�D�U�D�N�W�H�U���X�Z�\�G�D�W�Q�L�á�D���S�O�D�V�W�\�F�]�Q�L�H�����:���M�H�M���W�H�*���R�V�R�E�L�H��
�V�N�X�S�L�D�á�R���V�L�
���Q�D�M�V�L�O�Q�L�H�M�V�]�H���]�D�F�L�H�N�D�Z�L�H�Q�L�H�����M�H�M���D�U�W�\�]�P���Q�D�M�J�á�
�E�V�]�H���Z�\�Z�L�H�U�D�á���Z�U�D�*�H�Q�L�H 

�± �]�D���Z�L�D�G�F�]�\�á���$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L87. 
�'�R���N�R���F�D���V�H�]�R�Q�X���Z�L�R�V�H�Q�Q�H�J�R���.�U�X�V�]�H�O�Q�L�F�N�D���Z�\�V�W���S�L�á�D���M�H�V�]�F�]�H���F�]�W�H�U�R�N�U�R�W�Q�L�H��

w Livii �����N�W�y�U�D���Q�D�V�W�
�S�Q�L�H���]�H�V�]�á�D���]���D�I�L�V�]�D�����P�L�P�R���S�U�R�W�H�V�W�y�Z���N�U�\�W�\�N�y�Z�����-�D�N�R���S�R�Z�y�G��
�Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�� �S�R�G�D�á�� �U�H�]�\�J�Q�D�F�M�
�� ���S�L�H�Z�D�F�]�N�L �]�� �Z�\�V�W�
�S�y�Z���Z�� �W�H�M���R�S�H�U�]�H88.  
�����P�D�M�D���D�U�W�\�V�W�N�D���R�S�X���F�L�á�D���:�D�U�V�]�D�Z�
�����X�G�D�M���F���V�L�
���Q�D���X�U�O�R�S�����:�\�N�R�U�]�\�V�W�D�á�D���J�R���Q�D���N�R�Q��
�W�\�Q�X�D�F�M�
���N�D�U�L�H�U�\���]�D�J�U�D�Q�L�F�]�Q�H�M�����������L���������P�D�M�D���Z�\�V�W���S�L�á�D���Z���S�D�U�\�V�N�L�H�M���*�U�D�Qd Opera, 

                                                 
83  �0�L�H�M�V�F�D���G�R�F�H�O�R�Z�H�J�R���Z�\�M�D�]�G�X���D�U�W�\�V�W�N�L���S�U�D�V�D���S�R�O�V�N�D���Q�L�H���S�R�G�D�á�D���� 
84  Z teatru i muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������N�Z�L�H�W�Q�L�D�����Q�U�������������V�������� 
85  �+�����2�S�L�H���V�N�L����Livia Quintilla�����Ä�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\�V�W�\�F�]�Q�H�´���������������Q�U�������������V������������ 
86  A. Miller, �3�U�]�H�J�O���G���P�X�]�\�F�]�Q�\�����Ä�*�á�R�V�´�������������������������������N�Z�L�H�W�Q�L�D�����Q�U�����������V������������ 
87  �$�����3�R�O�L���V�N�L����Z muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������N�Z�L�H�W�Q�L�D�����Q�U�������������V�������� 
88  [b.n.a.], Z teatru i muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������N�Z�L�H�W�Q�L�D���������P�D�M�D�������Q�U�������������V�������� 
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���S�L�H�Z�D�M���F���Z�V�S�y�O�Q�L�H���Z���-�D�Q�H�P���5�H�V�]�N�H���Z��Lohengrinie�����0�L�D�á�D���R�G�Q�L�H���ü���Z�L�H�O�N�L���V�X�N��
ces89�����3�U�]�H�G���Z�\�M�D�]�G�H�P���G�R���3�D�U�\�*�D���D�U�W�\�V�W�N�D���R�E�L�H�F�D�á�D���J�U�D�ü���Z���F�]�H�U�Z�F�X���Z���:�D�U�V�]�D�Z�L�H��
w trzech kolejnych spektaklach Livii �����=�U�H�D�O�L�]�R�Z�D�á�D���V�Z�R�M�����R�E�L�H�W�Q�L�F�
�����S�R�Z�W�y�U�]�\�á�D��
�W�D�N�*�H���Z���S�U�]�H�F�L���J�X���Fzerwca stare role, m.in w �)�\�G�y�Z�F�H�����:�� �F�]�D�V�L�H���Q�L�H�R�E�H�F�Q�R���F�L��
�D�U�W�\�V�W�N�L�� �V�H�U�F�D�� �S�X�E�O�L�F�]�Q�R���F�L�� �Z�D�U�V�]�D�Z�V�N�L�H�M�� �S�R�G�E�L�M�D�O�L�� �2�O�L�P�S�L�D�� �%�R�U�R�Q�D�W���� �,�U�H�Q�D�� �%�R��
�K�X�V�V�y�Z�Q�D���L���$�O�H�N�V�D�Q�G�H�U���%�D�Q�G�U�R�Z�V�N�L�����7�H�Q���R�V�W�D�W�Q�L���E�\�á���E�R�K�D�W�H�U�H�P���S�U�H�P�L�H�U�\��Manru 
�3�D�G�H�U�H�Z�V�N�L�H�J�R�����N�W�y�U�D���R�G�E�\�á�D���V�L�
���������P�D�M�D�������������U�R�N�X�����]���X�G�]�L�D�á�H�P���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�\��
�L���3�R�G�H�V�W�L�H�J�R���M�D�N�R���G�\�U�\�J�H�Q�W�D�����:���N�R�O�H�M�Q�\�F�K���S�U�]�H�G�V�W�D�Z�L�H�Q�L�D�F�K���U�R�O�
���8�O�D�Q�\���S�U�]�H�M�
�á�D��
�+�H�O�H�Q�D�� �=�E�R�L���V�N�D-�5�X�V�]�N�R�Z�V�N�D���� �7�D�� �V�D�P�D�� ���S�L�H�Z�D�F�]�N�D���� �E�D�U�G�]�R�� �F�K�Z�D�O�R�Q�D�� �S�U�]�H�]��
�S�U�D�V�
�����U�R�]�S�R�F�]�
�á�D���U�y�Z�Q�L�H�*���Z�\�V�W�
�S�\���Z��Halce�����:���W�\�P���F�]�D�V�L�H���W�D�N�*�H���+�U�D�E�L�Q�D���P�L�D�á�D��
w w�D�U�V�]�D�Z�V�N�L�F�K���W�H�D�W�U�D�F�K���U�]���G�R�Z�\�F�K���Q�R�Z�����Z�\�N�R�Q�D�Z�F�]�\�Q�L�
���± �:�á�D�G�\�V�á�D�Z�
���&�K�R�W��
�N�R�Z�V�N�������D�U�W�\�V�W�N�D���]�D�G�H�E�L�X�W�R�Z�D�á�D���Z���W�H�M���U�R�O�L���Z���V�W�\�F�]�Q�L�X�������������U�R�N�X�������6�D�O�R�P�H�D���.�U�X��
�V�]�H�O�Q�L�F�N�D���U�R�]�V�W�D�á�D���V�L�
�� �Q�D���O�D�W�R���]���S�X�E�O�L�F�]�Q�R���F�L���� �Z�D�U�V�]�D�Z�V�N�����M�D�N�R���5�D�F�K�H�O�D���Z���)�\�G��
�y�Z�F�H, Hrabina i Halka (28 czerwca �± 3 lipca; przedstawienia Moniuszkowskie 
�P�L�D�á�\���F�H�O���G�R�E�U�R�F�]�\�Q�Q�\�������:���V�S�U�D�Z�R�]�G�D�Q�L�X���Ä�.�X�U�L�H�U�D���:�D�U�V�]�D�Z�V�N�L�H�J�R�´���]���S�U�]�H�G�V�W�D��
wienia Hrabiny ���N�W�y�U�\�P���*�H�J�Q�D�á���V�L�
���M�X�*���Q�D���]�D�Z�V�]�H���]���S�X�E�O�L�F�]�Q�R���F�L�����R�G�F�K�R�G�]���F�\���Q�D��
�H�P�H�U�\�W�X�U�
���-�y�]�H�I���&�K�R�G�D�N�R�Z�V�N�L�����D���G�\�U�\�J�R�Z�D�á���3�L�R�W�U���6�W�H�U�P�L�F�]90) czytamy: 

�,�G�H�D�O�Q�����S�U�]�H�G�V�W�D�Z�L�F�L�H�O�N�
���W�\�W�X�á�R�Z�H�M���S�D�U�W�L�L�����S�����.�U�X�V�]�H�O�Q�L�F�N�������S�U�]�\�M�P�R�Z�D�Q�R���R�Z�D�F�\�M�Q�L�H���S�R�G��
�F�]�D�V���F�D�á�H�J�R���S�U�]�H�G�V�W�D�Z�L�H�Q�L�D�����$�O�H���E�R���W�H�*���]�Q�D�N�R�P�L�W�D���D�U�W�\�V�W�N�D���E�\�á�D���Z�F�]�R�U�D�M���Z���W�D�N�L�P���K�X�P�R�U�]�H����
�Z���W�D�N�L�H�P���X�V�S�R�V�R�E�L�H�Q�L�X�����L�*���*�\�F�L�H���W�U�\�V�N�D�á�R���]���M�H�M���L�Q�W�H�U�S�U�H�W�D�F�M�L���Z�\�N�R���F�]�R�Q�H�M�����V�X�E�W�H�O�Q�H�M i za-
�F�K�Z�\�F�D�M���F�H�M�����:�V�]�\�V�W�N�L�H���V�]�F�]�H�J�y�á�\���N�D�*�G�H�M���V�F�H�Q�\�����Z�V�]�\�V�W�N�L�H���V�\�W�X�D�F�M�H���E�\�á�\���S�U�]�H�S�U�R�Z�D�G�]�R�Q�H��
�V�]�O�D�F�K�H�W�Q�L�H�����]�H���V�P�D�N�L�H�P�����]���S�U�D�Z�G�����X�F�]�X�F�L�D�����]�D�P�N�Q�L�
�W�����Z���V�á�R�Z�L�H���L���P�X�]�\�F�H�����D���W�D�N�����Z�L�H�W�Q�L�H��
�R�G�W�Z�D�U�]�D�Q�����S�U�]�H�]���Q�D�V�]�����G�]�L�H�O�Q�����S�U�\�P�D�G�R�Q�Q�
���7�R���W�H�*���S�X�E�O�L�F�]�Q�R���ü���H�Q�W�X�]�M�D�V�W�\�F�]�Q�L�H���Rklaski-
�Z�D�á�D���D�U�W�\�V�W�N�
�����:���Z�D�*�Q�L�H�M�V�]�\�F�K���P�R�P�H�Q�W�D�F�K���G�R���M�H�M���V�W�y�S���S�D�G�D�á�\���]�H�Z�V�]���G���N�Z�L�D�W�\���L���E�X�N�L�H�W�\����
�Z�\�Z�R�á�D�Q�L�R�P���]�D�����N�R���F�D���Q�L�H���E�\�á�R���� 

�± �'�R���Z�L�G�]�H�Q�L�D�����3�R���Z�D�N�D�F�M�D�F�K�«��91 

Kolejny sezon operowy �± ostatni warszawski sezon Salomei Kruszelnickiej 
�± �R�W�Z�D�U�W�R���������Z�U�]�H���Q�L�D�������������U�R�N�X�����=�J�R�G�Q�L�H���]���Z�F�]�H���Q�L�H�M�V�]�����]�D�S�R�Z�L�H�G�]�L�����S�U�H�]�H�V�D��
�G�\�U�H�N�F�M�L�� �W�H�D�W�U�D�O�Q�H�M�� �.�R�Q�V�W�D�Q�W�H�J�R�� �+�H�U�V�]�H�O�P�D�Q�D���� �S�R�]�\�V�N�D�Q�R�� �Q�R�Z�\�F�K�� ���S�L�H�Z�D�N�y�Z����
�6�S�R���U�y�G�� �]�D�J�U�D�Q�L�F�]�Q�\�F�K�� �Z�\�N�R�Q�D�Z�F�y�Z�� �S�Uzybyli tenorzy Giuseppe Anselmi  
i Giovanni Dimitrescu, baryton Mario Ancona, sopranistka Gemma Bellincioni 
���S�U�]�\�M�
�W�D���R�Z�D�F�\�M�Q�L�H���M�D�N�R���Z�\�N�R�Q�D�Z�F�]�\�Q�L���S�D�U�W�L�L���9�L�R�O�H�W�W�\�����1�H�G�G�\�����6�D�Q�W�X�]�]�\���L���&�D�U��
�P�H�Q�������3�R�M�D�Z�L�á���V�L�
���S�R�Q�D�G�W�R���S�U�]�\�Z�L���]�D�Q�\���G�R���Z�D�U�V�]�D�Z�V�N�L�H�M���V�F�H�Q�\���%�D�W�W�L�V�W�L�Q�L�������S�L�H�Z�D�á��
m.in. we wznowionym Wilhelmie Tellu Rossiniego). 

�-�H�V�L�H�Q�Q�����F�]�
���ü���V�H�]�R�Q�X���U�R�]�S�R�F�]�
�W�R���Z�]�Q�R�Z�L�H�Q�L�H�P��Fra Diavolo Aubera i Fau-
sta �*�R�X�Q�R�G�D�����U�R�O�
���0�D�á�J�R�U�]�D�W�\���S�R�Z�L�H�U�]�R�Q�R���:�á�D�G�\�V�á�D�Z�L�H���&�K�R�W�N�R�Z�V�N�L�H�M�������U�y�Z�Q�R��
                                                 
89  [b.n.a.], Notatki�����Ä�.�U�D�M�´�����������������������������P�D�M�D�����Q�U�����������V���������������L���Q�U���������]�������������������P�D�M�D�����V���������������Ä�(�F�K�R���0�X��

�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\�V�W�\�F�]�Q�H�´�������������������Q�U���������]���������N�Z�L�H�W�Q�L�D�������������P�D�M�D�����V���������������E�á�
�G�Q�L�H���S�R�G�D�á�R���M�D�N�R��
partnera Kruszelnickiej w Lohengrinie �(�G�Z�D�U�G�D���5�H�V�]�N�H�J�R�����:���K�D���O�H���R�V�R�E�R�Z�\�P���D�U�W�\�V�W�N�L���Z��Encyklo-
pedii teatru polskiego podano rok 1902 jako �G�D�W�
���Z�\�V�W�
�S�y�Z���D�U�W�\�V�W�N�L���Z���3�D�U�\�*�X�����3�H�W�H�U�V�E�X�U�J�X���L���Z�H���:�á�R��
szech. http://www.encyklopediateatru.pl/osoby/41322/salomea-kruszelnicka [stan z 3.01.2018]. 

90  �2�G�������O�L�S�F�D���(�P�L�O���0�á�\�Q�D�U�V�N�L���Q�L�H���S�U�D�F�R�Z�D�á���Z���R�S�H�U�]�H���Z�D�U�V�]�D�Z�V�N�L�H�M�� 
91  [b.n.a.], Opera�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´������������ 21 czerwca (4 lipca), nr 182, s. 1. 



40 Magdalena DZIADEK 

�F�]�H���Q�L�H���]�D�F�]�
�W�R���S�U�]�\�J�R�W�R�Z�\�Z�D�ü���S�U�H�P�L�H�U�
���'�U�D�J�R�Q�y�Z���9�L�O�O�D�U�V�D��M�D�L�O�O�D�U�W�D�����G�R���J�á�y�Z��
�Q�H�M�� �U�R�O�L�� �*�H���V�N�L�H�M�� �S�U�]�H�]�Q�D�F�]�R�Q�R�� �0�D�U�J�R�W�� �.�D�I�W�D�O�y�Z�Q�
������ ������ �Z�U�]�H���Q�L�D�� �.�U�X�V�]�H�O�Q�L�F�N�D��
�]�D�L�Q�D�X�J�X�U�R�Z�D�á�D���R�V�W�D�W�Q�L�����V�H�U�L�
���V�Z�R�L�F�K���Z�\�V�W�
�S�y�Z���Z���:�D�U�V�]�D�Z�L�H���+�U�D�E�L�Q�� (u boku 
�'�L�G�X�U�D�������M�D�N���]�Z�\�N�O�H���E�D�U�G�]�R���G�R�E�U�]�H���S�U�]�\�M�
�W�����S�U�]�H�]���S�X�E�O�L�F�]�Q�R���ü���L���N�U�\�W�\�N�
�����1�D�V�W�
�S��
�Q�L�H���Z�F�L���J�Q�L�
�W�R���G�O�D���Q�L�H�M���Q�D���D�I�L�V�]���$�L�G�
, �)�\�G�y�Z�N�
, �+�D�O�N�
, Manon, �&�\�J�D�Q�H�U�L�
, Wer-
thera �L�W�G�����.�D�*�G�\���]���W�\�F�K���X�W�Z�R�U�y�Z���S�U�]�H�G�V�W�D�Z�L�D�Q�R���S�R���N�L�O�N�D���U�D�]�\���]���U�]�
�G�X�����0�R�Q�R�W�R�Q�L�
��
�U�H�S�H�U�W�X�D�U�X�� �P�L�D�á�D�� �S�U�]�H�U�Z�D�ü���S�U�H�P�L�H�U�D�� �R�S�H�U�\��Hero i Leander Ludwika Mancinel-
�O�H�J�R���]���J�á�y�Z�Q�����U�R�O�����.�U�X�V�]�H�O�Q�L�F�N�L�H�M�����������O�L�V�W�R�S�D�G�D�������3�U�]�H�G�V�W�D�Z�L�H�Q�L�H���R�N�D�]�D�á�R���V�L�
���M�H�G��
nak kompletnym fiaskiem. 

�3�R�]�R�V�W�D�á�H���G�R�N�R�Q�D�Q�L�D���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Z���N�R���F�y�Z�F�H���S�R�E�\�W�X���Z���3�R�O�V�F�H���W�R���X�G�]�L�D�á��
�Z�U�D�]���]���)�O�R�U�L�D���V�N�L�P���Z���N�R�O�H�M�Q�\�P���N�R�Q�F�H�U�F�L�H���Q�D���U�]�H�F�]���.�D�V�\���/�L�W�H�U�D�F�N�L�H�M�����������O�L�V�W�R�S�D�G�D��
1902 roku �± �]�D���S�L�H�Z�D�á�D���G�Z�D���Z�D�O�F�H���7�R�V�W�L�H�J�R���L���G�Z�L�H���S�L�H���Q�L���S�R�O�V�N�L�H�����3�D�G�H�U�H�Z�V�N�L�H�J�R��
Dudarza i Noskowskiego �6�H�U�F�H���S�
�N�D���P�L���]���E�y�O�X�������Z�\�V�W�
�S�\���]���%�D�W�W�L�V�W�L�Q�L�P���Z��Euge-
niuszu Onieginie i Ernanim oraz z Anselmim w Wertherze�����0�L�D�á�D���W�H�*���]�D���S�L�H�Z�D�ü��
w Hrabinie���� �O�H�F�]�� �]�� �S�R�Z�R�G�X�� �Q�L�H�G�\�V�S�R�]�\�F�M�L�� �P�X�V�L�D�á�D�� �M���� �]�D�V�W���S�L�ü�� �&�K�R�W�N�Rwska. 
�2�V�W�D�W�Q�L���Z�D�U�V�]�D�Z�V�N�L���Z�\�V�W�
�S���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���P�L�D�á���P�L�H�M�V�F�H���������J�U�X�G�Q�L�D�������������U�R�N�X���± 
�]�D���S�L�H�Z�D�á�D���U�R�O�
���$�P�H�O�L�L���Z��Balu maskowym�����:�\�P�L�H�Q�L�R�Q�H���Z�\�V�W�
�S�\���R�G�E�\�Z�D�á�\���V�L�
��
�Z���D�W�P�R�V�I�H�U�]�H���U�R�V�Q���F�\�F�K���]�D�F�K�Z�\�W�y�Z���S�X�E�O�L�F�]�Q�R���F�L���Q�D�G���N�U�H�D�F�M�D�P�L���*�H�P�P�\���%�H�O�O�L�Q��
�F�L�R�Q�L���� �%�H�]�� �Z�L�
�N�V�]�H�J�R�� �W�U�X�G�X�� �]�G�H�W�U�R�Q�L�]�R�Z�D�á�D�� �R�Q�D�� �.�U�X�V�]�H�O�Q�L�F�N������ �P�L�P�R�� �V�X�J�H�V�W�L�L��
�$�O�H�N�V�D�Q�G�U�D���3�R�O�L���V�N�L�H�J�R�����*�H�� 

�Ä�F�K�\�W�U�D���:�á�R�V�]�N�D�´���X�P�L�H���F�L�H�Q�L�R�Z�D�ü���Q�L�H���W�\�O�N�R�����S�L�H�Z���Q�D���V�F�H�Q�L�H�����D�O�H���L���V�Z�H���Z�\�V�W�
�S�\���Z���L�]�G�H�E�F�H��
�U�H�*�\�V�H�U�V�N�L�H�M92.  

�:���G�R�G�D�W�N�X�����F�D�á�\���V�H�]�R�Q���M�H�V�L�H�Q�Q�\���]�R�V�W�D�á���R�F�H�Q�L�R�Q�\���S�U�]�H�]���N�U�\�W�\�N�
���M�D�N�R���Q�X�G�Q�\���� 

Repert�X�D�U���X�V�W�
�S�X�M�H���Z���R�S�H�U�]�H�����S�L�H�Z�D�N�R�P�����D���Q�D���D�I�L�V�]���S�R�Z�U�D�F�D�M�����W�H���V�D�P�H���R�G���V�]�H�U�H�J�X���O�D�W���W�\��
�W�X�á�\���� ���S�L�H�Z�D�F�\�� �V���� �S�L�H�U�Z�V�]�R�U�]�
�G�Q�L���� �G�R���ü�� �Z�\�P�L�H�Q�L�ü���Q�D�]�Z�L�V�N�D���%�D�W�W�L�V�W�L�Q�L�H�J�R���� �$�Q�]�H�O�P�L�H�J�R����
�$�Q�F�R�Q�\�����%�H�O�O�L�Q�F�L�R�Q�L�����3�L�Q�N�L�H�U�W�y�Z�Q�\93 

�± �]�D�Z�\�U�R�N�R�Z�D�á���:�á�D�G�\�V�á�D�Z���%�R�J�X�V�á�D�Z�V�N�L���Z���S�R�Z�D�*�D�Q�\�P���S�L���P�L�H���Q�D�X�N�R�Z�\�P���Ä�%�L��
blioteka �:�D�U�V�]�D�Z�V�N�D�´94�����1�L�H���S�U�]�\�S�D�G�N�L�H�P���Q�D���M�H�J�R���O�L���F�L�H���Ä�S�L�H�U�Z�V�]�R�U�]�
�G�Q�\�F�K�����S�L�H��
�Z�D�N�y�Z�´���]�D�E�U�D�N�á�R���Q�D�]�Z�L�V�N�D���.�U�X�V�]�H�O�Q�L�F�N�L�H�M95. W �W�H�M���V�\�W�X�D�F�M�L���D�U�W�\�V�W�N�D���]�D�F�]�
�á�D���P�\��
���O�H�ü���R���R�S�X�V�]�F�]�H�Q�L�X���V�F�H�Q�\���Z�D�U�V�]�D�Z�V�N�L�H�M�����5�y�Z�Q�R�F�]�H���Q�L�H���G�\�U�H�N�F�M�D���W�H�D�W�U�D�O�Q�D���]�D�F�]�
�á�D��
�D�Q�J�D�*�R�Z�D�ü���D�U�W�\�V�W�y�Z���Q�D���U�R�N�������������L���S�O�D�Q�R�Z�D�ü���N�R�O�H�M�Q�H���S�U�H�P�L�H�U�\�����:���W�\�F�K���S�O�D�Q�D�F�K��
�Q�L�H���E�\�á�R���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���± �Q�D�M�S�U�D�Z�G�R�S�R�G�R�E�Q�L�H�M���M�X�*���Z���J�U�X�G�Q�L�X�������������U�R�N�X��dyrekcja 
�V�S�R�G�]�L�H�Z�D�á�D���V�L�
���M�H�M���U�H�]�\�J�Q�D�F�M�L�����7�\�P�F�]�D�V�H�P���������J�U�X�G�Q�L�D���]�P�D�U�á���R�M�F�L�H�F�����S�L�H�Z�D�F�]�N�L����
�8�G�D�á�D���V�L�
�� �Z�L�
�F���Z���U�R�G�]�L�Q�Q�H���V�W�U�R�Q�\�����=�D�E�D�Z�L�á�D���W�D�P���G�á�X�*�V�]�\���F�]�D�V�����R�G�Q�D�Z�L�D�M���F���V�W�R��
�V�X�Q�N�L�� �]�� �R�S�H�U���� �O�Z�R�Z�V�N������ �:�� �N�Z�L�H�W�Q�L�X�� �����������U�R�N�X�� �U�R�]�S�R�F�]�
�á�D�� �V�H�U�L�
�� �Z�\�V�W�
�S�y�Z�� �J�R��
���F�L�Q�Q�\�F�K���Z���7�H�D�W�U�]�H���6�N�Drbkowskim �± �������G�Q�L�D���W�H�J�R���P�L�H�V�L���F�D���]�D���S�L�H�Z�D�á�D���U�R�O�
���0�D��
non, 18 kwietnia �± �0�R�Q�L�X�V�]�N�R�Z�V�N�����+�U�D�E�L�Q�
�����Q�D�V�W�
�S�Q�L�H���5�D�F�K�H�O�
�����L�W�G�����6�H�U�L�
���O�Z�R�Z��
                                                 
92  �$�����3�R�O�L���V�N�L����Z muzyki�����Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������O�L�V�W�R�S�D�G�D�����Q�U�������������V�������� 
93  �5�H�J�L�Q�D���3�L�Q�N�L�H�U�W�y�Z�Q�D���]�D�G�H�E�L�X�W�R�Z�D�á�D���Z���à�X�F�M�L���]���/�D�P�H�U�P�R�R�U�X �]���S�R�F�]���W�N�L�H�P���J�U�X�G�Q�L�D�������������U�R�N�X�� 
94  �:�����%�R�J�X�V�á�D�Z�V�N�L����Teatr i Muzyka�����,�9�����Ä�%�L�E�O�L�R�W�H�N�D���:�D�U�V�]�D�Z�V�N�D�´���������������W�����������]�����������V������������ 
95  �-�D�N���U�y�Z�Q�L�H�*���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�\�����N�W�y�U�D���Z���W�\�P���F�]�D�V�L�H���J�R���F�L�á�D���Z���R�S�H�U�]�H���Z�á�R�V�N�L�H�M���Z���%�H�U�O�L�Q�L�H�� 
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�V�N�L�F�K�� �Z�\�V�W�
�S�y�Z�� �D�U�W�\�V�W�N�D�� �]�D�N�R���F�]�\�á�D�� �Q�D�� �S�R�F�]���W�N�X�� �P�D�M�D���� �Z�\�V�W�
�S�X�M���F�� �Z��Halce.  
�:�� �S�U�D�V�L�H�� �O�Z�R�Z�V�N�L�H�M�� �R�N�U�H���O�D�Q�R�� �.�U�X�V�]�H�O�Q�L�F�N�����± prawdopodo�E�Q�L�H�� �Ä�]�� �U�R�]�S�
�G�X�´���± 
�M�D�N�R���S�U�L�P�D�G�R�Q�Q�
���R�S�H�U�\���Z�D�U�V�]�D�Z�V�N�L�H�M�����'�R���:�D�U�V�]�D�Z�\���M�H�G�Q�D�N�����S�L�H�Z�D�F�]�N�D���M�X�*���Q�L��
�J�G�\���Q�L�H���S�R�Z�U�y�F�L�á�D�����1�L�H���]�D�J�U�]�D�á�D���W�H�*���P�L�H�M�V�F�D���Z�H���/�Z�R�Z�L�H�����:�S�O���W�D�Z�V�]�\���V�L�
���Z���Ä�L�Q��
�W�U�\�J�L���S�R�O�L�W�\�F�]�Q�H�´���± �M�D�N���W�R���R�N�U�H���O�L�á���E�L�R�J�U�D�I���D�U�W�\�V�W�N�L96 �± �]�G�H�F�\�G�R�Z�D�á�D���V�L�
���Q�D���Z�\�M�D�]�G��
�G�R���:�á�R�F�K�����5�R�]�S�R�F�]���á���V�L�
���W�\�P���V�D�P�\�P�� �N�X�O�P�L�Q�D�F�\�M�Q�\���H�W�D�S���M�H�M���N�D�U�L�H�U�\�����:���R�F�]�D�F�K��
�]�D�F�K�R�G�Q�L�F�K���R�E�V�H�U�Z�D�W�R�U�y�Z���]�D�ü�P�L�á���R�Q���G�R�W�\�F�K�F�]�D�V�R�Z�H���G�R�N�R�Q�D�Q�L�D���D�U�W�\�V�W�N�L�����:���3�R�O��
�V�F�H�� �W�H�J�R�� �H�W�D�S�X�� �M�X�*�� �Q�L�H�� �N�R�P�H�Q�W�R�Z�D�Q�R���� �S�R�]�R�V�W�D�á�D�� �Z�V�]�D�N�*�H�� �*�\�F�]�O�L�Z�D�� �S�D�P�L�
�ü�� 
�R���J�Z�L�H�(�G�]�L�H�����M�D�N�R���Z�\�E�L�W�Q�H�M���Z�\�N�R�Q�D�Z�F�]�\�Q�L���U�y�O���+�D�O�N�L���L���+�U�D�E�L�Q�\�����M�D�N���U�y�Z�Q�L�H�*���R���M�H�M��
udziale w koncertach dobroczynnych, w tym �± �*�\�F�]�O�L�Z�\�P���J�H���F�L�H���D�G�U�H�V�R�Z�D�Q�\�P��
do pierwszej Halki �± Walerii Rostkowskiej.  
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Warsaw seasons of Salomea Kruszelnicka (1898�±1902) 

Abstract 

The article discusses the artistic activity of Salomea Kruszelnicka in the years 1898�±1902. It 
predominantly concerns her performances on the stage of the Warsaw Government Theatres. The 
account is supplemented with a report on her other activities in that period. The work is based on 
source material gathered �I�U�R�P���W�K�H���S�U�H�V�V���S�X�E�O�L�V�K�H�G���L�Q���3�R�O�D�Q�G�����/�H�L�S�]�L�J�����³�6�L�J�Q�D�O�H���I�•�U���G�L�H���P�X�V�L�N�D�O�L�V�F�K�H��
�:�H�O�W�´�����D�Q�G���6�D�L�Q�W���3�H�W�H�U�V�E�X�U�J�����W�K�H���3�R�O�L�V�K-�O�D�Q�J�X�D�J�H���Z�H�H�N�O�\���³�.�U�D�M�´�������7�K�H���U�H�Y�L�H�Z�V���R�I���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V��
performances constitute a valuable record of the reception of her art and, at the same time, paint an 
�L�Q�W�H�U�H�V�W�L�Q�J�� �S�L�F�W�X�U�H�� �R�I�� �D�� �I�U�D�J�P�H�Q�W�� �R�I�� �:�D�U�V�D�Z�¶�V�� �P�X�V�L�F�D�O�� �F�X�O�W�X�U�H�� �D�W�� �W�K�H�� �W�X�U�Q�� �R�I�� �W�K�H�� �Q�L�Q�H�W�H�H�Q�W�K�� �D�Q�G��
twentieth centuries �± a time when traditional views on art clashed with modernist trends.  

Keywords: Salomea Kruszelnicka, operatic vocalism, Warsaw opera, Polish musical culture in 
the period of the Partitions, Polish musical criticism at the turn of the nineteenth and twentieth 
centuries. 
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Abstract 

The article discusses the artistic activity of Salomea Kruszelnicka in the years 1898�±1902. It 
predominantly concerns her performances on the stage of the Warsaw Government Theatres. The 
account is supplemented with a report on her other activities in that period. The work is based on 
�V�R�X�U�F�H���P�D�W�H�U�L�D�O���J�D�W�K�H�U�H�G���I�U�R�P���W�K�H���S�U�H�V�V���S�X�E�O�L�V�K�H�G���L�Q���3�R�O�D�Q�G�����/�H�L�S�]�L�J�����³�6�L�J�Q�D�O�H���I�•�U���G�L�H���P�X�V�L�N�D�O�L�V�F�K�H��
�:�H�O�W�´�����D�Q�G���6�D�L�Q�W���3�H�W�H�U�V�E�X�U�J�����W�K�H���3�R�O�L�V�K-�O�D�Q�J�X�D�J�H���Z�H�H�N�O�\���³�.�U�D�M�´�������7�K�H���U�H�Y�L�H�Z�V���R�I���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V��
performances constitute a valuable record of the reception of her art and, at the same time, paint an 
�L�Q�W�H�U�H�V�W�L�Q�J�� �S�L�F�W�X�U�H�� �R�I�� �D�� �I�U�D�J�P�H�Q�W�� �R�I�� �:�D�U�V�D�Z�¶�V�� �P�X�V�L�F�D�O�� �F�X�O�W�X�U�H�� �D�W�� �W�K�H�� �W�X�U�Q�� �R�I�� �W�K�H�� �Q�L�Q�H�W�H�H�Q�W�K�� �D�Q�G��
twentieth centuries �± a time when traditional views on art clashed with modernist trends.  

Keywords: Salomea Kruszelnicka, operatic vocalism, Warsaw opera, Polish musical culture in the 
period of the Partitions, Polish musical criticism at the turn of the nineteenth and twentieth centuries. 

The most important events in the history of Polish opera at the turn of the nineteenth and 
�W�Z�H�Q�W�L�H�W�K���F�H�Q�W�X�U�L�H�V���X�Q�G�R�X�E�W�H�G�O�\���L�Q�F�O�X�G�H���W�K�H���H�P�S�O�R�\�P�H�Q�W���R�I���(�P�L�O���0�á�\�Q�D�U�V�N�L���D�V���W�K�H���G�L�U�H�F��
tor of the opera, the premiere of Goplana �E�\���)�H�O�H���V�N�L�����W�K�H���I�L�U�V�W���V�W�D�J�L�Q�J���R�I��Widma [Phan-
toms] by Moniuszko and, finally, the recruitment of outstanding soloists. Among them, 
Salomea Kruszelnicka should definitely be mentioned in the first place �± she was, perhaps, 
the best Halka and certainly the best Countess in the history of the Warsaw opera.  

�,�Q���W�K�L�V���Z�D�\�����(�O�*�E�L�H�W�D���6�]�F�]�H�S�D���V�Na-Lange describes the state of the Warsaw 
opera in the years 1898�±1901 in a work devoted to the musical life of the city in 
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the second half of the nineteenth century1�����(�P�L�O���0�á�\�Q�D�U�V�N�L�����Z�K�R���K�D�G���S�U�H�Y�L�R�X�V�O�\��
worked at the Russian Musical Society in Odessa, received the position in War-
saw owing to the patronage of prince Alexis Obolensky (the deputy for Governor-
General Alexander Imeretinsky). As the opera bandmaster, he performed for the 
first time on 29 March 18982, conducting the performance of Carmen in place of 
�&�H�]�D�U�\���7�U�R�P�E�L�Q�L�����W�K�H���L�Q�V�W�L�W�X�W�L�R�Q�¶�V���D�U�W�L�V�W�L�F���G�L�U�H�F�W�R�U���D�Q�G���F�K�L�H�I���F�R�Q�G�X�F�W�R�U�����Z�K�R���I�H�O�O��
�L�O�O�����7�U�R�P�E�L�Q�L���G�L�H�G���L�Q���:�D�U�V�D�Z���R�Q���������$�X�J�X�V�W���������������0�á�\�Q�D�U�V�N�L���Z�D�V���W�K�H�Q���R�I�I�H�U�H�G���W�K�H��
office of the director of the Polish Opera at the Grand Theatre. Vittorio Podesti 
was brought to direct the Italian opera. In practice, Podesti became the chief con-
ductor and directed some of the Polish premieres as well. In the days of Podesti 
�D�Q�G���0�á�\�Q�D�U�V�N�L�����W�K�H���D�X�W�K�R�U�L�W�L�H�V���R�I���:�D�U�V�D�Z���W�K�H�D�W�U�H�V���D�V�V�H�P�E�O�H�G���D�Q���H�[�F�H�O�O�H�Q�W���W�H�D�P��
of singers. Apart from Kruszelnicka, it included, among others, Mattia Battistini, 
�*�L�X�V�H�S�S�H���5�X�V�V�L�W�D�Q�R�����:�á�D�G�\�V�á�D�Z���)�O�R�U�L�D���V�N�L�����-�D�Q�L�Q�D���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�����$�O�H�N�V�D�Q�G�H�U��
�0�\�V�]�X�J�D�����:�L�N�W�R�U���*�U���E�F�]�H�Z�V�N�L���D�Q�G���$�G�D�P���'�L�G�X�U�����-�D�Q���&�K�R�G�D�N�R�Z�V�N�L�����Z�K�R���L�V���U�H��
membered by the historians as a great patron of Polish opera, was the stage di-
�U�H�F�W�R�U�����7�K�H���E�D�O�O�H�W���S�H�U�I�R�U�P�D�Q�F�H�V���Z�H�U�H���F�R�Q�G�X�F�W�H�G���E�\���6�W�D�Q�L�V�á�D�Z���%�D�U�F�H�Z�L�F�]���± an em-
inent violinist and profesor of the Warsaw Musical Institute. Francesco Spettrino, 
the bandmaster who had already worked there in the days of Trombini, was also 
occasionally hired. There was a fierce rivalry between the soloists, as in every 
�W�K�H�D�W�U�H�� �D�U�R�X�Q�G�� �W�K�H�� �Z�R�U�O�G���� �-�D�Q�L�Q�D�� �.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�� �Z�D�V�� �.�U�X�V�]�H�O�Q�L�F�N�D�¶�V�� �G�L�U�H�F�W��
competitor; she was endowed with lyrical soprano, but the authorities also had 
her perform coloratura roles. Under the surname of Korolewicz-Waydowa, she 
published a memoire, in which she made a few insinuating remarks regarding the 
alleged activities of the Ukrainian (as she called her, taking advantage of the con-
temporary anti-Ukrainian feelings of the Polish readers), which were supposed to 
be aimed at Polish artists and undertaken in cahoots with the Russian authorities 
of the Warsaw Government Theatres. There are no sources that could confirm the 
insinuations; therefore, we choose not to quote them in this article. 

�7�K�H���I�L�U�V�W���V�H�D�V�R�Q���R�I���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���Z�R�U�N���D�W���W�K�H���*�U�D�Q�G���7�K�H�D�W�U�H���L�Q���:�D�U�V�D�Z���Z�D�V��
inaugurated on 1 October 1898 with the premiere of �/�D���E�R�K�q�P�H, which was con-
ducted by Vittorio Podesti, yet the newly employed star did not participate in it. 
�.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���G�H�E�X�W���L�Q���:�D�U�V�D�Z���W�R�R�N���S�O�D�F�H���R�Q�������2�F�W�R�E�H�U���± the artist performed 
the eponymous role in Aida, which had already been known in the city, receiving 
�W�K�H�� �D�X�G�L�H�Q�F�H�¶�V�� �D�S�S�O�D�X�V�H�� �D�Q�G�� �W�K�H�� �U�H�F�R�J�Q�L�W�L�R�Q�� �R�I�� �W�K�H�� �S�U�H�V�V���� �(�Y�H�Q�� �$�O�H�N�V�D�Q�G�H�U��
���Z�L�
�W�R�F�K�R�Z�V�N�L�����W�K�H editor of the leading newspaper of Warsaw positivists3 �³�3�U�]�H��
                                                 
1  �(�����6�]�F�]�H�S�D���V�N�D-Lange, Historia muzyki polskiej, vol. 5: Romantyzm, part 2B: �)�\�F�L�H���P�X�]�\�F�]�Q�H�� 

w Warszawie 1850�±1900, Warszawa 2010, p. 511�±512. 
2  All the dates concerning the events that took place in Warsaw are provided in the main text 

according to the Gregorian calendar. 
3  Positivists are a group of Polish writers and scholars, who �± being inspired by the writings of 

Western philosophers and sociologists (Comte, Spencer, Darwin, Le Bon, Tarde) �± called for 
the reform of society and, in the case of art, for its liberation from the trivialized patterns of 
national art related to the aesthetics of the so-called little Romanticism. 
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�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´�������Z�K�R���Z�D�V���H�[�W�U�H�P�H�O�\���V�W�U�L�F�W���L�Q���K�L�V���M�X�G�J�H�P�H�Q�W�V�����Z�U�R�W�H���W�K�D�W���L�Q���D�O�O��
of that praise there was:  

p r z y p u s z c z a l n i e �>�«�@���Q�L�F�����D���S�U�]�\�Q�D�M�P�Q�L�H�M���Q�L�H�Z�L�H�O�H���E�\�á�R���S�U�]�H�V�D�G�\4. [ p e r h a p s  
�>�«�@���Q�R�����R�U���D�W least very little, exaggeration5.] 

�2�Q�������2�F�W�R�E�H�U���������������.�U�X�V�]�H�O�Q�L�F�N�D���V�D�Q�J���+�D�O�N�D�¶�V���S�D�U�W���L�Q���D���Q�H�Z���S�U�R�G�X�F�W�L�R�Q���R�I��
�0�R�Q�L�X�V�]�N�R�¶�V���R�S�H�U�D�����7�K�L�V���H�Y�H�Q�W�����R�Q���W�K�H���R�W�K�H�U���K�D�Q�G�����P�D�U�N�H�G���(�P�L�O���0�á�\�Q�D�U�V�N�L�¶�V���G�H��
but as the newly employed bandmaster. However, it was not him who could cel-
ebrate after the performance, which was received rather coldly by the press, but 
�.�U�X�V�]�H�O�Q�L�F�N�D���� �$�Q�W�R�Q�L�� �6�\�J�L�H�W�\���V�N�L���� �W�K�H�� �F�U�L�W�L�F�� �R�I�� �W�K�H�� �P�R�V�W�� �Z�L�G�H�O�\-read daily in 
�:�D�U�V�D�Z�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L���´���G�H�Y�R�W�H�G���V�H�Y�H�U�D�O���G�R�]�H�Q���O�L�Q�H�V���R�I���K�L�V���U�H�Y�L�H�Z���W�R���W�K�H��
�D�U�W�L�V�W�¶�V���S�H�U�I�R�Umance, starting from the following sentence:  

�=�D�� �W�R�� �S�D�Q�Q�D�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �S�U�]�H�V�]�á�D�� �Z�V�]�H�O�N�L�H�� �R�F�]�H�N�L�Z�D�Q�L�H���� �>�0�L�V�V�� �.�U�X�V�]�H�O�Q�L�F�N�D���� �R�Q�� �W�K�H��
other hand, exceeded all expectations6.] 

�+�H���H�Q�X�P�H�U�D�W�H�G���V�H�Y�H�U�D�O���T�X�D�O�L�W�L�H�V���R�I���W�K�H���V�L�Q�J�H�U�¶�V���Y�R�L�F�H���D�Q�G���W�D�O�H�Q�W�����Z�K�L�F�K���Z�R�X�O�G��
be noticed by other reviewers as well, that is: impeccable vocal technique, 
strength of expression, tasteful artistic interpretation of her character, moderate 
use of stage effects and emphasis on the depth of music and the text.  

Halka p. Kruszelnickiej to nie pi�H�U�Z�V�]�D���O�H�S�V�]�D���G�]�L�H�Z�F�]�\�Q�D���Z�L�H�M�V�N�D�����]�E�D�á�D�P�X�F�R�Q�D���S�U�]�H�]��
panicza �± �S�X�H�Q�W�R�Z�D�á���6�\�J�L�H�W�\���V�N�L���± �W�R���Q�L�H���S�L�H�U�Z�V�]�D���O�H�S�V�]�D���Z�D�U�M�D�W�N�D�����U�]�X�F�D�M���F�D���V�L�
���Z���Q�X�U�W�\��
�U�]�H�N�L���]���U�R�]�S�D�F�]�\�����L�*���V�W�U�D�F�L�á�D���N�R�F�K�D�Q�N�D�����D�O�H���S�R�V�W�D�ü���]���S�R�H�P�D�W�X�����M�D�N���M�����:�á�R�G�]�L�P�L�H�U�]���:�R�O�V�N�L��
�Z�� �V�Z�H�M�� �Z�\�R�E�U�D�(�Q�L�� �S�R�M���á���� �D�� �0�R�Q�L�X�V�]�N�R�� �J�H�Q�L�X�V�]�H�P�� �V�Z�H�M�� �P�X�]�\�N�L�� �R�S�U�R�P�L�H�Q�L�á���� �>�0�L�V�V��
�.�U�X�V�]�H�O�Q�L�F�N�D�¶�V�� �+�D�O�N�D�� �L�V�� �Q�R�W�� �D�Q�� �R�U�G�L�Q�D�U�\�� �F�R�X�Q�W�U�\�� �J�L�U�O�� �Z�K�R�� �Z�D�V�� �V�H�G�X�F�H�G�� �E�\�� �D�� �O�R�U�G�O�L�Q�J���± 
�6�\�J�L�H�W�\���V�N�L�� �S�R�L�Q�W�H�G�� �R�X�W���± it is not just any madwoman who threw herself into a river 
because she had lost lover, but a character straight from the poem, as envisioned by 
�:�á�R�G�]�L�P�L�H�U�]���:�R�O�V�N�L���D�Q�G���E�D�W�K�H�G���L�Q���0�R�Q�L�X�V�]�N�R�¶�V���J�H�Q�L�X�V���P�X�V�L�F7.] 

�$�O�H�N�V�D�Q�G�H�U�����Z�L�
�W�R�F�K�R�Z�V�N�L�����F�R�Q�Y�H�U�V�H�O�\�����V�D�Z���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���+�D�O�N�D���D�V���D���³�U�H�D�O��
�F�R�X�Q�W�U�\���J�L�U�O�����L�Q�K�H�U�H�Q�W�O�\���J�R�R�G�����R�S�H�Q���D�Q�G���K�R�Q�H�V�W���´���E�X�W���K�H���D�O�V�R���D�S�S�U�H�F�L�D�W�H�G��the artist 
in his own way, claiming that: 

�>�«�@���W�H�Q���Z�\�V�W�
�S���M�H�V�]�F�]�H���E�D�U�G�]�L�H�M���X�W�Z�L�H�U�G�]�L�á���Z���S�U�]�H�N�R�Q�D�Q�L�X�����*�H���V�L�
���P�D���Z���N�D�*�G�\�P���U�D�]�L�H���]���W�D�O�H�Q�W�H�P��
do czynienia. [this performance confirmed my belief that we are dealing with a true talent8.] 

Halka remained a permanent �S�D�U�W���R�I���W�K�H���:�D�U�V�D�Z���W�K�H�D�W�U�H�¶�V���U�H�S�H�U�W�R�L�U�H�����\�H�W���E�\��
the end of January 1898, Kruszelnicka temporarily handed her role in the opera 
�R�Y�H�U���W�R���D���P�H�P�E�H�U���R�I���W�K�H���,�W�D�O�L�D�Q���W�U�R�X�S�H�����0�D�U�L�D���G�¶�2�U�L�R�� 

                                                 
4  �>�7�U�D�Q�V�O�D�W�R�U�¶�V���Q�R�W�H���� �W�K�H���R�U�L�J�L�Q�D�O���T�X�R�W�D�W�L�R�Q�V���D�U�H���Z�U�L�W�W�H�Q���L�Q���D���V�O�L�J�K�W�O�\�� �D�U�F�K�D�L�F���O�D�Q�J�X�D�J�H���D�Q�G���Z�H�U�H��

translated into modern English.] 
5  �$�������Z�L�
�W�R�F�K�R�Z�V�N�L����Echa warszawskie�����³�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���������������1�R�������������S���������������(�P�S�K�D�V�L�V��

M. Dziadek. All source quotes in this work are given in original spelling.  
6  �$�����6�\�J�L�H�W�\���V�N�L�����:�F�]�R�U�D�M�V�]�D���³�+�D�O�N�D�´, �³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´����������������5 September (7 October), 

No. 277, p. 2�±3. 
7  Ibid. 
8  �$�������Z�L�
�W�R�F�K�R�Z�V�N�L����Echa warszawskie�����³�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���������������1�R�������������S������������ 
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In the next days of October 1898, Kruszelnicka played Santuzza in Cavalleria 
rusticana (conducted by Francesco Spettrino) and Balladyna in Goplana by 
�)�H�O�H���V�N�L�����F�R�Q�G�X�F�W�H�G���E�\���(�P�L�O���0�á�\�Q�D�U�V�N�L�������%�R�W�K���S�H�U�I�R�U�P�D�Q�F�H�V���H�D�U�Q�H�G���K�L�J�K���S�U�D�L�V�H��
�I�U�R�P���6�\�J�L�H�W�\���V�N�L9, especially the second one since he was personally involved in 
promoting Polish opera as a member of a group of radically predisposed writers 
of the young generation associated with positivism. It should be explained that 
these radicals fought for the survival and proper quality of Polish opera at a time 
when it was dominated by a group of Italian artists10.  

During the period in question, the existence of opera performances at the 
Grand Theatre in Warsaw was determined, as everywhere around the world, by 
�I�L�Q�D�Q�F�L�D�O���V�X�F�F�H�V�V�����K�H�Q�F�H���W�K�H���Y�H�U�\���F�D�U�H�I�X�O���S�R�O�L�F�\���R�I���W�K�H���W�K�H�D�W�U�H�¶�V���5�X�V�V�L�D�Q���D�X�W�K�R�U�L��
ties with regard to Polish singers and Polish repertoire. The Polish side interpreted 
it as Russification; it should be remembered, however, that nineteenth century 
Warsaw was a multinational city, in which the success of a theatrical performance 
was decided not by the Polish majority alone, but also by the Jews, Russians and 
Germans who lived there. Furthermore, the Polish upper classes were reluctant to 
support native art11. Even at the time of Moniuszko, it could be noticed that the 
audience in Warsaw was not sufficiently interested in Polish opera; even the per-
formances by the father of Polish opera would not always fill the opera house. 
Italian performances, on the other hand, were very popular among the larger au-
dience. We have evidence for that in various memoirs, for instance in the mem-
oirs of the leading Warsaw bookseller Ferdynand Hoesick.  

�,�Q�� �W�K�H�� �S�H�U�L�R�G���W�K�D�W�� �S�U�H�F�H�G�H�G�� �6�D�O�R�P�H�D�� �.�U�X�V�]�H�O�Q�L�F�N�D�¶�V�� �V�W�D�\�� �L�Q���:�D�U�V�D�Z���� �I�H�X�G�V��
between the radical group of the supporters of Polish opera, inspired by rebellious 
young write�U�V�� �V�X�F�K�� �D�V�� �W�K�H�� �D�I�R�U�H�P�H�Q�W�L�R�Q�H�G�� �$�Q�W�R�Q�L�� �6�\�J�L�H�W�\���V�N�L�� �R�U�� �$�O�H�N�V�D�Q�G�H�U��
���Z�L�
�W�R�F�K�R�Z�V�N�L�����D�Q�G���,�W�D�O�L�D�Q���D�U�W�L�V�W�V���Z�H�U�H���Q�R�W���L�Q�I�U�H�T�X�H�Q�W�����7�K�H�\���Z�H�U�H���E�O�D�W�D�Q�W�O�\���P�R��
tivated by commercial reasons (the Poles were dissatisfied with the fact that for-
eign singers and conductors received much higher pay than native artists) and 
hidden political background. For instance, Mattia Battistini came under fierce 
criticism from the patriotic faction of the press since his friendship with Maria 
Andreevna Gurko, the wife of the hated Governor-General of Warsaw Iosif 
Gurko12 (Gurko governed Warsaw in the years 1883�±1894) was well known. The 
activity of the Warsaw Opera, which was dominated by the Italians, was also 
overly criticized by the patriots who wrote for foreign newspapers �± many such 
materials were published in the Lviv press.  

                                                 
9  �&�I�������$�����6�\�J�L�H�W�\���V�N�L����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������6�H�S�W�H�P�E�H�U�����������2�F�W�R�E�H�U�������1�R������������

p. 2; idem, Z muzyki, �³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������2�F�W�R�E�H�U�����1�R���������������S�������±3. 
10  The group consisted of artists of various descent (not only Italians), who sang in Italian. 
11  Cf.: J. Szczublewski, �3�X�E�O�L�F�]�Q�R���ü���W�H�D�W�U�D�O�Q�D���Z���:�D�U�V�]�D�Z�L�H��(1868�±1883), [in:] Teatr warszawski 

�,�,���S�R�á�Rwy XIX wieku�����H�G�����7�����6�L�Y�H�U�W�����:�U�R�F�á�D�Z���������������S���������� 
12  Cf.: E. Czekalski, W cieniu zamkowego zegara, Warszawa 1956, p. 159. 
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�'�X�U�L�Q�J�� �.�U�X�V�]�H�O�Q�L�F�N�D�¶�V�� �D�U�W�L�V�W�L�F�� �D�F�W�L�Y�L�W�\���� �W�K�H�� �R�I�I�L�F�H�� �R�I�� �*�R�Y�H�U�Q�R�U-General of 
Warsaw was held by Alexander Imeretinsky (until 1900), who represented the 
policy of relaxed repression (he gave permission to unveil a monument to Mic-
kiewicz in Warsaw in 1898). In that period, the fate of opera performances as 
�Z�H�O�O���D�V���V�L�Q�J�H�U�V�¶���F�R�Q�W�U�D�F�W�V���D�Q�G���S�D�\�V���Z�D�V���V�W�L�O�O���O�D�U�J�H�O�\���G�H�F�L�G�H�G���E�H�K�L�Q�G���W�K�H���V�F�H�Q�H�V���± 
�D�V���Z�H���V�K�D�O�O���O�H�D�U�Q�����W�K�L�V���D�O�V�R���L�Q�I�O�X�H�Q�F�H�G���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���F�D�U�H�H�U���L�Q���:�D�U�V�D�Z�� 

As we return t�R���G�L�V�F�X�V�V�L�Q�J���W�K�H���L�Q�L�W�L�D�O���P�R�Q�W�K�V���R�I���W�K�H���D�U�W�L�V�W�¶�V���V�W�D�\���L�Q���:�D�U�V�D�Z����
we reach 2 November, when Kruszelnicka performed in a new production of Mo-
�Q�L�X�V�]�N�R�¶�V��The Countess �X�Q�G�H�U���W�K�H���E�D�W�R�Q���R�I���0�á�\�Q�D�U�V�N�L�����7�K�H���S�L�H�F�H���Z�D�V���U�H�O�H�D�V�H�G���L�Q��
a spectacular new adaptation after 15 years of absence on the Warsaw stage. 
Kruszelnicka was accompanied, as in the case of Goplana, by Janina Korole-
�Z�L�F�]�y�Z�Q�D�����D�Q�G���(�P�L�O���0�á�\�Q�D�U�V�N�L���F�R�Q�G�X�F�W�H�G���W�K�H���S�H�U�I�R�U�P�D�Q�F�H�����,�W���Z�D�V���W�U�H�P�H�Q�G�R�X�V�O�\��
successful, which the foreign press attributed to the patriotic attitude of the Polish 
audience, who flocked to see the premiere and the subsequent performances. It 
was even prophesised that the success of The Countess would seal the failure of 
Italian opera in Warsaw13. This obviously never happened since the artist simul-
taneously appeared in Italian performances. She took part in a new production of 
�9�H�U�G�L�¶�V��The Force of Destiny under the baton of Vittorio Podesti as early as on 
28 November 1898. She was accompanied by �0�D�W�W�L�D���%�D�W�W�L�V�W�L�Q�L�����$�Q�W�R�Q�L���6�\�J�L�H�W�\���V�N�L�¶�V��
�R�S�L�Q�L�R�Q���D�E�R�X�W���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���D�F�W�L�Q�J���D�Q�G���W�K�H���S�H�U�I�R�U�P�D�Q�F�H���D�V���D���Z�K�R�O�H���Z�D�V���Q�H�J�D�W�L�Y�H����
With an obvious tendency to disregard the Italian production, he wrote that: 

�3�D�Q�Q�D�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �Z�� �U�R�O�L�� �(�O�H�R�Q�R�U�\�� �Z�\�]�E�\�á�D�� �V�L�
�� �Q�D�M�S�L�
�N�Q�L�H�Mszej cechy swego talentu: 
�Z�\�U�D�]�X���D�U�W�\�V�W�\�F�]�Q�H�J�R���L�Q�W�H�U�S�U�H�W�D�F�M�L�����:�S�U�D�Z�G�]�L�H���M�H�M���J�á�R�V���E�U�]�P�L�D�á���P�H�W�D�O�L�F�]�Q�L�H�����G�(�Z�L�
�F�]�Q�L�H�� 
�L���F�]�\�V�W�R�����O�H�F�]���I�U�D�]�R�Z�D�Q�L�X���]�E�\�Z�D�á�R���Q�D���Z�\�W�Z�R�U�Q�R���F�L���P�X�]�\�F�]�Q�H�M���L���Q�D���S�R�J�á�
�E�L�H�Q�L�X���S�V�\�F�K�R��
�O�R�J�L�F�]�Q�H�P�����Z�V�N�X�W�H�N���F�]�H�J�R���Z�D�G�D���V�W�D�á�D��tremolowania �J�á�R�V�H�P���X�Z�\�G�D�W�Q�L�á�D���V�L�
���Q�L�H�S�R�P�L�H�U�Q�L�H����
�$�� �S�U�]�\�W�H�P�� �X�Z�D�J�D�� �S�R�E�R�F�]�Q�D���� �3�D�Q�Q�D�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �]�D�� �P�D�á�R�� �V�W�X�G�L�R�Z�D�á�D�� �U�X�F�K�\�� �U���N�� �L�� �F�L�D�á�D�� 
�Z�� �U�]�H�(�E�L�H���� �$�N�W�R�U�� �Q�D�� �V�F�H�Q�L�H�� �M�H�V�W�� �*�\�Z�\�P�� �S�R�V���J�L�H�P���� �(�O�H�R�Q�R�U�D�� �S�D�Q�Q�\�� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M�� �E�\�á�D��
�*�\�Z�������O�H�F�]���Q�L�H���E�\�á�D���S�R�V���J�R�Z�������>�,�Q���W�K�H���U�R�O�H���R�I���/�H�R�Q�R�U�D�����0�L�V�V���.�U�X�V�]elnicka deprived herself 
of the most beautiful feature of her talent: expression of artistic interpretation. While her 
voice was metallic, resonant and pure, the phrasing lacked musical sophistication and psy-
chological depth; as a result, the permanent flaw of the vocal tremolo was immensely 
emphasized. And a marginal remark: Miss Kruszelnicka took too little time studying the 
movements of arms and the body in sculpture. On the stage, the actor is a living statue. 
�0�L�V�V���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���/�H�R�Q�R�U�D���Z�D�V���D�O�L�Y�H�����\�H�W��she was not a statue14.] 

�2�Q�������'�H�F�H�P�E�H�U���������������.�U�X�V�]�H�O�Q�L�F�N�D���D�F�W�H�G���X�Q�G�H�U���3�R�G�H�V�W�L�¶�V���E�D�W�R�Q���L�Q���W�K�H���U�R�O�H���R�I��
�9�D�O�H�Q�W�L�Q�H���L�Q���0�H�\�H�U�E�H�H�U�¶�V��Les Huguenots�����$�Q�W�R�Q�L���6�\�J�L�H�W�\���V�N�L���K�D�Q�G�H�G���W�K�H���U�H�V�S�R�Q��
sibility of writing a review of the performance over to his colleague Benedykt 
Filipowicz, which may be interpreted as yet another demonstration of his disre-
�J�D�U�G���I�R�U���W�K�H���D�U�W�L�V�W�¶�V���S�H�U�I�R�U�P�D�Q�F�H�V���L�Q���,�W�D�O�L�D�Q���R�S�H�U�D�V15. Two weeks later (16 Decem-

                                                 
13  �&�I�����(�����6�]�F�]�H�S�D���V�N�D-Lange, op. cit., p. 517. 
14  �$�����6�\�J�L�H�W�\���V�N�L����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������1�R�Y�H�P�E�H�U�����1�R���������������S�������� 
15  Cf.: B. F[ilipowicz], Z muzyki���� �³�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� ������������ ������ �1�R�Y�H�P�E�H�U�� ������ �'�H�F�H�P�E�H�U������ �1�R����

337, p. 3. 
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�E�H�U�������V�K�H���D�F�F�R�P�S�D�Q�L�H�G���%�D�W�W�L�V�W�L�Q�L�����V�L�Q�J�L�Q�J���W�K�H���P�D�L�Q���I�H�P�D�O�H���U�R�O�H���L�Q���9�H�U�G�L�¶�V��Il trova-
tore [The Troubadour]; just before Christmas (22 December), she sang in the 
�F�R�P�S�R�V�H�U�¶�V��Un ballo in maschera [A Masked Ball] (it was a benefit performance 
of Battistini) and on 8 January 1899, she performed for the first time as Rachel in 
�+�D�O�H�Y�\�¶�V��La Juive [The Jewess]. These events did not receive much publicity 
�V�L�Q�F�H���W�K�H���S�U�H�V�V�����K�H�D�G�H�G���E�\���³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L���´���Z�D�V���S�U�H�R�F�F�X�S�L�H�G���Z�L�W�K���I�R�O�O�R�Z�L�Q�J��
the unprecedented success of The Countess �± by 9 February 1899, 25 perfor-
mances of this opera had been given, with all the seats at the opera house com-
�S�O�H�W�H�O�\�� �V�R�O�G�� �R�X�W���� �L�W�V�� �P�D�L�Q�� �S�H�U�I�R�U�P�H�U�V���� �.�U�X�V�]�H�O�Q�L�F�N�D���� �.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�� �D�Q�G��
�0�á�\�Q�D�U�V�N�L���H�Q�M�R�\�H�G���J�U�H�D�W���V�X�F�F�H�V�V�����2�Q�O�\���³�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\���´�� �Z�K�L�F�K���L�Q���W�L�P�H��
became more and more distanced from the commotion created by the patriotically 
predisposed faction of journalists, had a dissenting opinion. In an article entitled 
Echa warszawskie [Echoes of Warsaw�@���� ���Z�L�
�W�R�F�K�R�Z�V�N�L�� �Z�U�R�W�H�� �W�K�H�� �I�R�O�O�R�Z�L�Q�J��
about �7�K�H���&�R�X�Q�W�H�V�V�¶ success: 

�2�W�y�*�� �]�� �U�
�N���� �Q�D�� �V�H�U�F�X�� �S�R�Z�L�H�G�]�L�H�ü�� �P�R�J�
���� �L�*�� �R�E�H�F�Q�\�F�K�� �Z�\�N�R�Q�D�Z�F�y�Z��Hrabiny kuryery  
z p. Syg�L�H�W�\���V�N�L�P�� �Q�D�� �F�]�H�O�H�� �S�U�]�H�U�H�N�O�D�P�R�Z�D�á�\�� �Q�D�G�� �]�D�V�á�X�J�L���� �3�U�]�\�V�L���J�á�E�\�P�� �S�U�D�Z�L�H���� �*�H�� �Q�L�H�� 
�R���W�D�N�L�P���3�R�G�F�]�D�V�]�\�F�X�����'�]�L�G�]�L�P�����.�D�(�P�L�H�U�]�X���P�D�U�]�\�á�������S�����0�R�Q�L�X�V�]�N�R�����*�H���Q�L�H���]�J�R�G�]�L�á�E�\���V�L�
�� 
�]���S�����.�U�X�V�]�H�O�Q�L�F�N�����Q�D���S�R�M�
�F�L�H���Z���Z�\�N�R�Q�D�Q�L�X���R�V�W�D�W�Q�L�H�M���E�U�D�Z�X�U�R�Z�H�M���D�U�L�L���>�«�@�����1�L�H���P�R�*�Q�D���E�U�D�ü��
�S�R�V�W�D�F�L�� �+�U�D�E�L�Q�\�� �W�D�N�� �Ä�P�R�G�H�U�Q�
���´�� �Q�L�H�� �P�R�*�Q�D�� �X�W�U�]�\�P�\�Z�D�ü���� �*�H�� �W�D�� �N�R�E�L�H�W�D�� �E�\�á�D�� �W�D�N�� �O�H�N��
�N�R�P�\���O�Q�������*�H���Q�L�F���]�J�R�á�D���Q�L�H���F�]�X�á�D���>�«�@�����>�,���F�D�Q�����L�Q���J�R�R�G���F�R�Q�V�F�L�H�Q�F�H�����V�D�\���W�K�D�W���W�K�H���M�R�X�U�Q�D�O�L�V�W�V, 
�D�Q�G���0�U���6�\�J�L�H�W�\���V�N�L���L�Q���S�D�U�W�L�F�X�O�D�U�����K�D�Y�H���R�Y�H�U�U�D�W�H�G���W�K�H���F�X�U�U�H�Q�W���S�H�U�I�R�U�P�H�U�V���R�I��The Countess. 
I could almost swear that the late Moniuszko did not dream of such Podczaszyc, Dzidzi 
�D�Q�G���.�D�]�L�P�L�H�U�]�����W�K�D�W���K�H���Z�R�X�O�G���Q�R�W���D�S�S�U�R�Y�H���R�I���0�L�V�V���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���S�H�U�I�R�U�P�D�Q�F�H���R�I��the last 
�D�U�L�D���>�«�@���7�K�H���F�K�D�U�D�F�W�H�U���R�I���W�K�H���&�R�X�Q�W�H�V�V���F�D�Q�Q�R�W���E�H���V�R���³�P�R�G�H�U�Q�´�����L�W���F�D�Q�Q�R�W���E�H���P�D�L�Q�W�D�L�Q�H�G��
�W�K�D�W���W�K�H���Z�R�P�D�Q���Z�D�V���V�R���U�H�F�N�O�H�V�V�����W�K�D�W���V�K�H���I�H�O�W���F�R�P�S�O�H�W�H�O�\���Q�R�W�K�L�Q�J���>�«�@16.] 

In the wake of The Countess�¶ �W�U�H�P�H�Q�G�R�X�V���V�X�F�F�H�V�V�����0�á�\�Q�D�U�V�N�L���G�H�F�L�G�H�G���W�R���V�W�D�J�H��
another opera by Moniuszko �± The Haunted Manor. Strictly speaking, the plan 
of staging the opera had been created in the autumn of the previous year (it was 
�H�Y�H�Q���D�Q�Q�R�X�Q�F�H�G���L�Q���W�K�H���S�U�H�V�V�������\�H�W���W�K�H���W�K�H�D�W�U�H�¶�V���D�X�W�K�R�U�L�W�L�H�V���S�U�R�E�D�E�O�\���R�E�M�H�F�W�H�G���W�R��
the idea. The work had been forbidden by the censorship since its premiere per-
formances (1865) because the patriotic allusions it included evoked a dangerous 
enthusiasm in the Polish audience. Ultimately, however, it premiered on the War-
saw stage on 22 February 1899. Kruszelnicka did not participate. She also did not 
take part in a new production of a single-act play Verbum nobile by Moniuszko, 
which took place at a similar time. She appeared, however, in two concerts with 
�P�L�[�H�G���S�U�R�J�U�D�P�P�H�V���R�U�J�D�Q�L�]�H�G���L�Q���:�D�U�V�D�Z���D�Q�G���à�y�G�(�����D�Q�G���I�X�U�W�K�H�U�P�R�U�H���K�Dd her first 
�E�H�Q�H�I�L�W�� �S�H�U�I�R�U�P�D�Q�F�H���� �L�Q�� �Z�K�L�F�K�� �V�K�H�� �V�D�Q�J�� �+�D�O�N�D�� �������� �0�D�U�F�K�� �������������� �³�(�F�K�R��
�0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\�V�W�\�F�]�Q�H�´���Z�U�R�W�H���D�E�R�X�W���W�K�H���D�U�W�L�V�W�¶�V���E�H�Q�H�I�L�W���S�H�U�I�R�U�P�D�Q�F�H����
suggesting that it was organized as a reward from the authorities of the theatre for 
the promise to remain in Warsaw, for there was a rumour that the London opera 

                                                 
16  Echa warszawskie�����³�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���������������1�R�����������S���������� 
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Covent Garden sought to acquire Kruszelnicka for the spring season17. She re-
prised the role of Halka a few more times. The Countess with her signature role 
was still present in the repertoire (the 35th performance of the opera fell on  
�������$�S�U�L�O�����������������D�Q�G���0�H�\�H�U�E�H�H�U�¶�V��Robert le diable [Robert the Devil], in which 
she played the role of Alice (Robert was played by Giuseppe Russitano), was 
�U�H�V�W�D�J�H�G�����$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L�����W�K�H���Q�H�Z���U�H�Y�L�H�Z�H�U���R�I���³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´ �± neu-
�W�U�D�O���L�Q���F�R�P�S�D�U�L�V�R�Q���Z�L�W�K���6�\�J�L�H�W�\���V�N�L�����V�K�X�Q�Q�L�Q�J���R�Y�H�U�W���S�R�O�L�W�L�F�D�O���U�H�P�D�U�N�V18 and rela-
tively conservative �± �D�G�P�L�W�W�H�G�� �W�K�D�W�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �V�D�Q�J�� �K�H�U�� �U�R�O�H�� �³�E�H�D�X�W�L�I�X�O�O�\���´19 
without going into details. 

The next month was spent on playing the current repertoire; there were fewer 
performances than usual since, at the same time, the Grand Theatre was holding 
the performances of a Russian company (a troupe from the Maly [Small] Theatre 
in Moscow), which were boycotted by the radical part of the Polish audience20. 

�7�K�H�����������������������V�H�D�V�R�Q���Z�D�V���F�U�R�Z�Q�H�G���Z�L�W�K���D���S�U�H�P�L�H�U�H���R�I���7�F�K�D�L�N�R�Y�V�N�\�¶�V��Eu-
gene Onegin (4 May 1899) with Kruszelnicka, Battistini, Giuseppe Russitan and 
Aristodemo Silich in the main roles. The opera was sung in Italian, conducted by 
Podesti, and the stage �G�H�V�L�J�Q���Z�D�V���S�U�H�S�D�U�H�G���E�\���-�y�]�H�I���&�K�R�G�D�N�R�Z�V�N�L�����6�R�P�H���V�R�X�U�F�H�V��
�V�X�J�J�H�V�W���W�K�D�W���W�K�H���S�U�H�P�L�H�U�H�V���R�I���5�X�V�V�L�D�Q���R�S�H�U�D�V���R�Q���W�K�H���:�D�U�V�D�Z���V�W�D�J�H�����7�F�K�D�L�N�R�Y�V�N�\�¶�V��
Iolanta �D�Q�G���5�X�E�L�Q�V�W�H�L�Q�¶�V��Demon had already been introduced to the repertoire) 
were a kind of ransom �± �&�K�R�G�D�N�R�Z�V�N�L�¶�V�� �S�D�\�Pent for the permission to play 
Polish operas21. This is not obvious, however. It should be taken into considera-
tion that Rubinstein and Tchaikovsky enjoyed great respect in Warsaw, similarly 
to all representatives of high music. At the time, Anton Rubinstein was a regular 
guest in Warsaw. He and his brother were honorary members of the Warsaw Mu-
�V�L�F�� �6�R�F�L�H�W�\���� �$�Q�W�R�Q�� �5�X�E�L�Q�V�W�H�L�Q�¶�V�� �D�Q�G�� �3�\�R�W�U�� �7�F�K�D�L�N�R�Y�V�N�\�¶�V�� �O�H�D�G�L�Q�J�� �L�Q�V�W�U�X�P�H�Q�W�D�O��
pieces were introduced to the programmes of symphony concerts of the opera 
orchestra, which were initiated in 1885. In January 1892, Tchaikovsky appeared 
in Warsaw in person and held his own concert at the Grand Theatre. In general, 
the frequently discussed chasm between the Polish and Russian culture in War-
saw at the time of the Partitions was not very deep. In patriotic circles, listening 
to Russian music for entertainment was forbidden by honour22; demonstrations 

                                                 
17  -a-. [A. Rajchman], Salomea Kruszelnicka���� �³�(�F�K�R���0�X�]�\�F�]�Q�H���� �7�H�D�W�U�D�O�Q�H�� �L�� �$�U�W�\�V�W�\�F�]�Q�H�´��1899, 

No. 806, p. 115. 
18  �$�W���O�H�D�V�W���L�Q���W�K�H���S�H�U�L�R�G���L�Q���T�X�H�V�W�L�R�Q�����7�R�G�D�\�����3�R�O�L���V�N�L���L�V���S�U�H�G�R�P�L�Q�D�Q�W�O�\���U�H�P�H�P�E�H�U�H�G���D�V���D���K�L�V�W�R�U�L�D�Q��

of Polish music; he participated in the 1863 uprising against the czar, which was only revealed 
in his obituaries published beyond the �E�R�U�G�H�U�����3�R�O�L���V�N�L���G�H�P�R�Q�V�W�U�D�W�H�G���K�L�V���D�Q�W�L-imperial patriotism 
several times during the revolution of 1905, when the censorship became more lenient. 

19  �$�����3�R�O�L���V�N�L����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������0�D�U�F�K�����1�R�������������S�������� 
20  Cf.: W. Zwinogrodzka, Przyp�D�G�N�L���E�R�M�N�R�W�X���Z���*�\�F�L�X���W�H�D�W�U�D�O�Q�\�P���:�D�U�V�]�D�Z�\, [in:] Z domu niewoli. 

�6�\�W�X�D�F�M�D�� �S�R�O�L�W�\�F�]�Q�D�� �D�� �N�X�O�W�X�U�D�� �O�L�W�H�U�D�F�N�D�� �Z�� �G�U�X�J�L�H�M�� �S�R�á�R�Z�L�H�� �;�,�;�� �Z�L�H�N�X, �:�U�R�F�á�D�Z �± Warsaw �± 
Cracow 1988. 

21  �&�I�������(�����6�]�F�]�H�S�D���V�N�D-Lange, op. cit., p. 508. 
22  Cf.: J. Korolewicz-Waydowa, Sztuka i �*�\�F�L�H�����0�y�M���S�D�P�L�
�W�Q�L�N, �:�U�R�F�á�D�Z������������ 
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during the performances of the imperial anthem in theatres were also notorious. 
On the other hand, professional composers made tributes in the form of dedica-
tions to the czar and the members of the court; some (such as Apollinaire de 
Kontski, the director of the Warsaw Institute of Music) would visit the residence 
of Governor-General at the Royal castle and frequented Russian salons (Maria 
Kalergis-Muchanow, the famous patron of artists, was the liaison between the 
Polish and Russian musical circles). Polish artists, such as the previously men-
�W�L�R�Q�H�G�� �(�P�L�O�� �0�á�\�Q�D�U�V�N�L���� �V�R�X�J�K�W�� �S�U�R�W�H�F�W�L�R�Q�� �I�U�R�P�� �K�L�J�K-ranking Russian officials, 
and many of them, starting from Moniuszko, were interested in pursuing a career 
in Saint Petersburg or Moscow23. 

The reaction of the press to the premiere of Eugene Onegin was very positive. 
�$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L���Z�U�R�W�H���D�Q���H�[�W�H�Q�V�L�Y�H���W�H�[�W���I�R�U���³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L���´���L�Q���Z�K�L�F�K��
he analysed the libretto and music in detail as well as reported on the general 
reception of the performance. The critic put the pair of the main characters played 
by Kruszelnicka and Battistini in the first place24. The review in question is de-
void of any ant-�5�X�V�V�L�D�Q���D�O�O�X�V�L�R�Q�V�����R�Q���W�K�H���F�R�Q�W�U�D�U�\�����3�R�O�L���V�N�L���S�U�H�V�H�Q�W�H�G���W�K�H���O�L�W�H�U�D�U�\��
basis for the opera �± �3�X�V�K�N�L�Q�¶�V���S�R�H�P���± as a model example of Russian national 
�D�U�W���D�Q�G���D���Z�R�U�N���R�I���³�L�P�P�H�Q�V�H���S�R�O�L�W�L�F�D�O���D�Q�G���V�R�F�L�D�O���V�L�J�Q�L�I�L�F�D�Q�F�H���´25 He supported his 
view with a thought formulated by Vissarion Belinsky, a philosopher who was 
cited extremely rarely in Poland. It is worth adding that as he commented on the 
�J�U�H�D�W�Q�H�V�V�� �R�I�� �7�F�K�D�L�N�R�Y�V�N�\�¶�V�� �R�S�H�U�D���� �3�R�O�L���V�N�L�� �D�O�V�R�� �L�Q�I�R�U�P�H�G�� �D�E�R�X�W�� �L�W�V�� �V�X�F�F�H�V�V�� �L�Q��
Western Europe. Other, less bold, reviewers were careful not to write about One-
gin �L�Q���W�K�H���F�R�Q�W�H�[�W���R�I���5�X�V�V�L�D�Q���D�U�W�����)�H�O�L�N�V���6�W�D�U�F�]�H�Z�V�N�L�����Z�K�R���Z�D�V���³�O�R�D�Q�H�G�´���E�\���³�3�U�]�H��
�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���X�V�H�G���W�K�H���P�R�U�H���J�H�Q�H�U�D�O���W�H�U�P���³�6�O�D�Y�L�F�´���Z�L�W�K���U�H�J�D�U�G���W�R���7�F�K�D�L�N�R�Y��
�V�N�\�¶�V���P�X�V�L�F�����$�G�D�S�W�L�Q�J���W�R���W�K�H���F�U�L�W�L�F�D�O���O�L�Q�H���R�I���W�K�H���P�D�J�D�]�L�Q�H�����K�H���I�R�X�Qd some faults 
in the performance; in Kruszelnicka, for example, he detected a fatigued voice26. 

Eugene Onegin was played to a full house until the end of the season (starting 
from the 13th staging, the interval between the acts was filled with dances per-
formed by a trio from the Mariinsky Theatre in Saint Petersburg, including 
�0�D�W�\�O�G�D�� �.�U�]�H�V�L���V�N�D���� �Z�K�R�� �F�D�P�H�� �W�R�� �:�D�U�V�D�Z�� �R�Q�� �W�R�X�U���� �D�Q�G�� �D�O�W�H�U�Q�D�W�H�G�� �Z�L�W�K��The 
Countess, Halka, Goplana and La Juive, which still enjoyed great popularity, as 
�Z�H�O�O���D�V���*�R�X�Q�R�G�¶�V��Faust, restaged in the second half of May (here, the main roles 
were played by �-�D�Q�L�Q�D���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D���D�Q�G���%�D�W�W�L�V�W�L�Q�L�����W�K�H�\���D�O�V�R���D�S�S�H�D�U�H�G���L�Q���W�K�H��
performances of Demon, which was still on release). 

By the end of the season (29 May), Kruszelnicka appeared as Elvira in a new 
�S�U�R�G�X�F�W�L�R�Q���R�I���9�H�U�G�L�¶�V��Ernani, which was prepared for a benefit performance of 

                                                 
23  Cf.: M. Dziadek, Warsaw�±�3�H�W�H�U�V�E�X�U�J�����.�R�Q�W�D�N�W�\���P�X�]�\�F�]�Q�H���G�Z�y�F�K���V�W�R�O�L�F���Q�D���S�U�]�H�á�R�P�L�H���;�,�;���L���;�;��

wieku. �³�0�X�]�\�N�D�´���������������1�R�����������S�����������±204. 
24  �$�����3�R�O�L���V�N�L����Eugeniusz Oniegin�����S�D�U�W���,�,�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������$�S�U�L�O���������0�D�\���� No. 124, 

p. 2. 
25  Idem, Eugeniusz Oniegin�����S�D�U�W���,�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������$�S�U�L�O���������0�D�\�������1�R���������������S�������� 
26  F. Starczewski, Piotr Czajkowski, Oniegin �>�«�@�����³�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���������������1�R�������������S������������ 
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�%�D�W�W�L�V�W�L�Q�L�����Z�K�R���Z�D�V���O�H�D�Y�L�Q�J���W�K�H���:�D�U�V�D�Z���V�W�D�J�H���D�Q�G���J�R�L�Q�J���D�E�U�R�D�G�����$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L��
treated the opera and the artists courteously, yet without being overly enthusiastic (he 
notice�G�����I�R�U���L�Q�V�W�D�Q�F�H�����D���I�H�Z���H�U�U�R�U�V���L�Q���W�K�H���S�U�L�P�D���G�R�Q�Q�D�¶�V���L�Q�W�R�Q�D�W�L�R�Q��27. 

The Warsaw Opera began the summer season on 15 June with the 40th per-
formance of The Countess; a few artists from the outside were invited, including 
�:�á�D�G�\�V�á�D�Z���)�O�R�U�L�D���V�N�L���I�U�R�P���3�U�D�J�X�H�����7�K�H�\���S�Hrformed until the end of July 1899, 
�S�O�D�\�L�Q�J�� �W�K�H�� �R�S�H�U�D�V�� �I�U�R�P�� �W�K�H�� �F�X�U�U�H�Q�W�� �U�H�S�H�U�W�R�L�U�H�� �D�V�� �Z�H�O�O�� �D�V�� �R�O�G�� �S�U�R�G�X�F�W�L�R�Q�V�� �³�U�H��
�K�D�V�K�H�G�´�� �I�R�U���W�K�H�� �V�X�P�P�H�U���� �/�H�R�Q�F�D�Y�D�O�O�R�¶�V��Pagliacci [Clowns] for Janina Korole-
�Z�L�F�]�y�Z�Q�D�����D�Q�G���:�D�J�Q�H�U�¶�V��Lohengrin �I�R�U���)�O�R�U�L�D���V�N�L�����L�Q���Z�K�L�F�K���.�U�X�V�]�H�O�Q�L�F�Na also 
took part. She bid the Warsaw audience farewell as the Countess on 1 July and 
went for a longer holiday abroad. 

The artist returned to Warsaw at the end of September in order to inaugurate 
the next opera season with her performance in Les Huguenots (1 October 1899; 
she was accompanied by Adam Didur, who was hired in place of Battistini). In 
the next days, she appeared before the audience in Halka, Aida and �/�D���E�R�K�q�P�H. 
Les Huguenots was repeated on 9 October, yet Kruszelnicka had to be replaced 
by Mari�D���G�¶�2�U�L�R���V�L�Q�F�H���W�K�H���V�W�D�U���± as the press reported �± passed out28. Fortunately, 
�W�K�H���V�L�Q�J�H�U�¶�V���L�Q�G�L�V�S�R�V�L�W�L�R�Q���G�L�G���Q�R�W���O�D�V�W���O�R�Q�J���± she returned to the stage as early as 
on 11 October in �/�D���E�R�K�q�P�H. By the end of the year, she had acted in several 
performances from the current repertoire as well as in a new production of Arrigo 
�%�R�L�W�R�¶�V��Mefistofele (22 November). On 14 November, she performed with  
�D���J�U�R�X�S���R�I���R�X�W�V�W�D�Q�G�L�Q�J���3�R�O�L�V�K���D�U�W�L�V�W�V�����W�K�H���Y�L�R�O�L�Q�L�V�W�V���(�P�L�O���0�á�\�Q�D�U�V�N�L���D�Q�G���6�W�D�Q�L�V�á�D�Z��
Barcewicz and the pianist Aleksander M�L�F�K�D�á�R�Z�V�N�L���D�W���W�K�H���S�D�O�D�F�H���L�Q���6�N�L�H�U�Q�L�H�Z�L�F�H��
in front of czar Nicholas II and his family; the Polish press did not comment on 
the fact that Kruszelnicka performed a Ukrainian folk song29 at the concert, per-
haps because the Ukrainian culture was perceived as a branch of the Polish cul-
ture at that time, hence it was not viewed as a sensation30. However, the journal-
�L�V�W�V���S�X�E�O�L�F�L�]�H�G���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���S�H�U�I�R�U�P�D�Q�F�H���D�W���D���F�R�Q�F�H�U�W���Z�K�R�V�H���S�U�R�I�L�W�V���Z�H�U�H���W�R���E�H��
donated for the so-called Kasa Literacka [Literary Fund] (26 November). They 
�K�L�J�K�O�L�J�K�W�H�G���W�K�H���N�L�Q�G�Q�H�V�V���R�I���W�K�H���W�K�H�D�W�U�H�¶�V���D�X�W�K�R�U�L�W�L�H�V�����Z�K�L�F�K���P�D�G�H���D�Q���H�[�F�H�S�W�L�R�Q���L�Q��
�J�L�Y�L�Q�J���S�H�U�P�L�V�V�L�R�Q���I�R�U���W�K�D�W���S�H�U�I�R�U�P�D�Q�F�H�����.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���F�R�Q�W�U�D�F�W�����Z�K�L�F�K���Z�D�V���L�Q��
force during the season in question, prohibited her from taking part in concerts 
held outside of the theatre)31. The star also performed in support of writers with 
                                                 
27  �$�����3�R�O�L���V�N�L����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´������������ 18 (30) May, No. 147, p. 3. 
28  [no name and title], �³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������6�H�S�W�H�P�E�H�U�����������2�F�W�R�E�H�U�������1�R���������������S�������� 
29  �7�K�H���S�U�R�S�H�U�W�L�H�V���J�U�D�Q�W�H�G���W�R���S�U�L�Q�F�H���.�R�Q�V�W�D�Q�W�\���Z�H�U�H���O�R�F�D�W�H�G���L�Q���6�N�L�H�U�Q�L�H�Z�L�F�H���D�Q�G���W�K�H���Q�H�D�U�E�\���6�S�D�á�D����

the czar and his family eagerly hunted �L�Q���W�K�H�V�H���S�D�U�W�V�����.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���S�H�U�V�R�Q�D�O���H�Q�W�U�\���L�Q��Grosser 
�6�l�Q�J�H�U�O�H�[�L�F�R�Q by K.J. Kutsch and L. Riemens (3rd edition, Bern �± �0�•�Q�F�K�H�Q�� ������������ �S���� ������������
contains a false piece of information that this event took place in Saint Petersburg. 

30 Cf.: A. Korzeniowska-Bihun, Genderowy i narodowy dyskurs w biografii Salomei Kruszelnickiej, 
�K�W�W�S�V�������Z�Z�Z���U�H�V�H�D�U�F�K�J�D�W�H���Q�H�W���¾���S�X�E�O�L�F�D�W�L�R�Q���¾���������������������B�*�H�Q�G�H�U�R�Z�\�B�L�B�Q�D�U�R������. [access: 2.01.2018]. 

31  In the future, the authorities would give permission for Krusze�O�Q�L�F�N�D�¶�V���S�H�U�I�R�U�P�D�Q�F�H�V���D�W���F�K�D�U�L�W�\��
concerts more often. 
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�H�O�L�W�H�� �3�R�O�L�V�K�� �D�U�W�L�V�W�V���� �W�K�D�W�� �L�V�� �W�K�H�� �R�S�H�U�D�� �V�R�O�R�L�V�W�V�� �-�D�Q�L�Q�D�� �.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D���� �:�L�N�W�R�U��
�*�U���E�F�]�H�Z�V�N�L�� �D�Q�G�� �$�G�D�P�� �'�L�G�X�U���� �D�F�W�R�U�� �%�R�O�H�V�á�D�Z�� �à�D�G�Q�R�Z�V�N�L���� �S�L�D�Q�L�V�W�� �$�O�H�N�V�D�Q�G�H�U��
�0�L�F�K�D�á�R�Z�V�N�L���D�Q�G���W�K�H���\�R�X�Q�J���Y�L�R�O�L�Q�L�V�W���3�D�Z�H�á���.�R�F�K�D���V�N�L�����0�á�\�Q�D�U�V�N�L�¶�V���V�W�X�G�H�Q�W�������6�K�H��
�S�H�U�I�R�U�P�H�G���W�K�H���D�U�L�D���I�U�R�P���0�H�\�H�U�E�H�H�U�¶�V���/�¶�$�I�U�L�F�D�L�Q�H��[The African Woman] and Pa-
�G�H�U�H�Z�V�N�L�¶�V���V�R�Q�J���*�G�\���R�V�W�D�W�Q�L�D���U�y�*�D���]�Z�L�
�G�á�D��[When the last rose withered]. The 
�U�H�Y�L�H�Z�� �R�I�� �W�K�H�� �F�R�Q�F�H�U�W�� �Z�U�L�W�W�H�Q�� �E�\�� �D�Q�� �H�G�L�W�R�U�� �R�I�� �³�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L���´�� �0�D�U�L�D�Q��
Gawalewicz, who was normally eager to endorse Kruszelnicka, included a some-
�Z�K�D�W���W�D�F�W�O�H�V�V���D�O�O�X�V�L�R�Q���W�R���W�K�H���D�U�W�L�V�W�¶�V���O�R�F�D�O���V�W�D�U�G�R�P���� 

�*�G�\�E�\�P�� �P�L�D�á�� �S�L�y�U�R�� �L�� �]�D�S�D�á�� �6�\�J�L�H�W�\���V�N�L�H�J�R�� �>�«�@���� �Q�D�S�L�V�D�á�E�\�P�� �S�H�D�Q�� �Q�D�� �F�]�H���ü�� �G�L�Y�\��
�.�U�X�V�]�H�O�Q�L�F�N�L�H�M�����N�W�y�U�D�����Q�D�Z�H�W���E�
�G���F���Ä�$�I�U�\�N�D�Q�N�����´���Q�L�H���S�U�]�H�V�W�D�M�H���D�Q�L���Q�D���F�K�Z�L�O�
���E�\�ü���Ä�+�U�D�E�L�Q�����´��
�Z�F�]�R�U�D�M�����S�L�H�Z�D�á�D���D�U�L�
���0�H�\�H�U�E�H�H�U�D���L���]�G�D�Z�D�á�R���V�L�
�����*�H���Z�V�]�\�V�W�N�L�H���S�H�U�á�\���L���E�U�\�O�D�Q�W�\�����N�W�y�U�H���]�H���V�á�R�Z�L��
�F�]�H�J�R���J�D�U�G�á�D���Z�\�U�]�X�F�L�á�D�����Q�D�Q�L�]�D�á�\���V�L�
���V�D�P�H���Q�D���V�]�Q�X�U�N�L���L���R�W�R�F�]�\�á�\���M�H�M���V�]�\�M�
���G�U�R�J�R�F�H�Q�Q�����N�R�O�M������ 

�:�L�H�P���M�H�G�Q�D�N�����*�H���F�D�á�D���N�D�G�]�L�H�O�Q�L�F�D���S�R�F�K�Z�D�á���Z���P�\�F�K���U�
�N�D�F�K���Z�\�Z�R�á�D�á�D�E�\���Q�D���S�L�
�N�Q�H���X�V�W�D��
�Q�D�V�]�H�M�� �S�U�L�P�D�G�R�Q�Q�\�� �W�\�O�N�R�� �M�H�G�H�Q�� �]�� �W�\�F�K�� �P�D�M�H�V�W�D�W�\�F�]�Q�\�F�K�� �M�H�M�� �X���P�L�H�F�K�y�Z���� �N�W�y�U�\�� �]�G�D�M�H�� �V�L�
��
�P�y�Z�L�ü�� 

�± �:�L�H�P�����Z�L�H�P�������S�L�H�Z�D�P���M�D�N���F�K�H�U�X�E�����D���Z�\�J�O���G�D�P���M�D�N���N�U�y�O�R�Z�D���� 
�± �3�R�]�R�V�W�D�á�R�E�\���P�L���Z�W�H�G�\���W�\�O�N�R���V�N�á�R�Q�L�ü���V�L�
���S�R�N�R�U�Q�L�H���L���V�]�H�S�Q���ü�� 
�± �7�D�N�����S�D�Q�L�« 
�1�L�H���Z�L�H�P���F�]�H�P�X�����D�O�H���Z�R�E�H�F���S�D�Q�Q�\���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�\���F�]�X�á�E�\�P���V�L�
�����P�L�H�O�V�]�\�P�����J�G�\�E�\�� 

�]���X���P�L�H�V�]�N�L�H�P���%�U�R�Q�L���Q�D���X�V�W�D�F�K���V�S�\�W�D�á�D�� 
�± �,���M�D�N�*�H�"���'�R�E�U�]�H���G�]�L�������S�L�H�Z�D�á�D�P�"�� 

�>�,�I���,���K�D�G���6�\�J�L�H�W�\���V�N�L�¶�V���N�Q�D�F�N���I�R�U���Z�R�U�G�V���D�Q�G���H�Q�W�K�X�V�L�D�V�P���>�«�@�����,���Z�R�X�O�G���Z�U�L�W�H���D���S�D�H�D�Q���W�R���G�L�Y�D��
�.�U�X�V�]�H�O�Q�L�F�N�D���� �Z�K�R�� �G�R�H�V�� �Q�R�W�� �F�H�D�V�H�� �W�R�� �E�H�� �W�K�H�� �³�&�R�X�Q�W�H�V�V�´�� �H�Y�H�Q�� �Z�K�H�Q�� �V�K�H�� �L�V�� �D�Q�� �³�$�I�U�L�F�D�Q��
�Z�R�P�D�Q���´���\�H�V�W�H�U�G�D�\�����V�K�H���V�D�Q�J���0�H�\�H�U�E�H�H�U�¶�V���D�Uia, and it seemed as if all the pearls and dia-
monds that came out of her nightingale-like throat threaded themselves onto a string and 
looped around her neck to form a precious necklace.  

Nevertheless, I know that even an entire censer of praise in my hands would only bring 
�R�Q�H���R�I���W�K�R�V�H���P�D�M�H�V�W�L�F���V�P�L�O�H�V���X�S�R�Q���R�X�U���S�U�L�P�D���G�R�Q�Q�D�¶�V���O�L�S�V�����Z�K�L�F�K���V�H�H�P���W�R���E�H���V�D�\�L�Q�J���� 

�³�,���N�Q�R�Z�����,���N�Q�R�Z�����,���V�L�Q�J���O�L�N�H���D�Q���D�Q�J�H�O�����D�Q�G���,���O�R�R�N���O�L�N�H���D���S�U�L�Q�F�H�V�V���´�� 
And all that would be left for me to do, would be to bow humbly and whisper:  
�³�<�H�V�����P�\���O�D�G�\�«�´�� 
�,���G�R���Q�R�W���N�Q�R�Z���Z�K�\�����E�X�W���,���Z�R�X�O�G���I�H�H�O���P�R�U�H���F�R�Q�I�L�G�H�Q�W���L�Q���I�U�R�Q�W���R�I���0�L�V�V���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D����

if she asked with a smile on her face:  
�³�$�Q�G���K�R�Z���Z�D�V���L�W�"���'�L�G���,���V�L�Q�J���Z�H�O�O���W�R�G�D�\�"�´32] 

On 22 December 1899, Kruszelnicka sang for the last time in The Countess, 
which was being withdrawn from general release, and a day later she sang Halka, 
bidding farewell to Warsaw for the winter season. She spent it in Saint Petersburg, 
�S�H�U�I�R�U�P�L�Q�J���Z�L�W�K���D�Q���,�W�D�O�L�D�Q���W�U�R�X�S�H���D�W���W�K�H���F�R�Q�V�H�U�Y�D�W�R�U�\�¶�V���W�K�H�D�W�U�H33 with the band-
master Podesti, who was always invited to Saint Petersburg for the winter. She 
performed the main roles in Aida (this role was her debut in Saint Petersburg), 
�%�R�L�W�R�¶�V��Mefistofele �D�Q�G���9�H�U�G�L�¶�V��Un ballo in maschera. As far as we know, based 
on Polish press sources, on 24 January local time the artist took part in a charity 

                                                 
32  M. Gawalewicz, �1�D���.�D�V�
���O�L�W�H�U�D�F�N�������³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������1�R�Y�H�P�E�H�U�����1�R���������������S�������� 
33  Cf.: Dur und Moll�����³�6�L�J�Q�D�O�H���I�•�U���G�L�H���P�X�V�L�N�D�O�L�V�F�K�H���:�H�O�W�´���������������������2�F�W�R�E�H�U�����1�R�������������S������������ 
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concert in the capital of the Empire, which gathered the Russian elites and was tre-
mendously successful34, and on 6 February local time, her benefit performance was 
held; she performed Aida once more, in place of the previously planned Halka (in 
Italian) since �± as the Polish-�O�D�Q�J�X�D�J�H���6�D�L�Q�W���3�H�W�H�U�V�E�X�U�J���Z�H�H�N�O�\���³�.�U�D�M�´���U�H�S�R�U�W�H�G���± the 
Italian translation of the choir parts had not been prepared in time35�����.�U�X�V�]�H�O�Q�L�F�N�D�¶�V��
performances in Saint Petersburg were recognized as very successful by a corre-
�V�S�R�Q�G�H�Q�W���R�I���W�K�H���/�H�L�S�]�L�J���P�D�J�D�]�L�Q�H���³�6�L�J�Q�D�O�H���I�•�U���G�L�H���P�X�V�L�N�D�O�L�V�F�K�H���:�H�O�W���´36 

�$���M�R�X�U�Q�D�O�L�V�W���R�I���W�K�H���³�.�U�D�M�´���P�D�J�D�]�L�Q�H���W�R�R�N���D�G�Y�D�Q�W�D�J�H���R�I���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���V�W�D�\���L�Q��
Saint Petersburg by interviewing the artist. In the interview, the artist described 
herself as an 

�Z�á�R�V�N�D�� ���S�L�H�Z�D�F�]�N�D���� �Q�D�M�Z�\�U�D�(�Q�L�H�M�� �Z�á�R�V�N�D���� �]�� �Q�D�W�X�U�\�� �X�]�G�R�O�Q�L�H�Q�L�D���� �]�� �Z�\�E�R�U�X���� �]�� �P�H�W�R�G�\���� 
�]���]�D�P�L�á�R�Z�D�Q�L�D���± jak pan chce! [Italian singer, evidently Italian, by the nature of my talent, 
by choice, by predilection �± by whatever you may want!37] 

She described her stay in Warsaw as a transitional stage on her path to con-
quer the West38�����7�K�H���D�U�W�L�V�W�¶�V���V�W�D�W�H�P�H�Q�W���Z�D�V���L�P�P�H�G�L�D�W�H�O�\���F�R�P�P�H�Q�W�H�G���R�Q���E�\���:�D�U��
saw journalists, who had patriotic and anti-Italian inclinations, which is discussed 
�E�\���� �D�P�R�Q�J�� �R�W�K�H�U�V���� �+�D�á�\�Q�D�� �7�\�F�K�R�E�D�M�H�Z�D�� �D�Q�G�� �,�U�\�Q�D�� �.�U�\�Z�R�U�X�F�]�N�D�� �L�Q�� �W�K�H�L�U�� �E�R�R�N��
�6�R�á�R�P�L�M�D�� �.�U�X�V�]�H�O�Q�\�ü�N�D���� �0�L�V�W�D�� �L�� �V�á�D�Z�D (Lviv 2009); they concluded that the 
crowning argument of the Polish journalists against Kruszelnicka was the fact 
that she was reluctant to take part in Polish operas, especially the ones authored 
by Moniuszko39. The argument is absurd, not only because, as we already know, 
Kruszelnicka gained her position in Warsaw owing to numerous performances in 
�0�R�Q�L�X�V�]�N�R�¶�V���W�Z�R���R�S�H�U�D�V���± Halka and The Countess, but also because there were 
no other Polish operas with roles for dramatic soprano, except for Goplana, in 
the G�U�D�Q�G���7�K�H�D�W�U�H�¶�V���U�H�S�H�U�W�R�L�U�H���D�W���W�K�H���W�L�P�H�����7�K�H���L�V�V�X�H���Q�X�P�E�H�U�������R�I���W�K�H���³�.�U�D�M�´���P�D�J��
azine featured an explanation, in which the journalist took responsibility for the 
�H�Q�W�L�U�H���³�V�F�D�Q�G�D�O�´���D�Q�G���G�L�S�O�R�P�D�W�L�F�D�O�O�\���V�X�J�J�H�V�W�H�G���W�K�D�W���³�W�K�H���S�U�L�Q�W�H�G���Z�R�U�G���G�L�G���Q�R�W���G�R��
sufficient justice �W�R���W�K�H���D�U�W�L�V�W�¶�V���W�K�R�X�J�K�W���´���Z�K�R�� 

�>�«�@���Z�L�H���R���W�H�P���G�R�E�U�]�H�����*�H���J�G�]�L�H�L�Q�G�]�L�H�M���>�W�M�����Z�H���:�á�R�V�]�H�F�K���± �S�U�]�\�S�����0�����'�]�L�D�G�H�N�@���V�S�R�W�N�D�ü���M����
�P�R�*�H���Z�\�*�V�]�H���X�]�Q�D�Q�L�H�����D�O�H���V�H�U�G�H�F�]�Q�L�H�M�V�]�H�J�R���Q�L�*���Z���:�D�U�V�]�D�Z�L�H���Q�L�J�G�]�L�H���Q�L�H���]�Q�D�M�G�]�L�H�����6�����W�R��
�U�]�H�F�]�\�����N�W�y�U�H���R�E�R�Z�L���]�X�M�����L���N�W�y�U�\�F�K���V�L�
���Q�L�H���]�D�S�R�P�L�Q�D. [is well aware that she might find 
greater recognition elsewhere [that is in Italy �± �D�X�W�K�R�U�¶�V���Q�R�W�H�@�����E�X�W���Q�R�Z�K�H�U�H���Z�L�O�O���L�W���E�H���D�V��
warm-hearted as in Warsaw. One does not forget these things and is obliged by them40.] 

                                                 
34  [no name], �:�L�D�G�R�P�R���F�L���E�L�H�*���F�H�����³�.�U�D�M�´���������������������-�D�Q�X�D�U�\���������)�H�E�U�X�D�U�\�������1�R�����������S���������� 
35  [no name], �:�L�D�G�R�P�R���F�L���E�L�H�*���F�H�����³�.�U�D�M�´�����������������������������)�H�E�U�X�D�U�\�����1�R�����������S���������� 
36  Galberti, Die italienische Opern-Saison in St. Petersburg�����³�6�L�J�Q�D�O�H���I�•�U���G�L�H���P�X�V�L�N�D�O�L�V�F�K�H���:�H�O�W�´��

1900, 24 February, No. 19, p. 289�±290. 
37  [Mat.], U primadonny�����³�.�U�D�M�´���������������������-�D�Q�X�D�U�\���������)�H�E�U�X�D�U�\�������1�R���������S���������� 
38  Ibid.  
39  As cited in: http://www.maestro.net.pl/index.php/5877-genderowy-i-narodowy-dyskurs-w-bio-

grafii-salomei-kruszelnickiej?limitstart = 0, [access: 31.12. 2017]. 
40  W Petersburgu�����³�.�U�D�M�´���������������������������)�H�E�U�X�D�U�\�������1�R�����������S���������� 
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Paradoxically, an argument regarding the fact that the artist wanted her name 
to be used in its Polish version instead of Russian on posters broke out in the 
Russian press at that time41�����7�K�H���J�U�L�H�Y�D�Q�F�H�V���R�I���W�K�H���Z�H�H�N�O�\���³�6�Z�L�H�W�´���D�Q�G���W�K�H���U�H�S�O�\��
�R�I���W�K�H���³�6�D�Q�N�W-�3�H�W�H�U�E�X�U�J�V�N�L�H���1�R�Y�R�V�W�L�´���Q�H�Z�V�S�D�S�H�U���R�Q���W�K�L�V���V�X�E�Mect were quoted by 
�³�.�U�D�M���´42 The weekly published a conciliatory paragraph in its next issue: 

�Ä�,�Q�F�\�G�H�Q�W�— �]�� �S�D�Q�Q���� �.�U�X�V�]�H�O�Q�L�F�N���� �]�R�V�W�D�á�� �]�D�P�N�Q�L�
�W�\�� �N�X�� �R�J�y�O�Q�H�P�X�� �]�D�G�R�Z�R�O�H�Q�L�X����
�8�V�L�á�R�Z�D�Q�L�D���P�D�O�H���N�L�H�J�R���N�y�á�N�D�����D�*�H�E�\���]���S�R�Z�R�G�X���L�Q�W�H�U�Y�L�H�Z�X�����]�D�P�L�H�V�]�F�]�R�Q�H�J�R���Z���Ä�.�U�D�M�X�´����
�X�U�]���G�]�L�ü�� �S�U�]�H�F�L�Z�� �Q�L�H�M�� �S�R�� �S�R�Z�U�R�F�L�H�� �G�R�� �:�D�U�V�]�D�Z�\�� �G�H�P�R�Q�V�W�U�D�F�M�
���� �V�S�H�á�]�á�\�� �Q�D�� �Q�L�F�]�H�P����
�]�Z�\�F�L�
�*�\�á���]�G�U�R�Z�\���U�R�]�V���G�H�N�����$�U�W�\�V�W�N�D���Q�L�J�G�\���V�L�
���]���W�H�P���Q�L�H���N�U�\�á�D�����*�H���M�H�V�W���Ä�U�X�V�L�Q�N�����´���7�R���M�H�M��
�S�U�]�\�Z�L���]�D�Q�L�H���G�R���E�L�H�G�Q�H�M���S�R�G�N�D�U�S�D�F�N�L�H�M���Q�D�U�R�G�R�Z�R���F�L���Q�D�O�H�*�\���X�V�]�D�Q�R�Z�D�ü�����1�L�J�G�\���]�U�H�V�]�W�����Q�L�H��
�V�W�D�á�R���R�Q�R �Z���V�S�U�]�H�F�]�Q�R���F�L���]���M�H�M���S�R�O�V�N�L�H�P�L���V�\�P�S�D�W�L�D�P�L���L���Z�G�]�L�
�F�]�Q�R���F�L�����G�O�D���:�D�U�V�]�D�Z�\�����>�7�R��
�H�Y�H�U�\�R�Q�H�¶�V���V�D�W�L�V�I�D�F�W�L�R�Q�����W�K�H���³�L�Q�F�L�G�H�Q�W�´���Z�L�W�K���0�L�V�V���.�U�X�V�]�H�O�Q�L�F�N�D���K�D�V���E�H�H�Q���F�R�Q�F�O�X�G�H�G�����7�K�H��
attempts of a tiny group to organize a demonstration against the artist following her return 
�W�R���:�D�U�V�D�Z���E�H�F�D�X�V�H���R�I���W�K�H���L�Q�W�H�U�Y�L�H�Z���S�X�E�O�L�V�K�H�G���L�Q���³�.�U�D�M�´���K�D�Y�H���I�D�L�O�H�G�����F�R�P�P�R�Q���V�H�Q�V�H���K�D�V��
�S�U�H�Y�D�L�O�H�G�����7�K�H���D�U�W�L�V�W���K�D�V���Q�H�Y�H�U���F�R�Q�F�H�D�O�H�G���W�K�H���I�D�F�W���W�K�D�W���V�K�H���L�V���³�5�X�W�K�H�Q�L�D�Q���´���+�H�U���D�W�W�D�F�K�P�H�Q�W��
to this poor Sub-Carpathian nationality should be respected. It never stood in contradiction 
to her Polish sympathies and gratitude to Warsaw43.] 

�7�K�H���J�U�R�X�S���W�K�D�W���Z�D�V���K�R�V�W�L�O�H���W�R�Z�D�U�G�V���.�U�X�V�]�H�O�Q�L�F�N�D�����O�H�G���E�\���$�Q�W�R�Q�L���6�\�J�L�H�W�\���V�N�L����
as one might guess) was indeed small. The grievances against the artist did not 
find their way to any of the influential newspapers. 

�'�X�U�L�Q�J���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���D�E�V�H�Q�F�H���I�U�R�P���:�D�U�V�D�Z�����K�H�U���U�R�O�H�V���Z�H�U�H���W�D�N�H�Q���R�Y�H�U���E�\��
the Italian singer Rosini-Lunardi and a Polish woman from Lviv named Mira 
�+�H�O�O�H�U���� �7�K�H�� �O�D�W�W�H�U�� �W�R�R�N�� �R�Y�H�U�� �V�H�Y�H�U�D�O�� �R�I�� �.�U�X�V�]�H�O�Q�L�F�N�D�¶�V�� �U�R�O�H�V���� �V�K�H�� �Z�D�V�� �D�O�V�R�� �V�X�S��
posed to sing the role of Balladyna in Goplana, yet it never came to pass. Ac-
�F�R�U�G�L�Q�J���W�R���D���F�R�P�P�H�Q�W�D�W�R�U���U�H�S�U�H�V�H�Q�W�L�Q�J���³�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\���´���0�L�U�D���+�H�O�O�H�U���G�L�G��
�Q�R�W���U�H�F�H�L�Y�H���W�K�H���F�U�L�W�L�F�D�O���U�H�F�R�J�Q�L�W�L�R�Q�����P�R�U�H���V�S�H�F�L�I�L�F�D�O�O�\���I�U�R�P���$�Q�W�R�Q�L���6�\�J�L�H�W�\���V�N�L����
she deserved. The reason was simple: 

�'�Z�L�H���P�D�W�N�L���Z���X�O�X���E�\�ü���Q�L�H���P�R�J�������M�H�G�Q�����]���Q�L�F�K���E�H�]�Z�D�U�X�Q�N�R�Z�R���]�D�E�L�M�D�M�������>�«�@�����5�y�M���Q�D�V�]���P�D��
�M�X�*���P�D�W�N�
���.�U�X�V�]�H�O�Q�L�F�N�������$���Z�L�
�F���>�«�@���>�7�Z�R���P�R�W�K�H�U�V���D�U�H���W�R�R���P�D�Q�\���I�R�U���D���V�L�Q�J�O�H���E�H�H�K�L�Y�H�����W�K�H��
bees have to kill one of them. Our beehive already has mother Kruszelnicka. And so 
�>�«�@44.] 

�'�X�U�L�Q�J�� �W�K�H�� �W�L�P�H�� �L�Q�� �T�X�H�V�W�L�R�Q���� �W�K�H�� �S�U�H�P�L�H�U�H�V�� �R�I�� �0�R�Q�L�X�V�]�N�R�¶�V��Widma and 
�.�X�U�S�L���V�N�L�¶�V��Zamek na Czorsztynie were being prepared (20 February). Both per-
formances were quickly taken off general release.  

�.�U�X�V�]�H�O�Q�L�F�N�D�� �U�H�W�X�U�Q�H�G�� �W�R�� �:�D�U�V�D�Z�� �R�Q�� ���� �0�D�U�F�K���� �³�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� �F�H�O�H��
�E�U�D�W�H�G�� �W�K�H�� �D�U�W�L�V�W�¶�V�� �U�H�W�X�U�Q�� ���Z�K�R�� �J�U�H�H�W�H�G�� �W�K�H�� �:�D�U�V�D�Z�� �D�X�G�L�H�Q�F�H�� �Z�L�W�K��Halka) with  
a paragraph that clearly alluded to the recently concluded dispute: 

                                                 
41  �7�K�H���V�W�D�U�¶�V���8�N�U�D�L�Q�L�D�Q���G�H�V�F�H�Q�W���Z�D�V���H�T�X�D�W�H�G���Z�L�W�K���E�H�L�Q�J���5�X�V�V�L�D�Q�����H�Y�H�Q���W�K�R�X�J�K���W�K�H���S�O�D�F�H���R�I���K�H�U���E�L�U�W�K��

is located in West Galicia, which belonged to Austria. 
42  [no name], �3�U�]�H�J�O���G���S�U�D�V�\�����³�.�U�D�M�´���������������������)�H�E�U�X�D�U�\���������0�D�U�F�K�������1�R�����������S���������� 
43  W. Ad., Od Redakcji�����³�.�U�D�M�´�����������������������������0�D�U�F�K�����1�R�����������S���������� 
44  [no name], Echa warszawskie, �³�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´�������������������������������-�D�Q�X�D�U�\�����1�R�����������S���������� 
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�2�G�� �M�X�W�U�D�� �Z�L�
�F�� �]�D�F�]�\�Q�D�� �V�L�
�� �Q�R�Z�\�� �V�H�]�R�Q�� �R�S�H�U�\���� �=�Q�D�N�R�P�L�W�D�� �D�U�W�\�V�W�N�D���� �N�W�y�U�H�M�� �:�D�U�V�]�D�Z�D��
�]�D�Z�G�]�L�
�F�]�D�� �Q�D�Z�U�y�W�� �V�Z�R�L�F�K�� �X�S�R�G�R�E�D���� �G�R�� �R�S�H�U�\�� �P�R�Q�L�X�V�]�N�R�Z�V�N�L�H�M���� �S�D�Q�Q�D�� �6�D�O�R�P�H�D��
�.�U�X�V�]�H�O�Q�L�F�N�D�����Z�V�W�U�]�����Q�L�H���M�X�W�U�R���V�á�X�F�K�D�F�]�D�P�L���G�R���J�á�
�E�L���G�X�V�]�\�����M�D�N�R���+�D�O�N�D�����>�6�R�����D���Q�H�Z���V�H�D�V�R�Q��
�E�H�J�L�Q�V���W�R�P�R�U�U�R�Z�����7�K�H���E�U�L�O�O�L�D�Q�W���D�U�W�L�V�W���Z�K�R���U�H�N�L�Q�G�O�H�G���D���I�R�Q�G�Q�H�V�V���I�R�U���0�R�Q�L�X�V�]�N�R�¶�V���R�S�H�U�D���L�Q��
Warsaw, Miss Salomea Kruszelnicka, will move the listeners deeply as Halka45.] 

Until the beginning of May, Kruszelnicka made only occasional appearances 
on stage since the number of performances was limited due to another visit of the 
Russian theatre group and, in addition, there were more operas with roles for lyr-
ical soprano on account of a guest visit of the Italian soprano Luisa Tetrazzini 
(who was already known for her performances in Saint Petersburg). As if to seal 
her role of a promoter of Polish opera that was assigned to her by impartial ob-
servers, Kruszelnicka sang the main role (Amelia) in another Polish first premiere 
�± Mazepa by �$�G�D�P���0�•�Q�F�K�K�H�L�P�H�U���������0�D�\�����W�R�J�H�W�K�H�U���Z�L�W�K���G�¶�2�U�L�R���D�Q�G���'�L�G�X�U�����W�K�H��
�S�H�U�I�R�U�P�D�Q�F�H���Z�D�V���G�L�U�H�F�W�H�G���E�\���&�K�R�G�D�N�R�Z�V�N�L���D�Q�G���F�R�Q�G�X�F�W�H�G���E�\���(�P�L�O���0�á�\�Q�D�U�V�N�L������
The �F�U�L�W�L�F�V���G�L�G���H�Y�H�U�\�W�K�L�Q�J���W�R���H�Q�V�X�U�H���W�K�H���R�S�H�U�D�¶�V���V�X�F�F�H�V�V�����\�H�W���L�W���Z�D�V���T�X�L�F�N�O�\���Z�L�W�K��
drawn from general release. The opera was not restaged in the twentieth century; 
today, it is merely a historical piece. 

By the end of the winter-spring season, the authorities of the theatre gave 
permission for another benefit performance of Kruszelnicka. The Countess was 
staged yet again for this purpose. Among the reviews written after the perfor-
�P�D�Q�F�H���� �D�Q�� �D�Q�R�Q�\�P�R�X�V�� �W�H�[�W�� �S�X�E�O�L�V�K�H�G�� �L�Q�� �³�(�F�K�R�� �0�X�]�\�F�]�Q�H���� �7�H�D�W�U�D�O�Q�H�� �L�� �$�U�W�\�V- 
�W�\�F�]�Q�H�´���L�V �S�D�U�W�L�F�X�O�D�U�O�\���Q�R�W�H�Z�R�U�W�K�\�����L�W���D�V�V�X�U�H�G���W�K�D�W���-�D�Q�L�Q�D���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D���V�K�D�U�H�G��
�W�K�H�� �D�X�G�L�H�Q�F�H�¶�V�� �H�Q�W�K�X�V�L�D�V�P���� �W�K�H�U�H�E�\�� �V�X�J�J�H�V�W�L�Q�J�� �X�Q�D�P�E�L�J�X�R�X�V�O�\�� �W�K�H�� �H�[�L�V�W�H�Q�F�H���R�I�� 
a rivalry between the two artists46. 

�2�Q�� ������ �0�D�\���� �W�K�H�� �D�U�W�L�V�W���� �W�R�J�H�W�K�H�U�� �Z�L�W�K�� �W�K�H�� �V�L�Q�J�H�U�V�� �-�D�Q�L�Q�D�� �.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�� 
�0�D�W�W�L�D�� �%�D�W�W�L�V�W�L�Q�L�� �D�Q�G�� �$�O�H�N�V�D�Q�G�H�U�� �0�\�V�]�X�J�D�� �D�Q�G�� �W�K�H�� �S�L�D�Q�L�V�W�� �0�D�U�L�D�� �:���V�R�Z�V�N�D- 
-�%�D�G�R�Z�V�N�D���� �W�R�R�N���S�D�U�W���L�Q���D���F�R�Q�F�H�U�W���R�U�J�D�Q�L�]�H�G�� �E�\�� �:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L���± an out-
standing Polish composer active in Cracow (he was the director of the local con-
servatory), which took place at the Grand Theatre with the participation of the 
�R�S�H�U�D�¶�V�� �R�U�F�K�H�V�W�U�D���� �6�K�H�� �V�D�Q�J�� �W�Z�R�� �S�L�H�F�H�V�� �E�\�� �)�H�O�H���V�N�L�����3�L�H������ �-�D�U�X�K�\ and �.�V�L�
�J�D��
�S�D�P�L���W�H�N47. 

In the summer season of 1900, the Grand Theatre was closed. During that 
time, Salomea Kruszelnicka most likely left Warsaw. 

The autumn season of 1900 started for the artist with a return to the role of 
�+�D�O�N�D�����6�X�E�V�H�T�X�H�Q�W�O�\�����W�K�H���D�X�G�L�H�Q�F�H���V�D�Z���K�H�U���Z�L�W�K���:�á�D�G�\�V�á�D�Z���)�O�R�U�L�D���V�N�L���L�Q���D���Q�H�Z��
�S�U�R�G�X�F�W�L�R�Q�� �R�I�� �:�D�J�Q�H�U�¶�V��Lohengrin���� �7�K�H�� �S�U�H�P�L�H�U�H�� �R�I�� �%�H�O�O�L�Q�L�¶�V�� �R�S�H�U�D��I puritani 
[The Puritans], which featured Luisa Tetrazzini, was being prepared at that time. 
�6�K�H���W�R�R�N���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�¶�V���S�O�D�F�H�����Z�K�R���Z�H�Q�W���W�R���/�Y�L�Y���D�Q�G���.�L�H�Y���W�R���J�L�Y�H���J�X�H�V�W���S�H�U��
�I�R�U�P�D�Q�F�H�V�� ���V�K�H�� �U�H�W�X�U�Q�H�G�� �R�Q�� ������ �1�R�Y�H�P�E�H�U������ �'�X�H�� �W�R�� �7�H�W�U�D�]�]�L�Q�L�¶�V�� �L�Q�G�L�V�S�R�V�L�W�L�R�Q����

                                                 
45  [no name], Z teatru i muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������)�H�E�U�X�D�U�\���������0�D�U�F�K�������1�R�������������S�������� 
46  [Interim], �3�U�]�H�J�O���G���P�X�]�\�F�]�Q�\�����³�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\�V�W�\�F�]�Q�H�´���������������1�R���������������S������������ 
47  �:�����%�R�J�X�V�á�D�Z�V�N�L����Na scenie i na estradzie�����³�7�\�J�R�G�Q�L�N���,�O�X�V�W�U�R�Z�D�Q�\�´���������������1�R�������������S������������ 
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Kruszelnicka had to take over the role of Marguerite in Faust, which had previ-
�R�X�V�O�\���E�H�H�Q���V�D�Q�J���E�\���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�����W�K�H�Q�����V�K�H���U�H�S�U�L�V�H�G���K�H�U���E�H�V�W���U�R�O�H�V���L�Q��Halka, 
La Boh�qme, Aida, Cavalleria rusticana, and so on. She performed frequently 
�V�L�Q�F�H���7�H�W�U�D�]�]�L�Q�L�¶�V���L�O�O�Q�H�V�V���Z�D�V���S�U�R�O�R�Q�J�H�G�����I�R�U�F�L�Q�J���W�K�H���,�W�D�O�L�D�Q���D�U�W�L�V�W���W�R���U�H�V�L�J�Q���I�U�R�P��
�S�D�U�W�L�F�L�S�D�W�L�Q�J���L�Q���W�K�H���V�H�D�V�R�Q�����D�V���D���U�H�V�X�O�W�����W�K�H���W�K�H�D�W�U�H�¶�V���D�X�W�K�R�U�L�W�L�H�V���K�D�G���W�R���³�S�D�W�F�K���W�K�H��
�U�H�S�H�U�W�R�L�U�H���X�S�´���Z�L�W�K���X�Q�S�O�D�Q�Q�H�G���S�H�U�I�R�U�P�D�Q�F�H�V�����7�K�D�W���L�V���K�R�Z���2�F�Wober passed. At the 
beginning of November, it was Kruszelnicka who took a short holiday. The Polish 
�S�U�H�V�V���G�L�G���Q�R�W���L�Q�I�R�U�P���D�E�R�X�W���W�K�H���D�U�W�L�V�W�¶�V���Z�K�H�U�H�D�E�R�X�W�V�����3�H�U�K�D�S�V���V�K�H���Z�H�Q�W���W�R���,�W�D�O�\���±  
�D�� �Q�X�P�E�H�U�� �R�I�� �H�Q�F�\�F�O�R�S�D�H�G�L�F�� �V�R�X�U�F�H�V�� �O�L�V�W�� �W�K�L�V�� �F�R�X�Q�W�U�\�� �D�V�� �.�U�X�V�]�H�O�Q�L�F�N�D�¶�V�� �K�R�O�Lday 
destination during her Warsaw years48�����'�X�U�L�Q�J���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���D�E�V�H�Q�F�H�����W�K�H���D�X��
thorities of the theatre decided to stage The Bartered Bride by Smetana with 
�.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�����)�O�R�U�L�D���V�N�L�����'�L�G�X�U���D�Q�G���0�á�\�Q�D�U�V�N�L���D�V���W�K�H���F�R�Q�G�X�F�W�R�U49. However, 
this undertaking was never completed50. On 10 November, Battistini returned to 
Warsaw to give guest performances. With him in mind, the preparations for  
a new production of La Gioconda by Ponchielli were started. 

�:�á�D�G�\�V�á�D�Z���)�O�R�U�L�D���V�N�L���Z�D�V���W�K�H���I�L�U�V�W���W�H�Q�R�U���R�I���W�K�H���:�D�U�V�D�Z���R�S�H�U�D���G�X�U�L�Q�J the time 
�L�Q���T�X�H�V�W�L�R�Q�����K�H���V�D�Q�J���W�K�H���P�D�L�Q���P�D�O�H���U�R�O�H���L�Q���W�K�H���3�R�O�L�V�K���S�U�H�P�L�H�U�H���R�I���7�F�K�D�L�N�R�Y�V�N�\�¶�V��
The Queen of Spades���� �Z�K�L�F�K�� �W�R�R�N�� �S�O�D�F�H�� �R�Q�� ���� �1�R�Y�H�P�E�H�U�� ���������� ���)�O�R�U�L�D���V�N�L�� �K�D�G��
previously played this role in Prague, in the presence of Tchaikovsky himself, 
and then in Saint Petersburg). The part of Liza was acted by Salomea 
Kruszelnicka and Vittorio Podesti conducted the performance. The reviews of the 
�R�S�H�U�D���L�W�V�H�O�I�����D�V���Z�H�O�O���D�V���R�I���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���S�D�U�W�L�F�L�S�D�W�L�R�Q���L�Q���L�W�����Z�H�U�H���O�H�V�V���H�Q�W�K�X�V�L�D�V�W�L�F��
than in the case of Onegin. Aleksa�Q�G�H�U���3�R�O�L���V�N�L���Z�D�V���P�R�V�W���S�O�H�D�V�H�G���Z�L�W�K���)�O�R�U�L�D���V�N�L��
as Herman; however, with regard to Kruszelnicka, he claimed that: 

�Q�L�H�� �]�Q�D�O�D�]�á�D�� �Z�� �U�R�O�L�� �(�O�L�]�\�� �G�R�E�U�H�M�� �V�S�R�V�R�E�Q�R���F�L�� �G�R�� �Z�\�N�D�]�D�Q�L�D�� �V�Z�\�F�K�� �Q�L�H�S�R�V�S�R�O�L�W�\�F�K��
�]�G�R�O�Q�R���F�L���D�N�W�R�U�V�N�L�F�K�����>�L�Q���W�K�H���U�R�O�H���R�I���/�L�]�D�����V�K�H���G�L�G���Q�R�W���I�L�Q�G���D���Jood opportunity to show her 
exceptional acting skills51.] 

The new production of La Gioconda �Z�L�W�K���)�O�R�U�L�D���V�N�L���D�Q�G���.�U�X�V�]�H�O�Q�L�F�N�D���L�Q���W�K�H��
�P�D�L�Q���U�R�O�H�V���S�U�H�P�L�H�U�H�G���R�Q���������1�R�Y�H�P�E�H�U�����$�F�F�R�U�G�L�Q�J���W�R���3�R�O�L���V�N�L�����W�K�L�V���W�L�P�H���L�W���Z�D�V��
Kruszelnicka who became the central figure of the performance, outshining Bat-
�W�L�V�W�L�Q�L���Z�L�W�K���³�V�X�F�K���D�U�W�L�V�W�U�\���Z�H���K�D�G���Q�R�W���H�[�S�H�F�W�H�G���H�Y�H�Q���I�U�R�P���K�H�U���´52 In November, 

                                                 
48  Krus�]�H�O�Q�L�F�N�D�¶�V�� �S�H�U�V�R�Q�D�O�� �H�Q�W�U�\�� �L�Q��Encyklopedia muzyczna PWM [Encyclopaedia of Music] by 

Halina Sieradz lists: Naples, Brescia, Genoa and Milan; on the other hand, Susan Blyth-Scho-
�I�L�H�O�G�����W�K�H���D�X�W�K�R�U���R�I���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���H�Q�W�U�\���L�Q���W�K�H���Q�H�Z���H�G�L�W�L�R�Q���R�I���W�K�H��Musik in Geschichte und Ge-
genwart encyclopaedia informs that during the period in question, the artist performed in Parma. 

49  [Inf.], Teatr i Muzyka�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������2�F�W�R�E�H�U�����1�R���������������S�������� 
50  Sprzedana narzeczona was staged for the first time in Warsaw in 1895 at Teatr Nowy (an ope-

retta theatre). It did not enter the stage of the Grand Theatre until 1903. Dalibor was staged there 
a year earlier. 

51  �$���� �3�R�O�L���V�N�L����Dama pikowa���� �³�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� ������������ ������ �2�F�W�R�E�H�U�� ������ �1�R�Y�H�P�E�H�U������ �1�R���� ���������� 
p. 3.  

52 �$�����3�R�O���>�L���V�N�L�@����Z teatru i muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������1�R�Y�H�P�E�H�U�����1�R���������������S�������� 
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yet another opera was restaged for Battistini �± Hamlet by Thomas. Having re-
turned to good health, Tetrazzini took the main female role in the performance. 

On 9 December, the Grand Theatre in Warsaw held a great ceremony �± the 
celebration of the 500th performance of Halka���� �0�R�Q�L�X�V�]�N�R�¶�V�� �R�S�H�U�D�� �Z�D�V�� �V�W�D�J�H�G��
twice on that day �± in the afternoon, with Kruszelnicka and Sienkiewicz in the 
main roles, and i�Q���W�K�H���H�Y�H�Q�L�Q�J�����Z�K�H�Q���+�D�O�N�D���Z�D�V���S�O�D�\�H�G���E�\���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D���S�D�U�W��
�Q�H�U�H�G���E�\�� �)�O�R�U�L�D���V�N�L���� �%�H�I�R�U�H�� �W�K�D�W�����.�U�X�V�]�H�O�Q�L�F�N�D�� �D�Q�G���K�H�U���F�R�O�O�H�D�J�X�H�V�� �W�R�R�N���L�W���X�S�R�Q��
themselves to sell the tickets for the afternoon performance, whose proceeds were 
�G�R�Q�D�W�H�G�� �W�R�� �0�R�Q�L�X�V�]�N�R�¶�V�� �I�D�P�L�O�\�� ���D�V�� �³�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� �H�V�W�L�P�D�W�H�G���� �W�K�H�\�� �F�R�O��
lected about 5000 roubles). The event was initially planned for 2 December; it 
was moved a week later due to a dispute that took place behind the scenes. The 
�������1�R�Y�H�P�E�H�U���L�V�V�X�H���R�I���³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���U�H�Y�H�D�O�H�G���W�K�H���S�O�D�Q�Q�H�G female cast for 
both performances, which was opposite to the final one. Perhaps Korole-
�Z�L�F�]�y�Z�Q�D���I�H�O�W���K�X�P�L�O�L�D�W�H�G���E�\���D�Q���R�I�I�H�U���W�R���D�S�S�H�D�U���L�Q���W�K�H���D�I�W�H�U�Q�R�R�Q���F�R�Q�F�H�U�W�����7�K�H���G�H��
cision to change the date of the 500th performance of Halka was made on 26 No-
vember, and the information about the reversal of the main female performers 
was released on the next day. In the meanwhile, the Governor-General of War-
saw, Alexander Imeretinsky, died unexpectedly on 30 November53. In spite of 
�W�K�D�W�����W�K�H���W�K�H�D�W�U�H�¶�V���D�I�I�D�L�U�V���Z�H�U�H���Q�R�W���D�I�I�H�Fted; the performances between 30 Novem-
ber and 9 December took place as planned. 

�2�Q���W�K�H���G�D�\���R�I���W�K�H���D�Q�Q�L�Y�H�U�V�D�U�\�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���S�X�E�O�L�V�K�H�G���H�[�W�H�Q�V�L�Y�H���P�D��
terials about Halka and its author. It also provided detailed information about 
another gesture made by Salomea Kruszelnicka, whom the editorial staff called 
�³�W�K�H���P�R�V�W���W�D�O�H�Q�W�H�G���D�Q�G���U�H�Q�R�Z�Q�H�G���+�D�O�N�D���´���7�K�H���S�U�L�P�D���G�R�Q�Q�D���W�R�R�N���W�K�H���H�I�I�R�U�W���W�R���I�L�Q�G��
the first performer of the role of Halka (in the Vilnius premiere) �± Waleria Ros-
tkowska, who lived at a poorhouse. She invited her to the anniversary perfor-
mance of the opera to her private box at the theatre and donated money to improve 
the 75-year-�R�O�G���D�U�W�L�V�W�¶�V���O�L�Y�L�Q�J���F�R�Q�G�L�W�L�R�Q�V54. 

The fact that Halka was performed twice on 9 December by two competing 
stars �± Kruszelnicka an�G���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D���± constituted an excellent opportunity 
to compare them. The critics, however, did not take advantage of it. Aleksander 
�3�R�O�L���V�N�L�� �G�H�F�L�G�H�G�� �Q�R�W�� �W�R�� �M�X�G�J�H�� �W�K�H�� �V�L�Q�J�H�U�V�� �D�W�� �D�O�O���� �H�[�S�O�D�L�Q�L�Q�J�� �W�K�D�W�� �E�R�W�K�� �K�D�G�� �E�H�H�Q��
heard in the role of Halka countless times55. However, the general reception in 
�W�K�H���S�U�H�V�V���Z�D�V���F�O�H�D�U�����.�U�X�V�]�H�O�Q�L�F�N�D���Z�D�V���F�D�O�O�H�G���W�K�H���E�H�V�W���+�D�O�N�D���L�Q���:�D�U�V�D�Z�����³�(�F�K�R��

                                                 
53  M. Chertkov became the new Governor-General.  
54  �>�Q�R���Q�D�P�H���D�Q�G���W�L�W�O�H�@�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������1�R�Y�H�P�E�H�U���������'�H�F�H�P�E�H�U�������1�R���������������S�����������2�Q�H��

more concert was held to raise money for the impoverished singer; it was given by Kruszelnicka, 
�.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�����)�O�R�U�L�D���V�N�L���D�Q�G���'�L�G�X�U���D�V���Z�H�O�O���D�V���(�P�L�O���0�á�\�Q�D�U�V�N�L���D�Q�G���3�D�Z�H�á���.�R�F�K�D���V�N�L���D�V���W�K�H��
violinists and the cellist Antoni Cynk in the Redoubt Rooms of the Grand Theatre on 13 May 
1901. 

55  �$���� �3�R�O���>�L���V�N�L�@�����-�X�E�L�O�H�X�V�]�� �³�+�D�O�N�L�´���� �³�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� ������������ ������ �1�R�Y�H�P�E�H�U�� �������� �'�H�F�H�P�E�H�U������
No. 341, p. 2. 
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�0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\�V�W�\�F�]�Q�H�´���S�X�E�O�L�V�K�H�G���D��copy of a card she had written, 
which included the following confession: 

�Ä�+�D�O�N�D�´�����Q�D�M�U�]�H�Z�Q�L�H�M�V�]�D���U�R�O�D�����M�D�N�������S�L�H�Z�D�á�D�P�����-�H�*�H�O�L���]�U�R�]�X�P�L�D�á�D�P���G�R�E�U�]�H���Q�D�V�]�H�J�R���0�L�V��
trza �± �V�]�F�]�
���O�L�Z�����M�H�V�W�H�P�����6�D�O�R�P�H�D���.�U�X�V�]�H�O�Q�L�F�N�D�����>�³�+�D�O�N�D�´�����W�K�H���P�R�V�W���Z�L�V�W�I�X�O���U�R�O�H���,���K�D�Y�H��
ever sung. If I understood our Master correctly, I am glad. Salomea Kruszelnicka56.] 

It would be difficult to find a more explicit declaration of solidarity with the 
Polish audience than this sentence, which was also written in the Polish language. 

Salomea Kruszelnicka paid for her work on the anniversary of Halka with  
a few days of indisposition. She did not resume her appearances until March 1901 
as she had spent the winter on performing with the Italian troupe in Saint Peters-
burg. She came to Warsaw at the beginning of March57, starting to perform with 
The Countess (3 March) and Halka (5 March) under the baton of Podesti and with 
�W�K�H���S�D�U�W�L�F�L�S�D�W�L�R�Q���R�I���)�O�R�U�L�D���V�N�L�� 

�3�R���G�Z�X�P�L�H�V�L�
�F�]�Q�H�M���Q�L�H�R�E�H�F�Q�R���F�L���Z�U�y�F�L�á�D���G�R���:�D�U�V�]�D�Z�\���S�����6�D�O�R�P�H�D���.�U�X�V�]�H�O�Q�L�F�N�D�����D���Z�U�D�]��
�]���S�R�Z�U�R�W�H�P���D�U�W�\�V�W�N�L���]�M�D�Z�L�á�D���V�L�
���Q�D���D�I�L�V�]�X���]�D�Z�V�]�H���Q�D�M�V�H�U�G�H�F�]�Q�L�H�M���Z�L�W�D�Q�D���Ä�+�U�D�E�L�Q�D�´���0�R�Q�L��
�X�V�]�N�L�����:�\�V�W�D�U�F�]�\�á�R���W�R���Z���]�X�S�H�á�Q�R���F�L�����D�E�\���W�H�D�W�U���:�L�H�O�N�L���]�D�M�
�W�\���]�R�V�W�D�á���S�U�]�H�]���S�X�E�O�L�F�]�Q�R���ü���R�G��
�J�y�U�\���G�R���G�R�á�X�� 

�8�V�S�R�V�R�E�L�H�Q�L�H���V�á�X�F�K�D�F�]�y�Z���X�M�D�Z�Q�L�á�R���V�L�
���Z���Q�D�M�J�R�U�
�W�V�]�H�P���S�U�]�\�M�
�F�L�X���G�]�L�H�á�D���L���Z�\�N�R�Q�D�Z�F�y�Z����
�%�R�K�D�W�H�U�N���� �Z�L�H�F�]�R�U�X�� �E�\�á�D�� �R�F�]�\�Z�L���F�L�H�� �S���� �.�U�X�V�]�H�O�Q�L�F�N�D���� �3�R�Z�L�W�D�Q�R�� �S���� �.�U�X�V�]�H�O�Q�L�F�N����
okrzykami, oklaskami i �N�Z�L�D�W�D�P�L�����.�Z�L�D�W�\���S�D�G�D�á�\���G�R���V�W�y�S���D�U�W�\�V�W�F�H���L���S�L�
�W�U�]�\�á�\���V�L�
���Z���N�L�O�N�X��
olbrzymich koszach  

[Miss Salomea Kruszelnicka returned to Warsaw after a two-month long absence, and 
�Z�L�W�K���K�H�U���D�U�U�L�Y�D�O�����³�7�K�H���&�R�X�Q�W�H�V�V���´���Z�K�L�F�K���L�V���D�O�Z�D�\�V���Z�D�U�P�O�\���Z�H�O�F�R�P�H�G���E�\���W�K�H���D�X�G�L�H�Q�F�H�����L�V��
being staged again. It was enough to fill the Grand Theatre to the brim58. 

The listeners made their feelings known in the warm reception of the opera and the per-
formers. Miss Kruszelnicka was obviously the central figure of the evening. She was 
greeted with cheers, applause and flowers. The flowers fell at her feet and piled up in a 
few enormous baskets] 

�U�H�S�R�U�W�H�G���$�G�D�P���'�R�E�U�R�Z�R�O�V�N�L���L�Q���³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L���´59 �:�L�W�K���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���U�H��
turn to the stage of the Grand Theatre, a new round of performances given by a 
Russian theatre company (a group from the Imperial Theatre in Saint Petersburg) 
began; hence, the number of performances was limited. Kruszelnicka appeared 
in: Eugene Onegin, The Queen of Spades, Faust, Aida, The Countess and Halka60. 

                                                 
56  �>�Q�R���Q�D�P�H���D�Q�G���W�L�W�O�H�@�����³�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\�V�W�\�F�]�Q�H�´���������������1�R���������������S������������ 
57  She was expected to return even later, so the autho�U�L�W�L�H�V���H�P�S�O�R�\�H�G���W�K�H���\�R�X�Q�J���=�R�I�L�D���+�H�S�Q�H�U�y�Z�Q�D��

�I�R�U���W�K�H���W�L�P�H���R�I���K�H�U���D�E�V�H�Q�F�H�����+�H�S�Q�H�U�y�Z�Q�D���Z�D�V���G�L�V�P�L�V�V�H�G���E�H�I�R�U�H���K�H�U���F�R�Q�W�U�D�F�W���H�[�S�L�U�H�G���G�X�H���W�R���W�K�H��
�³�H�D�U�O�\�� �U�H�W�X�U�Q�� �R�I�� �0�L�V�V�� �.�U�X�V�]�H�O�Q�L�F�N�D�´���± �³�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� �L�Q�I�R�U�P�H�G�� �������������� ������ �)�H�E�U�X�D�U�\�� ���� 
9 March, No. 68, p. 3). 

58  The hall of the Grand Theatre housed 1165 seats.  
59  A. D.[obrowolski], Z Teatru i Muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������$�S�U�L�O���������0�D�U�F�K�������1�R������������

p. 2. 
60  �7�F�K�D�L�N�R�Y�V�N�\�¶�V���E�D�O�O�H�W��Swan Lake was also performed; it premiered at the end of 1900. 
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A new production of �7�D�Q�Q�K�l�Xser (in Italian) was prepared for Sunday,  
������ �$�S�U�L�O���� �D�I�W�H�U�� ������ �\�H�D�U�V�� �R�I�� �L�W�V�� �D�E�V�H�Q�F�H�� �I�U�R�P�� �W�K�H�� �:�D�U�V�D�Z�� �W�K�H�D�W�U�H�¶�V�� �U�H�S�H�U�W�R�L�U�H61. 
Kruszelnicka performed in it with Battistini (it was his first performance in the 
�V�S�U�L�Q�J���V�H�D�V�R�Q�������)�O�R�U�L�D���V�N�L���D�Q�G���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�����7�K�H���Serformance was conducted 
by Vittorio Podesti. The premiere was extremely successful. According to the critics, 
all the singers rose up to the challenge; Kruszelnicka, as always, was praised for the 
�D�F�F�X�U�D�W�H���D�Q�G���S�U�R�I�R�X�Q�G���X�Q�G�H�U�V�W�D�Q�G�L�Q�J���R�I���K�H�U���F�K�D�U�D�F�W�H�U�¶�V���S�V�\chology.  

�3�D�Q�Q�D���.�U�X�V�]�H�O�Q�L�F�N�D���R�G���S�L�H�Z�D�á�D���S�D�U�W�\�
���(�O�*�E�L�H�W�\���]���Q�D�G�]�Z�\�F�]�D�M�Q�\�P���D�U�W�\�]�P�H�P�����D���Z���P�R�G�O�L�W��
�Z�L�H�����Z���D�N�F�L�H���W�U�]�H�F�L�P�����N�L�H�G�\���S�U�R�V�L���R�����P�L�H�U�ü���Z�á�D�V�Q�������]�D���S�R�P�R�F�����N�W�y�U�H�M���P�R�*�H���R�G�N�X�S�L�ü���V�W�U�D��
�F�R�Q�����G�X�V�]�
���Ä�7�D�Q�Q�K�l�X�V�H�U�D�´���± �D�U�W�\�V�W�N�D���Z�\�Z�R�á�D�á�D���J�á�
�E�R�N�L�H���Z�]�U�X�V�]�H�Q�L�H���Z���U�y�G���V�á�X�F�K�D�F�]�y�Z��
�>�0�L�V�V���.�U�X�V�]�H�O�Q�L�F�N�D���V�D�Q�J���(�O�L�V�D�E�H�W�K�¶�V���S�D�U�W���Z�L�W�K���H�[�F�H�S�W�L�R�Q�D�O���D�U�W�L�V�W�U�\�����D�Q�G���Z�L�W�K���W�K�H���S�U�D�\�H�U���L�Q��
�D�F�W�� �W�K�U�H�H���� �L�Q�� �Z�K�L�F�K�� �V�K�H�� �S�O�H�D�G�V�� �I�R�U�� �K�H�U�� �R�Z�Q���G�H�D�W�K�� �W�R�� �U�H�G�H�H�P�� �7�D�Q�Q�K�l�X�V�H�U�¶�V�� �O�R�V�W�� �V�R�X�O���� �W�K�H��
artist deeply moved the audience] 

�Z�U�R�W�H�����Z�L�
�W�R�F�K�R�Z�V�N�L���L�Q���³�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\���6́2 His thoughts were echoed by 
�$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L�� 

�1�L�H�� �P�Q�L�H�M�V�]�H�� �]�D�F�K�Z�\�W�\�� �Z�]�E�X�G�]�D�á�D�� �S�D�Q�Q�D�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �Z�� �U�R�O�L�� �(�O�*�E�L�H�W�\���� �N�W�y�U���� �S�R�M�
�á�D��
�S�U�]�H�Z�\�E�R�U�Q�L�H�����L���Z�V�]�\�V�W�N�L�H���M�H�M���R�G�F�L�H�Q�L�H���X�Z�\�G�D�W�Q�L�á�D���Z���V�S�R�V�y�E���E�X�G�]���F�\���]�G�X�P�L�H�Q�L�H���R�J�U�R�P�H�P��
���U�R�G�N�y�Z�� �Z�\�N�R�Q�D�Z�F�]�\�F�K���� �D�N�W�R�U�V�N�L�F�K�� �L�����S�L�H�Z�D�F�]�\�F�K���� �>�0�L�V�V�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �L�Q�� �(�O�L�V�D�E�H�W�K�¶�V��
role was no less impressive; she perfectly understood the character and highlighted all the 
aspects of her personality in a way that astonished the audience with the wealth of her 
performing, acting and singing techniques63.] 

The resonance of the performance in the press resulted from the developing 
�³�:�D�J�Q�H�U�L�D�Q���I�U�H�Q�]�\���´ which, while delayed in relation to the same phenomenon 
in the West, was still connected with the ideological transformations that modern-
ism brou�J�K�W�� �L�Q�� �L�W�V�� �Z�D�N�H���� �,�Q�� �W�K�H�� �U�H�Y�L�H�Z���T�X�R�W�H�G�� �D�E�R�Y�H���� �$�O�H�N�V�D�Q�G�H�U�� �3�R�O�L���V�N�L�� �G�L�V��
�S�O�D�\�H�G�� �K�L�V�� �N�Q�R�Z�O�H�G�J�H�� �R�I�� �W�K�H�� �Q�H�Z�H�V�W�� �:�D�J�Q�H�U�L�D�Q�� �Z�U�L�W�L�Q�J�V���� �T�X�R�W�L�Q�J�� �:�á�D�G�\�V�á�D�Z��
�-�D�E�á�R�Q�R�Z�V�N�L�¶�V���W�K�R�X�J�K�W64 �W�K�D�W���W�K�H���F�R�Q�W�H�Q�W�V���R�I���:�D�J�Q�H�U�¶�V���R�S�H�U�D�V 

�>�«�@���M�H�V�W���X�S�R�V�W�D�F�L�R�Z�D�Q�L�H�P���Q�D�M�R�J�y�O�Q�L�H�M�V�]�\�F�K�����Z�V�S�y�O�Q�\�F�K���F�D�á�H�M���O�X�G�]�N�R���F�L�����Q�L�H���P�L�H�U�W�H�O�Q�\�F�K��
�X�F�]�X�ü�� �L�� �S�U�D�J�Q�L�H������ �S�R�U�X�V�]�H�Q�L�H�P�� �]�D�J�D�G�Q�L�H���� �W�D�N�L�F�K���� �M�D�N�� �P�L�á�R���ü���� ���P�L�H�U�ü���� �F�H�O�� �*�\�F�L�D����
�S�R���Z�L�
�F�H�Q�L�H�����L�W�S�����>�D�U�H���D�Q���H�P�E�R�G�L�P�H�Q�W���R�I���W�K�H���P�R�V�W���J�H�Q�H�U�D�O���I�H�H�O�L�Q�J�V���D�Q�G���G�H�V�L�U�H�V�����Z�K�L�F�K���D�U�H��
immortal and common for the entire humanity; they raise such issues as love, death, the 
purpose of life, devotion etc.65] 

Among the opinions expressed by the young writers who represented the gen-
eration of the so-called Young Poland movement, the following excerpt of an 
enthusiastic review concerning Kruszelnicka is worth quoting; it was published 

                                                 
61  This piece was performed by a theatre company from Lviv in Warsaw in 1899. The main role 

was played by Aleksander Bandrowski. 
62  [no name], Echa warszawskie�����³�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´�����������������������������$�S�U�L�O�����1�R�������������S������������ 
63  �$�����3�R�O�L���V�N�L����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´������������������(15) April, No. 103, p. 3. 
64  Formulated in his article Ryszard Wagner (�S�R�H�W�D���L���P�\���O�L�F�L�H�O�������S�X�E�O�L�V�K�H�G���L�Q���³�7�\�J�R�G�Q�L�N���,�O�X�V�W�U�R��

�Z�D�Q�\�´���������������1�R������������ 
65  �$�����3�R�O�L���V�N�L����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������$�S�U�L�O�����1�R���������������S�������� 



62 Magdalena DZIADEK 

in the leading literary vehicle of the Young Poland �± �W�K�H�� �H�O�L�W�L�V�W���P�R�Q�W�K�O�\�� �³�&�K�L��
�P�H�U�D�´���± �E�\���W�K�H���Z�U�L�W�H�U�����D�P�D�W�H�X�U���P�X�V�L�F�L�D�Q���D�Q�G���P�X�V�H�R�O�R�J�L�V�W���)�H�O�L�N�V���-�D�V�L�H���V�N�L 

�=�� �W���� �Z�L�H�O�N���� �D�U�W�\�V�W�N���� �G�D�O�H�F�\�� �M�H�V�W�H���P�\�� �R�G���Z�V�]�H�O�N�L�F�K���S�R�S�L�V�\�Z�D���� �V�L�
���� �F�]�\�� �W�R�����S�L�H�Z�H�P���� �F�]�\��
�J�U�������R�G���G�D�Z�D�Q�L�D���S�U�]�H�Z�D�J�L���E���G�(���S�L�H�U�Z�V�]�H�P�X�����E���G�(���G�U�X�J�L�H�M�����R�G���Z�V�]�H�O�N�L�H�J�R���U�R�G�]�D�M�X���H�I�H�N�W�y�Z��
�V�F�H�Q�L�F�]�Q�\�F�K�� �L�� �F�K�R�ü�E�\�� �Q�D�M�O�*�H�M�V�]�H�J�R�� �N�D�E�R�W�\�Q�L�]�P�X���� �2�J�U�R�P�Q�\�� �Z�G�]�L�
�N�� �L�� �V�X�E�W�H�O�Q�R���ü���� �Q�L�H�]��
�Z�\�N�á�D�� �L�Q�W�H�O�L�J�H�Q�F�\�D�� �Z�� �S�R�M�P�R�Z�D�Q�L�X�� �U�y�O���� �R�U�D�]�� �L�Q�W�X�L�F�\�D�� �Z�� �L�F�K�� �Z�F�L�H�O�D�Q�L�X���� �Q�L�H�]�Z�\�N�O�H��
�Z�\�N�Z�L�Q�W�Q�\���V�P�D�N�����]�D�U�y�Z�Q�R���Z�����S�L�H�Z�L�H�����M�D�N���Z���J�U�]�H�����R�W�R���F�R���F�H�F�K�X�M�H���W�
���U�]�D�G�N�����± nawet dla 
�]�Q�D�M���F�\�F�K�� �Z�V�]�\�V�W�N�L�H���V�F�H�Q�\�� �H�X�U�R�S�H�M�V�N�L�H���± �L�Q�G�\�Z�L�G�X�D�O�Q�R���ü�� �L�� �F�]�\�Q�L�� �]�� �R�G�W�Z�D�U�]�D�Q�\�F�K���S�U�]�H�]��
�Q�L�����U�y�O���S�U�D�Z�G�]�L�Z�H�����V�]�O�D�F�K�H�W�Q�H�����*�\�F�L�H�P���G�U�J�D�M���F�H���S�R�V�W�D�F�L�H�����>�:�L�W�K���U�H�J�D�U�G���W�R���W�K�L�V���J�U�H�D�W���D�U�W�L�V�W����
we are far from showing off, be it singing or acting skills, from prioritizing the former or 
the latter, from all kinds of stage effects and even the lightest buffoonery. The immense 
grace, delicacy, extraordinary intelligence in understanding roles and the intuition in per-
forming them, the unusually sophisticated taste, both in singing and acting, define this 
rare �± even for those familiar with all the European stages �± individuality, and turn her 
roles into real, noble and lifelike characters66.]  

�-�D�V�L�H���V�N�L�� �V�X�J�J�H�V�W�H�G�� �W�D�N�L�Q�J�� �D�G�Y�D�Q�W�D�J�H�� �R�I�� �.�U�X�V�]�H�O�Q�L�F�N�D�¶�V�� �V�W�D�\�� �L�Q�� �:arsaw to 
stage Tristan und Isolde [Tristan and Isolde]. The theatre did not muster the cour-
age to do that (the work was not performed in Warsaw until after World War I), 
yet in the same year, 1901, Kruszelnicka sang the part of Isolde in the scene Death 
of Isolde at a grand Friday subscription concert of the Warsaw Philharmonic un-
�G�H�U���W�K�H���E�D�W�R�Q���R�I���(�P�L�O���0�á�\�Q�D�U�V�N�L67. 

The next, and also the last, premiere at the Grand Theatre in Warsaw in the 
1900/1901 season (for the time being, the authorities decided to abandon the 
�S�O�D�Q�Q�H�G���S�U�H�P�L�H�U�H�V���R�I���3�X�F�F�L�Q�L�¶�V��Tosca �D�Q�G���0�D�V�V�H�Q�H�W�¶�V��Werther) was Ruy Blas by 
�0�D�U�F�K�H�W�W�L�� �������� �0�D�\�� ������������ �Z�L�W�K�� �.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�� �L�Q�� �W�K�H�� �P�D�L�Q�� �U�R�O�H����Mignon by 
Thomas was also restaged for the mezzo-soprano Ben Sorel, who performed as  
a guest. From the beginning of April to the end of May, Kruszelnicka performed 
several times in the popular �7�D�Q�Q�K�l�X�V�H�U, as well as in La Gioconda, Eugene One-
gin, The Queen of Spades, The Countess, Halka, Cavalleria rusticana, La Juive, 
and so on. In May, another benefit performance of Kruszelnicka was held. The 
programme included Aida.  

�6�S�U�D�Z�
���]���Z�F�]�R�U�D�M�V�]�H�J�R���S�U�]�H�G�V�W�D�Z�L�H�Q�L�D���Ä�$�L�G�\���´���G�D�Q�H�J�R���Q�D���E�H�Q�H�I�L�V���S�D�Q�Q�\���.�U�X�V�]�H�O�Q�L�F�N�L�H�M����
�W�\�P�� �U�D�]�H�P�� �]�G�D�ü�E�\�� �S�R�Z�L�Q�L�H�Q�� �Q�L�H�� �V�S�U�D�Z�R�]�G�D�Z�F�D�� �P�X�]�\�F�]�Q�\���� �O�H�F�]�� �R�J�U�R�G�Q�L�N���� �7�H�Q��
�S�U�]�\�Q�D�M�P�Q�L�H�M���R�E�V�]�H�U�Q�H���]�Q�D�O�D�]�á�E�\���S�R�O�H���G�R���S�R�S�L�V�X���H�U�X�G�\�F�M�����I�D�F�K�R�Z�������J�G�\�E�\���W�\�O�N�R���]�H�F�K�F�L�D�á��
�]�D�M���ü�� �V�L�
�� �U�R�]�J�D�W�X�Q�N�R�Z�D�Q�L�H�P�� �W�\�F�K�� �Z�V�]�\�V�W�N�L�F�K�� �N�R�V�]�y�Z���� �Z�L�H���F�y�Z���� �E�X�N�L�H�W�y�Z�� �L�� �Z�L���]�D�Q�H�N��
�N�Z�L�H�F�L�V�W�\�F�K���� �M�D�N�L�P�L�� �R�E�G�D�U�]�R�Q�R���E�H�Q�H�I�L�V�D�Q�W�N�
�� �>�«�@���>�7�K�L�V�� �W�L�P�H���� �W�K�H�� �D�F�F�R�X�Q�W�� �R�I�� �W�K�H�� �\�H�V�W�H�U��
�G�D�\�¶�V���S�H�U�I�R�U�P�D�Q�F�H���R�I���³�$�L�G�D���´���V�W�D�J�H�G���D�W���0�L�V�V���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���E�H�Q�H�I�L�W���S�H�U�I�R�U�P�D�Q�F�H�����V�K�R�X�O�G��
be given not by a music reporter, but a gardener. He, at least, would be able to show off 
his professional knowledge if he only wanted to analyze the species of flowers in all the 
baskets, wreaths and bouquets that were given to the artist] 

                                                 
66  �)�����-�D�V�L�H���V�N�L����Muzyka�����³�&�K�L�P�H�U�D�´���������������Y�R�O�����������1�R���������������S������������ 
67  Cf. R. Becker�����3�U�]�H�J�O���G���P�X�]�\�F�]�Q�\�����³�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\�V�W�\�F�]�Q�H�´���������������1�R��������������

p. 551. 
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�W�K�X�V���E�H�J�D�Q���$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L�¶�V���U�H�S�R�U�W���I�U�R�P���W�K�H���S�H�U�I�R�U�P�D�Q�F�H68. 
The very end of the season (1 June) saw a new production of Goplana, in 

which, as before, Kruszelnicka shone in the role of Balladyna, rekindling the in-
terest of the c�U�L�W�L�F�V�����L�Q�F�O�X�G�L�Q�J���$�O�H�N�V�D�Q�G�H�U�����Z�L�
�W�R�F�K�R�Z�V�N�L�����Z�K�R���Z�U�R�W�H�� 

�3�D�Q�Q�D�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �]�D���S�L�H�Z�D�á�D�� �U�R�O�
�� �%�D�O�O�D�G�\�Q�\���� �Z�� �N�W�y�U�H�M�� �]�Q�D�M�G�X�M�H�� �V�L�
�� �Z�L�H�O�H�� �P�L�H�M�V�F�� �R�G��
�S�R�Z�L�H�G�Q�L�F�K���G�O�D���Z�\�G�R�E�\�F�L�D���V�L�O�Q�\�F�K���H�I�H�N�W�y�Z���G�U�D�P�D�W�\�F�]�Q�\�F�K���>�«�@�����-�H�V�W�H���P�\���]�G�D�Q�L�D�����*�H���U�R�O�D��
�%�D�O�O�D�G�\�Q�\���Q�D�O�H�*�\���G�R���Q�D�M�O�H�S�V�]�\�F�K���N�U�H�D�F�\�M���S�D�Q�Q�\���.�U�X�V�]�H�O�Q�L�F�N�L�H�M�����N�W�y�U�H�M���]�D�U�y�Z�Q�R���J�D�W�X�Q�H�N��
�J�á�R�V�X�����M�D�N���L���U�R�G�]�D�M���X�]�G�R�O�Q�L�H�Q�L�D���G�U�D�P�D�W�\�F�]�Q�H�J�R���Q�L�H���R�G�S�R�Z�L�D�G�D���F�K�D�U�D�N�W�H�U�R�Z�L���V�á�R�G�N�L�F�K���R�S�H�U��
�Z�á�R�V�N�L�F�K�����O�H�F�]���Z�á�D���Q�L�H���S�U�
�G�]�H�M���Z�V�S�y�á�F�]�H�V�Q�\�P���G�U�D�P�D�W�R�P���O�L�U�\�F�]�Q�\�P�����G�R���M�D�N�L�F�K���Q�D�O�H�*�\���W�H�*��
�Ä�*�R�S�O�D�Q�D�´�� �>�0�L�V�V�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �V�D�Qg the role of Balladyna, in which there are multiple 
�R�S�S�R�U�W�X�Q�L�W�L�H�V���W�R���D�F�K�L�H�Y�H���V�W�U�R�Q�J���G�U�D�P�D�W�L�F���H�I�I�H�F�W�V���>�«�@�����:�H���D�U�H���R�I���W�K�H���R�S�L�Q�L�R�Q���W�K�D�W���W�K�H���S�D�U�W��
of Balladyna is among the best roles of Miss Kruszelnicka, whose voice and dramatic 
capabilities do not suit the sweet character of Italian operas, but are better for contempo-
�U�D�U�\���O�\�U�L�F�D�O���G�U�D�P�D�V���V�X�F�K���D�V���³�*�R�S�O�D�Q�D���´69] 

On �����-�X�Q�H�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���L�Q�I�R�U�P�H�G���W�K�D�W���.�U�X�V�]�H�O�Q�L�F�N�D���Z�R�X�O�G���H�Q�G���K�H�U��
career at the Warsaw opera on 13 June with an appearance in Goplana. In fact, 
the artist stopped performing on 2 June, which forced the authorities to suspend 
further performances of the promising production. The reason was her demand 
for a substantial pay rise from the authorities. The conflict was temporarily de-
fused, and Kruszelnicka sang in The Countess as early as on 6 June, yet the threat 
that the prima donna might leave the Warsaw scene was still present, which pro-
�Y�R�N�H�G���Y�H�K�H�P�H�Q�W���S�U�R�W�H�V�W�V���R�I���W�K�H���V�W�D�U�¶�V���I�D�Q�V�� 

�³�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���F�R�P�P�H�Q�W�H�G���R�Q���W�K�H���V�L�W�X�D�W�L�R�Q���L�Q���W�K�H���I�R�O�O�R�Z�L�Q�J���Z�D�\�� 

Id�]�L�H�� �Q�D�P�� �R�� �D�I�H�U�
�� �S�D�Q�L�� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M���� �3�D�Q�L�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �M�H�V�W�� �Q�D�P�� �]�D�Z�V�]�H�� �P�L�á���� �L�� �M�D�N�R��
���S�L�H�Z�D�F�]�N�D���E�D�U�G�]�R���X�W�D�O�H�Q�W�R�Z�D�Q�D���G�R�V�W�D�U�F�]�D�� �Z�L�H�O�H���S�U�]�\�M�H�P�Q�\�F�K�� �Z�U�D�*�H������ �O�H�F�]�� �W�R���V���� �W�\�O�N�R��
�S�U�]�H�M���F�L�R�Z�H���� �S�U�]�\�M�H�P�Q�H�� �L�� �P�L�á�H�� �Z�U�D�*�H�Q�L�D���� �L�� �Q�L�F�� �Z�L�
�F�H�M���� �J�G�\�� �S���� �.�U�X�V�]�H�O�Q�L�F�N�D�� �Z�\�M�H�G�]�L�H�� 
z War�V�]�D�Z�\���� �D�� �]�� �Q�L���� �R�Z�L�� �P�D�Q�L�I�H�V�W�D�Q�F�L���� �N�W�y�U�]�\�� �R�J�á�R�V�L�O�L�� �Z�R�E�H�F�� �S�X�E�O�L�F�]�Q�R���F�L�� �W�H�D�W�U�D�O�Q�H�M��
�Z�L�H�O�N�L�P���Q�D�S�L�V�H�P���]���N�Z�L�D�W�y�Z�����*�H���Ä�J�G�]�L�H�N�R�O�Z�L�H�N���E�
�G�]�L�H�V�]�����S�L�H�Z�D�ü�����P�\���]���W�R�E���´���± na miejscu 
�W�H�M���S�U�\�P�D�G�R�Q�Q�\�� �Z�\�V�W�
�S�R�Z�D�ü���E�
�G�]�L�H���L�Q�Q�D���D�U�W�\�V�W�N�D���± �P�R�*�H���W�U�R�F�K�
�� �J�R�U�V�]�D���� �D�� �P�R�*�H���W�U�R�F�K�
��
lepsza, �D���R�S�X�V�]�F�]�R�Q�H���G�Z�L�H���O�R�*�H���S�L�H�U�Z�V�]�H�J�R���S�L�
�W�U�D���]�D�M�P�R�Z�D�ü���E�
�G�����Q�L�H���F�]�F�L�F�L�H�O�H���Ä�L�G�H�D�O�Q�H�M��
�V�]�W�X�N�L�´�� �S���� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M���� �O�H�F�]�� �P�R�*�H�� �]�Z�R�O�H�Q�Q�L�F�\�� �L�V�W�R�W�Q�L�H�� �G�R�E�U�H�M�� �R�S�H�U�\���� �L�� �Z�y�Z�F�]�D�V�� �Q�L�H��
�Q�D�V�W���S�L���M�H�V�]�F�]�H���W�U�]�
�V�L�H�Q�L�H���]�L�H�P�L���R�E�U�D�F�D�M���F�H���Z���J�U�X�]�\���N�U�D�M���F�D�á�\�����D���]���Q�L�P���W�H�D�W�U���:�L�H�O�N�L�����L���Q�L�H��
u�O�H�F�����E�H�]�S�R�Z�U�R�W�Q�L�H���G�X�V�]�H���Ä�+�D�O�N�L���´���Ä�+�U�D�E�L�Q�\�´���L���Ä�%�D�O�O�D�G�\�Q�\�´���± �R�S�H�U�D���S�R�O�V�N�D���W�U�Z�D�ü���E�
�G�]�L�H��
�L���U�R�]�Z�L�M�D�ü���V�L�
���W�H�P���O�H�S�L�H�M�����L�P���P�Q�L�H�M���E�
�G�]�L�H���Z�\�G�D�Q�\�F�K���S�L�H�Q�L�
�G�]�\���Q�D���]�E�\�W�N�R�Z�Q�\�F�K���V�R�O�L�V�W�y�Z����
[With regard to the scandal involving Miss Kruszelnicka �± she is always dear to us and, 
as a very talented singer, she provides us with numerous thrilling experiences, yet they 
are only fleeting and pleasant impressions, nothing more; once Miss Kruszelnicka leaves 
�:�D�U�V�D�Z�����D�Q�G���Z�L�W�K���K�H�U���W�K�H���S�U�R�W�H�V�W�H�U�V���Z�K�R���D�Q�Q�R�X�Q�F�H�G���³�Z�K�H�U�H�Y�H�U���\�R�X���V�L�Q�J�����Z�H���V�Kall follow 
�\�R�X���´���D�Q�R�W�K�H�U���D�U�W�L�V�W���Z�L�O�O���F�R�P�H���L�Q���K�H�U���S�O�D�F�H���± perhaps slightly worse, perhaps slightly better 
�± and the two vacated boxes on the first floor will be occupied not by the worshippers of 
�0�L�V�V���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���³�S�H�U�I�H�F�W���D�U�W���´���E�X�W���S�H�U�K�D�S�V���E�\���W�K�H���D�G�Y�R�F�D�Wes of truly good opera. And 
there will not be an earthquake that brings the whole country down and with it the theatre, 
�D�Q�G���W�K�H���V�S�L�U�L�W�V���R�I���³�+�D�O�N�D���´���W�K�H���³�&�R�X�Q�W�H�V�V�´���D�Q�G���³�%�D�O�O�D�G�\�Q�D�´���Z�L�O�O���Q�R�W���I�D�G�H���D�Z�D�\���Q�H�Y�H�U���W�R��

                                                 
68  �$�����3�R�O���>�L���V�N�L�@����Z teatru i muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������0�D�\�����1�R�������������S�������� 
69  [no name], Echa warszawskie�����³�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´���������������������0�D�\���������-�X�Q�H�������1�R�������������S������������ 
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return �± Polish opera will last and flourish better if less money is spent on extravagant 
soloists70.] 

The artist was paid more than 30 000 roubles per year71. According to the 
�U�H�S�R�U�W�V�����W�K�H���³�I�X�V�V�\���V�W�D�U�´���G�H�P�D�Q�G�H�G���H�Y�H�Q���P�R�U�H���I�R�U���D�Q���H�Q�J�D�J�H�P�H�Q�W���L�Q���W�K�H���Q�H�[�W���V�H�D��
�V�R�Q�����W�K�H�U�H�E�\���Q�R�W���J�L�Y�L�Q�J���W�K�H���R�S�H�U�D�¶�V���D�X�W�K�R�U�L�W�L�H�V���D��choice �± in the face of a threat-
�H�Q�L�Q�J���E�X�G�J�H�W���G�H�I�L�F�L�W�����W�K�H�\���G�H�F�L�G�H�G���Q�R�W���W�R���H�[�W�H�Q�G���W�K�H���V�L�Q�J�H�U�¶�V���F�R�Q�W�U�D�F�W�����$���J�U�R�X�S���R�I��
her fans started to protest and collect signatures in her defence72. 

Kruszelnicka concluded her third season in Warsaw by singing the role of 
Balladyna in Goplana several times and by appearing in La Juive and Lohengrin. 
She was reluctant, however, to sign a contract for the next season. The authorities 
tried to protect themselves by looking for a new soprano. They negotiated with 
the Lviv artis�W���+�H�O�H�Q�D���=�E�R�L���V�N�D-Ruszkowska (the performer of the main role in 
�3�D�G�H�U�H�Z�V�N�L�¶�V��Manru, which premiered in Dresden in May 1901) as well as with 
the mezzo-�V�R�S�U�D�Q�R���0�D�U�J�R�W���.�D�I�W�D�O�y�Z�Q�D�����D���V�L�Q�J�H�U���R�I���L�Q�W�H�U�Q�D�W�L�R�Q�D�O���U�H�Q�R�Z�Q�����V�K�H���D�F��
cepted an engagement for the autumn of ���������������.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D took advantage 
of the crisis �± it was her who started being named as the first star of the Warsaw 
scene �± �V�S�H�F�L�I�L�F�D�O�O�\���W�K�H���³�O�\�U�L�F�D�O���S�U�L�P�D���G�R�Q�Q�D�´���± in the press announcements from 
the first half of June. The title was consistently awarded to her in the future, leav-
�L�Q�J���.�U�X�V�]�H�O�Q�L�F�N�D���Z�L�W�K���W�K�H���W�L�W�O�H���R�I���W�K�H���³�G�U�D�P�D�W�L�F���S�U�L�P�D���G�R�Q�Q�D���´���,�Q���W�K�L�V���Z�D�\�����W�K�H��
equal status of both stars was confirmed. 

Kruszelnicka improved her reputation among the Warsaw audience by taking 
part in performances supporting �W�K�H���R�S�H�U�D�¶�V���R�U�F�K�H�V�W�U�D���D�Q�G���F�K�R�L�U�����Z�K�L�F�K���W�R�R�N���S�O�D�F�H��
from 28�±30 June (she appeared as the Countess and Halka). Finally, on 30 June, 
�³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���U�H�S�R�U�W�H�G���W�K�D�W���� 

�>�«�@�S�R�� �G�á�X�J�L�F�K�� �U�R�N�R�Z�D�Q�L�D�F�K�� �S�R�P�L�
�G�]�\�� �]�D�U�]���G�H�P�� �W�H�D�W�U�y�Z�� �L�� �S���� �.�U�X�V�]�H�O�Q�L�F�N���� �G�R�V�]�á�R�� �G�R��
ostateczne�J�R���S�R�U�R�]�X�P�L�H�Q�L�D�����'�\�U�H�N�F�M�D���]�D�D�Q�J�D�*�R�Z�D�á�D�����S�L�H�Z�D�F�]�N�
���Q�D���S�D�(�G�]�L�H�U�Q�L�N�����O�L�V�W�R�S�D�G��
�L�� �S�R�á�R�Z�
�� �J�U�X�G�Q�L�D���� �>�D�I�W�H�U�� �O�R�Q�J�� �Q�H�J�R�W�L�D�W�L�R�Q�V���� �0�L�V�V�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �D�Q�G�� �W�K�H�� �W�K�H�D�W�U�H�¶�V�� �E�R�D�U�G��
reached a final agreement. The authorities employed the singer for October, November 
and a half of December73.] 

During the time in question, the Warsaw theatre was in a deep financial and 
personnel-related crisis. In the face of a significant budget deficit, only a few 
�D�U�W�L�V�W�V�� �U�H�F�H�L�Y�H�G�� �L�Q�F�U�H�D�V�H�G�� �S�D�\�� ���D�P�R�Q�J�� �R�W�K�H�U�V�� �W�K�H�� �W�H�Q�R�U�� �*�U���E�F�]�H�Z�V�N�L���� �W�K�H�� �E�D�Q�G��
master Podesti and the newly employed Stermich-Valcrocciata); the remaining 
artists were becoming increasingly dissatisfied. Once the season of Italian opera 
ended, the previous president of the Warsaw Theatre Directorate, Iwanow, 
handed in his resignation. A committee for the reform of the theatre was ap-
pointed; it started debating in mid-September under the chairmanship of general 
Aleksandr Puzyrevskii (the assistant of the Governor-General of Warsaw) and 
                                                 
70  [no name], Echa warszawskie�����³�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´�����������������������������-�X�Q�H�����1�R�������������S������������ 
71  Ibid. 
72  Ibid, p. 297. 
73  [no name], Z teatru i muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������-�X�Q�H�����1�R������78, p. 5. 
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with the participation of leading Warsaw music and theatre journalists: Antoni 
�6�\�J�L�H�W�\���V�N�L���� �0�D�U�L�D�Q�� �*�D�Z�D�O�H�Z�L�F�]���� �:�á�D�G�\�V�á�D�Z�� �5�D�E�V�N�L���� �$�O�H�N�V�D�Q�G�H�U�� �3�R�O�L���V�N�L����
�$�G�D�P���'�R�E�U�R�Z�R�O�V�N�L�����:�á�D�G�\�V�á�D�Z���%�R�J�X�V�á�D�Z�V�N�L���D�Q�G���R�W�K�H�U�V�����$���F�R�P�S�U�R�P�L�V�H���Z�L�W�K���U�H��
gard to Polish native opera was not reached until the end of November 1901, 
when a decision was made to organize a separate season exclusively for Polish 
opera74. The plan was not put into action, yet not on account of political reasons, 
but because the majority of Polish singers knew their roles in Italian. Regardless, 
starting from 1902, newspaper announcements included the language in which 
the opera was to be sung: Polish, Italian or, less frequently, French.  

A new production of Robert le diable �Z�L�W�K���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���S�D�U�W�L�F�L�S�D�W�L�R�Q���Z�D�V��
�S�O�D�Q�Q�H�G���I�R�U���W�K�H���E�H�J�L�Q�Q�L�Q�J���R�I���W�K�H�����������������������V�H�D�V�R�Q�����:�á�D�G�\�V�á�D�Z���)�O�R�U�L�D���V�N�L���Z�D�V���W�R��
be her partner for the first time in this opera at the Warsaw stage. However, 
Kruszelnicka (who was bound by her contract to appear on 25 September) de-
layed her arrival to the very last moment. Therefore, the authorities cobbled to-
gether an emergency performance of �7�D�Q�Q�K�l�X�V�H�U, in which she appeared on  
���� �2�F�W�R�E�H�U�� �Z�L�W�K�� �.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�� �D�Q�G�� �)�O�R�U�L�D���V�N�L���� �$�I�W�H�U�Z�D�U�G�V���� �V�K�H�� �U�H�S�U�L�V�H�G�� �K�H�U��
roles in The Countess and Halka; as always, the performances gathered a full 
house. The new production of Robert le diable was finally presented on 7 Octo-
ber. In the next days, Kruszelnicka appeared in La Juive, Halka, Goplana, Un 
ballo in maschera and Aida, receiving, as usual, very good reviews. 

On the day the season began, the press announced that the young Italian tenor 
Enrico Caruso was to come to Warsaw. In the next days, he performed in 
Rigoletto, Carmen, La traviata�Ü��Mefistofele and Un ballo in maschera, partnered 
by Kruszelnicka (in Un ballo in maschera�������.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D���D�Q�G���%�H�Q���6�R�U�H�O�����Z�K�R��
was invited once more. The press, as always prejudiced against the Italians, was 
�Q�R�W���L�P�S�U�H�V�V�H�G���Z�L�W�K���&�D�U�X�V�R�¶�V���Y�R�L�F�H�� 

The next visit of the imperial couple in Skierniewice near Warsaw was a ma-
jor event of the period. A number of attractions were prepared for Nicholas II and 
his wife. A show consisting of solo performances and a ballet divertissement was 
held on 7 November�����$�P�L�G�V�W���W�K�H���S�H�U�I�R�U�P�H�U�V���R�I���W�K�H���F�R�Q�F�H�U�W���������1�R�Y�H�P�E�H�U�������³�.�X�U�L�H�U��
�:�D�U�V�]�D�Z�V�N�L�´75 �O�L�V�W�H�G�� �W�K�H�� �I�R�O�O�R�Z�L�Q�J�� �D�U�W�L�V�W�V�� �R�I�� �W�K�H�� �R�S�H�U�D���� �*�U���E�F�]�H�Z�V�N�L���� �.�R�U�R�O�H��
�Z�L�F�]�y�Z�Q�D�����6�L�O�O�L�F�K���D�Q�G���&�D�U�X�V�R�����W�K�H���F�R�Q�G�X�F�W�R�U�V���3�R�G�H�V�W�L���D�Q�G���%�D�U�F�H�Z�L�F�]���D�V���Z�H�O�O���D�V��
Stermicz as the accompanist. During the concert for the imperial family, the art-
ists sang only Italian arias. The success of this undertaking prompted its organ-
izer, Konstantin Herschelman (who was trying to succeed Iwanow as president 
of the Theatre Directorate76), to organize another concert. He took advantage of 

                                                 
74  The Polish performances (that is in the Polish language) were supposed to take place in Septem-

ber, January, February, March and June; the Italian ones, in October, November, December, 
April and May. 

75  Issue No. 306 from 26 October (8 November) 1901, p. 1. The information was provided by 
�³�:�D�U�V�]�D�Z�V�N�L���'�Q�L�H�Z�Q�L�N���´ 

76  He was nominated on 20 November 1901 after the committee adjourned. 
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the fact that Mattia Battistini had just arrived in Warsaw, moved the new production 
of Werther by Massenet, in which Battistini was supposed to perform, by one day to 
14 November, and sent him to Skierniewice with Kruszelnicka and Barcewicz. 

�2�Q�� ������ �1�R�Y�H�P�E�H�U���� �.�U�X�V�]�H�O�Q�L�F�N�D�� �S�O�D�\�H�G�� �W�K�H�� �S�D�U�W�� �R�I�� �.�D�U�R�O�L�Q�D�� �L�Q�� �0�D�V�V�H�Q�H�W�¶�V��
Werther, which was restaged for Battistini (the composer personally converted 
the tenor part into baritone for him). The reviewers forgot about the dispute that 
had taken place before the holidays and praised the singer �± as usual �± for the 
�T�X�D�O�L�W�L�H�V���R�I���K�H�U���Y�R�L�F�H���D�Q�G���³�J�U�H�D�W���D�F�W�L�Q�J���W�D�O�H�Q�W���´77  

�2�E�R�M�H�� ���Z�L�
�F�L�O�L�� �Z�F�]�R�U�D�M�� �W�U�\�X�P�I�� �]�X�S�H�á�Q�\���� �Q�L�H�� �S�R�V�N���S�L�R�Q�R�� �L�P�� �E�R�Z�L�H�P���± �]�Z�á�D�V�]�F�]�D�� 
�S�����.�U�X�V�]�H�O�Q�L�F�N�L�H�M�����D�Q�L���R�N�O�D�V�N�y�Z�����D�Q�L���Z�L�H���F�y�Z���>�%�R�W�K���R�I���W�K�H�P���Z�H�U�H���F�Rmpletely successful yester-
day as the audience was generous with applause and flowers, especially to Miss Kruszelnicka] 

�D�V�V�X�U�H�G���$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L���L�Q���³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L���´78 
�1�R�Q�H�W�K�H�O�H�V�V�����R�Q���W�K�H���Z�K�R�O�H�����.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���I�D�P�H���E�H�J�D�Q���W�R���I�D�G�H���V�W�D�U�W�L�Q�J���I�U�R�P��

the autumn of 1901; this was caused by some unrelated reasons as well �± the 
�F�D�S�L�W�D�O���R�I���W�K�H���³�9�L�V�W�X�O�D���&�R�X�Q�W�U�\�´���Z�D�V�����D�W���W�K�H���W�L�P�H�����S�U�H�R�F�F�X�S�L�H�G���Z�L�W�K���W�K�H���S�U�H�S�D�U�D��
tions for the opening of the Warsaw Philharmonic, which took place on 5 No-
vember 1901. In the next months, the concerts of the philharmonic orchestra were 
the most popular music events. They were organized with the participation of 
first-rate soloists from abroad. Another reason fo�U���W�K�H���G�H�F�O�L�Q�H���R�I���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V��
popularity was the emergence of a few young singers onto the Warsaw scene, 
who would become first-rate stars in the future. They included Aleksander Band-
rowski (he performed with Kruszelnicka in the second half of November and in 
December in Wagnerian roles, for which he was famous abroad, that is Lohengrin 
and �7�D�Q�Q�K�l�X�V�H�U), Adam Didur, who returned to Warsaw from a longer stay in 
America, and among the ladies �± �0�D�U�J�R�W���.�D�I�W�D�O�y�Z�Q�D�����V�K�H���W�R�R�N���R�Y�H�U���W�K�H���R�O�G���U�R�O�H�V��
�R�I���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D��in Mignon, Pagliacci, The Haunted Manor and Halka79). The 
Warsaw press wrote about them at length.  

When Konstantin Herschelman took up the office of president, the financial 
situation of the Grand Theatre became worse; trying to reduce the financial defi-
cit, the new president dismissed a number of choir, ballet and orchestra artists as 
well as cut the pay of others. Severe penalties were introduced for refusing to take 
part in performances, losing elements of costumes and the like; the pool of free 
tickets for reviewers was also limited, which resulted in missing reports from 
theatre and opera performances. In January 1902, the Warsaw correspondent of 
�³�.�U�D�M�´�����$�Q�W�R�Q�L���6�\�J�L�H�W�\���V�N�L�����U�H�S�R�U�W�H�G���W�K�D�W���� 

�]���R�S�H�U�����>�«�@���U�y�*�Q�L�H���E�\�Z�D�����F�]�D�V�H�P���]�D�G�]�L�Z�L�D�M���F�H���S�X�V�W�N�L�����>�R�S�H�U�D���>�«�@��has its ups and downs; 
sometimes there are astonishing blanks80.] 

                                                 
77  T. Joteyko, Z muzyki�����³�3�U�]�H�J�O���G���7�\�J�R�G�Q�L�R�Z�\�´�������������������������������1�R�Y�H�P�E�H�U�����1�R�������������S������������ 
78  �$�����3�R�O�L���V�N�L����Werter, �³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������1�R�Y�H�P�E�H�U�����1�R���������������S�������� 
79  She sang in Italian in Halka and in Polish in The Haunted Manor.  
80  �*�D�P�D���>�$�����6�\�J�L�H�W�\���V�N�L�@����W przelocie, Warsaw, 19 January�����³�.�U�D�M�´�������������������������������-�D�Q�X�D�U�\�����1�R�����������S���������� 
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In order to revive the interest in performances, Herschelman personally went 
to Italy to fetch new singers in the winter of 190281. 

In the autumn part of the 1901/1902 season, Kruszelnicka reprised her roles 
in Halka, The Countess, La Gioconda, Werther, Un ballo in maschera, Eugene 
Onegin and Aida�����E�X�W���V�K�H���J�D�Y�H���X�S���W�K�H���S�D�U�W���R�I���$�P�H�O�L�D���L�Q���0�•�Q�F�K�K�H�L�P�H�U�¶�V��Mazepa, 
�J�L�Y�L�Q�J���L�W���W�R���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�����.�U�X�V�]�H�O�Q�L�F�N�D���W�R�R�N���S�D�U�W���Z�L�W�K���K�H�U���D�Q�G���D���J�U�R�X�S���R�I���E�U�L�O��
liant Warsaw artists in another fundraising concert for the Literary Fund (on 28 
November, she sang one song by Schumann, one by the Polish composer Gustaw 
�5�R�J�X�V�N�L���D�V���Z�H�O�O���D�V���³�V�R�P�H�W�K�L�Q�J���,�W�D�O�L�D�Q���´���D�V���3�R�O�R���V�N�L���S�X�W���L�W��82, and on 6 December, 
she performed with the viol�L�Q�L�V�W�� �(�X�J�q�Q�H�� �<�V�D�¹�H at a grand Friday subscription 
concert of the Warsaw Philharmonic, in which she sang, as I have already men-
�W�L�R�Q�H�G�����L�Q���W�K�H���V�F�H�Q�H���R�I���,�V�R�O�G�H�¶�V���G�H�D�W�K�����7�K�H���D�U�W�L�V�W���V�S�H�Q�W���W�K�H���U�H�V�W���R�I���W�K�H���\�H�D�U���R�Q���J�L�Y�L�Q�J��
daily performances in the opera, participating in another charity concert for the 
�:�D�U�V�D�Z�� �0�H�U�F�K�D�Q�W�V�¶�� �6�R�F�L�H�W�\�� �������� �'�H�F�H�P�E�H�U���� �D�Q�G�� �D�S�S�H�D�U�L�Q�J�� �L�Q�� �D�� �E�H�Q�H�I�L�W���S�H�U�I�R�U��
mance of Battistini �± a staging of Werther (21 December). Kruszelnicka bid the 
Warsaw audience farewell with this performance. This was also Ba�W�W�L�V�W�L�Q�L�¶�V���O�D�V�W��
performance in Warsaw during the season in question. Both artists went to Saint 
Petersburg. Kruszelnicka reprised her role in Werther at the Imperial Theatre and 
presented herself as Carmen for the first time. Together with Battistini, she also 
�S�H�U�I�R�U�P�H�G���L�Q���'�R�Q�L�]�H�W�W�L�¶�V��Maria de Rohan �D�V���S�D�U�W���R�I���W�K�H���,�W�D�O�L�D�Q���V�L�Q�J�H�U�¶�V���E�H�Q�H�I�L�W��
performance. This time, Kruszelnicka was less fortunate, especially because she 
competed against another Polish artist, Adelina Bolska, who, in the meanwhile, 
ascended to the role of the star of the Mariinsky Theatre (she became a dangerous 
rival of Kruszelnicka, particularly as Elsa in Lohengrin). 

Konstantin Herschelman fulfilled his obligation to organize a season of Polish 
�R�S�H�U�D���R�Q�O�\���L�Q���S�D�U�W�����J�L�Y�L�Q�J���S�H�U�P�L�V�V�L�R�Q���W�R���U�H�V�W�D�J�H���0�R�Q�L�X�V�]�N�R�¶�V��Widma and Flis as 
well as produce two new Polish operas: Livii Quintilli by the leading Warsaw 
composer Zygmunt Noskowski (the professor of composition at the local Institute 
of Music and the school of the Warsaw Music Society) and Manru by Paderew-
ski, which, at the time, had already premiered in Dresden and New York (with 
the participation of the first-rate star of Polish descent Marcella Sembrich-
�.�R�F�K�D���V�N�D�������$�S�D�U�W���I�U�R�P���W�K�H�P�����D���I�D�L�U�\-tale opera that had not been played in War-
saw for years �± �(�Q�J�H�O�E�H�U�W���+�X�P�S�H�U�G�L�Q�F�N�¶�V��Hansel and Gretel �± was staged during 
�.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���D�E�V�H�Q�F�H�����*�X�H�V�W���D�U�W�L�V�W�V���L�Q�Y�L�W�H�G���I�R�U���W�K�H���Z�L�Q�W�H�U���V�H�D�V�R�Q���L�Q�F�O�X�G�H���,�U�H�Q�D��
Bohuss from Lviv (later Irena Bohuss-Hellerowa) and the Italian Olimpia Boro-
nat (countess Rzewuska after marriage). Both singers achieved considerable ar-
tistic and social success, outshining all the previous prima donnas.  

The contract Kruszelnicka signed with the authorities of the Warsaw opera 
for the spring season of 1902 began on 1 April. However, the artist made a fleet-

                                                 
81  Cf. ibid. 
82  �$�����3�R�O�L���V�Ni, Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������1�R�Y�H�P�E�H�U�������1�R���������������S�������� 



68 Magdalena DZIADEK 

ing appearance in Warsaw as early as on 19 March, singing the role of the Coun-
�W�H�V�V���D�W���D���E�H�Q�H�I�L�W���S�H�U�I�R�U�P�D�Q�F�H���R�I���-�y�]�H�I���&�K�R�G�D�N�R�Z�V�N�L�����Z�K�R���Z�D�V���O�H�D�Y�Lng the position 
of the director83. On the following day, the artist went abroad once more84. The 
�S�U�H�P�L�H�U�H���R�I���6�P�H�W�D�Q�D�¶�V��Dalibor took place during her absence; it was conducted 
�E�\���0�á�\�Q�D�U�V�N�L���D�Q�G���W�K�H���P�D�L�Q���U�R�O�H�V���Z�H�U�H���S�O�D�\�H�G���E�\���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D���D�Q�G���)�O�R�U�L�D���V�N�L����
The b�H�J�L�Q�Q�L�Q�J���R�I���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���Q�H�[�W���V�W�D�\���L�Q���:�D�U�V�D�Z���Z�D�V���P�D�U�N�H�G���E�\���D�Q���X�Q�X�V�X�D�O��
event �± Pietro Mascagni, who was visiting the city at the invitation of the author-
ities of the Warsaw Philharmonic, was asked to personally conduct a performance 
of Cavalleria rusticana. Kruszelnicka was supposed to appear in the role of San-
tuzza, yet she fell ill (the performance was held on 5 April). She was substituted 
by a member of the Italian troupe, Ines de Frate. The Ukrainian appeared before 
the audience two days later as Carmen, reprising the role she had previously learnt 
for the productions in Saint Petersburg, and then resumed her performances in 
Halka���� �Z�K�L�F�K�� �V�K�H�� �K�D�G�� �Q�R�W���V�X�Q�J�� �I�R�U�� �D�O�P�R�V�W�� �W�Z�R�� �\�H�D�U�V���� �³�0�L�V�V�� �.�U�X�V�]�H�O�Q�L�F�N�D�� �Z�D�V��
�H�[�F�H�O�O�H�Q�W�´���± �³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���U�H�S�R�U�W�H�G85. 

The first p�U�H�P�L�H�U�H�� �R�I�� �1�R�V�N�R�Z�V�N�L�¶�V Livia Quintilla fell on 16 April. 
�.�U�X�V�]�H�O�Q�L�F�N�D���Z�D�V���S�D�U�W�Q�H�U�H�G���E�\���)�O�R�U�L�D���V�N�L���D�Q�G���'�L�G�X�U�����D�Q�G���W�K�H���S�H�U�I�R�U�P�D�Q�F�H���Z�D�V��
�F�R�Q�G�X�F�W�H�G���E�\���3�R�G�H�V�W�L�����.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���U�R�O�H���L�Q���W�K�L�V���R�S�H�U�D���± which is only a histori-
cal piece now but, as befits the work of a native artist, was met with great interest 
in 1902 �± was her last great success at the Warsaw scene. 

�=�Q�D�N�R�P�L�W�D�� �D�U�W�\�V�W�N�D���� �M�D�N���� �M�H�V�W�� �Z�� �N�D�*�G�H�M�� �S�U�D�Z�L�H�� �U�R�O�L�� �S�D�Q�Q�D�� �.�U�X�V�]�H�O�Q�L�F�N�D���� �L�� �W�X�� �S�R�W�U�D�I�L�á�D��
�V�W�Z�R�U�]�\�ü���W�\�S���X�U�R�F�]�H�M���L���G�X�P�Q�H�M���U�]�\�P�L�D�Q�N�L�����S�R�N�R�Q�X�M���F���]�Q�D�N�R�P�L�F�L�H���Z�R�N�D�O�Q�H���W�U�X�G�Q�R���F�L���S�D�U��
tycyi [Being a brilliant artist in almost all of her roles, Miss Kruszelnicka was able to 
create a charming and proud Roman woman, overcoming the vocal difficulties of the 
score]  

�Z�U�R�W�H���$�O�H�N�V�D�Q�G�H�U�����Z�L�
�W�R�F�K�R�Z�V�N�L86.  

�3�D�U�W�M�
���/�L�Z�M�L���R�S�U�D�F�R�Z�D�á�D���S����Kruszelnicka z mistrzostwem do nec plus ultra. Obok Halki  
i Hrabiny �W�R���W�U�]�H�F�L���Q�L�H���P�L�H�U�W�H�O�Q�\���G�M�D�G�H�P���D�U�W�\�V�W�N�L�����>�0�L�V�V���.�U�X�V�]�H�O�Q�L�F�N�D���S�U�H�S�D�U�H�G���W�K�H���S�D�U�W��
of Livia in a masterful way. Apart from Halka and The Countess�����W�K�L�V���L�V���W�K�H���D�U�W�L�V�W�¶�V���W�K�L�U�G��
immortal diadem!] 

enthused a young critic from Vilnius87. 

�*�á�y�Z�Q�����E�R�K�D�W�H�U�N�����Z�L�H�F�]�R�U�X���E�\�á�D���S�����.�U�X�V�]�H�O�Q�L�F�N�D�����E�D�M�H�F�]�Q�L�H���G�R�V�N�R�Q�D�á�D���S�U�]�H�G�V�W�D�Z�L�F�L�H�O�N�D��
�U�R�O�L���W�\�W�X�á�R�Z�H�M�������S�L�H�Z�D�á�D���S�U�]�H���O�L�F�]�Q�L�H���L���F�K�D�U�D�N�W�H�U���X�Z�\�G�D�W�Q�L�á�D���S�O�D�V�W�\�F�]�Q�L�H�����:���M�H�M���W�H�*���R�V�R�E�L�H��
�V�N�X�S�L�D�á�R���V�L�
���Q�D�M�V�L�O�Q�L�H�M�V�]�H���]�D�F�L�H�N�D�Z�L�H�Q�L�H�� �M�H�M���D�U�W�\�]�P���Q�D�M�J�á�
�E�V�]�H���Z�\�Z�L�H�U�D�á���Z�U�D�*�H�Q�L�H���>�0�L�V�V��
Kruszelnicka was the central figure of the evening. She was fabulously perfect in the 

                                                 
83  �+�H�� �Z�D�V�� �V�X�F�F�H�H�G�H�G�� �E�\�:�á�D�G�\�V�á�D�Z�� �)�O�R�U�L�D���V�N�L���� �(�P�L�O�� �0�á�\�Q�D�U�V�N�L�� �Z�D�V�� �W�K�H�� �F�K�L�H�I�� �F�R�Q�G�X�F�W�R�U�� �R�I�� �W�K�H��

opera (until the end of June 1902).  
84  �7�K�H���S�U�H�V�V���G�L�G���Q�R�W���U�H�S�R�U�W���R�Q���W�K�H���D�U�W�L�V�W�¶�V���G�H�V�W�L�Q�D�W�L�R�Q���� 
85  Z teatru i muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������$�S�U�L�O�����1�R���������������S�������� 
86  �+�����2�S�L�H���V�N�L����Livia Quintilla�����³�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\�V�W�\�F�]�Q�H�´���������������1�R���������������S������������ 
87  A. Miller, �3�U�]�H�J�O���G���P�X�]�\�F�]�Q�\�����³�*�á�R�V�´�������������������������������$�S�U�L�O�����1�R�������������S������������ 
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�H�S�R�Q�\�P�R�X�V���U�R�O�H�����V�K�H���V�D�Q�J���E�H�D�X�W�L�I�X�O�O�\���D�Q�G���D�U�W�L�V�W�L�F�D�O�O�\���K�L�J�K�O�L�J�K�W�H�G���W�K�H���F�K�D�U�D�F�W�H�U�¶�V���S�H�U�V�R�Q��
ality. She was in the centre of attention, and her artistry left the most profound impression] 

�D�V�V�X�U�H�G���$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L88. 
By the end of the spring season, Kruszelnicka had given four more perfor-

mances in Livia, which was subsequently withdrawn from general release in spite 
of the critics�¶���S�U�R�W�H�V�W�V�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���U�H�S�R�U�W�H�G���W�K�D�W���W�K�H���V�L�Q�J�H�U�¶�V���U�H�V�L�J�Q�D�W�L�R�Q��
from the part was the reason of the withdrawal89. On 3 May, the artist left Warsaw 
to go on holiday. She used it to continue her foreign career. On 16 and 20 May, 
she performed at the Grand Opera in Paris, singing with Jean de Reszke in Lo-
hengrin. It was said to be a great success90. Prior to her departure to Paris, the 
artist had promised to give three more performances of Livia in Warsaw in June. 
She kept the promise and reprised some of her old roles throughout the month, 
including La Juive�����'�X�U�L�Q�J���W�K�H���D�U�W�L�V�W�¶�V���D�E�V�H�Q�F�H�����W�K�H���:�D�U�V�D�Z���D�X�G�L�H�Q�F�H���Z�D�V���Z�R�Z�H�G��
�E�\���2�O�L�P�S�L�D���%�R�U�R�Q�D�W�����,�U�H�Q�D���%�R�K�X�V�V�y�Z�Q�D���D�Q�G���$�O�H�N�V�D�Q�G�H�U���%�D�Q�G�U�R�Z�V�N�L�����7�K�H���O�D�W�W�H�U��
was the central figure of the premiere of Manru by Paderewski, which took place 
�R�Q�� ������ �0�D�\�� ���������� �Z�L�W�K�� �W�K�H�� �S�D�U�W�L�F�L�S�D�W�L�R�Q�� �R�I�� �.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�� �D�Q�G�� �3�R�G�H�V�W�L�� �D�V�� �W�K�H��
conductor. In subsequent performances, the role of Ulana was taken over by Hel-
�H�Q�D���=�E�R�L���V�N�D-Ruszkowska. Praised by the press, the singer began to perform in 
Halka as well. During that time, The Countess had a new performer at the Warsaw 
Government Theatres �± �:�á�D�G�\�V�á�D�Z�D���&�K�R�W�N�R�Z�V�N�D�����W�K�H���D�U�W�L�V�W���G�H�E�X�W�H�G���L�Q���W�K�L�V���U�R�O�H��
in January 1902). Salomea bid the Warsaw audience farewell for the summer with 
the roles of Rachela in La Juive, the Countess and Halka (28 June�±3 July; the pro-
�F�H�H�G�V���I�U�R�P���0�R�Q�L�X�V�]�N�R�¶�V���R�S�H�U�D�V���Z�H�U�H���L�Q�W�H�Q�G�H�G���I�R�U���F�K�D�U�L�W�\�������7�K�H���D�F�F�R�X�Q�W���R�I���W�K�H���S�H�U��
formance of The Countess ���I�D�U�H�Z�H�O�O���S�H�U�I�R�U�P�D�Q�F�H���R�I���W�K�H���U�H�W�L�U�L�Q�J���-�y�]�H�I���&�K�R�G�D�N�R�Z��
ski conducted by Piotr Stermicz91) published in �³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���U�H�D�G�V�� 

�,�G�H�D�O�Q�����S�U�]�H�G�V�W�D�Z�L�F�L�H�O�N�
���W�\�W�X�á�R�Z�H�M���S�D�U�W�L�L�����S�����.�U�X�V�]�H�O�Q�L�F�N�������S�U�]�\�M�P�R�Z�D�Q�R���R�Z�D�F�\�M�Q�L�H���S�R�G��
�F�]�D�V���F�D�á�H�J�R���S�U�]�H�G�V�W�D�Z�L�H�Q�L�D�����$�O�H���E�R���W�H�*���]�Q�D�N�R�P�L�W�D���D�U�W�\�V�W�N�D���E�\�á�D���Z�F�]�R�U�D�M���Z���W�D�N�L�P���K�X�P�R�U�]�H����
�Z�� �W�D�N�L�H�P�� �X�V�S�R�V�R�E�L�H�Q�L�X���� �L�*�� �*�\�F�L�H�� �W�U�\�V�N�D�á�R�� �]�� �M�H�M�� �L�Q�W�H�U�S�U�H�W�D�F�M�L�� �Z�\�N�R���F�]�R�Q�H�M���� �V�X�E�W�H�O�Q�H�M�� 
�L���]�D�F�K�Z�\�F�D�M���F�H�M���� �:�V�]�\�V�W�N�L�H���V�]�F�]�H�J�y�á�\���N�D�*�G�H�M���V�F�H�Q�\���� �Z�V�]�\�V�W�N�L�H���V�\�W�X�D�F�M�H���E�\�á�\���S�U�]�H�S�U�R�Z��
�D�G�]�R�Q�H���V�]�O�D�F�K�H�W�Q�L�H�����]�H���V�P�D�N�L�H�P�����]���S�U�D�Z�G�����X�F�]�X�F�L�D�����]�D�P�N�Q�L�
�W�����Z���V�á�R�Z�L�H���L���P�X�]�\�F�H�����D���W�D�N��
���Z�L�H�W�Q�L�H���R�G�W�Z�D�U�]�D�Q�����S�U�]�H�]���Q�D�V�]�����G�]�L�H�O�Q�����S�U�\�P�D�G�R�Q�Q�
���7�R���W�H�*���S�X�E�O�L�F�]�Q�R���ü���H�Q�W�X�]�M�D�V�W�\�F�]�Q�L�H��
�R�N�O�D�V�N�L�Z�D�á�D�� �D�U�W�\�V�W�N�
���� �:�� �Z�D�*�Q�L�H�M�V�]�\�F�K�� �P�R�P�H�Q�W�D�F�K�� �G�R�� �M�H�M�� �V�W�y�S�� �S�D�G�D�á�\�� �]�H�Z�V�]���G�� �N�Z�L�D�W�\�� 
�L���E�X�N�L�H�W�\�����Z�\�Z�R�á�D�Q�L�R�P���]�D�����N�R���F�D���Q�L�H���E�\�á�R���� 

�± �'�R���Z�L�G�]�H�Q�L�D�����3�R���Z�D�N�D�F�M�D�F�K�« 

                                                 
88  A�����3�R�O�L���V�N�L����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������$�S�U�L�O�����1�R�������������S�������� 
89  [no name], Z teatru i muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������$�S�U�L�O���������0�D�\�������1�R���������������S�������� 
90  [no name], Notatki�����³�.�U�D�M�´�����������������������������0�D�\�����1�R�������������S���������������D�Q�G���1�R�����������I�U�R�P������������������May,  

�S���� ���������� �³�(�F�K�R�� �0�X�]�\�F�]�Q�H���� �7�H�D�W�U�D�O�Q�H�� �L�� �$�U�W�\�V�W�\�F�]�Q�H���´�� �������������� �1�R���� ������ �I�U�R�P�� ������ �$�S�U�L�O�� ���� ������ �0�D�\���� 
�S���������������P�D�G�H���D���P�L�V�W�D�N�H���L�Q���O�L�V�W�L�Q�J���e�G�R�X�D�U�G���G�H �5�H�V�]�N�H���D�V���.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���S�D�U�W�Q�H�U���L�Q��Lohengrin. 
�7�K�H���D�U�W�L�V�W�¶�V���S�H�U�V�R�Q�D�O���H�Q�W�U�\���L�Q��Encyklopedia teatru polskiego [Encyclopaedia of Polish theatre] 
lists 1902 as the year in which she performed in Paris, Saint Petersburg and Italy. http://www.en-
cyklopediateatru.pl/osoby/41322/salomea-kruszelnicka [access: 3.01.2018]. 

91  �(�P�L�O���0�á�\�Q�D�U�V�N�L���G�L�G���Q�R�W���Z�R�U�N���D�W���W�K�H���:�D�U�V�D�Z���R�S�H�U�D���V�L�Q�F�H������July. 
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[The perfect performer of the eponymous part, Miss Kruszelnicka, was greeted with ap-
plause throughout the entire performance. But this was also because the brilliant artist was 
in such a good mood yesterday that her interpretation was vibrant, subtle and enchanting. 
All the details of every scene, all the situations, were acted out with refinement, taste and 
truthfulness to the emotion that is enclosed in the lyrics and in the music, which our brave 
prima donna performed so well. And so the audience enthusiastically applauded the artist. 
Flowers and bouquets fell to her feet from everywhere during the most important mo-
ments, and she kept being called back to the stage.  

�³�*�R�R�G�E�\�H�����6�H�H���\�R�X���D�I�W�H�U���W�K�H���K�R�O�L�G�D�\�V�«���´92] 

The next opera season �± the last one for Salomea Kruszelnicka �± was opened 
on 14 September 1902. As promised by president Konstantin Herschelman, four 
new singers were acquired. The foreign performers included the tenors Giuseppe 
Anselmi and Giovanni Dimitrescu, the baritone Mario Ancona, the soprano 
Gemma Bellincioni (greeted with applause as the performer of the parts of Vio-
letta, Nedda, Santuzza and Carmen). Furthermore, Battistini, who had an attach-
ment to the Warsaw scene, appeared in, among others, a new production of Wil-
helm Tell by Rossini. 

The autumn part of the season began with a new production of Fra Diavolo 
by Auber and Faust �E�\���*�R�X�Q�R�G�����W�K�H���U�R�O�H���R�I���0�D�U�J�D�U�H�W�K�H���Z�D�V���J�L�Y�H�Q���W�R���:�á�D�G�\�V�á�D�Z�D��
Chotkowska); at the same time, the preparations for the premiere of Les dragons 
de Villars �E�\���0�D�L�O�O�D�U�W���Z�H�U�H���V�W�D�U�W�H�G�����0�D�U�J�R�W���.�D�I�W�D�O�y�Z�Q�D���Z�D�V���D�V�V�L�J�Q�H�G���W�K�H���P�D�L�Q��
role). On 20 September, Kruszelnicka inaugurated the last series of her perfor-
mances in Warsaw with The Countess (with Didur), which, as always, was well-
received by the audience and the critics. Subsequently, Aida, La Juive, Halka, 
�0�D�Q�R�Q�����/�D���E�R�K�q�P�H, Werther and others were put back on release for her. Each of 
the pieces was staged several times in a row. The monotony of the repertoire was 
to be broken by the premiere of the opera Ero e Leandro by Luigi Mancinelli with 
Kruszelnicka in the main role (22 November). The production, however, turned 
out to be a complete failure. 

�.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���U�H�P�D�L�Q�L�Q�J���D�F�K�L�H�Y�H�P�H�Q�W�V���D�W���W�K�H���H�Q�G���R�I���K�H�U���V�W�D�\���L�Q���3�R�O�D�Q�G���L�Q��
clude the participation in another charity concert for the Literary Fund with Flo-
�U�L�D���V�N�L�����������1�R�Y�H�P�E�H�U�������������± she sang two waltzes by Tosti and two Polish songs: 
�3�D�G�H�U�H�Z�V�N�L�¶�V��Dudarz �D�Q�G�� �1�R�V�N�R�Z�V�N�L�¶�V���6�H�U�F�H�� �S�
�N�D�� �P�L�� �]�� �E�y�O�X) and the perfor-
mances with Battistini in Eugene Onegin and Ernani as well as with Anselmi in 
Werther. She was also supposed to sing in The Countess but had to be substituted 
by Chodakowska due to indisposition. Her last performance in Warsaw took 
place on 23 December 1902 �± she sang the role of Amelia in Un ballo in 
maschera. The above-mentioned appearances took place in the atmosphere of the 
�D�X�G�L�H�Q�F�H�¶�V���J�U�R�Z�L�Q�J���D�G�P�L�U�D�W�L�R�Q���I�R�U���W�K�H���S�H�U�I�R�U�P�D�Q�F�H�V���R�I���*�H�P�P�D���%�H�O�O�L�Q�F�L�R�Q�L�����6�K�H��
�G�H�W�K�U�R�Q�H�G���.�U�X�V�]�H�O�Q�L�F�N�D���Z�L�W�K���H�D�V�H�����H�Y�H�Q���L�Q���V�S�L�W�H���R�I���$�O�H�N�V�D�Q�G�H�U���3�R�O�L���V�N�L�¶�V���V�X�J�J�H�V��
tion that:  

                                                 
92  [no name], Opera�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������-�X�Q�H���������-�X�O�\�������1�R���������������S�������� 
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�Ä�F�K�\�W�U�D���:�á�R�V�]�N�D�´���X�P�L�H���F�L�H�Q�L�R�Z�D�ü���Q�L�H���W�\�O�N�R�����S�L�H�Z���Q�D���V�F�H�Q�L�H�����D�O�H���L���V�Z�H���Z�\�V�W�
�S�\���Z���L�]�G�H�E�F�H��
�U�H�*�\�V�H�U�V�N�L�H�M���>�³�W�K�H���F�X�Q�Q�L�Q�J���,�W�D�O�L�D�Q�´���F�D�Q���Q�R�W���R�Q�O�\���S�H�U�I�R�U�P���R�Q���V�W�D�J�H�����E�X�W���D�O�V�R���D�W���W�K�H���G�L�U�H�F�W�R�U�¶�V��
office93.] 

In addition, the whole autumn season was judged by the critic as tedious.  

�5�H�S�H�U�W�X�D�U���X�V�W�
�S�X�M�H���Z���R�S�H�U�]�H�����S�L�H�Z�D�N�R�P�����D���Q�D���D�I�L�V�]���S�R�Z�U�D�F�D�M�����W�H���V�D�P�H���R�G���V�]�H�U�H�J�X���O�D�W���W�\��
�W�X�á�\���� ���S�L�H�Z�D�F�\�� �V���� �S�L�H�U�Z�V�]�R�U�]�
�G�Q�L���� �G�R���ü�� �Z�\�P�L�H�Q�L�ü���Q�D�]�Z�L�V�N�D���%�D�W�W�L�V�W�L�Q�L�H�J�R���� �$�Q�]�H�O�P�L�H�J�R����
Ancony, Bell�L�Q�F�L�R�Q�L�����3�L�Q�N�L�H�U�W�y�Z�Q�\���>�7�K�H���U�H�S�H�U�W�R�L�U�H���L�V���D�G�M�X�V�W�H�G���W�R���W�K�H���V�L�Q�J�H�U�V�¶���Q�H�H�G�V���D�Q�G��
the same titles have been on release for years. The singers are excellent: it is enough to 
�P�H�Q�W�L�R�Q���V�X�F�K���Q�D�P�H�V���D�V���%�D�W�W�L�V�W�L�Q�L�����$�Q�V�H�O�P�L�����$�Q�F�R�Q�\�����%�H�O�O�L�Q�F�L�R�Q�L�����3�L�Q�N�L�H�U�W�y�Z�Q�D94] 

�F�O�D�L�P�H�G���:�á�D�G�\�V�á�D�Z���%�R�J�X�V�á�D�Z�V�N�L���L�Q���W�K�H���U�H�V�S�H�F�W�H�G���V�F�L�H�Q�W�L�I�L�F���M�R�X�U�Q�D�O���³�%�L�E�O�L�R�W�H�N�D��
�:�D�U�V�]�D�Z�V�N�D���´95 It was not a coincidence that Kruszelnicka was missing from his 
�O�L�V�W���R�I���³�H�[�F�H�O�O�H�Q�W���V�L�Q�J�H�U�V���´96 In these circumstances, the artist began to consider 
leaving the Warsaw scene. At the same time, the theatre authorities started to 
employ artists for 1904 and plan subsequent premieres. These plans did not in-
clude Kruszelnicka �± the authorities probably expected her resignation as early 
as in December 1902. In the meantime, the singe�U�¶�V���I�D�W�K�H�U���G�L�H�G���R�Q���������'�H�F�H�P�E�H�U����
so she returned to her homeland. She stayed there for a while and renewed her 
relationship with the Lviv opera. In April 1903, she began a series of guest per-
formances at Teatr Skarbkowski; on the 15th day of the month, she sang the role 
�R�I���0�D�Q�R�Q���D�Q�G���R�Q���������$�S�U�L�O�����0�R�Q�L�X�V�]�N�R�¶�V���&�R�X�Q�W�H�V�V�����W�K�H�Q���5�D�F�K�H�O�D���D�Q�G���V�R���R�Q�����7�K�H��
artist concluded the series of performances in Lviv at the beginning of May with 
an appearance in Halka. The Lviv press described Kruszelnicka as the prima 
donna of the Warsaw Opera. However, the singer never returned to Warsaw. She 
�G�L�G���Q�R�W���V�W�D�\���L�Q���/�Y�L�Y���H�L�W�K�H�U�����6�K�H���E�H�F�D�P�H���L�Q�Y�R�O�Y�H�G���L�Q���³�S�R�O�L�W�L�F�D�O���L�Q�W�U�L�J�X�H�V�´���± as the 
�D�U�W�L�V�W�¶�V���E�L�R�J�U�D�S�K�H�U���G�H�V�F�U�L�E�H�G���W�K�H�P97 �± and decided to go to Italy. Thus began the 
culmination of her career. According to the Western observers, it overshadowed 
all of her previous achievements. This phase of her career was not commented on 
in Poland, yet what remained was the favourable memory of the star as an out-
standing performer of the roles of Halka and the Countess as well as of her par-
ticipation in charity concerts, including the one devoted to the first Halka �± Wa-
leria Rostkowska.  

                                                 
93  �$�����3�R�O�L���V�N�L����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������1�R�Y�H�P�E�H�U�����1�R���������������S�������� 
94  �5�H�J�L�Q�D���3�L�Q�N�L�H�U�W�y�Z�Q�D���G�H�E�X�W�H�G���L�Q��Lucia di Lammermoor at the beginning of December 1902. 
95  �:�����%�R�J�X�V�á�D�Z�V�N�L����Teatr i Muzyka�����,�9�����³�%�L�E�O�L�R�W�H�N�D���:�D�U�V�]�D�Z�V�N�D�´���������������Y�R�O�����������]�����������S������������ 
96  �6�R���Z�D�V���.�R�U�R�O�H�Z�L�F�]�y�Z�Q�D�����Z�K�R�����D�W���W�K�D�W���W�L�P�H�����Z�D�V���V�W�D�\�L�Q�J���D�W���W�K�H���,�W�D�O�L�D�Q���2�S�H�U�D���L�Q���%�H�U�O�L�Q�� 
97  �&�I�����.�U�X�V�]�H�O�Q�L�F�N�D�¶�V���H�Q�W�U�\���L�Q���*�U�R�V�V�H�V���6�l�Q�J�H�U�O�H�[�L�F�R�Q, op. cit. It concer�Q�V���W�K�H���D�U�W�L�V�W�¶�V���L�Q�Y�R�O�Y�H�P�H�Q�W��

in the Ukrainian national movement. 
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Mat., U primadonny�����³�.�U�D�M�´���������������������-�D�Quary (2 February), No. 3, p. 43. 
Miller A.[ntoni], �3�U�]�H�J�O���G���P�X�]�\�F�]�Q�\�����³�*�á�R�V�´�������������������������������$�S�U�L�O�����1�R�������������S������������ 
Notatki�����³�.�U�D�M�´�����������������������������0�D�\�����1�R�������������S���������� 
Notatki�����³�.�U�D�M�´�������������������������������0�D�\�����1�R�������������S������������ 
[b.n.a.], Opera�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´������������ 21 June (4 July), No. 182, p. 1. 
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�2�S�L�H���V�N�L���+�H�1�R���\�N����Livia Quintilla�����³�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\�V�W�\�F�]�Q�H�´��
1902, No. 970, p. 201. 

�3�R�O�L���V�N�L���$�O�H�N�V�D�Q�G�H�U����Dama pikowa�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������2�F�W�R�E�H�U��������
November), No. 310, p. 3.  

�3�R�O�L���V�N�L���$�O�H�N�V�D�Q�G�H�U����Eugeniusz Oniegin�����,�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������$�S�U�L�O��
(5 May), No. 123, p. 1. 

�3�R�O�L���V�N�L���$�O�H�N�V�D�Q�G�H�U����Eugeniusz Oniegin�����,�,�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������$�S�U�L�O��
(6 May), No. 124, p. 2. 

�3�R�O�L���V�N�L���$�O�H�N�V�D�Q�G�H�U����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������0�D�U�F�K�����1o. 
81, p. 3. 

�3�R�O�L���V�N�L�� �$�O�H�N�V�D�Q�G�H�U����Z muzyki���� �³�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� ���������� �1�R���� �������� �]�� ���� ����������
April, p. 3. 

�3�R�O�L���V�N�L�� �$�O�H�N�V�D�Q�G�H�U����Z muzyki���� �³�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� ������������ ������ ���������� �0�D�\���� �1�R����
147, p. 3. 

�3�R�O�L���V�N�L�� �$���>�O�H�N�V�D�Q�G�H�U�@����Werter���� �³�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� ������������ ���� ���������� �1�R�Y�H�P�E�Hr, 
No. 320, p. 3. 

�3�R�O�L���V�N�L���$���>�O�H�N�V�D�Q�G�H�U�@����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������1�R�Y�H�P�E�H�U������
No. 330, p. 4. 

�3�R�O�L���V�N�L���$���>�O�H�N�V�D�Q�G�H�U�@����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������$�S�U�L�O�����1�R����
108, p. 9. 

�3�R�O�L���V�N�L���$���>�O�H�N�V�D�Q�G�H�U�@����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´������02, 12 (25) November, 
No. 326, p. 3. 

�3�U�]�H�J�O���G���S�U�D�V�\�����³�.�U�D�M�´���������������������)�H�E�U�X�D�U�\���������0�D�U�F�K�������1�R�����������S���������� 
Starczewski Feliks, Piotr Czajkowski, Oniegin �>�«�@�� �³�3�U�]�H�J�O���G�� �7�\�J�R�G�Q�L�R�Z�\�´��

1899, No. 19, p. 224. 
�6�\�J�L�H�W�\���V�N�L���$�Q�W�R�Q�L�����:�F�]�R�U�D�M�V�]�D���³�+�D�O�N�D�´�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´ 1898, 25 Sep-

tember (7 October), No. 277, p. 2�±3. 
�6�\�J�L�H�W�\���V�N�L���$�Q�W�R�Q�L����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������6�H�S�W�H�P�E�H�U�����������2�F��

tober), No. 281, p. 2. 
�6�\�J�L�H�W�\���V�N�L���$�Q�W�R�Q�L����Z muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������2�F�W�R�E�H�U�����1�R����

283, p. 2�±3. 
�6�\�J�L�H�W�\���V�N�L�� �$�Q�W�R�Q�L�� Z muzyki���� �³�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� ������������ ������ ���������� �1�R�Y�H�P�E�H�U����

No. 330, p. 3. 
Teatr i Muzyka�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������2�F�W�R�E�H�U�����1�R���������������S�������� 
�>�Q�R���W�L�W�O�H�@�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������1�R�Y�H�P�E�H�U���������'�H�F�H�P�E�H�U�������1�R���������������V���������� 
�:�����$�G�«������Od Redakcji�����³�.�U�D�M�´��������0, 3 (16) March, No. 9, s. 21. 
[no name], W Petersburgu�����³�.�U�D�M�´���������������������������)�H�E�U�X�D�U�\�������1�R�����������S���������� 
�:�L�D�G�R�P�R���F�L���E�L�H�*���F�H�����³�.�U�D�M�´���������������������-�D�Q�X�D�U�\���������)�H�E�U�X�D�U�\�������1�R�����������S���������� 

�:�L�D�G�R�P�R���F�L���E�L�H�*���F�H�����³�.�U�D�M�´�����������������������������)�H�E�U�X�D�U�\�����1�R�����������S���������� 
Z Teatru i Muzyki, �³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������)�H�E�U�X�D�U�\���������0�D�U�F�K�������1�R������������

p. 4. 
Z Teatru i Muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������1�R�Y�H�P�E�H�U�����1�R���������������S�������� 
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Z Teatru i Muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������$�S�U�L�O���������0�D�U�F�K�������1�R�������������S�������� 

Z Teatru i Muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������0�D�\�����1�R���������������S�������� 
Z Teatru i Muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�������������������������������-�X�Q�H�����1�R���������������S�������� 

Z Teatru i Muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´�����������������������������$�S�U�L�O�����1�R���������������S�������� 
Z Teatru i Muzyki�����³�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������������$�S�U�L�O���������0�D�\�������1�R��������������p. 4. 

Compilations 

Dziadek Magdalena, Warsaw �± �3�H�W�H�U�V�E�X�U�J�����.�R�Q�W�D�N�W�\���P�X�]�\�F�]�Q�H���G�Z�y�F�K���V�W�R�O�L�F���Q�D��
�S�U�]�H�á�R�P�L�H���;�,�;���L���;�;���Z�L�H�N�X, �³�0�X�]�\�N�D�´���������������1�R�����������S�����������±204. 

�6�]�F�]�H�S�D���V�N�D-�/�D�Q�J�H���(�O�*�E�L�H�W�D�����)�\�F�L�H���P�X�]�\�F�]�Q�H���Z���:�D�U�V�]�D�Z�L�H, [in:] Historia muzyki 
polskiej�����H�G�����6�����6�X�á�N�R�Z�V�N�L�����Y�R�O����������Romantyzm, part. 2 B: 1850�±1900, War-
szawa 2010.  

�6�]�F�]�X�E�O�H�Z�V�N�L�� �-�y�]�H�I�����3�X�E�O�L�F�]�Q�R���ü�� �W�H�D�W�U�D�O�Q�D�� �Z�� �:�D�U�V�]�D�Z�L�H��(1868�±1883), [in:] 
�7�H�D�W�U���Z�D�U�V�]�D�Z�V�N�L���,�,���S�R�á�R�Z�\���;�,�;���Z�L�H�N�X�����H�G�����7�����6�L�Y�H�U�W�����:�U�R�F�á�D�Z���������������S���������� 

���Z�L���W�H�N���$�G�D�P����Gente Rutheni, natione Poloni�����=���G�]�L�H�M�y�Z���5�X�V�L�Q�y�Z���Q�D�U�R�G�R�Z�R���F�L��
polskiej w Galicji, �.�U�D�N�y�Z 2014. 

Zwinogrodzka Wanda, �3�U�]�\�S�D�G�N�L���E�R�M�N�R�W�X���Z���*�\�F�L�X���W�H�D�W�U�D�O�Q�\�P���:�D�U�V�]�D�Z�\, [in:] Z 
�G�R�P�X���Q�L�H�Z�R�O�L�����6�\�W�X�D�F�M�D���S�R�O�L�W�\�F�]�Q�D���D���N�X�O�W�X�U�D���O�L�W�H�U�D�F�N�D���Z���G�U�X�J�L�H�M���S�R�á�R�Z�L�H���;�,�;��
wieku, �:�U�R�F�á�D�Z���± Warszawa �± �.�U�D�N�y�Z 1988. 

Encyclopaedia entries 

Blyth-Schofield Susan, Kruszelnicka Salomea [entry in:] Musik in Geschichte 
und Gegenwart. Personenteil 10 Kem-Ler, ed. Ludwig Finscher, Kassel-Ba-
sel, p. 777�±778. 

Kutsch K.J., Riemens Leo, Kruszelnicka Salomea [entry in:] �*�U�R�V�V�H�U���6�l�Q�J�H�U�O�H�[��
icon, 3rd edition, Bern �± �0�•�Q�F�K�H�Q���������������S���������������� 

Sieradz Halina, Kruszelnicka Salomea, [entry in:] Encyklopedia muzyczna PWM, 
�F�]�
���ü���E�L�R�J�U�D�I�L�F�]�Q�D���N�O�á�����H�G�����(�O�*�E�L�H�W�D���'�]�L�
�E�R�Z�V�N�D�����.�U�D�N�y�Z 1997, p. 218.  

Web pages 

https://www.researchgate.n�H�W�� �¾�� �S�X�E�O�L�F�D�W�L�R�Q�� �¾�� �������������������B�*�H�Q�G�H�U�R�Z�\�B 
i_narodowy_dyskurs_w_biografii_Salomei_Kruszelnickiej [access: 2.01.2018].  

http://www.encyklopediateatru.pl/osoby/41322/salomea-kruszelnicka [access: 
3.01.2018]. 
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Magdalena DZIADEK  
�8�Q�L�Z�H�U�V�\�W�H�W���-�D�J�L�H�O�O�R���V�N�L���Z��Krakowie 

Warszawskie sezony Salomei Kruszelnickiej  
(1898�±1902) 

Streszczenie 

�$�U�W�\�N�X�á���M�H�V�W���S�R���Z�L�
�F�R�Q�\���R�P�y�Z�L�H�Q�L�X���G�]�L�D�á�D�O�Q�R���F�L���D�U�W�\�V�W�\�F�]�Q�H�M���6�D�O�R�P�H�L���.�U�X�V�]�H�O�Q�L�F�N�L�H�M���Z���O�D�W�D�F�K��
1898�±������������ �8�Z�]�J�O�
�G�Q�L�R�Q�R�� �S�U�]�H�G�H�� �Z�V�]�\�V�W�N�L�P�� �M�H�M�� �Z�\�V�W�
�S�\�� �Q�D�� �V�F�H�Q�L�H�� �R�S�H�U�R�Z�H�M�� �:�D�U�V�]�D�Z�V�N�L�F�K��
Te�D�W�U�y�Z�� �5�]���G�R�Z�\�F�K���� �5�H�O�D�F�M�
�� �X�]�X�S�H�á�Q�L�R�Q�R�� �V�S�U�D�Z�R�]�G�D�Q�L�H�P�� �Q�D�� �W�H�P�D�W�� �S�R�]�R�V�W�D�á�\�F�K�� �G�]�L�D�á�D���� �D�U�W�\�V�W�N�L�� 
�Z���W�\�P���R�N�U�H�V�L�H�����3�U�D�F�D���]�R�V�W�D�á�D���Q�D�S�L�V�D�Q�D���Z���R�S�D�U�F�L�X���R���P�D�W�H�U�L�D�á���(�U�y�G�á�R�Z�\���]�H�E�U�D�Q�\���Z���S�U�D�V�L�H���Z�\�F�K�R�G�]���F�H�M��
�Z���R���U�R�G�N�D�F�K���S�R�O�V�N�L�F�K�����/�L�S�V�N�X�����Ä�6�L�J�Q�D�O�H���I�•�U���G�L�H���P�X�V�L�N�D�O�L�V�F�K�H���:�H�O�W�´�����L���3�H�W�H�U�V�E�X�U�J�X�����S�R�O�V�N�R�M�
�]�\�F�]�Q�\��
�W�\�J�R�G�Q�L�N�� �Ä�.�U�D�M�´������ �5�H�F�H�Q�]�M�H�� �S�R���Z�L�
�F�R�Q�H�� �Z�\�V�W�
�S�R�P�� �.�U�X�V�]�H�O�Q�L�F�N�L�H�M�� �V�W�D�Q�R�Z�L���� �F�H�Q�Q�\�� �G�R�N�X�P�H�Q�W�� �U�H��
�F�H�S�F�M�L�� �M�H�M�� �V�]�W�X�N�L���� �D�� �S�U�]�\�� �R�N�D�]�M�L�� �W�Z�R�U�]���� �F�L�H�N�D�Z�\�� �R�E�U�D�]�� �Z�\�F�L�Q�N�D�� �Z�D�U�V�]�D�Z�V�N�L�H�M�� �N�X�O�W�X�U�\�� �P�X�]�\�F�]�Q�H�M��
�S�U�]�H�á�R�P�X�� �;�,�;�� �L�� �;�;�� �Z�L�H�N�X���± �F�]�D�V�X���� �Z�� �N�W�y�U�\�P�� �V�W�D�U�á�\�� �V�L�
�� �]�H�� �V�R�E���� �W�U�D�G�\�F�\�M�Q�H�� �S�R�J�O���G�\�� �Q�D�� �V�]�W�X�N�
�� 
�]���S�U���G�D�P�L���P�R�G�H�U�Q�L�V�W�\�F�]�Q�\�P�L���� 

�6�á�R�Z�D���N�O�X�F�]�R�Z�H: Salomea Kruszelnicka, wokalistyka operowa, opera warszawska, polska kul-
�W�X�U�D���P�X�]�\�F�]�Q�D���Z���F�]�D�V�D�F�K���]�D�E�R�U�y�Z�����S�R�O�V�N�D���N�U�\�W�\�N�D���P�X�]�\�F�]�Q�D���S�U�]�H�á�R�P�X���;�,�;���L���;�;���Z�L�H�N�X�� 
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Uniwersytet Humanistyczno-�3�U�]�\�U�R�G�Q�L�F�]�\���L�P�����-�D�Q�D���'�á�X�J�R�V�]�D���Z���&�]�
�V�W�R�F�K�R�Z�L�H�� 

�/�L�W�H�U�D�W�X�U�D���L���O�L�W�H�U�D�F�L���Z���*�\�F�L�X���L���W�Z�y�U�F�]�R���F�L���6�W�D�Q�L�V�á�D�Z�D��
Moniuszki 

Streszczenie  

�$�U�W�\�N�X�á���G�R�W�\�F�]�\���P�L�H�M�V�F�D���L���]�Q�D�F�]�H�Q�L�D���O�L�W�H�U�D�W�X�U�\���Z���*�\�F�L�X���L���W�Z�y�U�F�]�R���F�L���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�����N�R�P��
�S�R�]�\�W�R�U�D�� �W�Z�R�U�]���F�H�J�R�� �U�y�*�Q�H�� �J�D�W�X�Q�N�L�� �O�L�W�H�U�D�F�N�R-muzyczne �± �S�L�H���Q�L���� �R�S�H�U�\���� �N�D�Q�W�D�W�\���� �R�U�D�]�� �S�L�V�]���F�H�J�R��
�P�X�]�\�N�
���V�F�H�Q�L�F�]�Q�����G�R���G�U�D�P�D�W�y�Z�����3�R�G�V�W�D�Z�����G�R���D�Q�D�O�L�]�\���N�R�Q�W�H�N�V�W�y�Z���O�L�W�H�U�D�F�N�L�F�K���W�Z�y�U�F�]�R���F�L���0�R�Q�L�X�V�]�N�L��
�M�H�V�W���M�H�J�R���N�R�U�H�V�S�R�Q�G�H�Q�F�M�D�����Z���N�W�y�U�H�M���S�R�M�D�Z�L�D�á�\���V�L�
���W�H�P�D�W�\���O�L�W�H�U�D�F�N�L�H�����.�R�P�S�R�]�\�W�R�U���S�L�V�D�á���R���X�O�X�E�L�R�Q�\�F�K��
�O�H�N�W�X�U�D�F�K�����S�R�H�W�D�F�K���L���S�L�V�D�U�]�D�F�K�����R���W�H�N�V�W�D�F�K���S�L�H���Q�L���L���O�L�E�U�H�W�W�D�F�K�����3�U�]�H�G�H���Z�V�]�\�V�W�N�L�P���S�R�]�R�V�W�D�á�\���Z���O�L�V�W�D�F�K��
dowody na poszukiwanie l�L�E�U�H�W�W���Z���U�y�G���L�V�W�Q�L�H�M���F�\�F�K���W�H�N�V�W�y�Z���O�L�W�H�U�D�F�N�L�F�K���R�U�D�]���O�L�F�]�Q�H�����O�D�G�\���S�U�y�E���]�D��
�S�U�R�V�]�H�Q�L�D���G�R���Z�V�S�y�á�S�U�D�F�\���S�U�]�\���G�]�L�H�á�D�F�K���G�U�D�P�D�W�\�F�]�Q�R-�P�X�]�\�F�]�Q�\�F�K���S�L�V�D�U�]�\�����S�R�H�W�y�Z���L���G�U�D�P�D�W�R�S�L�V�D�U�]�\��
�Z�V�S�y�á�F�]�H�V�Q�\�F�K���0�R�Q�L�X�V�]�F�H�����/�L�V�W�\���S�L�V�D�Q�H���G�R���N�L�O�N�X���Z�\�E�L�W�Q�\�F�K���S�U�]�H�G�V�W�D�Z�L�F�L�H�O�L���O�L�W�H�U�D�W�X�U�\���S�R�O�V�N�L�Hj po-
�á�R�Z�\���;�,�;���Z�L�H�N�X�����Z�L�D�G�F�]�����R���D�P�E�L�W�Q�\�F�K���]�D�P�L�D�U�D�F�K���0�R�Q�L�X�V�]�N�L�����7�U�H���ü���W�\�F�K���O�L�V�W�y�Z���S�R�W�Z�L�H�U�G�]�D���U�y�Z��
�Q�L�H�*���� �M�D�N�� �W�U�X�G�Q�R�� �E�\�á�R�� �N�R�P�S�R�]�\�W�R�U�R�Z�L�� �S�R�]�\�V�N�D�ü�� �G�R�� �Z�V�S�y�á�S�U�D�F�\�� �S�L�V�D�U�]�\�� �Z�� �U�R�O�L�� �D�X�W�R�U�D�� �W�H�N�V�W�X�� �G�R��
utworu dramatyczno-�P�X�]�\�F�]�Q�H�J�R���� �:�� �D�U�W�\�N�X�O�H�� �S�U�]�H�G�V�W�D�Z�L�R�Q�D�� �]�R�V�W�D�á�D�� �J�D�O�H�U�L�D���O�L�E�U�H�F�L�V�W�y�Z�� �0�R��
�Q�L�X�V�]�N�L�����Z���U�y�G���N�W�y�U�\�F�K���]�Q�D�O�H�(�O�L���V�L�
���Q�D�M�O�H�S�V�L���S�L�V�D�U�]�H���L���G�U�D�P�D�W�R�S�L�V�D�U�]�H���H�S�R�N�L�����1�D�M�Z�\�E�L�W�Q�L�H�M�V�]�H���G�]�L�H�á�D��
�0�R�Q�L�X�V�]�N�L���V�����X�W�Z�R�U�D�P�L���]���X�G�D�Q�����Z�D�U�V�W�Z�����O�L�W�H�U�D�F�N�������F�R���M�H�V�W���G�R�Z�R�G�H�P���Q�D���V�N�X�W�H�F�]�Q�R���ü���]�D�E�L�H�J�y�Z���N�R�P��
�S�R�]�\�W�R�U�D�����D���Z���N�R�Q�W�H�N���F�L�H���S�R�S�X�O�D�U�Q�R���F�L���M�H�J�R���W�Z�y�U�F�]�R���F�L���± �W�D�N�*�H���Q�D���]�Q�D�F�]�H�Q�L�H���G�R�U�R�E�N�X���0�R�Q�L�X�V�]�N�L��
�Q�L�H���W�\�O�N�R���G�O�D���P�X�]�\�N�L�����D�O�H���U�y�Z�Q�L�H�*���G�O�D���O�L�W�H�U�D�W�X�U�\���L���N�X�O�W�X�U�\���O�L�W�H�U�D�F�N�L�H�M���� 

�6�á�R�Z�D���N�O�X�F�]�R�Z�H�� Moniuszko, literatura, libretto, opera, kantata. 

�6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���M�D�N�R���N�R�P�S�R�]�\�W�R�U���X�W�Z�R�U�y�Z���O�L�W�H�U�D�F�N�R-muzycznych, pie-
���Q�L���� �R�S�H�U���� �N�D�Q�W�D�W�� �R�U�D�]�� �P�X�]�\�N�L�� �V�F�H�Q�L�F�]�Q�H�M�� �G�R�� �G�U�D�P�D�W�y�Z�� �S�R�]�R�V�W�D�Z�D�á�� �S�R�G�� �V�L�O�Q�\�P��
�Z�S�á�\�Z�H�P�� �O�L�W�H�U�D�W�X�U�\���� �:�� �R�N�U�H�V�L�H�� �P�á�R�G�R���F�L�� �S�R�G�H�M�P�R�Z�D�á�� �S�U�y�E�\�� �S�L�V�D�Q�L�D�� �U�R�*�Q�\�F�K��
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form literackich1�����D���S�R�W�H�P���]�H���Z�]�J�O�
�G�X���Q�D���N�R�P�S�R�Q�R�Z�D�Q�L�H���X�W�Z�R�U�y�Z���V�á�R�Z�Q�R-mu-
�]�\�F�]�Q�\�F�K���V�L�
�J�D�á���G�R���G�]�L�H�á���O�L�W�H�U�D�F�N�L�F�K���L���S�U�R�Z�D�G�]�L�á���Z�V�S�y�á�S�U�D�F�
���]���S�L�V�D�U�]�D�P�L�����G�U�D�P�D��
topisarzami i poetami2���� �7�H�P�D�W�� �]�Z�L���]�N�y�Z�� �0�R�Q�L�X�V�]�N�L�� �]�� �O�L�W�H�U�D�W�X�U���� �M�H�V�W�� �R�E�H�F�Q�\�� 
�Z�� �E�L�R�J�U�D�I�L�D�F�K�� �N�R�P�S�R�]�\�W�R�U�D���� �J�G�]�L�H�� �R�W�U�]�\�P�D�á�� �Q�D�Z�H�W�� �G�Z�D�� �S�U�]�H�F�L�Z�V�W�D�Z�Q�H�� �X�M�
�F�L�D����
�3�L�H�U�Z�V�]�H���W�R���Z�L�]�H�U�X�Q�H�N���0�R�Q�L�X�V�]�N�L���G�X�*�R���F�]�\�W�D�M���F�H�J�R�����Z���G�]�L�H�F�L���V�W�Z�L�H���]�D�U�D�*�R�Q�Hgo 
�Z�U�
�F�]���E�D�N�F�\�O�H�P���F�]�\�W�H�O�Q�L�F�W�Z�D���L���S�R�]�R�V�W�D�M���F�H�J�R���S�R�G���Z�S�á�\�Z�H�P���M�H�G�Q�H�J�R���]���Z�X�M�y�Z����
�.�D�]�L�P�L�H�U�]�D���� �Z�á�D���F�L�F�L�H�O�D�� �Z�V�S�D�Q�L�D�á�H�M�� �M�D�N�� �Q�D�� �V�Z�R�M�H�� �F�]�D�V�\�� �E�L�E�O�L�R�W�H�N�L���� �N�W�y�U���� �0�R��
�Q�L�X�V�]�N�R�� �R�G�]�L�H�G�]�L�F�]�\�á3 ���G�]�L�
�N�L�� �W�H�M�� �E�L�E�O�L�R�W�H�F�H�� �P�y�J�á�� �0�R�Q�L�X�V�]�N�R�� �]�D�S�R�]�Q�D�Z�D�ü�� �V�L�
�� 
�]���G�]�L�H�á�D�P�L���N�O�D�V�\�F�]�Q�\�P�L���R�U�D�]���S�L�V�P�D�P�L���R���Z�L�H�F�H�Q�L�R�Z�\�P�L�������'�U�X�J�L���R�E�U�D�]���S�U�H�]�H�Q�W�X�M�H��
�U�D�F�]�H�M�� �O�L�W�H�U�D�F�N�L�H�J�R�� �G�\�O�H�W�D�Q�W�D���� �Q�L�H�X�P�L�H�M���F�H�J�R�� �Z�D�U�W�R���F�L�R�Z�D�ü�� �W�H�N�V�W�y�Z�� �O�L�W�H�U�D�F�N�L�F�K�� 
�L���V�L�
�J�D�M���F�H�J�R���F�]�
�V�W�R���S�R���V�á�D�E�V�]�H���X�W�Z�R�U�\���M�D�N�R���S�R�G�V�W�D�Z�\���O�L�W�H�U�D�F�N�L�H���G�R���G�]�L�H�á���P�X�]�\�F�]��
�Q�\�F�K�����W�H�Q���R�E�U�D�]���X�N�V�]�W�D�á�W�R�Z�D�á���V�L�
���S�U�]�H�G�H���Z�V�]�\�V�W�N�L�P���Q�D �S�R�F�]���W�N�X���;�;���Z�L�H�N�X��4.  

�/�L�W�H�U�D�F�N�L���N�R�Q�W�H�N�V�W���S�R�M�D�Z�L�D���V�L�
���U�y�Z�Q�L�H�*�����J�G�\���R�G�Q�R�V�L�P�\���V�L�
���G�R���U�H�F�H�S�F�M�L���R�V�R�E�\��
�L���W�Z�y�U�F�]�R���F�L���0�R�Q�L�X�V�]�N�L�����S�R�Q�L�H�Z�D�*���V�����Z���Q�L�H�M���R�E�H�F�Q�H���H�O�H�P�H�Q�W�\���P�L�W�R�O�R�J�L�]�X�M���F�H�����V�\��
�W�X�X�M���F�H���0�R�Q�L�X�V�]�N�
���Z���N�U�
�J�X���Q�D�U�R�G�R�Z�\�F�K���Z�L�H�V�]�F�]�y�Z���L���S�R�S�U�]�H�]���X�*�\�F�L�H���O�L�W�H�U�D�F�N�L�H�M��
persp�H�N�W�\�Z�\���]�E�O�L�*�D�M���F�H���J�R���G�R���O�L�W�H�U�D�W�X�U�\���L�����Z�L�D�W�D���S�R�M�
�ü���O�L�W�H�U�D�F�N�L�F�K5. W niniejszym 
�W�H�N���F�L�H���]�Z�L���]�N�L���0�R�Q�L�X�V�]�N�L���]���O�L�W�H�U�D�W�X�U�����S�U�]�\�E�O�L�*�R�Q�H���]�R�V�W�D�Q�����S�R�S�U�]�H�]���S�U�y�E�
���R�N�U�H��
���O�H�Q�L�D�� �V�W�R�V�X�Q�N�X�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �O�L�W�H�U�D�W�X�U�\���� �X�M�D�Z�Q�L�D�M���F�H�J�R�� �V�L�
�� �S�U�]�H�G�H�� �Z�V�]�\�V�W�N�L�P�� 
�Z���M�H�J�R���N�R�U�H�V�S�R�Q�G�H�Q�F�M�L�����D���W�D�N�*�H���S�R�S�U�]�H�]���S�U�H�]�H�Q�W�D�F�M�
���0�R�Q�L�X�V�]�N�L���M�D�N�R���W�Z�y�U�F�\���P�X��
�]�\�N�L���G�R���W�H�N�V�W�y�Z���O�L�W�H�U�D�F�N�L�F�K���R�U�D�]���N�R�P�S�R�]�\�W�R�U�D���Z�F�K�R�G�]���F�H�J�R���Z���U�H�O�D�F�M�H���]���S�R�H�W�D�P�L��

                                                 
1  �=�R�E�����P���L�Q�����Z�L�H�U�V�]���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���]�������������U�����S�W����Do majora Wilkowskiego�����R���N�W�y�U�\�P���Ä�Z�L�H��

�G�]�L�D�á�R���F�D�á�H���:�L�O�Q�R�´�����W�H�J�R�*����Listy zebrane, �S�U�]�\�J�R�W�R�Z�D�á���G�R���G�U�X�N�X���:�����5�X�G�]�L���V�N�L���S�U�]�\���Z�V�S�y�á�S�U�D�F�\��
M. �6�W�R�N�R�Z�V�N�L�H�M�����3�R�O�V�N�L�H���:�\�G�D�Z�Q�L�F�W�Z�R���0�X�]�\�F�]�Q�H�����.�U�D�N�y�Z���������������V�����������±600. 

2  �7�H�P�D�W���]�Z�L���]�N�y�Z���0�R�Q�L�X�V�]�N�L���]�H�����Z�L�D�W�H�P���O�L�W�H�U�D�F�N�L�P���S�R�á�R�Z�\���;�,�;���Z�L�H�N�X���E�\�á���S�U�]�H�G�P�L�R�W�H�P���]�D�L�Q��
�W�H�U�H�V�R�Z�D�Q�L�D���P���L�Q�����5�D�G�R�V�á�D�Z�D���2�N�X�O�L�F�]�D-�.�R�]�D�U�\�Q�D�����]�R�E�����W�H�J�R�*�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���L���N�D�Q�R�Q���O�L��
tewskiej li�W�H�U�D�W�X�U�\���N�U�D�M�R�Z�H�M�����1�D���S�U�]�H�G�S�R�O�X���V�]�F�]�H�J�y�á�R�Z�\�F�K���E�D�G�D��, [w:] �7�H�D�W�U���R�S�H�U�R�Z�\���6�W�D�Q�L�V�á�D�Z�D��
Moniuszki. Rekonesanse, �U�H�G�����0�����-�D�E�á�R���V�N�L���L���(�����1�R�Z�L�F�N�D�����3�R�]�Q�D�����������������V�����������±�������������(�O�*�E�L�H�W�\��
�1�R�Z�L�F�N�L�H�M���� �N�W�y�U�D�� �S�R�G�M�
�á�D�� �S�U�y�E�
�� �Z�S�L�V�D�Q�L�D�� �Ä�Q�D�M�E�D�U�G�]�L�H�M�� �D�U�W�\�V�W�\�F�]�Q�L�H�� �F�H�O�Q�\�F�K�� �0�R�Q�L�X�V�]�Nowskich 
�G�]�L�H�á���>�«�@���Z���N�R�Q�W�H�N�V�W���O�L�W�H�U�D�W�X�U�\���U�R�]�X�P�L�D�Q�H�M���M�D�N�R���]�H�V�S�y�á���P�\���O�L���L���L�G�H�L�´�������W�H�M�*�H�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R��
�L�� ���Z�L�D�W�� �O�L�W�H�U�D�W�X�U�\�� �Z�� �S�R�á�R�Z�L�H�� �;�,�;�� �Z�L�H�N�X, [w:] �7�H�D�W�U�� �P�X�]�\�F�]�Q�\�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L, pod red.  
�0�����'�]�L�D�G�H�N���L���(�����1�R�Z�L�F�N�L�H�M�����3�R�]�Q�D�����������������V�����������������0�D�á�J�R�U�]�D�W�\���.�R�P�R�U�R�Z�V�N�L�H�M�������]�R�E�����W�H�M�*�H����Sta-
�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���Z���S�R�J�R�Q�L���]�D���R�S�H�U�����O�L�W�H�U�D�F�N��, [w:] Opera polska w XVIII i XIX wieku, pod red. 
�0���� �-�D�E�á�R���V�N�L�H�J�R���� �-���� �6�W�
�V�]�H�Z�V�N�L�H�J�R�� �L�� �-���� �7�D�W�D�U�V�N�L�H�M���� �3�R�]�Q�D���� ������������ �V���� �������±������������ �:���U�y�G�� �W�H�N�V�W�y�Z��
�S�R���Z�L�
�F�R�Q�\�F�K�� �O�L�E�U�H�F�L�V�W�R�P�� �0�R�Q�L�X�V�]�N�L�� �Z�\�U�y�*�Q�L�D�M���� �V�L�
�� �S�U�D�F�H�� �$�O�L�Q�\�� �%�R�U�N�R�Z�V�N�L�H�M-Rychlewskiej, 
���Z�� �W�\�P�� �P���L�Q������ �W�H�M�*�H�����0�L�
�G�]�\�� �S�U�]�H�N�á�D�G�H�P���D���W�Z�y�U�F�]�R���F�L���� �R�U�\�J�L�Q�D�O�Q����(�R�� �O�L�E�U�H�W�W�D�F�K�� �-�D�Q�D�� �&�K�
�F�L����
�V�N�L�H�J�R���G�R���R�S�H�U���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L), [w:] �7�H�D�W�U���R�S�H�U�R�Z�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�«�����V���������±99, 
�R�U�D�]�� �W�H�M�*�H�����-�D�Q�� �&�K�
�F�L���V�N�L���± Moniuszkowski librecista, [w:] �7�H�D�W�U�� �P�X�]�\�F�]�Q�\�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R��
niuszki�«�����V���������±112). 

3  �=�R�E�����:�����5�X�G�]�L���V�N�L�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R�����6�W�X�G�L�D���L���P�D�W�H�U�L�D�á�\�����F�]�����������.�U�D�N�y�Z���������������V������������ 
4  �2���]�P�L�H�Q�L�D�M���F�\�P���V�L�
���V�W�R�V�X�Q�N�X���G�R���0�R�Q�L�X�V�]�N�L���S�L�V�D�á���-�D�U�R�V�á�D�Z���0�L�D�Q�R�Z�V�N�L�����W�H�J�R�*����O trzec�K���N�U�
�J�D�F�K��

�P�R�Q�L�X�V�]�N�R�Z�V�N�L�H�M���P�L�W�R�O�R�J�L�L���� �$�S�R�O�R�J�H�F�L���� �N�U�\�W�\�F�\�� �L�� �V�R�F�U�H�D�O�L���F�L, [w:] Opera polska w XVIII i XIX 
wieku�«�� s. 147�±155. 

5  �2�� �I�X�Q�N�F�M�R�Q�X�M���F�\�P�� �P�L�F�L�H�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �M�D�N�R�� �Z�L�H�V�]�F�]�D�� �Q�D�U�R�G�R�Z�H�J�R�� �S�L�V�]�H�� �P���L�Q����
�$�J�Q�L�H�V�]�N�D���7�R�S�R�O�V�N�D�����W�H�M�*�H�����0�L�W���Z�L�H�V�]�F�]�D�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���Z���S�L���P�L�H�Q�Q�L�F�W�Z�L�H���O�D�W�����������±1989, 
�3�R�]�Q�D���������������� 
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�L���S�L�V�D�U�]�D�P�L���M�D�N�R���Z�V�S�y�á�W�Z�y�U�F�D�P�L���X�W�Z�R�U�y�Z���G�U�D�P�D�W�\�F�]�Q�R-muzycznych czy nawet 
�R�S�U�D�F�R�Z�X�M���F�H�J�R�� �V�D�P�R�G�]�L�H�O�Q�L�H�� �O�L�E�U�H�W�W�D�� �G�R�� �X�W�Z�R�U�y�Z�� �G�U�D�P�D�W�\�F�]�Q�R-muzycznych 
���F�K�R�ü���Q�L�H���Z���V�H�Q�V�L�H���W�Z�R�U�]�H�Q�L�D���Q�R�Z�H�J�R���W�H�N�V�W�X�����O�H�F�]���S�U�]�H�N�V�]�W�D�á�F�D�Q�L�D���L�V�W�Q�L�H�M���F�H�J�R������
�3�R�P�L�P�R���Q�L�H�P�D�á�H�M���M�X�*���O�L�F�]�E�\���S�X�E�O�L�N�D�F�M�L���S�R���Z�L�
�F�R�Q�\�F�K���S�R�V�]�F�]�H�J�y�O�Q�\�P���X�W�Z�R�U�R�P����
w tym ich literackim elementom6, korespondencja Moniuszki7, cho�ü�� �Q�L�H�]�D�F�K�R��
�Z�D�Q�D�� �Z�� �S�H�á�Q�L���� �D�Q�D�O�L�]�R�Z�D�Q�D�� �Z�� �N�R�Q�W�H�N���F�L�H�� �F�D�á�R���F�L�� �W�Z�y�U�F�]�R���F�L�� �N�R�P�S�R�]�\�W�R�U�D�� �V�W�D��
�Q�R�Z�L���E�D�U�G�]�R���F�L�H�N�D�Z�\���P�D�W�H�U�L�D�á���X�M�D�Z�Q�L�D�M���F�\���V�W�R�V�X�Q�H�N���0�R�Q�L�X�V�]�N�L���G�R���O�L�W�H�U�D�W�X�U�\���L���M�H�M��
�Z�S�á�\�Z���Q�D���W�Z�y�U�F�]�R���ü���N�R�P�S�R�]�\�W�R�U�D���� 

�6�D�P�� �0�R�Q�L�X�V�]�N�R�� �Z�� �N�R�U�H�V�S�R�Q�G�H�Q�F�M�L�� �Z�V�S�R�P�L�Q�D�á�� �S�R�F�]���W�N�L�� �V�Z�R�L�F�K�� �N�R�Q�W�D�N�W�y�Z�� 
�]�� �P�X�]�\�N������ �S�U�]�\�Z�R�á�X�M���F���X�W�Z�y�U�� �O�L�W�H�U�D�F�N�L�� �I�X�Q�N�F�M�R�Q�X�M���F�\�� �Z�� �I�R�U�P�L�H�� �S�L�H���Q�L���± �G�]�L�H�á�R��
�-�X�O�L�D�Q�D���8�U�V�\�Q�D���1�L�H�P�F�H�Z�L�F�]�D�����S�L�H�Z�D�Q�H���S�U�]�H�]���M�H�J�R���P�D�W�N�
���� 

�3�L�H�U�Z�V�]�����V�]�N�R�á�����S�R�M�P�R�Z�D�Q�L�D���P�X�]�\�N�L���E�\�á�\���G�O�D���P�Q�L�H�����S�L�H�Z�\���K�L�V�W�R�U�\�F�]�Q�H��Niemcewicza wy-
�N�R�Q�\�Z�D�Q�H���G�]�L�Z�Q�L�H���P�L�á�\�P���J�á�R�V�H�P���S�U�]�H�] �P�R�M�����0�D�W�N�
8.  

�:���S�y�(�Q�L�H�M�V�]�\�F�K���O�D�W�D�F�K���N�V�L���*�N�L���E�\�á�\���Q�L�H�U�]�D�G�N�L�P���W�H�P�D�W�H�P���M�H�J�R���O�L�V�W�y�Z�����R�G�Q�R�W�R��
�Z�\�Z�D�á���Q�R�Z�H���Z�\�G�D�Q�L�D���L���W�á�X�P�D�F�]�H�Q�L�D�����Q�D�Z�L���]�\�Z�D�á���G�R���W�H�P�D�W�y�Z���O�L�W�H�U�D�F�N�L�F�K�����V�W�D�U�D�á��
�V�L�
�� �S�R�]�Q�D�Z�D�ü�� �Q�R�Z�H�� �W�H�Q�G�H�Q�F�M�H�� �L�� �G�H�E�L�X�W�X�M���F�\�F�K�� �W�Z�y�U�F�y�Z���� �,�� �W�D�N�� �Q�S���� �Z�� �O�D�W�D�F�K�� ��������
�S�L�V�D�á���Z���O�L���F�L�H�����]�������������U�������G�R���Q�D�U�]�H�F�]�R�Q�H�M���$�O�L�Q�\���]���0�L���V�N�D���R���V�H�Q�W�\�P�H�Q�W�D�O�Q�H�M���S�R�Z�L�H��
���F�L���/�X�G�Z�L�N�D���.�U�R�S�L���V�N�L�H�J�R9�����:�������������U�����S�\�W�D�á���Z���O�L���F�L�H���5�X�G�R�O�I�D���:�R�O�I�I�D���� 

�&�]�\���Q�L�H���P�D�F�L�H���3�D���V�W�Z�R P o e z j i  i  p r o z y  p o l s k i e j �Z�\�E�R�U�X���3�D�Q�L���.�U�D�N�y�Z�"10 

�=���O�L�V�W�y�Z���Z�\�Q�L�N�D���U�y�Z�Q�L�H�*�����*�H���F�K�
�W�Q�L�H���V�L�
���N�V�L���*�N�D�P�L���Z�\�P�L�H�Q�L�D�á�����P���L�Q�����]���-�y�]�H��
fem Sikorskim11 czy Edwardem Ilcewiczem12�����3�U�]�H�V�\�á�D�á���M�H���*�R�Q�L�H���]���S�R�G�U�y�*�\�����S�L��
�V�]���F���Q�S�����Z�������������U������ 

�3�U�]�H�]���6�F�K�P�L�H�Q�G�K�D�X�V�H�Q�D���R�W�U�]�\�P�D�V�]���S�D�N�L�H�W���]���N�V�L���*�N�D�P�L�����6�����W�D�P���F�]�W�H�U�\���W�R�P�\��Revue�����N�W�y�U�H��
�R�G�G�D�V�]���:�U�y�E�O�H�Z�V�N�L�H�P�X�����6�����G�Z�D�M���P�R�L���F�L�� A l f r e d  d e  M u s s e�W�����>�«�@���L��D i c k e ns13.  

                                                 
6  Zob. m.in. G. Zieziula, �Ä�3�D�U�L�D�´�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L���� �Z�R�N�y�á�� �Ä�S�R�Z�D�*�Q�H�M�´�� �R�S�H�U�\���� �P�X�]�\�N�L�� �G�R��

�W�U�D�J�H�G�L�L���'�H�O�D�Y�L�J�Q�H�¶�D���L���P�X�]�\�F�]�Q�H�J�R���R�U�L�H�Q�W�D�O�L�]�P�X, [w:] �7�H�D�W�U���R�S�H�U�R�Z�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�«�� 
s. 37�±56; S. Paczkowski, �.�L�O�N�D�� �X�Z�D�J�� �Z�� �V�S�U�D�Z�L�H�� �K�L�V�W�R�U�L�L�� �L�� �O�L�E�U�H�W�W�D�� �Ä�/�R�W�H�U�L�L�´�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R��
niuszki, [w:] �7�H�D�W�U���R�S�H�U�R�Z�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�«�� s. 65�±72; D. Ratajczakowa, O wodewilach 
�L���R�S�H�U�D�F�K���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L����[w:] �7�H�D�W�U���P�X�]�\�F�]�Q�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�«�� s. 13�±22. 

7  �3�R�G�V�W�D�Z�R�Z�����S�X�E�O�L�N�D�F�M�����M�H�V�W���Z�V�N�D�]�D�Q�\���X�S�U�]�H�G�Q�L�R���]�E�L�y�U���O�L�V�W�y�Z���N�R�P�S�R�]�\�W�R�U�D���± S. Moniuszko, Li-
sty zebrane... (dalej: Listy). 

8  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���$�G�D�P�D���.�L�U�N�R�U�D, Wilno 21 listopada 1856; cyt. za Listy, s. 126. 
9  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L��do narzeczonej�����0�L���V�N�������V�L�H�U�S�Q�L�D���������������F�\�W�����]�D��Listy, s. 40. 
10  �&�K�R�G�]�L�á�R���R���S�U�D�F�
��Proza i poezja polska�����Z�\�E�U�D�Q�D���L���]�D�V�W�R�V�R�Z�D�Q�D���G�R���X�*�\�W�N�X���P�á�R�G�]�L�H�*�\���*�H���V�N�L�H�M��

�S�U�]�H�]�� �3�D�X�O�L�Q�
�� �.�U�D�N�y�Z���� �F�]���� �,���� �:�D�U�V�]�D�Z�D�� �������������/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �5�X�G�R�O�I�D�� �:�R�O�I�I�D, 
Warszawa 7 stycznia 1860, cyt. za Listy, s. 382. 

11  Zob. m.in. �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�� �G�R���-�y�]�H�I�D���6�L�N�R�U�V�N�L�H�J�R���� �:�L�O�Q�R���������������S�D�(�G�]�L�H�U�Q�L�N�D��������������
cyt. za Listy, s. 113. 

12  Zob. m.in. �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���(�G�Z�D�U�G�D���,�O�F�H�Z�L�F�]�D, Warszawa 5 stycznia 1865, cyt. za 
Listy, s. 467, �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�� �G�R���(�G�Z�D�U�G�D���,�O�F�H�Z�L�F�]�D, Warszawa 11 kwietnia 1866, 
cyt. za Listy, s. 501. 

13  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���*�R�Q�\�����S�D�(�G�]�L�H�U�Q�L�N���������������F�\�W�����]�D��Listy, s. 90. 
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�3�R�O�H�F�D�á���N�V�L���*�N�L���U�R�G�]�L�Q�L�H�����U�H�O�D�F�M�R�Q�X�M���F���]���.�U�D�N�R�Z�D���Z�������������U������ 

�7�D�N���R���:�L�H�O�L�F�]�F�H�����M�D�N�R���L���R���N�D�W�H�G�U�]�H���:�D�Z�H�O�V�N�L�H�M���S�U�]�H�F�]�\�W�D�M�F�L�H���Z���G�]�L�H�á�N�X���W�U�]�\�W�R�P�R�Z�\�P���-�y��
�]�H�I�D���0���F�]�\���V�N�L�H�J�R���S�R�G���W�\�W�X�á�H�P���3�D�P�L���W�N�D���]���.�U�D�N�R�Z�D. �:�H�(�F�L�H���W�H���N�V�L���*�N�L���]���N�V�L�
�J�D�U�Q�L���Q�D��
�P�y�M���U�D�F�K�X�Q�H�N14.  

U�]�Q�D�Z�D�á�� �U�y�Z�Q�L�H�*�� �]�D�� �Z�D�U�W�H�� �S�R���Z�L�
�F�H�Q�L�D�� �X�Z�D�J�L�� �W�H�N�V�W�\�� �F�]�\�W�D�Q�H�� �Z�� �F�]�D�V�R�S�L��
�V�P�D�F�K�����Z���W�\�P���X�W�Z�R�U�\���O�L�W�H�U�D�F�N�L�H�����5�H�N�R�P�H�Q�G�R�Z�D�á���,�O�F�H�Z�L�F�]�R�Z�L���Z�������������U�����+�L�V�W�R�U�L�
��
�N�R�á�N�D�� �Z�� �S�á�R�F�L�H���-�y�]�H�I�D�� �,�J�Q�D�F�H�J�R�� �.�U�D�V�]�H�Z�V�N�L�H�J�R�� �L��Dramat opowiedziany �-�y�]�H�I�D��
�.�R�U�]�H�Q�L�R�Z�V�N�L�H�J�R�����R�E�D���R�S�X�E�O�L�N�R�Z�D�Q�H���Z���Ä�*�D�]�H�F�L�H���:�D�U�V�]�D�Z�V�N�L�H�M�´15. 

�=���N�R�U�H�V�S�R�Q�G�H�Q�F�M�L���Z�\�á�D�Q�L�D���V�L�
���S�R�U�W�U�H�W���0�R�Q�L�X�V�]�N�L���M�D�N�R���R�V�R�E�\�����N�W�y�U�D���F�H�Q�L�á�D���V�R��
�E�L�H���N�R�Q�W�D�N�W�\���]�� �S�L�V�D�U�]�D�P�L���L���S�R�H�W�D�P�L�����:�L�H�G�]�L�D�á�����*�H���E�\�Z�D�Q�L�H���Z���W�R�Z�D�U�]�\�V�W�Z�L�H�����R�G��
�Z�L�H�G�]�D�Q�L�H���V�D�O�R�Q�y�Z���O�L�W�H�U�D�F�N�L�F�K���L���V�S�R�W�N�D�Q�L�D���]���S�L�V�D�U�]�D�P�L���E�
�G�����P�R�J�á�\���P�L�H�ü���Z�S�á�\�Z��
na zapadaj���F�H���Z���W�H�D�W�U�D�F�K���G�H�F�\�]�M�H���R���Z�\�V�W�D�Z�L�H�Q�L�X���X�W�Z�R�U�y�Z�����G�O�D�W�H�J�R���S�L�V�D�á���Z�������������U�� do 
�*�R�Q�\���]���:�D�U�V�]�D�Z�\���� 

[�«�@���Z�\�V�]�H�G�á�H�P���S�R���G�U�X�J�L�P���D�N�F�L�H���L�� �S�R���S�L�H�V�]�\�á�H�P���G�R���.�R�U�]�H�Q�L�R�Z�V�N�L�H�J�R���� �J�G�]�L�H���]�Q�D�O�D�]�á�H�P��
nieliczne, ale dobrane towarzystwo. Byli: Odyniec [Antoni Edward, poeta], Suzin, Woj-
�F�L�H�F�K���� �'�H�R�W�\�P�D�� �>�-�D�G�Z�L�J�D�� �à�X�V�]�F�]�H�Z�V�N�D�@���� �/�H�V�]�Q�R�Z�V�N�L�� �>�$�Q�W�R�Q�L���� �U�H�G�D�N�W�R�U�� �Ä�*�D�]�H�W�\�� �:�D�U��
�V�]�D�Z�V�N�L�H�M�´�@�����:�L�W�W�H���>�.�D�U�R�O�����D�X�W�R�U���S�D�P�L�
�W�Q�L�N�y�Z�@�����/�H�V�]�Q�R�Z�V�N�L���>���@�����6�R�E�L�H�V�]�F�]�D���V�N�L���>�K�L�V�W�R�U�\�N����
dziennikarz, cenzor] i kilka innych16.  

�.�R�Q�W�D�N�W�\���]�H�����U�R�G�R�Z�L�V�N�L�H�P���O�L�W�H�U�D�F�N�L�P���F�L�H�V�]�\�á�\���J�R�����V�N�R�U�R���L�Q�I�R�U�P�R�Z�D�á���Q�S������ 

�$���S�R�Q�L�H�Z�D�*���E�\�O�L���P�\���]�D�S�U�R�V�]�H�Q�L���G�R���à�X�V�]�F�]�H�Z�V�N�L�F�K�����Z�L�
�F���L���S�R�V�]�O�L���P�\���U�D�]�H�P���R���������7�X���P�Q�L�H��
�V�S�R�W�N�D�á�D���R�Z�D�F�M�D���E�D�U�G�]�R���S�U�]�\�M�H�P�Q�D�����Z�L�H�U�V�]���'�H�R�W�\�P�\�����F�]�\�W�D�Q�\���S�U�]�H�S�\�V�]�Q�L�H���S�U�]�H�]���.�R�U�]�H��
niowskiego17.  

�=�Q�D�M�R�P�R���F�L���Z�����U�R�G�R�Z�L�V�N�X���O�L�W�H�U�D�W�y�Z���Z�\�N�R�U�]�\�V�W�\�Z�D�á���Q�L�H���W�\�O�N�R���Z���G�]�L�D�á�D�O�Q�R���F�L��
�N�R�P�S�R�]�\�W�R�U�V�N�L�H�M�����D�O�H���U�y�Z�Q�L�H�*���N�X�O�W�X�U�D�O�Q�H�M���L���F�K�D�U�\�W�D�W�\�Z�Q�H�M�����M�D�N���Q�S�����Z�������������U�������J�G�\��
�R�U�J�D�Q�L�]�R�Z�D�á���N�R�Q�F�H�U�W���G�R�E�U�R�F�]�\�Q�Q�\���L���]�D�S�U�R�V�L�á���G�R���Z�V�S�y�á�S�U�D�F�\���S�L�V�D�U�]�\���L���S�R�H�W�y�Z���� 

�>�«�@���X�U�]���G�]�L�á�H�P�� �N�R�Q�F�H�U�W�� �Q�D�� �3�U�]�\�W�X�O�L�V�N�R���� �>�«�@�� �'�H�N�O�D�P�R�Z�D�á�D�� �Z�� �W�\�P�� �N�R�Q�F�H�U�F�L�H�� �'�H�R�W�\�P�D, 
�Z�L�
�F���G�O�D�W�H�J�R���W�D�N�L�H���S�R�Z�R�G�]�H�Q�L�H18. 

�5�H�O�D�F�M�R�Q�X�M���F���S�R�G�U�y�*�H���L���R�G�Z�L�H�G�]�L�Q�\���Z���W�H�D�W�U�D�F�K�����D�O�H���U�y�Z�Q�L�H�*���S�U�]�\�Z�R�á�X�M���F���F�]�\��
�W�D�Q�H���O�H�N�W�X�U�\�����Q�D�M�F�]�
���F�L�H�M���L���Q�D�M�F�K�
�W�Q�L�H�M���Z�\�P�L�H�Q�L�D�á���X�W�Z�R�U�\���I�U�D�Q�F�X�V�N�L�H�����Q�R�Z�H���Z�\�G�D��
�Q�L�D�� �W�H�N�V�W�y�Z�� �O�L�W�H�U�D�F�N�L�F�K���� �S�R�H�]�M�L�� �F�]�\�� �G�U�D�P�D�W�y�Z���� �&�]�\�W�D�á�� �M�H�� �Q�D�M�S�U�D�Z�G�R�S�R�G�R�E�Qiej  
�Z���R�U�\�J�L�Q�D�O�H�����S�R�Q�L�H�Z�D�*���Z�L�H�O�H���Q�D�]�Z���S�R�G�D�Z�D�á���Z���M�
�]�\�N�X���I�U�D�Q�F�X�V�N�L�P19�����&�K�
�W�Q�L�H���N�R��
�P�H�Q�W�R�Z�D�á���M�D�N�R���ü���S�U�]�H�N�á�D�G�y�Z�����Q�S�����Ä�G�R�V�N�R�Q�D�á�\���S�U�]�H�N�á�D�G���2�E�H�U�R�Q�D�´��20, co nie dziwi 

                                                 
14  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���*�R�Q�\�����.�U�D�N�y�Z�������������P�D�M�D���������������F�\�W�����]�D��Listy, s. 306. 
15  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�� �G�R���(�G�Z�D�U�G�D���,�O�F�H�Z�L�F�]�D, Warszawa 28 kwietnia 1859, cyt. za Listy,  

s. 355. 
16  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���*�R�Q�\, Warszawa 10/22 lipca 1857, cyt. za Listy, s. 264. 
17  �7�D�P�*�H�����V������������ 
18  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���(dwarda Ilcewicza, Warszawa 5 lutego 1866, cyt. za Listy, s. 498. 
19  Zob. m.in. �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���(�G�Z�D�U�G�D���,�O�F�H�Z�L�F�]�D, Warszawa 5 stycznia 1865, cyt. za 

Listy, s. 467. 
20  �7�D�P�*�H�� 
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�U�y�Z�Q�L�H�*���Z���N�R�Q�W�H�N���F�L�H���V�W�D�U�D�����R���W�á�X�P�D�F�]�H�Q�L�D���Z�á�D�V�Q�\�F�K���G�]�L�H�á���O�L�W�H�U�D�F�N�R-muzycznych 
�Q�D���M�
�]�\�N���I�U�D�Q�F�X�V�N�L���L���U�R�V�\�M�V�N�L�����M�D�N���Z���S�U�]�\�S�D�G�N�X���S�L�H���Q�L���Z�\�G�D�Q�\�F�K���Z���3�D�U�\�*�X��Echos 
�G�H���3�R�O�R�J�Q�H�����0�p�O�R�G�L�H�V���G�H���0�R�Q�L�X�V�]�N�R���Z���W�á�X�P�D�F�]�H�Q�L�X���G�¶�$�O�I�U�H�G�D���G�H�V���(�V�V�D�U�W�V��21. Spo-
���U�y�G�� �I�U�D�Q�F�X�V�N�L�F�K�� �S�L�V�D�U�]�\�� �F�]�
�V�W�R�� �S�U�]�\�Z�R�á�\�Z�D�á�� �Q�D�]�Z�L�V�N�D�� �O�X�E�� �W�\�W�X�á�\�� �V�]�W�X�N�� �W�D�N�L�F�K��
�W�Z�y�U�F�y�Z���� �M�D�N���� �&�D�V�L�P�L�U�� �'�H�O�D�Y�L�J�Q�H���� �0�R�O�L�H�U���� �9�L�F�W�R�U��Ducange 22���� �e�P�L�O�H�� �$�X�J�L�H�U23, 
Henri Meilhac czy Ludovic Halevy24�����:�������������U�����Z���O�L���F�L�H���G�R���(�G�Z�D�U�G�D���,�O�F�H�Z�L�F�]�D��
�0�R�Q�L�X�V�]�N�R���G�R�S�\�W�\�Z�D�á���R���W�R�����F�]�\���,�O�F�H�Z�L�F�]���F�]�\�W�D�á���Ä�W�H�D�W�U���%�D�\�D�U�G�D�����:�\�E�R�U�Q�H���V�����U�]�H��
�F�]�\�����D���W�R�P�y�Z���M�H�G�H�Q�D���F�L�H�´25 �± �F�K�R�G�]�L�á�R���R���Z�L�H�O�R�W�R�P�R�Z�H���Z�\�G�D�Q�L�H���X�W�Z�R�U�y�Z���I�U�D�Q�F�X��
skiego pisarza Jeana-�)�U�D�Q�F�R�L�V�D�� �$�O�I�U�H�G�D�� �%�D�\�D�U�G�D���� �S�L�V�]���F�H�J�R�� �Z�� �V�W�\�O�X�� �(�X�J�q�Q�H�¶�D��
�6�F�U�L�E�H�¶�D�����1�L�H�N�W�y�U�\�F�K���S�L�V�D�U�]�\���F�]�\���L�F�K���V�]�W�X�N�L�����M�D�N���3�á�D�F�]���L�����P�L�H�F�K���3�K�L�O�L�S�S�H�¶�D���)�U�D�Q�o�R��
�L�V�D���3�L�Q�H�O�D���'�X�P�D�Q�R�L�U�D�����S�U�]�\�Z�R�á�\�Z�D�á���Q�D���G�R�Z�y�G���D�W�U�D�N�F�\�M�Q�R���F�L���U�H�S�H�U�W�X�D�U�X���Z���W�H�D�W�U�]�H��
warszawskim26. W przypadku li�W�H�U�D�W�X�U�\�� �Q�L�H�P�L�H�F�N�L�H�M�� �V�]�F�]�H�J�y�O�Q�L�H�� �F�H�Q�L�á�� �0�R��
�Q�L�X�V�]�N�R���W�Z�y�U�F�]�R���ü���-�R�K�D�Q�Q�D���:�R�O�I�J�D�Q�J�D���*�R�H�W�K�H�J�R���� 

�7�H�J�R�� �W�\�S�X�� �L�Q�I�R�U�P�D�F�M�H�� �S�R�W�Z�L�H�U�G�]�D�M������ �*�H�� �0�R�Q�L�X�V�]�N�R�� �]�D�U�y�Z�Q�R�� �V�L�
�J�D�á�� �G�R�� �N�O�D��
�V�\�F�]�Q�\�F�K���W�Z�y�U�F�y�Z���L���W�H�N�V�W�y�Z�����M�D�N���L���V�W�D�U�D�á���V�L�
���]�Q�D�ü���D�N�W�X�D�O�Q�H���W�U�H�Q�G�\���O�L�W�H�U�D�F�N�L�H�����=�D��
�S�R�]�Q�D�Z�D�á�� �V�L�
�� �]�� �O�L�W�H�U�D�W�X�U���� �Q�L�H�� �W�\�O�N�R�� �Z�� �F�H�O�D�F�K�� �S�U�D�N�W�\�F�]�Q�R-�]�D�Z�R�G�R�Z�\�F�K���� �P�\���O���F��
�F�K�R�F�L�D�*�E�\���R���W�H�N�V�W�D�F�K���G�R���S�L�H���Q�L���F�]�\���R���O�L�E�U�H�W�W�D�F�K�����D�O�H���E�\�ü���P�R�*�H���P�D�M���F�����Z�L�D�G�R�P�R���ü��
�]�Q�D�F�]�H�Q�L�D�� �G�O�D�� �D�N�W�\�Z�Q�H�J�R�� �N�R�P�S�R�]�\�W�R�U�D�� �Z�]�P�D�F�Q�L�D�Q�L�D�� �Z�L�H�G�]�\�� �R�� �Z�V�S�y�á�F�]�H�V�Q�\�F�K��
mu zjawiskach literackich, artystycznych i kulturalnych. Z drugiej jednak strony 
�Z�\�P�L�H�Q�L�D�Q�H���G�]�L�H�á�D���Q�L�H���G�D�M�����R�E�U�D�]�X���0�R�Q�L�X�V�]�N�L���M�D�N�R���]�Q�D�Z�F�\���O�L�W�H�U�D�W�X�U�\���Q�D�M�Z�\�*�V�]�H�M��
�S�U�y�E�\���� �:�� �S�U�]�\�S�D�G�N�X�� �Z�V�S�R�P�Q�L�D�Q�\�F�K�� �Z�\�*�H�M�� �W�Z�y�U�F�y�Z���� �R�S�U�y�F�]�� �0�R�O�L�H�U�D���� �G�H�� �0�X�V��
�V�H�W�D���� �'�H�O�D�Y�L�J�Q�H�¶�D�� �F�]�\�� �'�L�F�N�H�Q�V�D���� �S�R���Z�L�
�F�D�á�� �F�]�D�V�� �Q�D�� �D�X�W�R�U�y�Z�� �O�H�N�N�L�F�K�� �N�R�P�H�G�L�L�� 
i m�H�O�R�G�U�D�P�D�W�y�Z���� 

�1�D�W�R�P�L�D�V�W���D�P�E�L�W�Q�L�H�M�V�]�\���R�E�U�D�]���Z�\�á�D�Q�L�D���V�L�
���]���O�L�V�W�\���O�H�N�W�X�U���S�X�E�O�L�N�D�F�M�L���S�R���Z�L�
�F�R��
�Q�\�F�K���P�X�]�\�F�H���L���O�L�W�H�U�D�W�X�U�]�H�����G�]�L�H�á�R�P���G�D�Z�Q�\�P���L���Z�V�S�y�á�F�]�H�V�Q�\�P�����]���N�W�y�U�\�P�L���± wydaje 
�V�L�
���± �0�R�Q�L�X�V�]�N�R���V�W�D�U�D�á���V�L�
���Q�D���E�L�H�*���F�R���]�D�S�R�]�Q�D�Z�D�ü�����&�K�R�ü���Q�L�H�����Z�L�D�G�F�]�����R�Q�H���R���W�\��
powym zaintere�V�R�Z�D�Q�L�X���O�L�W�H�U�D�W�X�U�������W�R���M�H�G�Q�D�N���V�N�á�D�G�D�M�����V�L�
���Q�D���R�E�U�D�]���G�R���Z�L�D�G�F�]�H����
�S�R�]�D�P�X�]�\�F�]�Q�\�F�K���N�R�P�S�R�]�\�W�R�U�D�����V�W�D�U�D�M���F�H�J�R���V�L�
���S�R�V�]�H�U�]�D�ü���Z�L�H�G�]�
���]���U�y�*�Q�\�F�K���]�D��
�N�U�H�V�y�Z���� �:�V�S�R�P�L�Q�D�á�� �S�U�D�F�H�� �R�� �O�L�W�H�U�D�W�X�U�]�H�� �Z�� �R�N�U�H�V�L�H�� �S�U�]�H�G�Z�D�U�V�]�D�Z�V�N�L�P���� �J�G�\�� �Q�S���� 
�Z�������������U�����S�L�V�D�á���G�R���-�y�]�H�I�D���6�L�N�R�U�V�N�L�H�J�R���� 

Przy�U�]�H�N�á�� �P�Q�L�H�� �=�D�Z�D�G�]�N�L���� �*�H�� �Z�� �W�\�P�� �W�\�J�R�G�Q�L�X�� �Z�\�V�]�O�H�� �N�V�L���*�N�L�� �Q�D�V�W�
�S�X�M���F�H�� �G�R�� �&�L�H�E�L�H����
F i n k  [Gottfried Wilhelm] Historia opery, S c h i l l i n g  [Gustaw]: �+�L�V�W�R�U�L�D���Q�R�Z�R�*�\�W�Q�H�M��
muzyki, Estetyka muzyka �>�F�K�R�G�]�L�á�R���]�D�S�H�Z�Q�H���R���(�V�W�H�W�\�N�
���P�X�]�\�N�L]27. 

                                                 
21  Zob. S. Moniuszko, Listy, s. 428. 
22  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���F�y�U�N�L���(�O�*�E�L�H�W�\�����3�D�U�\�*���������������F�]�H�U�Z�F�D���������������M�D�N���Z�\�*�H�M�����V������������ 
23  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���*�R�Q�\�����3�D�U�\�*�������V�W�\�F�]�Q�L�D���������������W�D�P�*�H�����V������������ 
24 �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���6�H�U�J�L�X�V�]�D���0�X�F�K�D�Q�R�Z�D�����3�H�W�H�U�V�E�X�U�J�������������O�X�W�H�J�R���������������W�D�P�*�H�����V������������ 
25  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D��Moniuszki do Edwarda Ilcewicza�����:�D�U�V�]�D�Z�D���������N�Z�L�H�W�Q�L�D���������������F�\�W�����]�D���W�D�P�*�H����

s. 501.  
26  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���(�G�Z�D�U�G�D���,�O�F�H�Z�L�F�]�D�����:�D�U�V�]�D�Z�D�������V�W�\�F�]�Q�L�D���������������W�D�P�*�H�����V������������ 
27  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���-�y�]�H�I�D���6�L�N�R�U�V�N�L�H�J�R�����:�L�O�Q�R���������������S�D�(�G�]�L�H�U�Q�L�N�D���������������F�\�W�����]�D���W�D�P�*�H����

s. 113.  
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�.�R�U�]�\�V�W�D�á���]���W�\�F�K���S�U�D�F�����V�N�R�U�R���Z���������� �U�����S�R�Q�R�Z�Q�L�H���S�U�]�\�Z�R�á�\�Z�D�á���H�Q�F�\�N�O�R�S�H�G�L�
��
Schillinga28�����.�L�O�N�D�N�U�R�W�Q�L�H���S�R�Z�R�á�\�Z�D�á���V�L�
���Q�D���O�H�N�W�X�U�
���S�U�D�F���R���O�L�W�H�U�D�W�X�U�]�H�����S�U�R�]�R�G�L�L����
�K�L�V�W�R�U�L�L�� �L�� �J�H�R�J�U�D�I�L�L���� �*�G�\�� �P�L�H�V�]�N�D�á�� �Z�� �:�D�U�V�]�D�Z�L�H���� �M�H�J�R�� �N�R�Q�W�D�N�W�\�� �]�� �Z�\�G�D�Z�F�D�P�L�� 
�L���N�V�L�
�J�D�U�]�D�P�L���Q�L�H���R�J�U�D�Q�L�F�]�D�á�\���V�L�
���W�\�O�N�R���G�R���S�U�R�S�R�]�\�F�M�L���S�X�E�O�L�N�D�F�M�L���Q�X�W�����Q�D�Z�H�W���Q�D�E�U�D�á��
�S�H�Z�Q�H�J�R�� �Z�\�U�R�E�L�H�Q�L�D�� �G�]�L�
�N�L�� �N�R�Q�W�D�N�W�R�P�� �]�� �Z�\�G�D�Z�F�D�P�L�� �L�� �N�V�L�
�J�D�U�]�D�P�L���� �]�� �N�W�y�U�\�P�L��
�Z�V�S�y�á�S�U�D�F�R�Z�D�á���Z���F�H�O�X���S�X�E�O�L�N�R�Z�D�Q�L�D���V�Z�R�L�F�K���G�]�L�H�á�����U�y�Z�Q�R�F�]�H���Q�L�H���R�E�V�H�U�Z�X�M���F���L�F�K��
�D�N�W�\�Z�Q�R���ü���Z�\�G�D�Z�Q�L�F�]�����Z���L�Q�Q�\�F�K���]�D�N�U�H�V�D�F�K�����1�D�M�E�D�U�G�]�L�H�M���]�Q�D�Q�\�P�L���N�V�L�
�J�D�U�]�D�P�L����
�G�R�� �N�W�y�U�\�F�K�� �0�R�Q�L�X�V�]�N�R�� �V�L�
�� �]�Z�U�D�F�D�á���� �E�\�O�L�� �Z�\�G�D�Z�F�\�� �Z�D�U�V�]�D�Z�V�F�\�� �*�X�E�U�\�Q�R�Z�L�F�]�� 
�L���5�R�E�H�U�W���:�R�O�I�I�����Z�H���/�Z�R�Z�L�H���.�D�U�R�O���:�L�O�G�����Z���3�R�]�Q�D�Q�L�X���-�D�Q���)�X�S�D���V�N�L���R�U�D�]���Z���:�L�O�Q�L�H��
Adam i Feliks Zawadzcy. 

�:�H�G�á�X�J�� �E�L�R�J�U�D�I�y�Z�� �0�R�Q�L�X�V�]�N�R�� �Q�L�H�� �W�\�O�N�R�� �]�D�F�]���á�� �Z�F�]�H���Q�L�H�� �N�R�Q�W�D�N�W�\�� �]�� �O�L�W�H�U�D��
�W�X�U�������D�O�H���L���]�D�N�R���F�]�\�á���*�\�F�L�H �U�y�Z�Q�L�H�*���M�D�N�R���R�V�R�E�D�����N�W�y�U�H�M���O�L�W�H�U�D�W�X�U�D���E�\�á�D���E�D�U�G�]�R���E�O�L��
�V�N�D�����7�D�N���W�X�*���S�R�����P�L�H�U�F�L���N�R�P�S�R�]�\�W�R�U�D���S�L�V�D�á���-�D�Q���.�O�H�F�]�\���V�N�L�� 

�0�R�Q�L�X�V�]�N�R���Z�F�]�H���Q�L�H���Q�D�S�D�Z�D�á���V�L�
���W�U�D�G�\�F�M�D�P�L���X�P�\�V�á���X�V�]�O�D�F�K�H�W�Q�L�D�M���F�\�P�L���± �F�K�
�W�Q�L�H���Z�F�]�\�W�\��
�Z�D�á���V�L�
���Z���V�W�D�U�H���N�U�R�Q�L�N�L�����L���Z���G�]�L�H�����V�Z�R�M�H�M���Q�D�J�á�H�M�����P�L�H�U�F�L���]�D�J�O���G�D�á���M�H�V�]�F�]�H���S�R�G�R�E�Q�R���G�R���'�á�X��
gosza29. 

�:���W�H�Q���V�S�R�V�y�E���S�R�G�N�U�H���O�R�Q�\���S�U�]�H�]���N�U�\�W�\�N�D���N�R�Q�W�D�N�W���]���O�L�W�H�U�D�W�X�U�����V�W�D�Z�D�á���V�L�
���S�U�R��
�E�L�H�U�]�H�P���Z�D�U�W�R���F�L���W�Z�y�U�F�\���Z���R�J�y�O�H�����D���Z���S�U�]�\�S�D�G�N�X���0�R�Q�L�X�V�]�N�R���P�y�J�á���S�R�W�Z�L�H�U�G�]�D�ü��
�Z�\�V�R�N�L���S�R�]�L�R�P���X�W�Z�R�U�y�Z���P�X�]�\�F�]�Q�\�F�K���R�S�D�U�W�\�F�K���Q�D���O�L�W�H�U�D�W�X�U�]�H�����3�R�Z�L���]�D�Q�L�H���R�V�R�Ey 
�W�Z�y�U�F�\���P�X�]�\�N�L���]���O�L�W�H�U�D�W�X�U�����E�\�á�R���H�O�H�P�H�Q�W�H�P���E�X�G�R�Z�D�Q�L�D���P�L�W�X���Z�\�E�L�W�Q�H�J�R���Q�D�U�R�G�R��
wego kompozytora.  

�'�R���Z�L�D�G�F�]�H�Q�L�D���O�H�N�W�X�U�R�Z�H���L���I�D�V�F�\�Q�D�F�M�H���O�L�W�H�U�D�F�N�L�H���Z�S�á�\�Z�D�á�\���Q�D���W�Z�y�U�F�]�������Z�L�D��
�G�R�P�R���ü�� �N�R�P�S�R�]�\�W�R�U�D���� �N�W�y�U�\�� �S�D�U�R�N�U�R�W�Q�L�H�� �Z�\�S�R�Z�L�H�G�]�L�D�á�� �V�L�
�� �Q�D�� �W�H�P�D�W�� �]�Z�L���]�N�y�Z��
literatury z muzy�N�����L���Z�S�á�\�Z�X���O�L�W�H�U�D�W�X�U�\���Q�D���W�Z�y�U�F�]�R���ü���P�X�]�\�F�]�Q�R-�O�L�W�H�U�D�F�N�������V�N�R�U�R��
�S�L�V�D�á���± �Q�S�����Z���O�L���F�L�H���]�������������U�����G�R���-�y�]�H�I�D���,�J�Q�D�F�H�J�R���.�U�D�V�]�H�Z�V�N�L�H�J�R�� 

�1�L�H�P�L�H�F�F�\�� �P�X�]�\�F�\�� �Z�\�E�R�U�H�P�� �S�R�H�]�M�L�� �X�P�L�H�M���� �V�L�H�E�L�H�� �L�Q�V�S�L�U�R�Z�D�ü���� �L�� �L�F�K�� �6�]�\�O�O�H�U���� �*�R�H�W�K�H�� 
�L���Z�V�]�\�V�F�\���V�á�D�Z�Q�L�H�M�V�L���S�R�H�F�L���]�Q�D�O�H�(�O�L���S�R���Q�L�H�U�D�]���Q�D�M�V�]�F�]�
���O�L�Z�V�]�H���P�H�O�R�G�L�H�����6�P�X�W�Q�R���Z�L�G�]�L�H�ü����
�*�H���X���Q�D�V���Q�L�N�W���]���S�L�V�]���F�\�F�K���P�X�]�\�N�
���Q�L�H���V�S�U�y�E�R�Z�D�á���V�L�á���V�Z�R�L�F�K���Q�D���S�R�H�]�M�D�F�K���R�G���G�D�Z�Q�D���Z�\�J�O����
�G�D�M���F�\�F�K�����S�L�H�Z�D�N�D30. 

�:���W�\�P���O�L���F�L�H�����E�D�U�G�]�R���Z�D�*�Q�\�P���]���S�X�Q�N�W�X���R�F�H�Q�\���0�R�Q�L�X�V�]�N�L���M�D�N�R���W�Z�y�U�F�\���R�G�Q�R��
�V�]���F�H�J�R���V�L�
���G�R���O�L�W�H�U�D�W�X�U�\�����E�U�]�P�L�D�á���W�R�Q���D�X�W�R�Wematycznej refleksji: 

�0�\�O�Q�H�� �P�Q�L�H�P�D�Q�L�H���� �*�H�� �G�R�� �G�R�E�U�H�M�� �S�R�H�]�M�L�� �W�U�X�G�Q�R�� �M�H�V�W�� �S�L�V�D�ü�� �P�X�]�\�N�
���� �*�H�� �]�X�F�K�Z�D�á�R���F�L���� �M�H�V�W��
�S�R�U�\�Z�D�ü���V�L�
�� �]�� �P�X�]�\�N���� �G�R���S�L�
�N�Q�H�M���S�R�H�]�M�L���� �0�Q�L�H���S�U�]�\�Q�D�M�P�Q�L�H�M���]�G�D�M�H���V�L�
���� �*�H���N�D�*�G�\�� �G�R�E�U�\��
�Z�L�H�U�V�]���S�U�]�\�Q�R�V�L���]���V�R�E�����J�R�W�R�Z�����P�H�O�R�G�L�
�����D���X�P�L�H�M���F�\���M�����S�R�G�V�á�X�F�K�D�ü���L���S�U�]�H�O�D�ü���Q�D���S�D�S�L�H�U���M�H�G�Q�D��
�V�R�E�L�H���Q�D�]�Z�D�Q�L�H���V�]�F�]�
���O�L�Z�H�J�R���N�R�P�S�R�]�\�W�R�U�D���Z�W�H�Q�F�]�D�V�����J�G�\���Q�L�F�]�\�P���L�Q�Q�\�P�����M�D�N���W�\�O�N�R���W�á�X�P�D��
�F�]�H�P���W�H�N�V�W�X���Z���P�X�]�\�N�D�O�Q�\�P���M�
�]�\�N�X���Q�D�]�Z�D�ü���E�\���V�L�
���E�\�á���S�R�Z�L�Q�L�H�Q31. 

                                                 
28  Zob. �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���-�y�]�H�I�D���6�L�N�R�U�V�N�L�H�J�R�����:�L�O�Q�R�������F�]�H�U�Z�F�D���������������W�D�P�*�H�����V������������ 
29  �-�����.�O�H�F�]�\���V�N�L�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R�����Ä�%�O�X�V�]�F�]�´���������������Q�U�����������V������������ 
30  �/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �-�y�]�H�I�D�� �,�J�Q�D�F�H�J�R�� �.�U�D�V�]�H�Z�V�N�L�H�J�R, Wilno 26 maja 1842, cyt. za  

S. Moniuszko, Listy, s. 61. 
31  �7�D�P�*�H�� 
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�1�L�H���W�\�O�N�R���Z���O�L�V�W�D�F�K���]�������������U�����0�R�Q�L�X�V�]�N�R���S�R���Z�L�
�F�D�á���X�Z�D�J�
���O�L�W�H�U�D�W�X�U�]�H���L���P�X��
zyce. W tym samy�P���U�R�N�X���Z���Q�X�P�H�U�]�H���������Ä�7�\�J�R�G�Q�L�N�D���3�H�W�H�U�V�E�X�U�V�N�L�H�J�R�´���X�N�D�]�D�á���V�L�
��
�M�H�J�R���D�U�W�\�N�X�á�����S�L�H�Z�Q�L�N���G�R�P�R�Z�\���]���Z�\�Z�R�G�D�P�L���G�R�W�\�F�]���F�\�P�L���F�H�F�K���Z�V�S�y�á�F�]�H�V�Q�H�M���P�X��
�]�\�N�L���L���S�R�H�]�M�L�����V�]�F�]�H�J�y�O�Q�L�H���Z���N�R�Q�W�H�N���F�L�H���Q�D�U�R�G�R�Z�H�J�R���L���O�X�G�R�Z�H�J�R���F�K�D�U�D�N�W�H�U�X���P�X��
�]�\�N�L�����D���W�D�N�*�H���V�S�H�F�\�I�L�N�L���M�
�]�\�N�D�����N�W�y�U�\���Ä�P�R�*�H���E�\�ü���]�G�R�O�Q�\�P���G�R�����S�L�H�Z�X�´32�����'�á�X�*�V�]����
�F�]�
���ü���D�U�W�\�N�X�á�X���0�R�Q�L�X�V�]�N�R���S�R���Z�L�
�F�L�á���S�U�R�]�R�G�L�L���P�R�Z�\���S�R�O�V�N�L�H�M�����P�H�W�U�\�F�]�Q�R���F�L���L���U�\�W��
�P�L�F�]�Q�R���F�L���M�
�]�\�N�D���S�R�O�V�N�L�H�J�R���� 

�3�U�R�E�O�H�P���]�D�O�H�*�Q�R���F�L���N�R�P�S�R�]�\�W�R�U�D���R�G���O�L�W�H�U�D�W�X�U�\���0�R�Q�L�X�V�]�N�R���S�R�G�Q�R�V�L�á���Z���O�L���F�L�H��
z 1844 r.: 

�>�«�@���W�D�N���M�D�N���M�H�J�R���Z�L�H�U�V�]�H���V�W�D�U�D�M�����V�L�
���Z f o r m i e  �]�D�V�W�R�V�R�Z�\�Z�D�ü���G�R���P�X�]�\�N�L�����W�D�N���W�H�*���L���P�R�M�D��
�P�X�]�\�N�D���Z���G�X�F�K�X���X�V�L�á�X�M�H���G�R�V�W�U�D�M�D�ü���Z���N�D�*�G�H�M���S�L�R�V�H�Q�F�H���F�]�\���Z�L�
�N�V�]�H�M�����F�]�\���P�Q�L�H�M�V�]�H�M���G�R���S�R��
�H�]�M�L�����&�K�F���F���R�V���G�]�L�ü�����N�W�R���]���Q�D�P���P�D���V�á�X�V�]�Q�R���ü�����W�U�]�H�E�D���Z�S�U�]�y�G���S�R�Z�L�H�G�]�L�H�ü�����N�W�R�����F�]�\���S�R�H�W�D��
�P�X�]�\�N�R�Z�L�����F�]�\���W�H�Q���S�R�H�F�L�H�����X�O�H�J�D�ü���S�R�Z�L�Q�Len33. 

�3�\�W�D�Q�L�H���S�R�Z�\�*�V�]�H���E�U�]�P�L�D�á�R���S�R�Z�D�*�Q�L�H�����F�K�R�ü���V�W�D�ü���E�\�á�R���0�R�Q�L�X�V�]�N�
���L���Q�D���*�D�U�W���Q�D��
�W�H�P�D�W���]�D�O�H�*�Q�R���F�L���P�X�]�\�N�D���L���S�L�V�D�U�]�D���� 

�%�H�]���S�R�U�y�Z�Q�D�����S�R�G�R�E�Q�L���M�H�V�W�H���P�\���G�R���G�Z�y�F�K���X�J�U�]�H�F�]�Q�L�R�Q�\�F�K���W�D�U�J�X�M���F�\�F�K���V�L�
�����N�W�R���S�L�H�U�Z�V�]�\��
drzwi przejdzie34. 

�&�K�D�U�D�N�W�H�U�\�]�X�M���F�H���0�R�Q�L�X�V�]�N�
���S�R�G�H�M���F�L�H���G�R �O�L�W�H�U�D�W�X�U�\���L���G�R���M�H�M���]�Z�L���]�N�y�Z���]���P�X��
�]�\�N�����V�N�X�W�N�R�Z�D�á�R���D�U�W�\�V�W�\�F�]�Q�\�P�L���G�H�F�\�]�M�D�P�L���P�D�M���F�\�P�L���Z�S�á�\�Z���Q�D���N�R�Q�N�U�H�W�Q�H���G�]�L�H�á�D��
�L�� �J�U�X�S�\�� �G�]�L�H�á���� �:�� �W�Z�y�U�F�]�R���F�L�� �0�R�Q�L�X�V�]�N�L�� �O�L�W�H�U�D�W�X�U�D�� �S�R�M�D�Z�L�D�á�D�� �V�L�
�� �Z�� �S�L�H���Q�L�D�F�K���� 
�Z���N�W�y�U�\�F�K���V�L�
�J�D�á���G�R���X�W�Z�R�U�y�Z���S�R�H�W�\�F�N�L�F�K�����R�U�D�]���Z���L�O�X�V�W�U�D�F�M�D�F�K���P�X�]�\�F�]�Q�\�F�K���G�R���W�H�N��
�V�W�y�Z�� �G�U�D�P�D�W�\�F�]�Q�\�F�K���� �:�� �R�S�H�U�D�F�K���� �R�S�H�U�H�W�N�D�F�K�� ���Z�� �U�R�]�X�P�L�H�Q�L�X�� �P�Q�L�H�M�V�]�H�M�� �I�R�U�P�\��
operowej, zgodnie z nazewnictwem stosowanym przez kompozytora), komedio-
�R�S�H�U�D�F�K���L���Z�R�G�H�Z�L�O�D�F�K���0�R�Q�L�X�V�]�N�R���F�]�
�V�W�R���Z�\�N�R�U�]�\�V�W�\�Z�D�á���Z�F�]�H���Q�L�H�M���S�R�Z�V�W�D�á�H���W�H�N��
�V�W�\�����G�R�V�W�R�V�R�Z�X�M���F���M�H���V�D�P���D�O�E�R���S�U�]�\���S�R�P�R�F�\���Z�V�S�y�á�S�U�D�F�X�M���F�H�J�R���]���Q�L�P���W�Z�y�U�F�\���O�L�W�H��
�U�D�F�N�L�H�J�R�����1�L�H�U�]�D�G�N�R���Q�L�H�Z�L�H�O�H���]�P�L�H�Q�L�D�á���Z���V�W�R�V�X�Q�N�X���G�R���R�U�\�J�L�Q�D�á�X���� 

�:�H�� �Z�V�]�\�V�W�N�L�F�K�� �Z�\�P�L�H�Q�L�R�Q�\�F�K�� �V�\�W�X�D�F�M�D�F�K�� �0�R�Q�L�X�V�]�N�R�� �Q�D�M�F�]�
���F�L�H�M�� �V�L�
�J�D�á�� �G�R��
�G�]�L�H�á�� �S�R�O�V�N�L�F�K�� �W�Z�y�U�F�y�Z���� �V�]�F�]�H�J�y�O�Q�L�H�� �Z�D�*�Q�D�� �G�O�D�� �Q�L�H�J�R�� �E�\�á�D�� �W�Z�y�U�F�]�R���ü�� �$�G�D�P�D��
�0�L�F�N�L�H�Z�L�F�]�D�����L�Q�V�S�L�U�X�M���F�D���J�R���Z�H���Z�V�]�\�V�W�N�L�F�K���I�R�U�P�D�F�K���O�L�W�H�U�D�F�N�R-muzycznych, a ze 
�Z�V�S�y�á�F�]�H�V�Q�H�M���P�X���O�L�W�H�U�D�W�X�U�\���± �G�]�L�H�á�D���-�y�]�H�I�D���,�J�Q�D�F�H�J�R���.�U�D�V�]�H�Z�V�N�L�H�J�R�����-�y�]�H�I�D���.�R��
�U�]�H�Q�L�R�Z�V�N�L�H�J�R���$�O�H�N�V�D�Q�G�U�D���)�U�H�G�U�\���L���:�á�R�G�]�L�P�L�H�U�]�D���:�R�O�V�N�L�H�J�R�����-�H���O�L���]�D�����L�Q�W�H�U�H�V�R��
�Z�D�á���V�L�
���R�E�F�����O�L�W�H�U�D�W�X�U�������W�R���S�U�]�H�G�H���Z�V�]�\�V�W�N�L�P���N�L�H�U�R�Z�D�á���X�Z�D�J�
���Z���V�W�U�R�Q�
���O�L�W�H�U�D�W�X�U�\��
francuskiej. �:�L�G�D�ü���Z���M�H�J�R���Z�\�E�R�U�D�F�K���G�R���Z�L�D�G�F�]�H�Q�L�D���Z�L�H�O�R�O�H�W�Q�L�H�M���O�H�N�W�X�U�\�����Z�V�S�R��
�P�Q�L�D�Q�H���Z�\�*�H�M���I�D�V�F�\�Q�D�F�M�H���O�L�W�H�U�D�F�N�L�H���L���D�P�E�L�F�M�
���W�Z�R�U�]�H�Q�L�D���G�R���G�]�L�H�á najbardziej uzna-
�Q�\�F�K���W�Z�y�U�F�y�Z�����G�D�Z�Q�L�H�M�V�]�\�F�K���L���Z�V�S�y�á�F�]�H�V�Q�\�F�K���� 

�/�L�W�H�U�D�W�X�U�D�� �Z�V�S�y�á�W�Z�R�U�]�\�á�D�� �R�J�U�R�P�Q�\�� �G�R�U�R�E�H�N�� �S�L�H���Q�L�D�U�V�N�L�� �0�R�Q�L�X�V�]�N�L���� �1�D�� ��������
�S�L�H���Q�L�����]���N�W�y�U�\�F�K�����������V�N�á�D�G�D�á�R���V�L�
���Q�D���������]�E�L�R�U�y�Z�����S�L�H�Z�Q�L�N�D���G�R�P�R�Z�H�J�R, autorami 

                                                 
32  S. Moniuszko, Listy, s. 601. 
33 �/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �Q�L�H�]�Q�D�Q�H�J�R�� �D�G�U�H�V�D�W�D���� �S�R�� ������ �J�U�X�G�Q�L�D�� ������������ �F�\�W���� �]�D�� �M�D�N�� �Z�\�*�H�M���� 

s. 106. 
34  �7�D�P�*�H�����V������������ 
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�V�á�y�Z�� �Z�\�E�U�D�Q�\�P�L�� �S�U�]�H�]�� �0�R�Q�L�X�V�]�N�
�� �E�\�O�L�� �S�U�]�H�G�H�� �Z�Vzystkim: Jan Kochanowski, 
Adam Mickiewicz35, Casimir Delavigne, Pierre-�-�H�D�Q���G�H���%�p�U�D�Q�J�H�U�����*�H�R�U�J�H���%�\�U�R�Q����
�$�O�H�N�V�D�Q�G�H�U���&�K�R�G�(�N�R�����(�G�P�X�Q�G���:�D�V�L�O�H�Z�V�N�L�����7�R�P�D�V�]���=�D�Q�����$�Q�W�R�Q�L���(�G�Z�D�U�G���2�G�\�Q�L�H�F����
�-�y�]�H�I���,�J�Q�D�F�\���.�U�D�V�]�H�Z�V�N�L�����-�y�]�H�I���.�R�U�]�H�Q�L�R�Z�V�N�L�����-�D�Q���&�]�H�F�]�R�W�����.�D�]�L�P�L�H�U�]���%�U�R�G�]�L���V�N�L����
�:�á�D�G�\�V�á�D�Z���6�\�U�R�N�R�P�O�D�����:�á�R�G�]�L�P�L�H�U�]���:�R�O�V�N�L�����:�L�Q�F�H�Q�W�\���3�R�O�����6�W�H�I�D�Q���:�L�W�Z�L�F�N�L�����-�y��
�]�H�I���6�]�X�M�V�N�L�����7�H�R�I�L�O���/�H�Q�D�U�W�R�Z�L�F�]�����=�Q�D�M�R�P�R���ü���S�R�H�]�M�L���Z�V�S�y�á�F�]�H�V�Q�\�F�K���W�Z�y�U�F�y�Z�����W�D�N�*�H��
�P�Q�L�H�M���]�Q�D�Q�\�F�K�����V�N�X�W�N�R�Z�D�á�D���S�R�Z�V�W�D�Q�L�H�P���S�L�H���Q�L���G�R���V�á�y�Z���W�D�N�L�F�K���S�R�H�W�y�Z�����M�D�N�����0�D�U�L�D��
Ilnicka, Jan Nepomucen Ja���N�R�Z�V�N�L�����(�G�Z�D�U�G���:�D�V�L�O�H�Z�V�N�L�����-�D�Q���=�D�F�K�D�U�L�D�V�L�H�Z�L�F�]�����-�X��
liusz Zborowski, Placyd Jankowski, Franciszek Kowalski, Julian Korsak, Ludwik 
�6�]�W�\�U�P�H�U�����(�G�Z�D�U�G���)�H�O�L�J�R�Z�V�N�L�����-�D�Q���3�U�X�V�L�Q�R�Z�V�N�L�����$�Q�W�R�Q�L���.�R�O�D�Q�N�R�Z�V�N�L�����-�y�]�H�I���*�U�D�M��
�Q�H�U�W�����-�y�]�H�I���7�H�R�G�R�U���6�W�D�Q�L�V�á�D�Z���.�R���F�L�H�O�V�N�L�����7�U�]�H�E�D���S�U�]�\�]�Q�D�ü�����*�H���P�L�P�R���Z�V�]�H�O�N�L�F�K���Z���W��
�S�O�L�Z�R���F�L�����F�R���G�R���S�R�]�L�R�P�X���F�K�D�U�D�N�W�H�U�\�]�X�M���F�H�M���0�R�Q�L�X�V�]�N�
���]�Q�D�M�R�P�R���F�L���O�L�W�H�U�D�W�X�U�\�����W�D�N��
�E�R�J�D�W�D���O�L�V�W�D���S�L�V�D�U�]�\���L���S�R�H�W�y�Z�����N�W�y�U�\�F�K���0�R�Q�L�X�V�]�N�R���Z�\�E�U�D�á�����F�]�\�O�L���]�Q�D�á���L���G�R�F�H�Q�L�á�����W�Z�R��
�U�]�\���F�L�H�N�D�Z�\���R�E�U�D�]���S�R�O�V�N�L�H�M���O�L�W�H�U�D�W�X�U�\���Z�V�S�y�á�F�]�H�V�Q�H�M���N�R�P�S�R�]�\�W�R�U�R�Z�L��  

�7�H�N�V�W�\�� �O�L�W�H�U�D�F�N�L�H�� �E�\�á�\�� �S�U�]�H�G�P�L�R�W�H�P�� �]�D�L�Q�W�H�U�H�V�R�Z�D�Q�L�D�� �0�R�Q�L�X�V�]�N�L�� �W�D�N�*�H�� �M�D�N�R��
�L�O�X�V�W�U�D�W�R�U�D���X�W�Z�R�U�y�Z���G�U�D�P�D�W�\�F�]�Q�\�F�K36�����%�\�á���W�R���]�D�N�U�H�V���W�Z�y�U�F�]�R���F�L�����N�W�y�U�\���0�R�Q�L�X�V�]�N�R��
�F�K�
�W�Q�L�H���Z�\�E�L�H�U�D�á���L���R�G���Q�D�M�Z�F�]�H���Q�L�H�M�V�]�\�F�K���O�D�W���G�]�L�D�á�D�O�Q�R���F�L���]�D�Z�R�G�R�Z�H�M���S�U�]�\�]�Q�D�Z�D�á����
�*�H���P�R�*�H���Z�á�D���Q�L�H���W�\�P���]�D�M�P�R�Z�D�ü���V�L�
���Z���S�U�D�F�\���W�H�D�W�U�D�O�Q�H�M�����2�I�H�U�R�Z�D�á���V�Z�R�M�����D�N�W�\�Z�Q�R���ü��
�M�D�N�R���L�O�X�V�W�U�D�W�R�U���P�X�]�\�N�L���G�R���G�U�D�P�D�W�y�Z���Q�D���S�R�F�]���W�N�X���G�U�R�J�L���W�Z�y�U�F�]�H�M�����J�G�\���F�L�H�V�]�\�á���V�L�
��
�]���Q�R�Z�H�J�R���]�D�G�D�Q�L�D���S�U�]�\���W�H�D�W�U�]�H���Z�L�O�H���V�N�L�P���L���S�L�V�D�á���Z���O�L���F�L�H���]�������������U�����G�R���-�y�]�H�I�D���6�L��
�N�R�U�V�N�L�H�J�R���R���Q�R�Z�\�F�K���R�E�R�Z�L���]�N�D�F�K���W�H�D�W�U�D�O�Q�\�F�K��  

�>�«�@���G�R���P�R�L�F�K���O�H�N�F�M�L���S�U�]�\�E�\�á�R���M�H�V�]�F�]�H���Q�R�Z�H���� �F�K�R�F�L�D�*�� �G�R���ü�� �Z�G�]�L�
�F�]�Q�H���]�D�W�U�X�G�Q�L�H�Q�L�H���� �S�R��
�Z�L�H�U�]�R�Q�R���P�Q�L�H���G�\�U�H�N�F�M�
���W�X�W�H�M�V�]�H�M���R�U�N�L�H�V�W�U�\���W�H�D�W�U�D�O�Q�H�M�����N�W�y�U�����Q�D���N�R�Q�L�H�F���Z�]�L�
�W�R���Q�D���V�W�D�á�����J�D�*�
����
�0�X�V�]�
���G�Z�D���U�D�]�\���Z���W�\�J�R�G�Q�L�X���J�U�D�ü���]���Q�L�����U�y�*�Q�H���U�y�*�Q�R���F�L�����D���S�U�]�\���W�\�P���G�R�V�W�D�ü���D�U�F�\�P�X�]�\�N�
���Go 
�P�H�O�R�G�U�D�P���L���Z�R�G�H�Z�L�O�y�Z���������������]�D���F�R���E�L�R�U�
���P�L�H�V�L�
�F�]�Q�L�H���������U�V37. 

�*�G�\���0�R�Q�L�X�V�]�N�R���S�U�]�\�J�R�W�R�Z�\�Z�D�á���V�L�
�� �G�R���S�U�D�F�\���Z���W�H�D�W�U�]�H���Z�D�U�V�]�D�Z�V�N�L�P�����U�y�Z��
�Q�L�H�*�� �U�R�]�Z�D�*�D�á�� �G�]�L�D�á�D�Q�L�D�� �N�R�P�S�R�]�\�W�R�U�V�N�L�H�� �S�U�R�Z�D�G�]�R�Q�H�� �Q�D�� �U�]�H�F�]�� �X�D�W�U�D�N�F�\�M�Q�L�H�Q�L�D��
�X�W�Z�R�U�y�Z���O�L�W�H�U�D�F�N�L�F�K�����Z�L�H�G�]���F���Q�D�Z�H�W�����*�H���L�O�X�V�W�U�D�F�M�H���P�X�]�\�F�]�Q�H�����N�W�y�U�H���S�U�]�\�J�R�W�R�Z�D�á����
�E�
�G�����N�R�O�H�M�Q�\�P�L���S�R���M�X�*���L�V�W�Q�L�H�M���F�\�F�K���L���G�R�E�U�]�H���]�Q�D�Q�\�F�K���� 

�>�«�@���]�D�S�L�V�D�á�H�P���M�X�*���Z�L�H�O�H���S�D�S�L�H�U�X���G�R���W�H�D�W�U�X�����D�O�H���V�]�W�X�N�L�����G�R���N�W�y�U�\�F�K���G�R�U�D�E�L�D�á�H�P���P�X�]�\�N�
�����M�X�*��
�]���'�D�P�V�H�J�R���U�R�E�R�W�D�P�L���S�U�]�H�G�V�W�D�Z�L�D�Q�H���E�\�á�\���Q�D���:�D�V�>�]�H�M�@���6�F�H�Q�L�H38.  

Temat ilustrowania literatu�U�\���]�D�M�P�R�Z�D�á���N�R�P�S�R�]�\�W�R�U�D���W�D�N�*�H���S�R�G���N�R�Q�L�H�F���*�\�F�L�D����
�N�L�H�G�\�� �N�R�U�H�V�S�R�Q�G�R�Z�D�á�� �]�H�� �6�W�D�Q�L�V�á�D�Z�H�P�� �1�L�H�G�]�L�H�O�V�N�L�P���� �R�U�J�D�Q�L�]�D�W�R�U�H�P�� �L�� �Z�V�S�y�á��
�W�Z�y�U�F���� �S�R�O�V�N�L�H�M�� �R�S�H�U�\�� �Z�H�� �/�Z�R�Z�L�H���� �0�R�W�\�Z�H�P�� �O�L�V�W�y�Z�� �E�\�á�\�� �P���L�Q���� �K�R�Q�R�U�D�U�L�D�� �]�D��

                                                 
35  �=�R�E�����P���L�Q�����0�����6�X�á�H�N�����6�W�D�Q�L�V�á�D�Z��Moniuszko i inni kompozytorzy wobec poezji Adama Mickiewi-

cza. Studium komparatystyczne�����.�U�D�N�y�Z������������ 
36  �2�� �0�R�Q�L�X�V�]�F�H�� �M�D�N�R�� �L�O�X�V�W�U�D�W�R�U�]�H�� �W�H�N�V�W�y�Z�� �O�L�W�H�U�D�F�N�L�F�K�� �S�L�V�D�á�D�P�� �P���L�Q���� �Z�� �S�U�D�F�\��Muzyka w polskim 

teatrze dramatycznym do 1918 roku, �F�]�����������&�]�
�V�W�R�F�K�R�Z�D���������������V����194�±197. 
37  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���-�y�]�H�I�D���6�L�N�R�U�V�N�L�H�J�R, Wilno 10/22 i 15/27 listopada 1846, cyt. za  

S. Moniuszko, Listy, s. 115. 
38  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���-�y�]�H�I�D���6�L�N�R�U�V�N�L�H�J�R�����:�L�O�Q�R�������O�X�W�H�J�R���������������F�\�W�����]�D���W�D�P�*�H�����V������������ 
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�X�W�Z�R�U�\�����N�W�y�U�H���P�L�D�á�\���E�\�ü���Z�\�V�W�D�Z�L�D�Q�H���Z���Q�R�Z�\�P���S�R�O�V�N�L�P���W�H�D�W�U�]�H���R�S�H�U�R�Z�\m. Po-
�Q�D�G�W�R���S�L�V�D�á���0�R�Q�L�X�V�]�N�R�����*�H���� 

�-�H�*�H�O�L�E�\���Z�\�S�D�G�á�D���S�R�W�U�]�H�E�D���N�R�P�S�R�Q�R�Z�D�Q�L�D���F�K�y�U�y�Z���O�X�E���P�X�]�\�N���G�R���G�U�D�P�D�W�y�Z�����V�á�X�*�\�ü���E�
�G�
��
�F�K�
�W�Q�L�H���]���S�H�á�Q�\�P�L���V�H�U�F�D�P�L���L���N�D�á�D�P�D�U�]�H�P39.  

�0�R�Q�L�X�V�]�N�R���R�S�U�D�F�R�Z�D�á���V�S�R�U�R���L�O�X�V�W�U�D�F�M�L���G�R���X�W�Z�R�U�y�Z���O�L�W�H�U�D�F�N�L�F�K�����Z���W�\�P�� �P���L�Q����
�G�R�� �X�W�Z�R�U�y�Z����Kaspar Hauser �± �P�H�O�R�G�U�D�P�D�W�X�� �$�Q�L�F�H�W�D�� �%�R�X�U�J�H�R�L�V�¶�D�� �L�� �$�G�R�O�S�K�H�¶�D��
�3�K�L�O�L�S�S�H�¶�D���'�¶�(�Q�Q�H�U�\�¶�H�J�R�����Z�\�V�W�D�Z�L�R�Q�H�J�R���Z���0�L���V�N�X���Z�������������U������Sabaudka, czyli 
�%�á�R�J�R�V�á�D�Z�L�H���V�W�Z�R���P�D�W�N�L���Q�D���J�á�R�V�\���L���R�U�N�L�H�V�W�U�
���± �'�¶�(�Q�Q�H�U�\�¶�H�J�R���L���*�X�V�W�D�Y�H�¶�D���/�H�P�R��
�L�Q�H�¶�D�����Z�\�V�W�D�Z�L�R�Q�H�M���Z���:�L�O�Q�L�H���Z�������������U�������L���]���W�H�J�R���V�D�P�H�J�R���U�R�N�X��Don Juan de Bar-
bastro �Q�L�H�]�Q�D�Q�H�J�R���D�X�W�R�U�D�����:���O�D�W�D�F�K�����������]���P�X�]�\�N�����0�R�Q�L�X�V�]�N�L���J�U�D�Q�R���Z���.�U�D�N�R�Z�L�H��
�N�R�P�H�G�L�
���)�U�\�G�H�U�\�N�D���6�N�D�U�E�N�D��Popas�����:���W�\�P���R�N�U�H�V�L�H���0�R�Q�L�X�V�]�N�R���]�D�L�Q�W�H�U�H�V�R�Z�D�á���V�L�
��
�U�y�Z�Q�L�H�*�� �X�W�Z�R�U�H�P�� �)�U�D�Q�F�L�V�]�N�D�� �=�D�E�á�R�F�N�L�H�J�R pt. �)�y�á�W�D�� �V�]�O�D�I�P�\�F�D�� �D�O�E�R�� �N�R�O�
�G�D�� �Q�D��
Nowy Rok. �0�X�]�\�F�]�Q�����L�O�X�V�W�U�D�F�M�����O�L�W�H�U�D�W�X�U�\���E�\�á�D���X�Z�H�U�W�X�U�D���G�R���G�]�L�H�á�D���/�X�F�M�D�Q�D���6�L�H��
�P�L�H���V�N�L�H�J�R���.�R�F�K�D�Q�N�D���K�H�W�P�D���V�N�D��z 1854 r. oraz muzyka do �&�y�U�\���3�L�D�V�W�y�Z �:�á�D��
�G�\�V�á�D�Z�D���6�\�U�R�N�R�P�O�L���]�������������U�����=�D�Q�L�P���S�R�Z�V�W�D�á�D��Jawnuta, �0�R�Q�L�X�V�]�N�R���W�Z�R�U�]�\�á���P�X��
�]�\�N�
�� �G�R�� �X�W�Z�R�U�y�Z�� �R�� �W�H�P�D�W�\�F�H�� �F�\�J�D���V�N�L�H�M40, dlatego w 1859 r. pisano w prasie  
�R���G�U�D�P�L�H���-�y�]�H�I�D���.�R�U�]�H�Q�L�R�Z�V�N�L�H�J�R��Cyganie�����Ä�G�R���N�W�y�U�H�M���F�K�y�U�\���L���W�D���F�H���R�S�U�D�F�R�Z�D�á��
�P�X�]�\�F�]�Q�L�H���S�����0�R�Q�L�X�V�]�N�R�´41�����,�O�X�V�W�U�D�F�M�H���P�X�]�\�F�]�Q�H���R�G�������������U�����S�R�Z�V�W�D�Z�D�á�\���]���P�\���O����
�R�� �W�H�D�W�U�]�H�� �Z�D�U�V�]�D�Z�V�N�L�P���� �D�O�H�� �Z�\�N�R�U�]�\�V�W�\�Z�D�á�\�� �M�H�� �U�y�Z�Q�L�H�*�� �W�H�D�W�U�\�� �L�Q�Q�\�F�K�� �P�L�D�V�W���� 
W �O�D�W�D�F�K�� �������� �S�R�Z�V�W�D�á�D�� �L�O�X�V�W�U�D�F�M�D�� �G�R�� �G�U�D�P�D�W�X�� �$�Q�W�R�Q�L�H�J�R�� �0�D�á�H�F�N�L�H�J�R���/�L�V�W�� �*�H�O�D��
zny42�����Z�������������U�����G�R���W�U�D�J�H�G�L�L���5�D�F�L�Q�H�¶�D��Fedra �N�R�P�S�R�]�\�F�M�D���Q�D���F�K�y�U���P�L�H�V�]�D�Q�\���L���R�U��
�N�L�H�V�W�U�
�����=���W�H�J�R���R�N�U�H�V�X���S�R�F�K�R�G�]�L���U�y�Z�Q�L�H�*���L�O�X�V�W�U�D�F�M�D���G�R���=�E�y�M�F�y�Z��Friedricha Schil-
lera43. W 1867 r. Moniuszko sko�P�S�R�Q�R�Z�D�á���P�X�]�\�N�
���G�R���N�L�O�N�X�����S�L�H�Z�y�Z���G�R���G�U�D�P�D�W�X��
Wanda �-�y�]�H�I�D�� �*�U�D�M�Q�H�U�W�D�� �Q�D�� �G�Z�D�� �J�á�R�V�\�� �L�� �I�R�U�W�H�S�L�D�Q���� �U�R�N�� �S�y�(�Q�L�H�M�� �G�R�� �X�W�Z�R�U�X���)�D�O�H��
Jefity�����Q�D�]�Z�D�Q�H�J�R���G�H�N�O�D�P�D�F�M�����Q�D���K�D�U�I�
���L���I�L�V�K�D�U�P�R�Q�L�
���R�U�D�]���Q�D�U�U�D�W�R�U�D�����1�D���S�U�]�H�á�R�P�L�H��
�O�D�W�����������L�����������S�R�Z�V�W�D�á�R���M�H�V�]�F�]�H���N�L�O�N�D���Z�D�*�Q�\�F�K���L�O�X�V�W�U�D�F�M�L muzycznych: w 1868 r. do 
dramatu Paria �'�H�O�D�Y�L�J�Q�H�¶�D, w 1869 r. �± do Kupca weneckiego Szekspira, w 1870 r. 
w wersji na kwintet smyczkowy do dramatu �2�V�W�D�W�Q�L�H�� �E�R�*�\�V�]�F�]�H���/�H�S�L�Q�H�¶�D�� 
�L�� �$���� �'�D�X�G�H�W�D���� �U�R�N�� �S�y�(�Q�L�H�M�� �G�R��Hamleta Szekspira, w 1872 r. do dramatu Hans 
Mathis �(�P�L�O�H�¶�D���(�U�F�N�P�D�Q�D���L���&�K�D�W�U�L�D�Q�D���R�U�D�]���G�R��Fedry Georga Conrada. Znana jest 
�U�y�Z�Q�L�H�*���R�S�U�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R��Lilii Wenedy �-�X�O�L�X�V�]�D���6�á�R�Z�D�F�N�L�H�J�R44.  

                                                 
39  �/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �6�W�D�Q�L�V�á�D�Z�D�� �1�L�H�G�]�L�H�O�V�N�L�H�J�R, Warszawa 19 marca 1872, cyt. za 

�W�D�P�*�H�����V������������ 
40  �/�R�V�\���X�W�Z�R�U�y�Z���R���W�H�P�D�W�\�F�H���F�\�J�D���V�N�L�H�M���R�S�L�V�X�M�H���$�O�L�Q�D���)�y�U�D�Z�V�N�D-�:�L�W�N�R�Z�V�N�D�����]�R�E�����W�H�M�*�H�����2�G���Ä�&�\��

�J�D�Q�y�Z�´���)�U�D�Q�F�L�V�]�N�D���'�L�R�Q�L�]�H�J�R���.�Q�L�D�(�Q�L�Q�D��(1786) �G�R���Ä�-�D�Z�Q�X�W�\�´���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L��(1860), 
[w:] �7�H�D�W�U�� �P�X�]�\�F�]�Q�\�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�«�� s. 23�±�������� �7�H�P�D�W�� �]�R�V�W�D�á�� �S�R�G�M�
�W�\�� �U�y�Z�Q�L�H�*�� �S�U�]�H�]��
�$�J�D�W�
���6�H�Z�H�U�\�Q�����]�R�E�����W�H�M�*�H����Cyganie sentymentalni i romantyczni (�.�Q�L�D�(�Q�L�Q���± Moniuszko), �Ä�1�D��
�S�L�V�´���������������V�H�U�L�D���;�;�,�,�����V���������±86. 

41  �=�R�E�����:�����5�X�G�]�L���V�N�L�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R�����6�W�X�G�L�D���L���P�D�W�H�U�L�D�á�\, �F�]�����������.�U�D�N�y�Z���������������V������������ 
42  �=�R�E�����W�D�P�*�H�����V������������ 
43  �=�R�E�����W�D�P�*�H�����V�����������±493. 
44  �=�R�E�����W�D�P�*�H�����V�����������±494. 
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�2���L�O�H���Z���S�U�]�\�S�D�G�N�X���S�L�H���Q�L���L���L�O�X�V�W�U�D�F�M�L���P�X�]�\�F�]�Q�\�F�K���0�R�Q�L�X�V�]�N�R���N�R�U�]�\�V�W�D�á���]���J�R��
�W�R�Z�\�F�K���W�H�N�V�W�y�Z���L���]�D�G�D�Q�L�D���O�L�W�H�U�D�F�N�L�H���Z�L���]�D�á�\���V�L�
 przede wszystkim z wyszukaniem 
dobrej poezji i udanego dramatu do opracowania muzycznego, o tyle w przy-
�S�D�G�N�X���X�W�Z�R�U�y�Z���G�U�D�P�D�W�\�F�]�Q�R-muzycznych �± oper, mniejszych form operowych  
i kantat �± �]�D�G�D�Q�L�D���O�L�W�H�U�D�F�N�L�H�� �P�R�F�Q�R�� �V�L�
�� �U�R�]�E�X�G�R�Z�\�Z�D�á�\���� �:�� �����������U�����0�R�Q�L�X�V�]�N�R��
�S�L�V�D�á �G�R���Q�L�H�]�Q�D�Q�H�J�R���D�G�U�H�V�D�W�D�����M�D�N���Z�\�R�E�U�D�*�D���V�R�E�L�H���O�L�E�U�H�W�W�R���R�S�H�U�R�Z�H�����R�G���U�D�]�X���]�D��
�V�W�U�]�H�J�D�M���F�����*�H���Ä�W�U�H���ü�´���R�S�H�U�\���S�R�]�R�V�W�D�Z�L���Z���J�H�V�W�L�L���D�X�W�R�U�D���W�H�N�V�W�X�� 

�7�U�H���ü���R�S�H�U�\���]�R�V�W�D�Z�L�D�P���D�X�W�R�U�R�Z�L�����E�\�O�H���W�D���E�\�á�D���V�H�U�L�R���± �F�R���Q�D�M�Z�L�
�F�H�M���S�R�J�U�]�H�E�y�Z���± modlitw, 
�D�O�E�R���*�H�E�\���W�R���E�\�á�\���M�D�N�L�H�����F�]�D�U�\�����V�W�U�D�F�K�\���F�]�\���F�R�����E�D�U�G�]�R���Z�H�V�R�á�H�J�R�����-�H�*�H�O�L�E�\���]�D�����P�y�J�á�����F�]�\�O�L��
�F�K�F�L�D�á�����W�R���W�U�H���ü���P�R�*�H���E�\�ü���/�X�N�U�H�F�M�D���%�R�U�G�*�L�D���D�O�E�R���7�Z�D�U�G�R�Z�V�N�L�����D�O�E�R���=�D�P�H�N���=�D�Z�L�H�S�U�]ycki 
�>�S�R�Z�L�H���ü���$�����%�U�R�Q�L�N�R�Z�V�N�L�H�J�R��Zawieprzyce]45.  

�Ä�6�Z�R�E�R�G�D�´���W�Z�y�U�F�]�D�����N�W�y�U�����F�K�F�L�D�á���0�R�Q�L�X�V�]�N�R���S�R�]�R�V�W�D�Z�L�ü���O�L�E�U�H�F�L���F�L�H�����Q�L�H���R�N�D��
�]�D�á�D���V�L�
���Z�\�V�W�D�U�F�]�D�M���F�D�����D�E�\���S�R�Z�D�*�Q�L�H���]�D�F�K�
�F�L�ü���Z�V�S�y�á�F�]�H�V�Q�\�F�K���P�X���S�L�V�D�U�]�\���G�R���W�Z�R��
�U�]�H�Q�L�D���R�U�\�J�L�Q�D�O�Q�\�F�K���O�L�E�U�H�W�W�����D���N�á�R�S�R�W�\���]���S�R�]�\�V�N�D�Q�L�H�P���G�R�E�U�\�F�K���W�H�N�V�W�y�Z���G�R���G�]�L�H�á���R�S�H��
�U�R�Z�\�F�K���W�R�Z�D�U�]�\�V�]�\�á�\���0�R�Q�L�X�V�]�F�H���S�U�]�H�]���F�D�á�H���*�\�F�L�H46�����Q�L�H�U�]�D�G�N�R���Z�V�W�U�]�\�P�X�M���F���W�Z�R��
�U�]�H�Q�L�H���Q�R�Z�\�F�K���X�W�Z�R�U�y�Z�����)�D�O�L�á���V�L�
���Q�D���W�
���V�\�W�X�D�F�M�
���6�L�N�R�U�V�N�L�H�P�X���Z���O�X�W�\�P�������������U������ 

�7�X���Z���:�L�O�Q�L�H���Q�L�H���P�D�P���]�G�R�O�Q�H�J�R���G�R���S�L�V�D�Q�L�D���O�L�E�U�H�W�W�y�Z47. 

�3�R�G�R�E�Q�L�H���S�L�V�D�á���G�R���0�D�W�X�V�]�\���V�N�L�H�J�R���N�L�O�N�D�Q�D���F�L�H���O�D�W���S�y�(�Q�L�H�M�����Z�������������U������ 

�3�D�á�D�P���Q�L�H�]�P�L�H�U�Q�����F�K�
�F�L�����G�R���Q�R�Z�H�M���R�S�H�U�\�����$�O�H���R���O�L�E�U�H�W�W�R���E�D�U�G�]�R���W�X���W�U�X�G�Q�R48.  

�/�L�V�W�\���S�R�W�Z�L�H�U�G�]�D�M�������*�H���0�R�Q�L�X�V�]�N�R���E�\�á���Z�\�P�D�J�D�M���F�\�P���N�R�P�S�R�]�\�W�R�U�H�P�����Z�N�á�D��
�G�D�M���F�\�P���Z���S�U�D�F�
���Q�D�G���O�L�E�U�H�W�W�H�P���G�X�*�R���V�L�á���L���F�]�D�V�X�����3�R�P�L�P�R���G�H�N�O�D�U�D�F�M�L���]���S�R�F�]���W�N�y�Z��
�G�]�L�D�á�D�O�Q�R���F�L�� �D�U�W�\�V�W�\�F�]�Q�H�M���� �U�]�D�G�N�R�� �S�R�Z�L�H�U�]�D�á�� �O�L�E�U�H�W�W�R�� �F�D�á�N�R�Z�L�F�L�H�� �S�L�V�D�U�]�R�Z�L�� �L�� �Q�D�M��
�F�]�
���F�L�H�M���F�K�F�L�D�á���P�L�H�ü���Z�S�á�\�Z���Q�D���Z�D�U�V�W�Z�
���O�L�W�H�U�D�F�N�������:���O�L���F�L�H���G�R���*�X�V�W�D�Z�D���*�H�E�H�W�K��
�Q�H�U�D���]�������������U�����S�L�V�D�á���R���S�O�D�Q�D�F�K��Hrabiny:  

�8�á�R�*�\�O�L���P�\�� �]�� �Q�D�V�]�\�P�� �Q�L�H�R�F�H�Q�L�R�Q�\�P�� �S�D�Q�H�P�� �:�á�R�G�]�L�P�L�H�U�]�H�P�� �>�:�Rlskim] plan do nowej 
opery49.  

�=�G�D�U�]�D�á�R�� �P�X�� �V�L�
�� �V�]�F�]�H�J�y�á�R�Z�R���S�R�X�F�]�D�ü���� �F�]�\�� �P�R�*�H�� �U�D�F�]�H�M���± �Q�D�S�U�R�Z�D�G�]�D�ü�� �Q�D��
�Z�á�D���F�L�Z�����G�U�R�J�
�����O�L�E�U�H�F�L�V�W�
�����*�G�\���R�W�U�]�\�P�D�á���I�U�D�J�P�H�Q�W���Q�L�J�G�\���S�R�W�H�P���Q�L�H�X�N�R���F�]�R�Q�H�M��
kantaty Krumina, �S�R�G�S�R�Z�L�D�G�D�á���6�W�H�I�D�Q�R�Z�L���.�R�Z�H�U�V�N�L�H�P�X���� 

�P�X�]�\�N�D���S�R�W�U�]�H�E�X�M�H���Z�\�U�D�]�y�Z j a k  n a j m n i ej, �D�O�H���W�D�N���R�Q�H���P�D�M�����G�R�N�á�D�G�Q�L�H���P�\���O���U�R�]�Z�L��
�M�D�ü�����*�H���Q�L�E�\���M�D�N���á�R�S�D�W�����G�R���J�á�R�Z�\���V�D�G�]�L�ü���V�á�X�F�K�D�F�]�R�Z�L50.  

                                                 
45  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���Q�L�H�]�Q�D�Q�H�J�R���D�G�U�H�V�D�W�D, zob. S. Moniuszko, Listy, s. 59.  
46  �3�L�V�D�á�D���R���W�\�P���P���L�Q�����0�����.�R�P�R�U�R�Z�V�N�D�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���Z���S�R�J�R�Q�L���]�D���R�S�H�U�����O�L�W�H�U�D�F�N���«�� 
47  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���-�y�]�H�I�D���6�L�N�R�U�V�N�L�H�J�R, Wilno 9 lutego 1846, cyt. za S. Moniuszko, 

Listy, 111. 
48  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���/�H�R�S�R�O�G�D���0�D�W�X�V�]�\���V�N�L�H�J�R, Wilno 27 lutego/11 marca 1858, cyt. 

�]�D���W�D�P�*�H�����V����301. 
49  �/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �*�X�V�W�D�Z�D�� �*�H�E�H�W�K�Q�H�U�D���� �:�D�U�V�]�D�Z�D�� �N�Z�L�H�F�L�H�����P�D�M�"�� ������������ �F�\�W���� �]�D��

�W�D�P�*�H�����V������������ 
50  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���6�W�H�I�D�Q�D���.�R�Z�H�U�V�N�L�H�J�R�����:�L�O�Q�R���������P�D�M�D���������������F�\�W�����]�D���W�D�P�*�H�����V������������ 
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�%�\�Z�D�á�R�����*�H���R�G�U�]�X�F�D�á���W�H�N�V�W�\�����M�D�N���V�W�D�á�R���V�L�
���Z���S�U�]�\�S�D�G�N�X���O�L�E�U�H�W�W�D���*�X�V�W�D�Z�D���2�O�L��
zara o Wandzie ���F�K�R�ü���X�W�Z�y�U���O�L�W�H�U�D�F�N�L���S�R�Z�V�W�D�á���L���0�R�Q�L�X�V�]�N�R���Z�������������U�����J�R��otrzy-
�P�D�á��51���� �=�G�H�F�\�G�R�Z�D�á�� �U�y�Z�Q�L�H�*�� �R�� �]�D�U�]�X�F�H�Q�L�X�� �S�U�D�F�\�� �Q�D�G���5�R�N�L�F�]�D�Q�����]�H�� �Z�]�J�O�
�G�X�� �Q�D��
�L�Q�J�H�U�H�Q�F�M�
���F�H�Q�]�X�U�\���Z���W�H�N�V�W���O�L�E�U�H�W�W�D���L���X�V�X�Q�L�
�F�L�X���]���Q�L�H�J�R���S�R�V�W�D�F�L���N�U�y�O�D�����Ä�1�X�G�]�L���P�Q�L�H��
�W�D���U�R�E�R�W�D�����R�G�N���G���Z���Q�L�H�M���F�H�Q�]�X�U�D���]�U�R�E�L�á�D���E�H�]�N�U�y�O�H�Z�L�H�´��52.  

�0�R�Q�L�X�V�]�N�R���Z�\�N�R�U�]�\�V�W�\�Z�D�á���Z�á�D���F�L�Z�L�H���Z�V�]�\�V�W�N�L�H���P�R�*�O�L�Z�H���V�S�R�V�R�E�\���S�R�]�\�V�N�D��
�Q�L�D���O�L�E�U�H�W�W�����6�L�
�J�D�á���G�R���L�V�W�Q�L�H�M���F�\�F�K���W�H�N�V�W�y�Z�����N�W�y�U�H���P�y�J�á���]�D�D�G�D�S�W�R�Z�D�ü�����S�R�G�R�E�Q�L�H���M�D�N��
�S�R�G�V�W�D�Z�
�� �O�L�W�H�U�D�F�N���� �G�R�� �S�L�H���Q�L���� �=�Q�D�M�G�R�Z�D�á�� �M�H�� �Z�� �M�X�*�� �L�V�W�Q�L�H�M���F�H�M�� �O�L�W�H�U�D�W�X�U�]�H�� �G�U�D�P�D��
�W�\�F�]�Q�H�M�����W�D�N���E�\�á�R���Z���S�U�]�\�S�D�G�N�X��Widm �R�S�D�U�W�\�F�K���Q�D���,�,���F�]�
���F�L���0�L�F�N�L�H�Z�L�F�]owskich 
�'�]�L�D�G�y�Z) �D�O�E�R���S�R�H�W�\�F�N�L�H�M�����S�U�]�\�N�á�D�G�H�P���V�����N�D�Q�W�D�W�\���V�L�
�J�D�M���F�H���S�R���W�H�N�V�W��Witoloraudy 
�-�y�]�H�I�D���,�J�Q�D�F�H�J�R���.�U�D�V�]�H�Z�V�N�L�H�J�R�������'�]�L�D�á�D�Q�L�D���O�L�W�H�U�D�F�N�L�H���V�D�P�R�G�]�L�H�O�Q�H���O�X�E���Z�H���Z�V�S�y�á��
�S�U�D�F�\�����M�D�N���]���(�G�Z�D�U�G�H�P���&�K�á�R�S�L�F�N�L�P���Z���S�U�]�\�S�D�G�N�X��Witoloraudy, Moniuszko nazy-
�Z�D�á���Ä�X�U�]���G�]�D�Q�L�H�P�´�����: �O�L���F�L�H���G�R���.�U�D�V�]�H�Z�V�N�L�H�J�R���S�L�V�D�á���� 

�>�������@���Q�D���N�R�Q�L�H�F���]�D�F�]���á�H�P���S�U�y�E�R�Z�D�ü���V�D�P���X�U�]���G�]�L�ü l i b r e t t o  �L���S�L�V�D�ü���P�X�]�\�N�
53.  

�6�D�P�� �Ä�X�U�]���G�]�L�á�´�� �O�L�E�U�H�W�W�R��Widm, �Q�L�H�P�D�O���Q�L�F�]�H�J�R�� �Z�� �W�H�N���F�L�H�� �,�,�� �F�]�
���F�L���'�]�L�D�G�y�Z��
�$�G�D�P�D���0�L�F�N�L�H�Z�L�F�]�D���Q�L�H���]�P�L�H�Q�L�D�M���F54�����E�R���N�L�O�N�D���G�R�G�D�W�N�R�Z�\�F�K���S�R�Z�W�y�U�]�H�����E�\�á�R���]�D��
�E�L�H�J�L�H�P���E�D�U�G�]�R���V�N�U�R�P�Q�\�P���L���Q�L�H�L�Q�J�H�U�X�M���F�\�P���Z���V�H�Q�V���X�W�Z�R�U�X�����6�]�\�E�N�R���]�D�F�]�
�á�R���P�X��
�U�y�Z�Q�L�H�*���]�D�O�H�*�H�ü���Q�D���S�R�Z�V�W�D�Z�D�Q�L�X���R�U�\�J�L�Q�D�O�Q�\�F�K���W�H�N�V�W�y�Z�����R�G���S�R�F�]���W�N�X���W�Z�R�U�]�R�Q�\�F�K��
�M�D�N�R���O�L�E�U�H�W�W�D�����G�O�D�W�H�J�R���S�U�y�E�R�Z�D�á���Z���U�y�G���Z�V�S�y�á�F�]�H�V�Q�\�F�K���S�L�V�D�U�]�\���Q�D�Z�L���]�D�ü���N�R�Q�W�D�N�W�� 
�]���S�R�W�H�Q�F�M�D�O�Q�\�P���O�L�E�U�H�F�L�V�W�������%�D�U�G�]�R���F�]�
�V�W�R���S�R�V�]�X�N�L�Z�D�Q�L�D���O�L�E�U�H�F�L�V�W�y�Z���L���O�L�E�U�H�W�W���N�R����
�F�]�\�á�\�� �V�L�
�� �Q�L�H�S�R�Z�R�G�]�H�Q�L�H�P55, ale w kilku przypadkach determinacja kompozy-
�W�R�U�D���� �Z�\�U�D�*�D�M���F�D�� �V�L�
�� �Z�� �V�X�J�H�V�W�L�D�F�K���� �S�R�G�S�R�Z�L�H�G�]�L�D�F�K���� �S�U�R���E�D�F�K�� �L�� �S�R�Q�D�J�O�H�Q�L�D�F�K����
ostatecznie przyni�R�V�á�D�� �V�D�W�\�V�I�D�N�F�M�R�Q�X�M���F�H�� �0�R�Q�L�X�V�]�N�
�� �U�H�]�X�O�W�D�W�\���� �*�D�O�H�U�L�
�� �Ä�O�L�E�U�H�F�L��
�V�W�y�Z�´�� �0�R�Q�L�X�V�]�N�L�� �W�Z�R�U�]�\�O�L�� �]�D�U�y�Z�Q�R�� �Q�D�M�Z�\�E�L�W�Q�L�H�M�V�L�� �W�Z�y�U�F�\�� �M�H�J�R�� �F�]�D�V�y�Z���� �M�D�N�� 
i mniej znani autorzy.  

�-�D�N�R���N�R�P�S�R�]�\�W�R�U���X�W�Z�R�U�y�Z���G�U�D�P�D�W�\�F�]�Q�R-�P�X�]�\�F�]�Q�\�F�K���0�R�Q�L�X�V�]�N�R���]�D�F�]���á���R�G��
�V�L�
�J�Q�L�
�F�L�D���G�R���G�U�D�P�D�W�X��Fryderyka Skarbka pt. �%�L�X�U�D�O�L���F�L��w 1832 r.56, a potem 
�Q�L�H�P�L�H�F�N�R�M�
�]�\�F�]�Q�H�J�R�� �X�W�Z�R�U�X��Carla Bluma z 1836 r. pt. �'�L�H�� �6�F�K�Z�H�L�]�H�U�K�•�W�W�H��
(Szwajcarska chatka)57�����:���S�U�]�\�S�D�G�N�X���R�E�X���G�]�L�H�á���H�O�H�P�H�Q�W�X���P�X�]�\�F�]�Q�H�J�R���E�\�á�R���Q�L�H��

                                                 
51  Zob. �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���*�X�V�W�D�Z�D��Olizara�����:�D�U�V�]�D�Z�D���������N�Z�L�H�W�Q�L�D���������������F�\�W�����]�D���W�D�P�*�H����

s. 353. 
52  �7�D�P�*�H�� 
53  �/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �-�y�]�H�I�D�� �,�J�Q�D�F�H�J�R�� �.�U�D�V�]�H�Z�V�N�L�H�J�R, Wilno 27 lipca 1854, cyt. za 

�W�D�P�*�H�����V������������ 
54  �=�R�E�����P���L�Q�����0�����6�X�á�H�N�����Ä�:�L�G�P�D�´���0�R�Q�L�X�V�]�N�L���Z�R�E�H�F���Ä�'�]�L�D�G�y�Z�´���0�L�F�N�L�H�Z�L�F�]�D, [w:] Teatr muzyczny 

�6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�«�����V���������±98. 
55  �2�S�L�V�D�á�� �M�H�� �:�á�R�G�]�L�P�L�H�U�]�� �3�R�(�Q�L�D�N����Niezrealizowane projekty operowe Moniuszki���� �Ä�.�Z�D�U�W�D�O�Q�L�N��

�0�X�]�\�F�]�Q�\�´���������������Q�U�������±22, s. 243�±251. 
56  Zob. S. Niemahaj, �Ä�%�L�X�U�D�O�L���F�L�´���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�����Z�R�N�y�á���N�R�P�H�G�L�R�R�S�H�U�\���)�U�\�G�H�U�\�N�D Skarbka 

oraz partytur warszawskiej i krakowskiej, [w:] �7�H�D�W�U���P�X�]�\�F�]�Q�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�«����s. 57�±74. 
57  Zob. G. Zieziula, �2�G���Ä�I�U�D�Q�F�X�V�N�L�H�M�´���%�H�W�W�O�\���G�R���Ä�Q�L�H�P�L�H�F�N�L�H�M�´���'�L�H���6�F�K�Z�H�L�]�H�U�K�•�W�W�H���± �R�E�F�R�M�
�]�\�F�]�Q�H��

�R�S�H�U�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�� �Ä�0�X�]�\�N�D�´���������������Q�U�������������V����69�±96. 
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�Z�L�H�O�H���� �M�H�G�Q�D�N�� �X�W�Z�R�U�\�� �W�H�� �]�D�O�L�F�]�D�Q�H�� �V���� �M�X�*�� �G�R�� �I�R�U�P�� �G�U�D�P�D�W�\�F�]�Q�R-muzycznych  
�L���R�N�U�H���O�D�Q�H���P�L�D�Q�H�P���N�R�P�H�G�L�R�R�S�H�U�����Z�R�G�H�Z�L�O�L���F�]�\���R�S�H�U�H�W�H�N���Z���U�R�]�X�P�L�H�Q�L�X���F�K�D�U�D�N��
�W�H�U�\�V�W�\�F�]�Q�\�P�� �G�O�D�� �S�L�H�U�Z�V�]�H�M�� �S�R�á�R�Z�\�� �;�,�;�� �Z�L�H�N�X���� �3�R�� �S�R�Z�U�R�F�L�H�� �G�R�� �:�L�O�Q�D�� �0�R��
�Q�L�X�V�]�N�R���Z�F�L���*���S�U�y�E�R�Z�D�á���]�Q�D�O�H�(�ü���O�L�E�U�H�W�W�R���Z���U�y�G���L�V�W�Q�L�H�M���F�\�F�K���G�]�L�H�á���O�L�W�H�U�D�F�N�L�F�K�����D�O�H��
�U�y�Z�Q�R�F�]�H���Q�L�H�� �V�N�L�H�U�R�Z�D�á�� �X�Z�D�J�
 �Q�D�� �P�R�*�O�L�Z�R���ü�� �V�W�Z�R�U�]�H�Q�L�D�� �O�L�E�U�H�W�W�D�� �R�U�\�J�L�Q�D�O�Q�H�J�R��
�S�U�]�H�]���Z�V�S�y�á�F�]�H�V�Q�\�F�K���P�X���S�L�V�D�U�]�\���� 

�&�K�R�ü��Aleksander Fredro �O�L�E�U�H�F�L�V�W�����0�R�Q�L�X�V�]�N�L���Q�L�H���]�R�V�W�D�á�����W�R���Z�D�U�W�R���S�U�]�\�Z�R�á�D�ü��
�Q�D�]�Z�L�V�N�R���S�L�V�D�U�]�D�� �Q�D�� �S�R�F�]���W�N�X�� �]�H�V�W�D�Z�L�H�Q�L�D���O�L�E�U�H�F�L�V�W�y�Z���� �S�R�Q�L�H�Z�D�*�� �W�R���Z�á�D���Q�L�H�� �R�G��
�W�D�N���D�P�E�L�W�Q�H�M���P�\���O�L���R���Z�V�S�y�á�S�U�D�F�\���]���)�U�H�G�U�����0�R�Q�L�X�V�]�N�R���U�R�]�S�R�F�]���á���V�Z�R�M�H���S�R�V�]�X�N�L��
�Z�D�Q�L�D���O�L�E�U�H�W�W�����)�U�H�G�U�
���R�G���U�D�]�X���0�R�Q�L�X�V�]�N�R���Z�L�G�]�L�D�á���M�D�N�R���D�X�W�R�U�D���S�R�W�H�Q�F�M�D�O�Q�\�F�K���W�H�N��
�V�W�y�Z���G�R���R�S�U�D�Z�L�H�Q�L�D���P�X�]�\�N�����G�U�D�P�D�W�\�F�]�Q�������=�D�F�]���á���R�G���V�W�Z�R�U�]�H�Q�L�D���P�X�]�\�N�L���G�R��Noc-
legu w Apeninach, (w latach 1837�±1839; premiera Wilno 1939), ale po kilku la-
�W�D�F�K�� �X�]�Q�D�á���� �*�H�� �E�\�á�D�� �W�R�� �Ä�Q�
�G�]�Q�D�� �V�]�N�R�O�Q�D�� �U�R�E�R�W�D�´58. Natomiast Nowego Don Ki-
chota, pisanego w 1841 r. ���Z�\�V�W�D�Z�L�R�Q�H�J�R���Z�H���/�Z�R�Z�L�H���Z�������������U���������W�U�D�N�W�R�Z�D�á���M�D�N�R��
�S�L�H�U�Z�V�]���� �S�R�Z�D�*�Q�L�H�M�V�]���� �S�U�y�E�
���N�R�P�S�R�]�\�W�R�U�V�N������ �3�R���G�R���Z�L�D�G�F�]�H�Q�L�D�F�K���]���Z�F�]�H���Q�L�H�M��
�L�V�W�Q�L�H�M���F�\�P�L���W�H�N�V�W�D�P�L�����Z���S�H�á�Q�\�P���D�W�H�Q�F�M�L���W�R�Q�L�H���S�U�R�V�L���R���Q�D�S�L�V�D�Q�L�H���S�U�]�H�]���)�U�H�G�U�
���R�U�\��
ginalnego libretta: 

�1�L�H�����P�L�H�P���S�R�F�K�O�H�E�L�D�ü���V�R�E�L�H���� �D�*�H�E�\�P���N�L�H�G�\���� �P�y�J�á�� �E�\�ü�� �G�R���ü�� �V�]�F�]�
���O�L�Z�\�P���]�� �R�W�U�]�\�P�D�Q�L�D��
nowego libretto do mojej muzyki przeznaczonego59. 

�1�L�H���]�D�F�K�R�Z�D�á�D���V�L�
���N�R�U�H�V�S�R�Q�G�H�Q�F�M�D���]��Oskarem Korwinem-Milewskim, au-
torem librett do Loterii �± pisanej w 1840 r. i wystawionej w Grodnie w tym sa-
�P�\�P�� �U�R�N�X���� �D�� �Q�D�V�W�
�S�Q�L�H�� �P�D�M���F�H�M���S�U�H�P�L�H�U�\�� �Z�� �:�L�O�Q�L�H���� �0�L���V�N�X�� �L�� �:�D�U�V�]�D�Z�L�H60, do 
�S�R�F�K�R�G�]���F�H�J�R���]���W�H�J�R���V�D�P�H�J�R���U�R�N�X���X�W�Z�R�U�X���,�G�H�D�á�����F�]�\�O�L���1�R�Z�D���3�U�H�F�M�R�]�D wystawio-
nego �Z���:�L�O�Q�L�H�����D���W�D�N�*�H���S�R�F�K�R�G�]���F�H�J�R���]�������������U�����L���Q�D�M�S�U�D�Z�G�R�S�R�G�R�E�Q�L�H�M���P�D�M���F�H�J�R��
�S�U�H�P�L�H�U�
���U�R�N���S�y�(�Q�L�H�M���X�W�Z�R�U�X���.�D�U�P�D�Q�L�R�O���D�O�E�R���)�U�D�Q�F�X�]�L���O�X�E�L�����*�D�U�W�R�Z�D�ü. Jak pisze 
Szymon Paczkowski, Korwin-�0�L�O�H�Z�V�N�L�� �Q�L�H�� �Z�\�U�y�*�Q�L�D�á�� �V�L�
�� �M�D�N�R�� �O�L�W�H�U�D�W���� �Q�D�Z�H�W��
�P�R�*�Q�D�� �E�\�á�R�� �J�R�� �R�N�U�H���O�L�ü�� �P�L�D�Q�H�P�� �Ä�Z�L�H�U�V�]�R�N�O�H�W�\�´61���� �D�� �Z�\�E�y�U�� �M�H�J�R�� �W�H�N�V�W�y�Z�� �S�U�]�H�]��
�0�R�Q�L�X�V�]�N�
���Z�V�N�D�]�\�Z�D�á���Q�D���S�H�Z�L�H�Q���N�L�H�U�X�Q�H�N���G�]�L�D�á�D�����D�U�W�\�V�W�\�F�]�Q�\�F�K���P�á�R�G�H�J�R���N�R�P��
�S�R�]�\�W�R�U�D�����Q�L�H�Z�\�F�K�R�G�]���F�H�J�R���Z�y�Z�F�]�D�V���S�R�]�D���N�U���J���O�H�N�N�L�F�K���G�]�L�H�á���G�U�D�P�D�W�\�F�]�Q�R-mu-
�]�\�F�]�Q�\�F�K�����W�U�D�G�\�F�M�L�����S�L�H�Z�R�J�U�\���F�]�\���V�L�H�O�D�Q�N�L62.  

Czterokrotnie Moniuszko si�
�J�Q���á���S�R���X�W�Z�R�U�\��Wincentego Dunina-Marcin-
kiewicza���� �W�Z�R�U�]���F�� �R�S�H�U�H�W�N�L: �3�R�E�y�U�� �U�H�N�U�X�W�D lub �3�R�E�y�U�� �U�H�N�U�X�W�D�� �X�� �)�\�G�y�Z��(1841,  
�Z���W�\�P���V�D�P�\�P���U�R�N�X���Z�\�V�W�D�Z�L�R�Q�D���Z���0�L���V�N�X������Woda cudowna (1843), Walka mu-
�]�\�N�y�Z��i Sielanka �����������������:���W�H�M���R�V�W�D�W�Q�L�H�M���Z�S�U�R�Z�D�G�]�R�Q�R���M�
�]�\�N���E�L�D�á�R�U�X�V�N�L���Z��kwe-
�V�W�L�D�F�K���Z�\�S�R�Z�L�D�G�D�Q�\�F�K���S�U�]�H�]���F�K�á�R�S�y�Z�� 

                                                 
58  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���$�O�H�N�V�D�Q�G�U�D���)�U�H�G�U�\, Wilno 1842 [?], cyt. za S. Moniuszko, Listy, 

s. 62. 
59  �-�D�N���Z�\�*�H�M�� 
60  �3�L�V�D�á���R���Q�L�H�M���6�]�\�P�R�Q���3�D�F�]�N�R�Z�V�N�L���]���W�H�N���F�L�H���.�L�O�N�D���X�Z�D�J���Z���V�S�U�D�Z�L�H���K�L�V�W�R�U�L�L���L���O�L�E�U�H�W�W�D���Ä�/�R�W�H�U�L�L�´�« 
61  �=�R�E�����W�D�P�*�H�����V���������� 
62  �=�R�E�����W�D�P�*�H����s. 69. 
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�'�R�� �Z�V�S�y�O�Q�H�J�R�� �G�]�L�H�á�D���� �Q�D�S�L�V�D�Q�H�J�R�� �]���-�y�]�H�I�H�P�� �.�R�U�]�H�Q�L�R�Z�V�N�L�P, Moniuszko 
�S�U�]�\�P�L�H�U�]�D�á�� �V�L�
�� �N�L�O�N�D�N�U�R�W�Q�L�H���� �Q�L�H�V�W�H�W�\���� �Q�L�H�� �X�G�D�á�R�� �V�L�
�� �R�V�W�D�W�H�F�]�Q�L�H�� �]�U�H�D�O�L�]�R�Z�D�ü�� �W�H�M��
�Z�V�S�y�á�S�U�D�F�\�����:���J�U�X�G�Q�L�X�������������U�����S�L�V�D�á���G�R���-�y�]�H�I�D���6�L�N�R�U�V�N�L�H�J�R���� 

Korzenio�Z�V�N�L�H�P�X�� �S�R�G�]�L�
�N�X�M�� �E�D�U�G�]�R�� �]�D�� �R�E�L�H�W�Q�L�F�
�� �Q�D�S�L�V�D�Q�L�D�� �O�L�E�U�H�W�W�R���� �N�W�y�U���� �P�Q�L�H�� �]�U�R�E�L�á�� 
�Z���7�Z�R�M�H�M���R�E�H�F�Q�R���F�L�����L���R�G���W�H�J�R���F�]�D�V�X���D�Q�L���V�á�R�Z�D���R���W�\�P63.  

�1�L�H�� �P�R�J���F�� �V�L�
�� �G�R�F�]�H�N�D�ü�� �U�H�D�N�F�M�L�� �.�R�U�]�H�Q�L�R�Z�V�N�L�H�J�R���� �Z�� �P�D�U�F�X�� ���������� �U���� �O�H�N�N�R��
�V�D�U�N�D�V�W�\�F�]�Q�L�H���V�W�Z�L�H�U�G�]�D�á���Z���O�L���F�L�H���G�R���6�L�N�R�U�V�N�L�H�J�R���� 

Kor�]�H�Q�L�R�Z�V�N�L���S�R�N�D�]�X�M�H���V�L�
�����*�H���]���U�y�Z�Q�����á�D�W�Z�R���F�L�����S�U�]�\�U�]�H�N�D�����D�*�H�E�\���Q�L�H���G�R�W�U�]�\�P�D�ü�����]���M�D�N����
pisze swoje komedie64.  

�:�������������U�����E�\�á���M�X�*���E�D�U�G�]�R���]�P�D�U�W�Z�L�R�Q�\���E�U�D�N�L�H�P���H�I�H�N�W�y�Z���Q�D�P�D�Z�L�D�Q�L�D���G�U�D�P�D��
�W�R�S�L�V�D�U�]�D���Q�D���Z�V�S�y�á�S�U�D�F�
�����V�N�R�U�R���S�L�V�D�á���G�R���-�y�]�H�I�D���.�R�P�R�U�R�Z�V�N�L�H�J�R���]���:�L�O�Q�D���� 

�.�R�U�]�H�Q�L�R�Z�V�N�L���S�U�]�\�U�]�H�N�á�����M�D�N���P�R�*�H���Z�L�H�V�]�����O�L�E�U�H�W�W�R���G�O�D���P�Q�L�H���± �Q�D�Z�H�W���S�R�F�]���W�H�N���F�]�\�W�D�á�����6�N�R����
�F�]�\�á�R���V�L�
���Q�D���S�R�á�R�Z�L�H���V�F�H�Q�\���G�U�X�J�L�H�M���������1�L�H���P�X�V�L���X�I�D�ü���P�R�L�P���V�L�á�R�P65.  

�&�K�R�ü���R�V�W�D�W�H�F�]�Q�L�H���Q�D�P�D�Z�L�D�Q�L�D���S�R�V�N�X�W�N�R�Z�D�á�\���L���.�R�U�]�H�Q�L�R�Z�V�N�L���Q�D�S�L�V�D�á���O�L�E�U�H�W�W�R��
opery Rokiczana, to jednak nie �G�D�Q�H���E�\�á�R���R�E�X���W�Z�y�U�F�R�P���V�I�L�Q�D�O�L�]�R�Z�D�ü���Z�V�S�y�á�S�U�D�F�\��
�Z���I�R�U�P�L�H���Z�\�N�R�Q�D�Q�H�M���R�S�H�U�\�����S�R�Q�L�H�Z�D�*��Rokiczana �Q�L�H���]�R�V�W�D�á�D���X�N�R���F�]�R�Q�D���]���S�R�Z�R�G�X��
�± �Z�V�S�R�P�Q�L�D�Q�H�M���M�X�*���Z�\�*�H�M���± �L�Q�J�H�U�H�Q�F�M�L���F�H�Q�]�X�U�\�����:�S�U�D�Z�G�]�L�H���M�H�V�]�F�]�H���Q�D���S�R�F�]���W�N�X��
�V�W�\�F�]�Q�L�D�������������U�����0�R�Q�L�X�V�]�N�R�����S�H�á�H�Q���Q�D�G�]�L�H�L�����G�R�Q�R�V�L�á���,�O�F�H�Z�Lczowi:  

�3�R�F�L�H�V�]�D�P���V�L�
���� �S�L�V�]���F���5�R�N�L�F�]�D�Q�
, �N�W�y�U���� �M�X�*�� �S�U�]�H�]�� �.�R�U�]�H�Q�L�R�Z�V�N�L�H�J�R���S�U�]�H�U�R�E�L�R�Q���� �S�R�G�D�O�L��
���P�\���G�R���F�H�Q�]�X�U�\���L���]�D�S�H�Z�Q�L�H���M�����S�U�]�H�M�G�]�L�H���V�]�F�]�
���O�L�Z�L�H66.  

�'�]�L�H�á�R���Q�L�H���Ä�S�U�]�H�V�]�á�R���V�]�F�]�
���O�L�Z�L�H�´�����E�R���Z�������������U�����0�R�Q�L�X�V�]�N�R���S�L�V�D�á���� 

�6�]�N�R�G�D���W�\�O�N�R�����*�H���Q�D�P���F�H�Q�]�X�U�D���Z�\�N�U�R�L�á�D���N�U�y�O�D���] Rokiczany�����1�L�H���G�D�P���W�H�M���R�S�H�U�\���Z�S�U�]�y�G�����D�*��
�P�L���P�R�Q�D�U�F�K�
���S�R�Z�U�y�F��67. 

�3�R�Q�L�H�Z�D�*���S�R�V�W�D�ü���S�R�O�V�N�L�H�J�R���Z�á�D�G�F�\���Q�L�H���Z�U�y�F�L�á�D���G�R���R�S�H�U�\�����Z�V�S�y�O�Q�H���G�]�L�H�á�R���0�R��
�Q�L�X�V�]�N�L���L���.�R�U�]�H�Q�L�R�Z�V�N�L�H�J�R���Q�L�H���]�R�V�W�D�á�R���Z�\�V�W�D�Z�L�R�Q�H���� 

�:�á�D�G�\�V�á�D�Z���6�\�U�R�N�R�P�O�D�����]���N�W�y�U�\�P���0�R�Q�L�X�V�]�N�R���Z�V�S�y�á�S�U�D�F�R�Z�D�á���M�D�N�R���D�X�W�R�U�H�P��
tek�V�W�y�Z���G�R���S�L�H���Q�L���M�X�*���Z���O�D�W�D�F�K�������������S�U�y�E�R�Z�D�á���Q�D�S�L�V�D�ü���O�L�E�U�H�W�W�R���G�O�D���0�R�Q�L�X�V�]�N�L���G�Z�X��
krotnie68�����:�������������U�����S�U�]�\�J�R�W�R�Z�D�á���X�W�Z�y�U��Margier, oparty na motywie historycz-
�Q�\�P���]���G�]�L�H�M�y�Z���/�L�W�Z�\�����U�R�N���S�y�(�Q�L�H�M���S�R�Z�V�W�D�á���W�H�N�V�W��Snu wieszcza. �7�H�Q���R�V�W�D�W�Q�L���]�R�V�W�D�á��

                                                 
63  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���-�y�]�H�I�D���6�L�N�R�U�V�N�L�H�J�R���L���M�H�J�R���*�R�Q�\, Wilno 17/29 grudnia 1846, cyt. za 

S. Moniuszko, Listy, s. 116. 
64  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���-�y�]�H�I�D���6�L�N�R�U�V�N�L�H�J�R�����:�L�O�Q�R�������������P�D�U�F�D���������������F�\�W�����]�D���W�D�P�*�H�����V������������ 
65  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�� �G�R���-�y�]�H�I�D���.�R�P�R�U�R�Z�V�N�L�H�J�R���� �:�L�O�Q�R������ �O�L�V�W�R�S�D�G�D�������������� �F�\�W���� �]�D���W�D�P�*�H���� 

s. 136. 
66  �/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �(�G�Z�D�U�G�D�� �,�O�F�H�Z�L�F�]�D���� �:�D�U�V�]�D�Z�D�� ���� �V�W�\�F�]�Q�L�D�� ������������ �F�\�W���� �]�D�� �W�D�P�*�H���� 

s. 339. 
67  �/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �(�G�Z�D�U�G�D�� �,�O�F�H�Z�L�F�]�D, Warszawa 26 lipca 1859, cy�W���� �]�D�� �W�D�P�*�H���� 

s. 364. 
68  Zob. m.in. L. Simon, Syrokomla i Moniuszko, �Ä�.�X�U�L�H�U���:�D�U�V�]�D�Z�V�N�L�´���������������Q�U�������������V�������±11. 
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nawet wydany przez J. Zawadzkiego w Wilnie w 1854 r.69���� �]�� �S�R�G�N�U�H���O�H�Q�L�H�P�� 
�Z���W�\�W�X�O�H���G�U�X�N�X���Ä�S�U�]�H�U�R�E�L�H�Q�L�D�´���Ä�]���I�U�D�Q�F�X�V�N�L�H�J�R�´�����S�R�Q�L�H�Z�D�*���S�R�G�V�W�D�Z�����O�L�E�U�H�W�W�D���E�\�á�D��
sztuka Rosiera i de Leuvena �/�H���V�R�Q�J���G�¶�X�Q�H���Q�X�L�W���G�¶�p�W�p70�����6�\�U�R�N�R�P�O�D���G�R�V�\�ü���F�H�Q�L�á��
�V�Z�R�M���� �S�U�D�F�
���� �V�N�R�U�R�� �Z�� ���������� �U���� �S�L�V�D�á�� �G�R�� �0�R�Q�L�X�V�]�N�L�� �]�� �S�U�]ypomnieniem utworu  
i pytaniem:  

�2�W�y�*�����F�]�\�E�\���G�]�L�V�L�D�M���Q�L�H���G�D�á�D���V�L�
���Z�]�Q�R�Z�L�ü���W�D���]�D�U�]�X�F�R�Q�D���R�S�H�U�H�W�N�D�"������71  

�L���R�I�H�U�R�Z�D�á���G�D�O�V�]�H���G�]�L�D�á�D�Q�L�D���� 

�>�«�@���M�H���O�L�E�\���Z���F�D�á�R���F�L���O�X�E���Z���F�]�
���F�L���S�R�W�U�]�H�E�D���E�\�á�R���S�U�]�H�U�R�E�L�ü���O�L�E�U�H�W�W�R�����V�á�X�*�
���F�K�
�W�Q�L�H���G�R���U�R��
�E�R�W�\�����E�R���]�D�]�G�U�R�V�]�F�]�
���:�R�O�V�N�L�H�P�X���L���&�K�
�F�L���V�N�L�H�P�X�����*�H���P�R�J�����]���S�����6�W�D�Q�L�V�á�D�Z�H�P���S�U�D�F�R�Z�D�ü72.  

�3�R�]�R�V�W�D�á�\�����O�D�G�\���S�R�P�\�V�á�y�Z���Z�V�S�y�O�Q�H�J�R���G�]�L�H�á�D���]���$�O�H�N�V�D�Q�G�U�H�P���*�U�R�]��73, �D���W�D�N�*�H��
�S�R�H�W�N�����6�H�Z�H�U�\�Q�����]���3�U�X�V�]�D�N�y�Z���'�X�F�K�L���V�N�������D�X�W�R�U�N�����S�U�R�M�H�N�W�X���R�S�H�U�\��Aleksota74.  

�8�Z�D�J�D���0�R�Q�L�X�V�]�N�L�������O�H�G�]���F�H�J�R���O�L�W�H�U�D�W�X�U�
���N�U�D�M�R�Z�������V�N�L�H�U�R�Z�D�á�D���V�L�
���U�y�Z�Q�L�H�*���Q�D��
�]�G�R�O�Q�H�J�R���W�Z�y�U�F�
���Z�D�U�V�]�D�Z�V�N�L�H�J�R�����:�á�R�G�]�L�P�L�H�U�]�D���:�R�O�V�N�L�H�J�R�����D���Z�V�S�y�á�S�U�D�F�D�����F�K�R�ü��
�Q�L�H�á�D�W�Z�D���� �]�D�R�Z�R�F�R�Z�D�á�D�� �Z�\�E�L�W�Q�\�P�L�� �G�]�L�H�á�D�P�L���± �+�D�O�N����i �+�U�D�E�L�Q�������-�X�*�� �]�D�� �O�L�E�U�H�W�W�R��
Halki�����N�W�y�U�H���X�F�]�\�Q�L�á�R���]���0�R�Q�L�X�V�]�N�L���Q�D�M�E�D�U�G�]�L�H�M���]�Q�D�Q�H�J�R���Z���S�R�á�R�Z�L�H���Z�L�H�N�X���W�Z�y�U�F�
��
�R�S�H�U�R�Z�H�J�R���� �N�R�P�S�R�]�\�W�R�U�� �E�\�á�� �S�R�H�F�L�H�� �E�D�U�G�]�R�� �Z�G�]�L�
�F�]�Q�\���� �1�L�H�� �P�L�D�á�� �]�D�V�W�U�]�H�*�H���� �G�R��
�V�W�U�R�Q�\���O�L�W�H�U�D�F�N�L�H�M���O�L�E�U�H�W�W�D�����Z�\�V�R�N�R���R�F�H�Q�L�D�á���S�U�D�F�
���:�R�O�V�N�L�H�J�R�����Ä�S�U�D�Z�G�]�L�Z�L�H���S�L�
�N�Q�L�H��
�V�L�
���V�S�L�V�D�á�´75�����6�X�N�F�H�V�\���R�S�H�U�\���V�N�á�D�Q�L�D�á�\���0�R�Q�L�X�V�]�N�
���G�R���R�N�U�H��lenia tekstu Wolskiego 
�Q�D�M�O�H�S�V�]�\�P�L���H�S�L�W�H�W�D�P�L�����*�G�\���Z���O�X�W�\�P�������������U�����]�D�E�L�H�J�D�á���R���S�U�]�H�W�á�X�P�D�F�]�H�Q�L�H��Halki, 
�S�L�V�D�á���G�R���Z�\�G�D�Z�F�y�Z�����Ä�7�R�*���W�R���M�H�V�W���D�U�F�\�G�]�L�H�á�R���M�D�N�R���O�L�E�U�H�W�W�R���´76. W kolejnych latach 
�M�H�G�Q�D�N���Q�D���Z�V�S�y�á�S�U�D�F�
���]���S�R�H�W�����Q�D�U�]�H�N�D�á�����S�U�]�H�*�\�Z�D�M���F���Q�L�H�X�V�W�D�Q�Q�����K�X���W�D�Z�N�
���Q�D�G�]�Lei 
�L���R�E�D�Z�����:�������������U�����:�R�O�V�N�L���N�R�P�H�Q�W�R�Z�D�á���S�R�J�á�R�V�N�L���R���S�U�H�P�L�H�U�]�H���Z�D�U�V�]�D�Z�V�N�L�H�M���R�S�H�U�\��
�0�R�Q�L�X�V�]�N�L���L���G�H�N�O�D�U�R�Z�D�á���S�U�D�F�
���S�U�]�\���N�R�O�H�M�Q�\�P���G�]�L�H�O�H�� 

�2�Z�y�*���± �F�]�\���E�
�G�����J�U�D�O�L�����F�]�\���Q�L�H���E�
�G�����J�U�D�O�L���± �P�D�P���R�F�K�R�W�
���S�U�]�\�V�á�X�*�\�ü���&�L���V�L�
���Q�R�Z�\�P���O�L�E�U�H�W��
�W�H�P�����N�W�y�U�H�J�R���S�U�]�H�G�P�L�R�W���U�D�F�]���Z�
�F�K�R�Z�L���P�R�M�H�P�X���S�R�]�R�V�W�D�Z�L�ü77. 

�3�R�H�W�D���S�R�G�N�U�H���O�D�á���U�y�Z�Q�L�H�*���V�Z�R�M�H���P�R�*�O�L�Z�R���F�L���� 

�1�D�E�U�D�á�H�P���Z�S�U�D�Z�\���W�H�U�D�]���G�R���W�H�J�R���U�R�G�]�D�M�X���G�U�D�P�D�W�\�F�]�Q�\�F�K���X�W�Z�R�U�y�Z78,  

                                                 
69  Zob. �6�H�Q���Z�L�H�V�]�F�]�D�����2�S�H�U�D���Z�H���W�U�]�H�F�K���D�N�W�D�F�K���G�R���P�X�]�\�N�L���6�W�����0�R�Q�L�X�V�]�N�L�����S�R�G�á�X�J���I�U�D�Q�F�X�V�N�L�H�J�R�����S�U�]�H��
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�D���0�R�Q�L�X�V�]�N�R���S�R�W�Z�L�H�U�G�]�D�á���� 

�=�D�Z�V�]�H���Z���M�H�G�Q�H�J�R���:�R�O�V�N�L�H�J�R���W�D�O�H�Q�W���Z�L�H�U�]�
79.  

�:���G�R�E�U�H�M���Z�V�S�y�á�S�U�D�F�\���S�U�]�H�V�]�N�R�G�]�L�á���M�H�G�Q�D�N���V�S�y�U���R���Z�\�G�D�Q�L�H���S�U�]�H�]���S�R�H�W�
���O�L�E�U�H�W�W�D��
�E�H�]���Q�X�W���R�U�D�]���R���G�R�G�D�W�N�R�Z�H���K�R�Q�R�U�D�U�L�X�P�����6�N�á�R�Q�L�á���R�Q���0�R�Q�L�X�V�]�N�
���G�R���U�H�I�O�H�N�V�M�L���R�J�y�O��
niejszej natury:  

�&�]�\���W�R���N�R�P�S�R�]�\�W�R�U�����S�L�V�]���F���P�X�]�\�N�
�����]�D�S�U�]�
�J�D���V�L�
���Z���Z�L�H�F�]�Q�����Q�L�H�Z�R�O�
���V�Z�H�J�R���S�R�H�W�\�"80  

�.�R�P�S�R�]�\�W�R�U���S�R�G�N�U�H���O�D�á���Q�L�H�X�V�W�D�Q�Q�L�H�����*�H���� 

�1�L�N�W���]�D�S�H�Z�Q�H���Z�\�*�H�M���Q�L�H���F�H�Q�L���O�L�E�U�H�W�W�D��Halki, �M�D�N���M�D���V�D�P�����L���U�D�G���E�\�P���M�H�M���D�X�W�R�U�D���]�á�R�W�H�P���]�D�V�\�S�D�á����
�6�]�N�R�G�D���W�\�O�N�R�����*�H���]���S�U�]�H�G�V�W�D�Z�L�H�����P�R�M�H�M���R�S�H�U�\���Q�L�H���M�D���N�R�U�]�\�V�W�D�P��81  

�.�R�Q�I�O�L�N�W���R�N�D�]�D�á���V�L�
���S�U�]�H�M���F�L�R�Z�\�����0�R�Q�L�X�V�]�N�R���L���:�R�O�V�N�L���V�W�Z�R�U�]�\li razem jeszcze 
�M�H�G�Q�R���G�]�L�H�á�R�����D���Z�������������U�����0�R�Q�L�X�V�]�N�R���Q�D�]�\�Z�D�á���Z�V�S�y�á�S�U�D�F�R�Z�Q�L�N�D���± �M�D�N���M�X�*���S�L�V�D�á�D�P��
�± �Ä�Q�L�H�R�F�H�Q�L�R�Q�\�P�� �S�D�Q�H�P�� �:�á�R�G�]�L�P�L�H�U�]�H�P�´82���� �F�K�R�ü�� �W�H�Q�� �Z�\�V�W�D�Z�L�D�á�� �J�R�� �M�H�V�]�F�]�H�� 
�Z���S�U�]�\�V�]�á�R���F�L���Q�D���O�L�F�]�Q�H���S�U�y�E�\�����]�Z�L���]�D�Q�H���]���U�y�*�Q�\�P�L�����U�y�Z�Q�L�H�*���E�D�U�G�]�L�H�M���S�U�]�\�]�L�H�P��
nymi, sprawami, �W�D�N�L�P�L���M�D�N���]�Z�\�N�á�H���S�U�]�H�S�L�V�D�Q�L�H���W�H�N�V�W�X���O�L�E�U�H�W�W�D�����0�R�Q�L�X�V�]�N�R���U�H�O�D��
�F�M�R�Q�R�Z�D�á���,�O�F�H�Z�L�F�]�R�Z�L���]�D�F�K�R�Z�D�Q�L�D���:�R�O�V�N�L�H�J�R�� 

�-�D���W�H�U�D�]���R�N�U�X�W�Q�L�H���M�H�V�W�H�P���]�D�M�
�W�\���L�Q�V�W�U�X�P�H�Q�W�R�Z�D�Q�L�H�P���L���S�U�y�E�D�P�L��Hrabiny i polowaniem na 
�:�R�O�V�N�L�H�J�R�����N�W�y�U�\���P�L���V�L�
���M�D�N���O�L�V���S�U�]�H�G���F�K�D�U�W�H�P���S�R���N�Q�D�M�S�D�F�K���N�U�\�M�H�����D��tu co moment potrze-
�E�X�M�
���P�L�H�ü���W�H�J�R���S�U�D�á�D�W�D���S�R�G���U�
�N�������$�O�H���]�U�H�V�]�W�����G�R�E�U�]�H���L�G�]�L�H���L���]�G�D�M�H���V�L�
�����*�H���S�R�Z�R�G�]�H�Q�L�H���E�
�G�]�L�H��
niezgorsze83. 

�3�R�G�R�E�Q�L�H���S�L�V�D�á���Q�L�H�Z�L�H�O�H���S�y�(�Q�L�H�M���G�R���*�X�V�W�D�Z�D���*�H�E�H�W�K�Q�H�U�D���� 

�:�R�O�V�N�L���D�Q�L���V�L�
���]�M�D�Z�L�D���± �Q�L�H���Z�L�H�P�����M�D�N���V�R�E�L�H���S�R�U�D�G�]�L�ü84.  

Po Halce poszukiwani�D���O�L�E�U�H�W�W�D���F�]�\���O�L�E�U�H�F�L�V�W�\���Q�D�E�U�D�á�\���G�R�G�D�W�N�R�Z�H�J�R���F�K�D�U�D�N��
�W�H�U�X�����S�R�Q�L�H�Z�D�*���Z�L���]�D�á�\���V�L�
���]���R�F�]�H�N�L�Z�D�Q�L�D�P�L���R�G�E�L�R�U�F�y�Z���Q�D���S�R�Z�V�W�D�Q�L�H���N�R�O�H�M�Q�H�J�R��
�Z�\�E�L�W�Q�H�J�R�� �G�]�L�H�á�D�� �R�S�H�U�R�Z�H�J�R���� �1�L�H�]�D�O�H�*�Q�L�H�� �R�G�� �G�D�O�V�]�\�F�K�� �S�O�D�Q�y�Z�� �Z�V�S�y�á�S�U�D�F�\�� 
�]���:�R�O�V�N�L�P�����0�R�Q�L�X�V�]�N�R���N�L�H�U�R�Z�D�á���V�L�
���Z���V�W�U�R�Q�
���L�Q�Q�\�F�K���W�Z�y�U�F�y�Z�����3�L�V�D�á���Q�S�����Z�������������U�� 
�G�R���/�X�G�Z�L�N�D���0�D�W�X�V�]�\���V�N�L�H�J�R���R���O�L�E�U�H�W�F�L�H���G�R���S�U�R�M�H�N�W�X���R�S�H�U�\���R���.�D�]�L�P�L�H�U�]�X���:�L�H�O�N�L�P��
���Z�W�H�G�\�� �]�D�W�\�W�X�á�R�Z�D�Q�H�M�� �Ä�U�R�E�R�F�]�R�´���.�U�y�O�� �F�K�á�R�S�N�y�Z), �S�U�]�\�Z�R�á�X�M���F�� �W�Z�y�U�F�]�R���ü�� �.�R�Q��
�V�W�D�Q�W�H�J�R���0�D�M�H�U�D�Q�R�Z�V�N�L�H�J�R���Ä�G�O�D���S�R�U�y�Z�Q�D�Q�L�D�´85�����7�H�P�D�W���S�R�G�M�
�W�\���]�R�V�W�D�á���Z���Q�L�H�X�N�R����
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s. 379. 
85  �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���/�H�R�S�R�O�G�D���0�D�W�X�V�]�\���V�N�L�H�J�R, Wilno 27 lutego / 11 marca 1858, cyt. 

�]�D���W�D�P�*�H�����V������������ 
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czonej, wsp�R�P�Q�L�D�Q�H�M���M�X�*���R�S�H�U�]�H��Rokiczana. �:���W�\�P���V�D�P�\�P���O�L���F�L�H���G�R���0�D�W�X�V�]�\���V�N�L�H�J�R��
�S�L�V�D�á���0�R�Q�L�X�V�]�N�R�����P�\���O���F���R���G�]�L�H�Q�Q�L�N�D�U�]�X���L���S�R�H�F�L�H���:�D�F�á�D�Z�L�H���6�]�\�P�D�Q�R�Z�V�N�L�P��:  

�3�R���:�R�O�V�N�L�P���M�X�*���V�D�P���W�\�O�N�R���M�H�G�H�Q���6�]�\�P�D�Q�R�Z�V�N�L���]�R�V�W�D�M�H�����E�\�O�H���F�K�F�L�D�á���Q�L�H���E�\�ü���U�X�E�D�V�]�Q�\�P86. 

Libretto Flisa �]�R�V�W�D�á�R���Q�D�S�L�V�D�Q�H przez �6�W�D�Q�L�V�á�D�Z�D���%�R�J�X�V�á�D�Z�V�N�L�H�J�R�����X���N�W�y�U�H�J�R��
�X�W�Z�y�U���O�L�W�H�U�D�F�N�L���G�R���Q�R�Z�H�M���R�S�H�U�\���]�D�P�y�Z�L�á�D���G�\�U�H�N�F�M�D���:�D�U�V�]�D�Z�V�N�L�F�K���7�H�D�W�U�y�Z���5�]����
�G�R�Z�\�F�K�����P�D�M���F���Q�D�G�]�L�H�M�
���Q�D���N�R�O�H�M�Q�\���V�X�N�F�H�V���Q�D���P�L�D�U�
��Halki87 ���S�U�H�P�L�H�U�D���R�G�E�\�á�D���V�L�
��
jeszcze w 1858 r.). �7�X�� �U�y�Z�Q�L�H�*�� �Q�L�H�� �R�E�\�á�R�� �V�L�
�� �E�H�]�� �N�á�R�S�R�W�y�Z���Z�\�Q�L�N�D�M���F�\�F�K�� �]�H��
�Z�V�S�y�á�S�U�D�F�\���]���O�L�W�H�U�D�W�D�P�L���± �%�R�J�X�V�á�D�Z�V�N�L�����Q�L�H���O�L�F�]���F���V�L�
���]���N�R�P�S�R�]�\�W�R�U�H�P�����V�S�U�]�H�G�D�á��
libretto wydawcy88. 

�:���R�N�U�H�V�L�H���Z�D�U�V�]�D�Z�V�N�L�P���0�R�Q�L�X�V�]�N�R���N�R�Q�W�\�Q�X�R�Z�D�á���Z�V�S�y�á�S�U�D�F�
���]��Gustawem 
Olizarem�����N�W�y�U�\���Q�D�S�L�V�D�á���G�O�D���Q�L�H�J�R���O�L�E�U�H�W�W�R���R�S�D�U�W�H���Q�D���P�R�W�\�Z�D�F�K���O�H�J�H�Q�G�\���R���:�D�Q��
dzie89�����/�L�E�U�H�W�W�R���G�R�W�D�U�á�R���G�R���N�R�P�S�R�]�\�W�R�U�D�����D�O�H���± �M�D�N���M�X�*���E�\�á�D���R���W�\�P���P�R�Z�D���± ten nie 
�S�R�G�M���á�� �S�U�D�F�\�� �Q�D�G�� �Q�D�S�L�V�D�Q�L�H�P�� �P�X�]�\�N�L�� �G�R�� �R�W�U�]�\�P�D�Q�H�J�R�� �W�H�N�V�W�X���� �/�L�V�W�� �Z�\�V�á�D�Q�\�� �G�R��
�Q�L�H�G�R�V�]�á�H�J�R�� �O�L�E�U�H�F�L�V�W�\�� �S�R�W�Z�L�H�U�G�]�D���� �*�H�� �0�R�Q�L�X�V�]�N�R�� �]�� �G�X�*���� �D�U�W�\�V�W�\�F�]�Q���� �R�G�S�R�Z�L�H��
�G�]�L�D�O�Q�R���F�L�����S�R�G�F�K�R�G�]�L�á���G�R���V�Z�R�M�H�M���G�]�L�D�á�D�O�Q�R���F�L���N�R�P�S�R�]�\�W�R�U�V�N�L�H�M���L���S�R�P�L�P�R���N�á�R�S�R��
�W�y�Z���]���W�H�N�V�W�D�P�L���G�R���R�S�H�U���Q�L�H���S�U�]�\�M�P�R�Z�D�á���N�D�*�G�H�J�R���G�]�L�H�á�D���G�R���U�H�D�O�L�]�D�F�M�L�����F�K�R�ü���Z�L���]�D�á�R��
�V�L�
�� �W�R���]�� �N�R�Q�L�H�F�]�Q�R���F�L���� �R�G�P�R�Z�\�� �Q�D�Z�H�W���Z�� �V�W�R�V�X�Q�N�X�� �G�R���V�]�D�Q�R�Z�Q�\�F�K�� �S�U�]�H�]�� �Q�L�H�J�R��
�R�V�y�E90. 

�'�á�X�*�V�]�����K�L�V�W�R�U�L�
���P�L�D�á�\���S�U�y�E�\���Z�V�S�y�á�S�U�D�F�\���]���-�y�]�H�I�Hm Ignacym Kraszewskim 
�M�D�N�R���O�L�E�U�H�F�L�V�W�������:�V�S�R�P�Q�L�D�Q�\���Z�\�*�H�M���O�L�V�W���G�R���Q�L�H�]�Q�D�Q�H�J�R���D�G�U�H�V�D�W�D���]�������������U�R�N�X�����G�R��
�W�\�F�]���F�\���W�U�H���F�L���R�S�H�U�\�����N�W�y�U�����0�R�Q�L�X�V�]�N�R���Ä�R�G�G�D�Z�D�á�´���O�L�E�U�H�F�L���F�L�H�����S�R�F�K�R�G�]�L���]�H���]�E�L�R��
�U�y�Z���.�U�D�V�]�H�Z�V�N�L�H�J�R�����N�W�y�U�H�P�X���Q�D�M�S�U�D�Z�G�R�S�R�G�R�E�Q�L�H�M���N�W�R�����S�U�]�H�N�D�]�D�á���S�L�V�P�R���R���S�R�V�]�X��
kiwani�X���S�U�]�H�]���P�á�R�G�H�J�R���N�R�P�S�R�]�\�W�R�U�D���G�R�E�U�H�J�R���O�L�E�U�H�F�L�V�W�\���L���X�G�D�Q�H�J�R���O�L�E�U�H�W�W�D�����7�R���Q�L�H��
�E�\�á�D���M�H�G�\�Q�D���V�\�W�X�D�F�M�D�����Z���N�W�y�U�H�M���0�R�Q�L�X�V�]�F�H���S�R�P�D�J�D�Q�R�� �Z���N�R�Q�W�D�N�W�D�F�K���]���.�U�D�V�]�H�Z��
�V�N�L�P�����:���O�L���F�L�H���]�������������U�������Q�D�S�L�V�D�Q�\�P���E�H�]�S�R���U�H�G�Q�L�R���G�R���S�L�V�D�U�]�D�����0�R�Q�L�X�V�]�N�R���S�R�Z�R��
�á�\�Z�D�á���V�L�
���Q�D���U�D�G�
���N�X�]�\�Q�D�����V�X�J�H�U�X�M���F�H�J�R���Z�\�V�W�R�V�R�Z�D�Q�L�H���G�R���.�U�D�V�]�H�Z�V�N�L�H�J�R���S�U�R���E�\��
�R���Z�\�U�D�*�H�Q�L�H���R�S�L�Q�L�L���Q�D���W�H�P�D�W�����S�L�H�Z�Q�L�N�y�Z91.  

�'�D�O�V�]�H���G�]�L�D�á�D�Q�L�D���P�D�M���F�H���Q�D���F�H�O�X���Q�D�Z�L���]�D�Q�L�H���Z�V�S�y�á�S�U�D�F�\���]���.�U�D�V�]�H�Z�V�N�L�P���G�R��
�W�\�F�]�\�á�\���X�P�X�]�\�F�]�Q�L�H�Q�L�D��Witoloraudy. �3�R�G�H�M�P�R�Z�D�á���M�H���0�R�Q�L�X�V�]�N�R���Z���G�X�*�\�P���V�W�R�S��
�Q�L�X���]�D���Q�D�P�R�Z�����-�y�]�H�I�D���6�L�N�R�U�V�N�L�H�J�R92�����:���O�D�W�D�F�K�����������L�����������W�U�Z�D�á�D���N�R�U�H�V�S�R�Q�G�H�Q�F�M�D�� 
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�F�R�Q�D�� �M�H�V�W�� �P�R�Q�R�J�U�D�I�L�D�� �+�D�O�L�Q�\�� �:�D�V�]�N�L�H�O�����6�W�D�Q�L�V�á�D�Z��
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88  Zob. �/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �*�R�Q�\���� �:�D�U�V�]�D�Z�D�� ������ �V�L�H�U�S�Q�L�D�� ���� ���� �Z�U�]�H���Q�L�D�� ������������ �F�\�W���� �]�D�� 

S. Moniuszko, Listy, s. 328. 
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s. 353. 
90 �=�R�E�����W�D�P�*�H���R�U�D�]���/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���*�X�V�W�D�Z�D���2�O�L�]�D�U�D, Warszawa 6 maja 1864, cyt. 

�]�D���W�D�P�*�H�����V�����������±459. 
91 Zob. �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���-�y�]�H�I�D��Ignacego Kraszewskiego, Wilno 26 maja 1842, cyt. 

�]�D���W�D�P�*�H�����V���������� 
92 �3�L�V�D�O�L���R���W�\�P���5�X�G�]�L���V�N�L���L���6�W�R�N�R�Z�V�N�D�����]�R�E�����6�����0�R�Q�L�X�V�]�N�R����Listy, przypis s. 80. 
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�]���S�L�V�D�U�]�H�P�����Z���Q�D�P�R�Z�D�F�K���S�R�P�D�J�D�á�D���0�R�Q�L�X�V�]�F�H���*�R�Q�D�����U�y�Z�Q�L�H�*���Z�\�V�\�á�D�M���F�D���O�L�V�W�\���G�R��
�.�U�D�V�]�H�Z�V�N�L�H�J�R�����:���S�L�V�P�D�F�K���0�R�Q�L�X�V�]�N�L���V�S�R�U�R���E�\�á�R���W�á�X�P�D�F�]�H�����L���Z�\�M�D���Q�L�H�������E�
�G����
�F�\�F�K���G�R�Z�R�G�H�P���Q�D���W�U�X�G�Q�R���F�L���S�R�M�D�Z�L�D�M���F�H���V�L�
���Z���G�]�L�D�á�D�O�Q�R���F�L���N�R�P�S�Rzytorskiej na-
�Z�H�W���Z���S�U�]�\�S�D�G�N�X���Z�\�N�R�U�]�\�V�W�D�Q�L�D���Q�L�H�P�D�O���E�H�]���]�P�L�D�Q���I�U�D�J�P�H�Q�W�y�Z���L�V�W�Q�L�H�M���F�H�J�R���W�H�N��
stu literackiego.  

�:�������������U�����0�R�Q�L�X�V�]�N�R���S�L�V�D�á�����*�H���� 

�>�«�@���P�L�H�M�V�F�D���S�U�]�H�]�Q�D�F�]�R�Q�H���G�R���P�X�]�\�N�L���Z��Witoloraudzie �Q�L�H���X�V�]�á�\���P�R�L�P���P�H�O�R�G�L�R�P���>�«�@93  

�L�� �V�W�D�á�\�� �V�L�
�� �S�R�G�V�W�D�Z���� �G�R�� �S�U�]�\�J�R�W�R�Z�D�Q�L�D �W�H�N�V�W�X�� �E�
�G���F�H�J�R�� �Z�\�E�R�U�H�P�� �]�� �R�U�\�J�L�Q�D�á�X����
�S�U�]�\�J�R�W�R�Z�D�Q�\�P���S�U�]�H�]���(�G�Z�D�U�G�D���&�K�á�R�S�L�F�N�L�H�J�R�����Z��Mildzie i Nijole, �Q�D�]�\�Z�D�Q�H�M���W�H�*��
Wundyny) i przez Stefana Kowerskiego do kantaty Krumina ���0�R�Q�L�X�V�]�N�R���G�]�L�
�N�R��
�Z�D�á���D�X�W�R�U�R�Z�L���]�D���Ä�S�U�]�H���O�L�F�]�Q�����S�U�y�E�N�
��Kruminy� 9́4�������7�H�N�V�W���&�K�á�R�S�L�F�N�L�H�J�R���V�Dm Mo-
�Q�L�X�V�]�N�R���R�F�H�Q�L�D�á���M�D�N�R���� 

�/�L�E�U�H�W�W�R�� �X�á�R�*�R�Q�H�� �]�� �X�U�\�Z�N�y�Z�� �Z�V�W�
�S�X��Witoloraudy �.�U�D�V�]�H�Z�V�N�L�H�J�R���� �]�U�
�F�]�Q�L�H�� �S�R�á�D�W�D�Q�\�F�K��
�Z�H�G�á�X�J���S�R�W�U�]�H�E���I�R�U�P���P�X�]�\�N�D�O�Q�\�F�K95.  

�6�S�U�D�Z�D���V�N�R�P�S�O�L�N�R�Z�D�á�D���V�L�
�����J�G�\���R�N�D�]�D�á�R���V�L�
�����*�H���S�L�V�D�U�]���P�L�D�á���S�H�Z�Q�H���X�Z�D�J�L���G�R��
formy wykorzystania Witoloraudy, dlatego �0�R�Q�L�X�V�]�N�R���W�á�X�P�D�F�]�\�á���V�L�
���± �Z���O�L���F�L�H�� 
z 27 lipca 1854 z Wilna �± z pierwszej wersji kantaty Milda:  

�%�D�U�Z�D���P�X�]�\�N�L�����M�D�N�D���V�L�
���]�Q�D�O�D�]�á�D���S�R�G���Z�S�á�\�Z�H�P���Q�D�W�F�K�Q�L�H�Q�L�D��Witoloraudy, �M�H�V�W���Z�\�á���F�]�Q�L�H��
�M�H�M���G�]�L�H�á�H�P�����Q�L�H���P�R�M�����Z�á�D�V�Q�R���F�L�������3�U�]�H�E�D�F�]���P�Q�L�H���3�D�Q���Z�V�S�D�Q�L�D�á�R�P�\���O�Q�L�H�����*�H�P���V�L�
���W�D�U�J�Q���ü��
�S�R�Z�D�*�\�á���Q�D���-�H�J�R���X�W�Z�y�U���>�:�L�W�R�O�R�U�D�X�G�
] �L���*�H�P���G�R�W�\�F�K�F�]�D�V���Q�L�H���]�G�D�á���V�S�U�D�Z�\���]���W�H�J�R�����F�R���]�D�V�]�á�R����
�$�O�H���V�W�D�á�R���V�L�
���W�R���Z�V�]�\�V�W�N�R���M�D�N�R�����Q�L�H�V�S�R�G�]�L�H�Z�D�Q�L�H�����2�G���F�]�D�V�X���S�U�]�H�F�]�\�W�D�Q�L�D��Witoloraudy czu-
�á�H�P���Q�L�H�]�D�Z�R�G�Q�����W�U�H���ü���P�X�]�\�N�D�O�Q�H�J�R���S�R�H�P�D�W�X���Z���V�D�P�\�P���M�H�J�R���S�U�R�O�R�J�X�����:�F�]�\�W�X�M���F���V�L�
���F�R�U�D�]��
�E�D�U�G�]�L�H�M�����F�R�U�D�]���Z�\�U�D�(�Q�L�H�M���U�\�V�R�Z�D�á���V�L�
���S�O�D�Q��Mildy�����D�*���Q�D���N�R�Q�L�H�F���]�D�F�]���á�H�P���S�U�y�E�R�Z�D�ü���V�D�P��
�X�U�]���G�]�L�ü l i b r e t t o  �L���S�L�V�D�ü���P�X�]�\�N�
�����%�\�á�\���W�R���E�D�U�G�]�R���V�]�F�]�
���O�L�Z�H���F�K�Z�L�O�H�����0�X�]�\�N�D���M�D�N�D����
�Q�R�Z�D�����Q�L�H�Q�D���O�D�G�R�Z�Q�L�F�]�D�����V�Q�X�á�D���V�L�
���á�D�W�Z�R�����E�H�]���Q�D�M�P�Q�L�H�M�V�]�H�J�R���Z�\�V�]�X�N�D�Q�L�D�����M�D�N���J�Gyby wy-
�Z�R�á�D�Q�D���]�D�N�O�
�F�L�H�P���X�U�R�F�]�H�J�R���S�U�]�H�G�P�L�R�W�X96. 

�:���V�D�P�H�M���N�R�U�H�V�S�R�Q�G�H�Q�F�M�L���]���.�U�D�V�]�H�Z�V�N�L�P���N�R�P�S�R�]�\�W�R�U���S�R�G�Q�R�V�L�á���Z�D�U�W�R���F�L���N�D�Q��
�W�D�W�\���Q�D�G���Z�\�U�y�*�Q�L�N�D�P�L���R�S�H�U�\���± �]���S�R�Z�R�G�X���W�H�D�W�U�D�O�Q�\�F�K���R�J�U�D�Q�L�F�]�H�����F�H�F�K�X�M���F�\�F�K���L�Q��
�V�F�H�Q�L�]�D�F�M�H���R�S�H�U�R�Z�H�����D�O�H���U�y�Z�Q�L�H�*���G�R�F�H�Q�L�D�M���F���N�R�U�]�\���F�L���O�L�W�H�U�D�F�N�L�H�� 

Tre���ü���Z�L�
�F���O�L�W�H�Z�V�N�D�����Q�L�H���K�L�V�W�R�U�\�F�]�Q�D�����Q�D�M�S�R�Q�
�W�Q�L�H�M�V�]�D���G�O�D���P�Q�L�H�����D���I�R�U�P�D���± nie opera, ale 
�N�D�Q�W�D�W�D���� �Q�L�H�R�E�O�L�F�]�R�Q���� �Z�\�*�V�]�R���ü�� �S�R�G�� �N�D�*�G�\�P�� �Z�]�J�O�
�G�H�P�� �Q�D�G�� �R�S�H�U���� �P�D�M���F�D���� �&�]�D�V�� �E�\�� �M�X�*��
�R�E�H�M�U�]�H�ü���V�L�
�����R���L�O�H���R�S�H�U�D���Q�L�H���M�H�V�W���F�]�\�P���L�Q�Q�\�P�����M�D�N���W�\�O�N�R���X�F�K�Z�D�O�R�Q�����Q�L�H�G�R�U�]�H�F�]�Q�R���F�L�����.�D�*�G�� 
�W�U�H���ü���Q�D�M�I�D�Q�W�D�V�W�\�F�]�Q�L�H�M�V�]���� �P�R�*�H�P�\�� �Z�\�J�R�G�Q�L�H���Z���N�D�Q�W�D�W�
���X�á�R�*�\�ü�����=���Q�L�H�E�D���Q�D���]�L�H�P�L�
�����V�W���G��
�G�R���S�L�H�N�á�D���V�Z�R�E�R�G�Q�H���S�U�]�H�M���F�L�H���E�H�]���R�E�U�D�]�\���S�U�]�\�]�Z�R�L�W�R���F�L����O p o w i a d a n i e (niekoniecz-
nie r e c i t a t i w o �G�D�Z�Q�L�H�M�V�]�H�����]�D�S�R�Z�L�D�G�D���G�R�N�á�D�G�Q�L�H���U�X�F�K���G�U�D�P�D�W�\�F�]�Q�\�����D���S�L�H���Q�L�����D�U�L�H����
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94 �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���6�W�H�I�D�Q�D���.�R�Z�H�U�V�N�L�H�J�R�����:�L�O�Q�R���������P�D�M�D���������������F�\�W�����]�D���W�D�P�*�H�����V������������ 
95 Zob. �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���-�y�]�H�I�D���.�R�P�R�U�R�Z�V�N�L�H�J�R, Wilno 4 listopada 1848; zob. S. Mo-

niuszko, Listy, s. 135. 
96 �/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �-�y�]�H�I�D�� �,�J�Q�D�F�H�J�R�� �.�U�D�V�]�H�Z�V�N�L�H�J�R, Wilno 27 lipca 1854, cyt. za 

�W�D�P�*�H�� s. 198. 



94 Anna WYPYCH-�*�$�:�5�2���6�.�$  

�G�X�H�W�W�D���� �F�K�y�U�\���� �S�U�]�H�F�L�Q�D�M���F�� �S�R�Z�L�H���ü�� �L�� �]�D�M�P�X�M���F�� �M�H�M�� �X�V�W�
�S�\�� �F�]�\�V�W�R�� �O�L�U�\�F�]�Q�H���� �W�Z�R�U�]���� �F�D�á�R���ü��
�S�H�á�Q�����L�Q�W�H�U�H�V�X���L���S�R�Z�D�E�X97. 

�&�K�R�ü���S�R�Z�\�*�V�]�D���Z�\�S�R�Z�L�H�G�(���P�L�D�á�D���U�\�V���Q�L�H�P�D�O�*�H���S�U�R�J�U�D�P�R�Z�H�M���Q�H�J�D�F�M�L���R�S�H�U�\����
�W�U�X�G�Q�R���X�]�Q�D�ü���M�����]�D���F�R�����Z�L�
�F�H�M���Q�L�*���W�\�O�N�R���X�N�á�R�Q���Z���V�W�U�R�Q�
���D�X�W�R�U�D���W�H�N�V�W�X���G�R���N�D�Q�W�D�W�\�� 
i �U�y�Z�Q�R�F�]�H���Q�L�H���V�N�X�W�H�N���N�á�R�S�R�W�y�Z���]���U�H�D�O�L�]�D�F�M�����W�H�D�W�U�D�O�Q�����G�]�L�H�á�D���R�S�H�U�R�Z�H�J�R�����S�R�Q�L�H��
�Z�D�*���0�R�Q�L�X�V�]�N�R���J�D�W�X�Q�N�X���R�S�H�U�R�Z�H�J�R���Q�L�H���]�D�U�]�X�F�L�á���L���Z���W�\�P���V�D�P�\�P���F�]�D�V�L�H���Z�D�O�F�]�\�á��
�R���L�Q�V�F�H�Q�L�]�D�F�M�
��Halki.  

�.�U�D�V�]�H�Z�V�N�L�� �Q�L�H�� �]�D�D�N�F�H�S�W�R�Z�D�á�� �W�H�N�V�W�X�� �S�U�]�\�J�R�W�R�Z�D�Q�H�J�R�� �S�U�]�H�]�� �&�K�á�R�S�L�F�N�L�H�J�R�� 
i sam ponownie �]�U�\�P�R�Z�D�á���O�L�E�U�H�W�W�R�����W�Z�R�U�]���F���Z���O�D�W�D�F�K�����������Z�á�D���F�L�Z�L�H���Q�R�Z�����N�D�Q�W�D�W�
����
�'�]�L�
�N�L���W�H�P�X���0�R�Q�L�X�V�]�N�R���P�y�J�á���S�L�V�D�ü���Q�D���S�R�F�]���W�N�X�������������U�������*�H���F�]�X�M�H���V�L�
���Z�G�]�L�
�F�]�Q�\��
�]�D���W�H�N�V�W���R�W�U�]�\�P�D�Q�\���]���.�L�M�R�Z�D�����S�R�Q�L�H�Z�D�*�� 

Milda �W�D�N�D�����M�D�N�����M�H�V�W���W�H�U�D�]�����M�H�V�W���M�X�*���F�H�Q�Q�\�P���X�S�R�P�L�Q�N�L�H�P���G�O�D���O�L�W�H�U�D�W�X�U�\98.  

J�H�J�R���]�G�D�Q�L�H�P���E�\�á�D���F�H�Q�Q�D���U�y�Z�Q�L�H�*���G�O�D���P�X�]�\�N�L�����V�N�R�U�R���S�L�V�D�á���� 

�1�R�Z�H���V�á�R�Z�D���M�X�*���V�����S�R�G�á�R�*�R�Q�H���S�R�G���F�D�á�����P�X�]�\�N�
�����N�W�y�U�D���S�R���W�H�M���R�S�H�U�D�F�M�L���Z�\�J�O���G�D���M�D�N���Q�D���Z�L�R�V�Q�
99.  

Druga wersja Mildy �]�R�V�W�D�á�D���S�U�]�H�G�V�W�D�Z�L�R�Q�D���G�R���Z�\�N�R�Q�D�Q�L�D���Z�������������U�������R�V�W�D�W�H�F�]��
�Q�L�H���]�D�J�U�D�Q�R���M�����Z���O�L�S�F�X�������D���0�R�Q�L�X�V�]�N�R���F�L�H�V�]�\�á���V�L�
���]���R�S�y�(�Q�L�R�Q�H�J�R���Z�S�U�D�Z�G�]�L�H�����D�O�H��
bardzo dobrego efektu literacko-�P�X�]�\�F�]�Q�H�J�R�����:���O�L�V�W�D�F�K���S�U�]�\�Z�R�á�\�Z�D�á�� 

�0�L�O�G�
���� �G�R�� �N�W�y�U�H�M�� �.�U�D�V�]�H�Z�V�N�L�� �Q�R�Z�H�� �U�\�P�R�Z�H�� �Q�D�S�L�V�D�á�� �Z�L�H�U�V�]�H�����]�D�V�W�
�S�X�M���F�� �Q�L�P�L�� �X�S�U�]�H�G�Q�L�R��
�X�*�\�W�H�����G�R�V�á�R�Z�Q�L�H���]���M�H�J�R��Witoloraudy �Z�\�M�
�W�H100, 

�D�O�E�R���R�S�L�V�X�M���F���M�H�V�]�F�]�H���G�R�N�á�D�G�Q�L�H�M�����]���Z�\�U�y�*�Q�L�H�Q�L�H�P���M�D�N�R���F�L���S�U�D�F�\���S�L�V�D�U�]�D���� 

Milda�����G�R���N�W�y�U�H�M���.�U�D�V�]�H�Z�V�N�L���Q�D�S�L�V�D�á���U�\�P�R�Z�H���Z�L�H�U�V�]�H���S�U�]�H�F�X�G�R�Z�Q�H�����]�D�V�W�
�S�X�M���F���Q�L�P�L���V�Z�R�M�H��
�E�L�D�á�H�����Z�\�F�L���J�Q�L�
�W�H���]��Witoloraudy�����L���G�R�S�H�á�Q�L�H�Q�L�D���(�G�����&�K�á�R�S�L�F�N�L�H�J�R101.  

�-�H�V�]�F�]�H���M�H�G�H�Q���W�H�N�V�W���.�U�D�V�]�H�Z�V�N�L�H�J�R���Z���D�G�D�S�W�D�F�M�L���Q�D���O�L�E�U�H�W�W�R���P�L�D�á���V�]�D�Q�V�
���V�W�D�ü���V�L�
��
�S�R�G�V�W�D�Z�����R�S�H�U�\���± Budnik, �R�S�U�D�F�R�Z�D�Q�\���S�U�]�H�]���$�Q�W�R�Q�L�H�J�R���=�D�O�H�V�N�L�H�J�R�����'�]�L�H�á�R���M�H�G��
�Q�D�N�� �Q�L�H�� �G�R�F�]�H�N�D�á�R�� �V�L�
�� �U�H�D�O�L�]�D�F�M�L102���� �W�D�N���M�D�N�� �L�� �S�U�y�E�\�� �S�R�]�\�V�N�D�Q�L�D oryginalnego li-
�E�U�H�W�W�D���R�S�H�U�R�Z�H�J�R���Q�D�S�L�V�D�Q�H�J�R���S�U�]�H�]���.�U�D�V�]�H�Z�V�N�L�H�J�R�����F�K�R�ü���S�U�R�E�O�H�P���W�H�N�V�W�y�Z���O�L�W�H��
�U�D�F�N�L�F�K�� �G�R�� �R�S�H�U�� �E�\�á�� �.�U�D�V�]�H�Z�V�N�L�H�P�X�� �]�Q�D�Q�\���± jako autorowi recenzji oper Mo-
�Q�L�X�V�]�N�L���S�X�E�O�L�N�R�Z�D�Q�\�F�K���Q�D���á�D�P�D�F�K���P���L�Q�����Ä�*�D�]�H�W�\���&�R�G�]�L�H�Q�Q�H�M�´103. 

�/�L�V�W�\���0�R�Q�L�X�V�]�N�L���V�����U�y�Z�Q�L�H�*���G�R�Z�R�G�H�P �Q�D���W�U�X�G�Q�����Z�V�S�y�á�S�U�D�F�
���]���-�D�Q�H�P���&�K�
��
�F�L���V�N�L�P�����F�K�R�ü���M�H�M���H�I�H�N�W�H�P���E�\�á�\���W�U�]�\���E�D�U�G�]�R���X�G�D�Q�H���G�]�L�H�á�D����Verbum nobile, Straszny 

                                                 
97 �7�D�P�*�H�� 
98 �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���-�y�]�H�I�D���,�J�Q�D�F�H�J�R���.�U�D�V�]�H�Z�V�N�L�H�J�R, Warszawa 17 lutego 1859, cyt. 

�]�D���W�D�P�*�H�����V������������ 
99 �7�D�P�*�H�� 
100 �/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �*�X�V�W�D�Z�D�� �2�O�L�]�D�U�D���� �:�D�U�V�]�D�Z�D�� ������ �N�Z�L�H�W�Q�L�D�� ������������ �F�\�W���� �]�D�� �W�D�P�*�H���� 

s. 353. 
101 �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���-�X�O�L�D�Q�D���7�L�W�L�X�V�D, Warszawa 20 kwi�H�W�Q�L�D���������������F�\�W�����]�D���W�D�P�*�H�����V������������ 
102 Zob. M. Komorowska, �6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���Z���S�R�J�R�Q�L���]�D���R�S�H�U�����O�L�W�H�U�D�F�N���«�� s. 133�±134.  
103 Zob. �-�y�]�H�I���,�J�Q�D�F�\���.�U�D�V�]�H�Z�V�N�L���L���S�R�O�V�N�L�H���*�\�F�L�H���P�X�]�\�F�]�Q�H���;�,�;���Z�L�H�N�X, �R�S�U�D�F�����6�������Z�L�H�U�]�H�Z�V�N�L�����.�U�D��

�N�y�Z���������������V�����������±125. 
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�G�Z�y�U��oraz Paria, �V�á�D�E�V�]�D�� �E�\�á�D�� �M�H�G�\�Q�L�H�� �R�S�H�U�H�W�N�D��Beata104. �:�L�G�R�F�]�Q�H�� �V���� ���O�D�G�\��
�Z�V�S�y�O�Q�\�F�K���G�H�F�\�]�M�L�����Q�S�����J�G�\���0�R�Q�L�X�V�]�N�R���S�U�R�V�L�á�����D�E�\���Z��Verbum nobile wpro�Z�D�G�]�L�ü��
�G�R���N�Z�H�V�W�L�L���M�H�G�Q�H�M���]���S�R�V�W�D�F�L���S�U�]�\�V�á�R�Z�L�H�����N�W�y�U�H���P�R�J�á�R�E�\���E�\�ü���V�W�D�O�H���S�R�Z�W�D�U�]�D�Q�H105.  
�:���N�R�U�H�V�S�R�Q�G�H�Q�F�M�L���Z�L�G�D�ü���W�H�*���Q�L�H�P�D�O���Z�D�O�N�
���]���R�F�L���J�D�M���F�\�P���V�L�
���Z���S�U�D�F�\���D�X�W�R�U�H�P���� 

�>�«�@���G�]�L�����]�D�N�O�L�Q�D�P�����S�U�]�\�V�]�O�L�M���P�Q�L�H��Verbum, bo nie wytrzymam106.  

Kompozytor sobie i przyjacielowi �,�O�F�H�Z�L�F�]�R�Z�L���W�D�N���W�á�X�P�D�F�]�\�á���V�N�R�P�S�O�L�N�R�Z�D�Q����
�V�\�W�X�D�F�M�
�� 

�&�K�
�F�L���V�N�L���]�D�F�L���á���V�L�
�����Z�L�
�F���O�L�E�U�H�W�W�D���Q�L�H���P�D�P�����J�G�\�*���L���W�H�J�R���E�L�H�G�D�N�D���I�D�Q�W�D�]�M�D���R�G�E�L�H�J�á�D107.  

�3�R�P�L�P�R���W�U�X�G�Q�R���F�L���Z�H���Z�V�S�y�O�Q�\�F�K���G�]�L�D�á�D�Q�L�D�F�K���W�Z�y�U�F�]�\�F�K���0�R�Q�L�X�V�]�N�R���G�R�F�H�Q�L�D�á��
�S�U�D�F�
���&�K�
�F�L���V�N�L�H�J�R�����S�L�V�D�á���Q�S�������*�H���O�L�E�U�H�W�W�R���R�S�H�U�\��Paria �Q�D�G�D�M�H���V�L�
���G�R���W�á�X�P�D�F�]�H�Q�L�D��
�L���G�R���S�R�N�D�]�D�Q�L�D���S�X�E�O�L�F�]�Q�R���F�L���]�D�J�U�D�Q�L�F�]�Q�H�M���� 

�3�U�]�H�N�á�D�G�� �E�\�á�E�\�� �E�D�U�G�]�R�� �á�D�W�Z�\�� �G�R�� �]�U�R�E�L�H�Q�L�D���� �J�G�\�*�� �&�K�
�F�L���V�N�L�H�J�R�� �Z�L�H�U�V�]�� �M�H�V�W�� �G�R�E�U�]�H�� �P�L�D��
rowy108.  

Paria �S�R�Z�V�W�D�á�D���G�R���O�L�E�U�H�W�W�D���R�S�D�U�W�H�J�R���Q�D���X�W�Z�R�U�]�H���'�H�O�D�Y�L�J�Q�H�¶�D���L���E�\�á�D���G�R�Z�R�G�H�P����
�*�H���Q�L�H�N�W�y�U�H���I�D�V�F�\�Q�D�F�M�H���O�L�W�H�U�D�F�N�L�H���0�R�Q�L�X�V�]�N�L���W�U�Z�D�á�\���S�U�]�H�]���F�D�á�H���*�\�F�L�H�����.�R�P�S�R�]�\�W�R�U��
�S�D�P�L�
�W�D�á���W�U�D�J�H�G�L�
���'�H�O�D�Y�L�J�Q�H�¶�D��Paria, �F�]�\�W�D�Q�����Z���O�D�W�D�F�K���P�á�R�G�R���F�L�����S�R�W�H�P���R�]�G�R�E�L�á��
�M�����L�O�X�V�W�U�D�F�M�����P�X�]�\�F�]�Q�������Z�������������U�����V�W�Z�L�H�U�G�]�L�á�����Ä�2�S�U�y�F�]���W�H�J�R���Q�D�S�L�V�D�á�H�P c z t e r y  
�Z �L �H �O �N �L �H �� �F �K �y �U �\ do tragedii Paria�´��109�����D���Z�������������U�����V�W�Z�R�U�]�\�á���R�S�H�U�
���R�S�D�U�W�����Q�D��
�X�W�Z�R�U�]�H���I�U�D�Q�F�X�V�N�L�H�J�R���S�L�V�D�U�]�D�����:�V�S�R�P�Q�L�D�Q�H���Z�\�*�H�M���S�R�F�K�Z�D�á�\���R�S�H�U�\��Paria �N�L�H�U�R�Z�D�á��
�0�R�Q�L�X�V�]�N�R���G�R���7�H�R�I�L�O�D���/�H�Q�D�U�W�R�Z�L�F�]�D�����E�
�G���F�H�J�R���N�R�O�H�M�Q�\�P���S�R�H�W���� �]���N�W�y�U�\�P���N�R�U�H�V�S�R�Q��
�G�R�Z�D�á���N�R�P�S�R�]�\�W�R�U�����S�U�R�V�]���F���R���U�D�G�\���L���V�X�J�H�V�W�L�H���]�Z�L���]�D�Q�H���]���N�Z�H�V�W�L�D�P�L���O�L�W�H�U�D�F�N�L�P�L��  

�-�H�V�]�F�]�H���M�H�G�Q�\�P���W�Z�y�U�F�������N�W�y�U�H�J�R���Z�\�R�E�U�D�*�D�á���V�R�E�L�H���0�R�Q�L�X�V�]�N�R���M�D�N�R���O�L�E�U�H�F�L�V�W�
��
�V�Z�R�L�F�K�� �R�S�H�U���� �E�\�á���-�D�Q�� �7�R�P�D�V�]�� �6�H�Z�H�U�\�Q�� �-�D�V�L���V�N�L, autor libretta utworu Trea, 
�N�W�y�U�H���G�R�F�]�H�N�D�á�R���V�L�
���M�H�G�\�Q�L�H���N�L�O�N�X���V�]�N�L�F�y�Z���P�X�]�\�F�]�Q�\�F�K���0�R�Q�L�X�V�]�N�L�����:�V�S�y�á�S�U�D�F�D��
�]���G�R�E�U�\�P���O�L�W�H�U�D�W�H�P�����D�X�W�R�U�H�P���Z�L�H�O�X���G�U�D�P�D�W�y�Z�����D���W�D�N�*�H���U�H�*�\�V�H�U�H�P���W�H�D�W�U�D�O�Q�\�P�����D�N��
�W�R�U�H�P���L���W�á�X�P�D�F�]�H�P�����S�U�]�\�S�D�G�á�D���M�H�G�Q�D�N���Q�D���R�V�W�D�W�Q�L�H���O�D�W�D���*�\�F�L�D���0�R�Q�L�X�V�]�N�L���L���Q�L�H���X�G�D�á�R��
�V�L�
���M�H�M���V�I�L�Q�D�O�L�]�R�Z�D�ü���Z�V�S�y�O�Q�\�P���X�W�Z�R�U�Hm. 

                                                 
104 �2���O�L�E�U�H�W�W�D�F�K���-�D�Q�D���&�K�
�F�L���V�N�L�H�J�R���S�L�V�D�á�D���$�O�L�Q�D���%�R�U�N�R�Z�V�N�D-�5�\�F�K�O�H�Z�V�N�D���Z���G�Z�y�F�K���S�U�D�F�D�F�K�����0�L�
�G�]�\��

�S�U�]�H�N�á�D�G�H�P���D���W�Z�y�U�F�]�R���F�L�����R�U�\�J�L�Q�D�O�Q����(�R���O�L�E�U�H�W�W�D�F�K���-�D�Q�D���&�K�
�F�L���V�N�L�H�J�R���G�R���R�S�H�U���6�W�D�Q�L�V�á�D�Z�D���0�R��
niuszki), [w:] �7�H�D�W�U���R�S�H�U�R�Z�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�����5�H�N�R�Q�H�V�D�Q�V�H, s. 89�±99, oraz �-�D�Q���&�K�
�F�L���V�N�L��
�± Moniuszkowski librecista, [w:] �7�H�D�W�U���P�X�]�\�F�]�Q�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�«�����V���������±112. 

105 Zob. �/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �-�D�Q�D�� �&�K�
�F�L���V�N�L�H�J�R���� �:�D�U�V�]�D�Z�D�� �V�W�\�F�]�H�����O�X�W�\�� ������������ �F�\�W���� �]�D�� 
S. Moniuszko, Listy, s. 385. 

106 �/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �-�D�Q�D�� �&�K�
�F�L���V�N�L�H�J�R���� �:�D�U�V�]�D�Z�D�� �S�R�F�]���W�H�N�� �O�X�W�H�J�R�� ������������ �F�\�W���� �]�D��
�W�D�P�*�H�����V������������ 

107 �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���(�G�Z�D�U�G�D���,�O�F�H�Z�L�F�]�D�����:�D�U�V�]�D�Z�D���������Z�U�]�H���Q�L�D���������������F�\�W�����]�D���W�D�P�*�H����
s. 421. 

108 �/�L�V�W���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���G�R���7�H�R�I�L�O�D���/�H�Q�D�U�W�R�Z�L�F�]�D, Warszawa 17 kwietnia 1872, cyt. za ta�P�*�H����
s. 587. 

109 Zob. �/�L�V�W�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� �G�R�� �(�G�Z�D�U�G�D�� �,�O�F�H�Z�L�F�]�D, Warszawa 11 kwietnia 1866, cyt. za 
�W�D�P�*�H�����V������������ 
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�1�L�H�� �W�\�O�N�R�� �Z�� �S�U�]�\�S�D�G�N�X�� �&�K�
�F�L���V�N�L�H�J�R�� �L�� �R�S�H�U�\��Paria �Z�L�G�R�F�]�Q�H�� �E�\�á�\�� �L�Q�W�H�Q��
�V�\�Z�Q�H���G�]�L�D�á�D�Q�L�D���0�R�Q�L�X�V�]�N�L���Q�D���U�]�H�F�]���X�S�R�Z�V�]�H�F�K�Q�L�D�Q�L�D���Z�á�D�V�Q�\�F�K���G�]�L�H�á���Z���W�H�D�W�U�D�F�K��
�P�L�D�V�W���H�X�U�R�S�H�M�V�N�L�F�K�����3�X�Q�N�W�H�P���Z�\�M���F�L�D���P�X�V�L�D�á���E�\�ü���Z�y�Z�F�]�D�V���S�U�]�H�N�á�D�G���W�H�N�V�W�X���O�L�W�H��
�U�D�F�N�L�H�J�R�� �Q�D�� �L�Q�Q�H�� �M�
�]�\�N�L���� �:�V�S�R�P�Q�L�D�Q�\�� �M�X�*�� �G�¶�$�O�I�U�H�G�� �G�H�V�� �(�V�V�D�U�W�V�� �E�\�á�� �W�á�X�P�D�F�]�H�P��
�S�L�H���Q�L���0�R�Q�L�X�V�]�N�L���Q�D���M�
�]�\�N���I�U�D�Q�F�X�V�N�L�����L�Q�L�F�M�D�W�R�U�H�P���N�R�Q�W�D�N�W�y�Z���]���I�U�D�Q�F�X�V�N�L�P���O�L�W�H�U�D��
�W�H�P���E�\�á���-�y�]�H�I���:�L�H�Q�L�D�Z�V�N�L�������=���W�U�X�G�H�P���W�R�F�]�\�á�\���V�L�
���S�U�y�E�\���S�U�]�H�á�R�*�H�Q�L�D���Q�D���M�
�]�\�N���I�U�D�Q��
cuski Verbum nobile�����N�W�y�U�H���0�R�Q�L�X�V�]�N�R���F�K�F�L�D�á���Z�\�V�W�D�Z�L�ü���Z��Op�p�U�D���&�R�P�L�T�X�H w Pa-
�U�\�*�X�����3�U�]�H�N�á�D�G���P�L�D�á���S�U�]�\�J�R�W�R�Z�D�ü���(�G�Z�D�U�G���.�D�U�R�O���&�K�R�M�H�F�N�L�����0�R�Q�L�X�V�]�N�R���S�U�R�V�L�á���Q�D��
�Z�H�W���.�U�D�V�]�H�Z�V�N�L�H�J�R���R���S�R�P�R�F���Z���S�R�Q�D�J�O�H�Q�L�X���R�F�L���J�D�M���F�H�J�R���V�L�
���Z���S�U�D�F�\���W�á�X�P�D�F�]�D110. 
�'�R���Z�\�V�W�D�Z�L�H�Q�L�D���R�S�H�U�\���Z���3�D�U�\�*�X���Q�L�H���G�R�V�]�á�R���� 

�:�L�H�O�R�O�H�W�Q�L�H���N�R�Q�W�D�N�W�\���á���F�]�\�á�\���0�R�Q�L�X�V�]�N�
���]���S�R�H�W����W�á�R�G�]�L�P�L�H�U�]�H�P���%�L�H�Q�L�H�G�L�N��
towem�����N�W�y�U�\���S�U�]�H�N�á�D�G�D�á���Q�D���M�
�]�\�N���U�R�V�\�M�V�N�L���Z�L�H�U�V�]�H���0�L�F�N�L�H�Z�L�F�]�D�����P�L�D�á���W�H�*���]�Q�D�F�]�Q�H��
�]�D�V�á�X�J�L���G�O�D���W�Z�y�U�F�]�R���F�L���0�R�Q�L�X�V�]�N�L�����.�R�P�S�R�]�\�W�R�U���Z�V�S�y�á�S�U�D�F�R�Z�D�á���]���U�R�V�\�M�V�N�L�P���S�R�H�W����
�U�y�Z�Q�L�H���S�R�Z�D�*�Q�L�H�����M�D�N���]���S�R�O�V�N�L�P�L���W�Z�y�U�F�D�P�L���O�L�E�U�H�W�W���R�U�\�J�L�Q�D�O�Q�\�F�K�����7�R���%�L�H�Q�L�H�G�L�N�W�Rw 
�E�\�á���D�X�W�R�U�H�P���U�R�V�\�M�V�N�L�H�M���Z�H�U�V�M�L���O�L�E�U�H�W�W�D��Mildy�����S�R�W�H�P���0�R�Q�L�X�V�]�N�R���Z�V�S�R�P�L�Q�D�á���S�R�H�W�
��
�Z�� �N�R�Q�W�H�N���F�L�H�� �S�U�]�H�N�á�D�G�X��Halki, �G�O�D�W�H�J�R�� �S�L�V�D�á�� �Z�� �O�L���F�L�H�� �G�R�� �$�O�H�N�V�D�Q�G�U�D�� �'�D�U�J�R��
�P�\�*�V�N�L�H�J�R���� 

�3�U�R�V�]�
�� �R�� �D�G�U�H�V�� �P�H�J�R�� �Q�L�H�R�F�H�Q�L�R�Q�H�J�R�� �%�L�H�Q�L�H�G�L�N�W�R�Z�D���� �3�U�]�H�F�L�H�*�� �Z�á�D���Q�L�H�� �Q�D�� �M�H�J�R�� �E�H�]�J�U�D��
�Q�L�F�]�Q�����X�S�U�]�H�M�P�R���ü���P�R�J�
���O�L�F�]�\�ü���Z���Z�\�S�D�G�N�X�����J�G�\�E�\���W�á�X�P�D�F�]�H�Q�L�H���R�N�D�]�D�á�R���V�L�
���N�R�Q�L�H�F�]�Q�H111.  

�:���N�R�O�H�M�Q�\�F�K���O�D�W�D�F�K���%�L�H�Q�L�H�G�L�N�W�R�Z�����N�W�y�U�H�J�R���Q�D�]�Z�L�V�N�R���0�R�Q�L�X�V�]�N�R���V�S�R�O�V�]�F�]�\�á��
�Z���O�L�V�W�D�F�K���Q�D���Ä�%�H�Q�H�G�\�N�W�R�Z�D�´�����Z�L�H�O�R�N�U�R�W�Q�L�H���S�R�P�D�J�D�á���0�R�Q�L�X�V�]�F�H�����.�R�P�S�R�]�\�W�R�U���S�L��
�V�D�á���Z�������������U�����]���3�H�W�H�U�V�E�X�U�J�D�����*�H���S�R�H�W�D���S�R�Z�D�*�Q�L�H���S�U�D�F�X�M�H���Q�D�G�� 

�]�D�V�W�R�V�R�Z�D�Q�L�H�P���V�Z�H�J�R���W�á�X�P�D�F�]�H�Q�L�D���G�R���P�R�M�H�M���P�X�]�\�N�L�����>�«�@���D���U�R�E�L���W�R���W�D�N���Z�L�H�U�Q�L�H�����*�H���W�\�O�N�R��
�S�R�G�S�L�V�\�Z�D�ü���S�R�W�U�]�H�E�X�M�
���E�H�]���Q�D�M�P�Q�L�H�M�V�]�H�J�R���á�D�P�D�Q�L�D���J�á�R�Z�\112.  

�5�y�Z�Q�L�H�*���W�H�N�V�W��Widm �%�L�H�Q�L�H�G�L�N�W�R�Z���S�U�]�H�W�á�X�P�D�F�]�\�á���Q�D���M�
�]�\�N���U�R�V�\�M�V�N�L113. 
�6�W�D�á�D���R�E�H�F�Q�R���ü���O�L�W�H�U�D�W�X�U�\���Z���D�U�W�\�V�W�\�F�]�Q�\�P���*�\�F�L�X���0�R�Q�L�X�V�]�N�L�����O�H�N�W�X�U�D���X�W�Z�R�U�y�Z��

�S�R�H�W�\�F�N�L�F�K�����S�U�R�]�D�W�R�U�V�N�L�F�K���L���G�U�D�P�D�W�\�F�]�Q�\�F�K�����]�Q�D�M�R�P�R���ü���W�H�N�V�W�y�Z���Q�D�X�N�R�Z�\�F�K���L���S�X��
�E�O�L�F�\�V�W�\�F�]�Q�\�F�K���S�R���Z�L�
�F�R�Q�\�F�K���P�X�]�\�F�H���L���O�L�W�H�U�D�W�X�U�]�H���E�\�á�\���S�R�G�V�W�D�Z�����G�]�L�D�á�D�����N�R�P��
�S�R�]�\�W�R�U�D�����S�R�G�H�M�P�X�M���F�H�J�R���G�H�F�\�]�M�H���W�Z�y�U�F�]�H���G�R�W�\�F�]���F�H���X�G�]�L�D�á�X���O�L�W�H�U�D�W�X�U�\���Z���V�Z�R�L�F�K��
�G�]�L�H�á�D�F�K���± �Z�� �I�R�U�P�L�H�� �Z�D�U�V�W�Z�\�� �V�á�R�Z�Q�H�M�� �S�L�H���Q�L�� �L�� �X�W�Z�R�U�y�Z�� �G�U�D�P�D�W�\�F�]�Q�R-muzycz-
�Q�\�F�K�����&�K�R�ü���Q�L�H�N�W�y�U�H���Z�\�E�R�U�\���O�H�N�W�X�U�R�Z�H���0�R�Q�L�X�V�]�N�L���G�R�Z�R�G�]�L�á�\���E�U�D�N�X���X�P�L�H�M�
�W�Q�R���F�L��
�Z�á�D���F�L�Z�H�M���R�F�H�Q�\���M�D�N�R���F�L���Z�V�S�y�á�F�]�H�V�Q�\�F�K���P�X���G�]�L�H�á�����W�R���M�H�G�Q�D�N���]�D�V�D�G�Qiczo kontakt 
�]�� �O�L�W�H�U�D�W�X�U���� �S�U�R�Z�D�G�]�L�á�� �N�R�P�S�R�]�\�W�R�U�D�� �Z�� �N�L�H�U�X�Q�N�X�� �Z�\�E�L�W�Q�\�F�K�� �W�Z�y�U�F�y�Z�� �O�L�W�H�U�D�F�N�L�F�K��
�M�H�J�R���F�]�D�V�y�Z�����V�]�F�]�H�J�y�O�Q�L�H���Z���S�U�]�\�S�D�G�N�X���S�R�O�V�N�L�F�K���S�L�V�D�U�]�\���L���S�R�H�W�y�Z�����:���S�L�H���Q�L�D�F�K�� 
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1860, cyt. za S. Moniuszko, Listy, s. 400. 
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�L���R�S�H�U�D�F�K���Q�D�M�E�O�L�*�V�L���R�N�D�]�D�O�L���P�X���V�L�
���0�L�F�N�L�H�Z�L�F�]�����)�U�H�G�U�R�����.�U�D�V�]�H�Z�V�N�L���L���:�R�O�V�N�L�����'�R��
�L�F�K���X�W�Z�R�U�y�Z �O�L�W�H�U�D�F�N�L�F�K���V�L�
�J�D�á���Z�L�H�O�R�N�U�R�W�Q�L�H�����Q�L�H�U�]�D�G�N�R���Z�á���F�]�D�M���F���W�H�N�V�W�\���G�R���V�Z�R��
�L�F�K���G�]�L�H�á���E�H�]���]�P�L�D�Q���D�O�E�R���S�R�S�U�]�H�]���V�W�R�V�X�Q�N�R�Z�R���Q�L�H�]�Q�D�F�]�Q�����D�G�D�S�W�D�F�M�
�����0�R�Q�L�X�V�]�N�R��
�X�]�Q�D�Z�D�á���Z���W�H�Q���V�S�R�V�y�E���S�R�W�Z�L�H�U�G�]�R�Q�����S�R�Z�V�]�H�F�K�Q�L�H���Z�L�H�O�N�R���ü���S�R�H�W�y�Z���L���S�L�V�D�U�]�\�����E�\�ü��
�P�R�*�H���P�D�M���F�����Z�L�D�G�R�P�R���ü�����*�H���M�H�J�R���N�R�P�S�R�]�\�F�M�H���P�D�M�����V�]�D�Q�V�
���G�R�G�D�W�N�R�Z�R���S�R�G�Q�L�H���ü��
�Z�D�U�W�R���ü���Q�R�Z�H�J�R���M�X�*�����V�á�R�Z�Q�R-muzycznego utworu. 

�:�S�U�R�Z�D�G�]�D�M���F���X�W�Z�R�U�\���S�R�H�W�\�F�N�L�H���L���G�U�D�P�D�W�\�F�]�Q�H���G�R���V�Z�R�L�F�K���G�]�L�H�á�����0�R�Q�L�X�V�]�N�R��
�Z�\�N�R�Q�\�Z�D�á���S�U�D�Z�G�]�L�Z�L�H���O�L�W�H�U�D�F�N�����S�U�D�F�
�����Ä�R�U�J�D�Q�L�]�R�Z�D�á�´���L���Ä�X�U�]���G�]�D�á�´�����M�D�N���V�D�P���W�R��
�R�N�U�H���O�D�á�������S�R�Q�L�H�Z�D�*���Q�D�Z�H�W �Q�L�H�Z�L�H�O�N�L�H���L�Q�J�H�U�H�Q�F�M�H���Z�\�P�D�J�D�á�\���S�U�]�\�V�W�R�V�R�Z�D�Q�L�D���Z�D�U��
�V�W�Z�\�� �O�L�W�H�U�D�F�N�L�H�M�� �X�W�Z�R�U�y�Z�� �S�U�]�H�]�� �O�L�E�U�H�F�L�V�W�
�� �D�O�E�R�� �S�U�]�H�]�� �V�D�P�H�J�R�� �N�R�P�S�R�]�\�W�R�U�D����
�2�S�U�y�F�]���Z�\�N�R�U�]�\�V�W�\�Z�D�Q�L�D���M�X�*���L�V�W�Q�L�H�M���F�\�F�K���W�H�N�V�W�y�Z���O�L�W�H�U�D�F�N�L�F�K���V�W�D�U�D�á���V�L�
���R���O�L�E�U�H�W�W�D��
�R�U�\�J�L�Q�D�O�Q�H���� �Q�D�S�L�V�D�Q�H�� �S�U�]�H�]�� �M�D�N�� �Q�D�M�O�H�S�V�]�\�F�K�� �W�Z�y�U�F�y�Z�� �G�O�D�W�H�J�R�� �S�U�R�Z�D�G�]�L�á�� �N�R�U�H��
�V�S�R�Q�G�H�Q�F�M�
���]�H���Z�V�S�y�á�F�]�H�V�Q�\�P�L���P�X���S�L�V�D�U�]�D�P�L�����S�R�H�W�D�P�L���L���G�U�D�P�D�W�R�S�L�V�D�U�]�D�P�L�����Q�D�P�D��
�Z�L�D�M���F�� �L�� �S�U�R�V�]���F�� �R�� �W�Z�R�U�]�H�Q�L�H�� �W�H�N�V�W�y�Z���� �3�R�G�G�D�Z�D�á�� �V�Z�R�L�P�� �O�L�E�U�H�F�L�V�W�R�P�� �W�H�P�D�W�\�� 
�L���Z���W�N�L�����Z�V�S�y�O�Q�L�H���S�U�D�F�R�Z�D�á���Q�D�G���V�W�U�R�Q�����O�L�W�H�U�D�F�N�����O�L�E�U�H�W�W�����D���J�G�\���S�R�Z�V�W�D�á�\�����]�D�E�L�H�J�D�á��
o ic�K���W�á�X�P�D�F�]�H�Q�L�H���Q�D���L�Q�Q�H���M�
�]�\�N�L�����D�E�\���X�W�Z�R�U�\���P�R�J�á�\���W�U�D�I�L�ü���G�R���R�E�F�H�J�R���R�G�E�L�R�U�F�\����
�:���H�I�H�N�F�L�H���V�W�D�U�D�����R���M�D�N���Q�D�M�Z�\�*�V�]�\���S�R�]�L�R�P���O�L�W�H�U�D�F�N�L���X�W�Z�R�U�y�Z�����M�D�N���S�L�V�D�á�D���0�D�á�J�R��
�U�]�D�W�D���.�R�P�R�U�R�Z�V�N�D�����G�R�S�U�R�Z�D�G�]�L�á���G�R���S�R�Z�V�W�D�Q�L�D���G�]�L�H�á���Z���I�R�U�P�L�H���Ä�V�S�y�M�Q�H�M���P�X�]�\�F�]��
�Q�L�H�����O�L�W�H�U�D�F�N�R���L���W�H�D�W�U�D�O�Q�L�H�´114�����%�\�á �N�R�P�S�R�]�\�W�R�U�H�P���W�Z�R�U�]���F�\�P���G�]�L�H�á�D���V�á�R�Z�Q�R-mu-
�]�\�F�]�Q�H�����Z�\�U�y�*�Q�L�D�M���F�H���V�L�
���F�]�
�V�W�R���G�R�E�U�\�P���S�R�]�L�R�P�H�P���H�O�H�P�H�Q�W�y�Z���O�L�W�H�U�D�F�N�L�F�K�����F�R���S�R��
�W�Z�L�H�U�G�]�D�á�R�� �V�N�X�W�H�F�]�Q�R���ü�� �M�H�J�R�� �Z�\�W�U�Z�D�á�\�F�K�� �]�D�E�L�H�J�y�Z���� �:�� �W�H�Q�� �V�S�R�V�y�E�� �N�R�P�S�R�]�\�W�R�U��
�G�]�L�D�á�D�á�� �U�y�Z�Q�L�H�*�� �Z�� �R�E�V�]�D�U�]�H�� �O�L�W�H�U�D�W�X�U�\���� �N�R�U�]�\�V�W�D�M���F�� �]�� �Q�L�H�M�� �L�� �Z�S�á�\�Z�D�M���F�� �Q�D�� ���Z�L�D�W��
�O�L�W�H�U�D�F�N�L���V�Z�R�L�F�K���F�]�D�V�y�Z���� 
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Abstract 

The present article concerns the place and significance of literature in the life and works of 
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�W�D�W�D�V���D�V���Z�H�O�O���D�V���V�W�D�J�H���P�X�V�L�F���I�R�U���G�U�D�P�D�V�����0�R�Q�L�X�V�]�N�R�¶�V���F�R�U�U�H�V�S�R�Q�G�H�Q�F�H�����Z�K�L�F�K���R�I�W�H�Q���I�H�D�W�X�U�H�G���O�L�W�H�U�D��
ture-related topics, constitutes the basis for the analysis of literary contexts of his works. The com-
poser wrote about his favourite books, poets and writers as well as the lyrics to songs and librettos. 
Above all, however, his letters contain evidence of his search for new librettos in the existing liter-
ary texts and numerous traces of his attempts to invite contemporary writers, poets and playwrights 
to collaborate on musico-dramatic works. The letters written to several eminent representatives of 
mid-century Polish literature are a testament to Moniuszko�¶s ambitious intentions. The contents of 
those letters also confirm that it was difficult for the composer to find a writer who would collabo-
rate with him as the author of the lyrics to a musico-dramatic piece. The article also presents  
a collection of Moniuszko�¶s librettists, which includes the best writers and playwrights of the time. 
The most remarkable of Moniuszko�¶s works are well-written in terms of lyrics, which is a proof of 
the effectiveness of the composer�¶s efforts and, in the context of the popularity of his works, also 
of the significance of his achievements, not only for music, but also for the literature and literary 
culture of the nineteenth century.  

Keywords: Moniuszko, literature, libretto, opera, cantata. 
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Abstract 

The present article concerns the place and significance of literature in the life and works of 
�6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R�����D���F�R�P�S�R�V�H�U���Z�K�R���F�U�H�D�W�H�G���G�L�I�I�H�U�H�Q�W���P�X�V�L�F�R-literary genres, songs, operas, can-
tatas as well as stage music for dramas. Mon�L�X�V�]�N�R�¶�V���F�R�U�U�H�V�S�R�Q�G�H�Q�F�H�����Z�K�L�F�K���R�I�W�H�Q���I�H�D�W�X�U�H�G���O�L�W�H�U�D��
ture-related topics, constitutes the basis for the analysis of literary contexts of his works. The com-
poser wrote about his favourite books, poets and writers as well as the lyrics to songs and librettos. 
Above all, however, his letters contain evidence of his search for new librettos in the existing liter-
ary texts and numerous traces of his attempts to invite contemporary writers, poets and playwrights 
to collaborate on musico-dramatic works. The letters written to several eminent representatives of 
mid-century Polish literature are a testament to Moniuszko's ambitious intentions. The contents of 
those letters also confirm that it was difficult for the composer to find a writer who would collabo-
rate with him as the author of the lyrics to a musico-dramatic piece. The article also presents  
a collection of Moniuszko's librettists, which includes the best writers and playwrights of the time. 
The most remarkable of Moniuszko's works are well-written in terms of lyrics, which is a proof of 
the effectiveness of the composer's efforts and, in the context of the popularity of his works, also of 
the significance of his achievements, not only for music, but also for the literature and literary 
culture of the nineteenth century.  

Keywords: Moniuszko, literature, libretto, opera, cantata. 

As a composer of musico-literary pieces, songs, operas, cantatas and stage 
�P�X�V�L�F���I�R�U���G�U�D�P�D�V�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���U�H�P�D�L�Q�H�G���X�Q�G�H�U���W�K�H���V�W�U�R�Q�J���L�Q�I�O�X�H�Q�F�H���R�I��
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literature. In his youth, he attempted to write different literary forms1, and then, 
due to the fact that he composed pieces that combined music and poetry, he used 
literary works and collaborated with writers, playwrights and poets2. The issue of 
Moniuszko's relationship with literature is present in the composer's biographies, 
in which it even received two opposing points of view. The first presents him as 
a well-read person, who was bitten by the reading bug in his childhood and 
remained under the influence of one of his uncles, Kazimierz, the owner of  
a magnificent, for its time, library, which Moniuszko inherited3 (owing to this 
library, he was able to familiarize himself with the classical works and writings 
of the Age of Enlightenment). On the other hand, the second portrays him rather 
as a literary dilettante, who could not properly judge literature and often used 
poorer works as the literary basis for his pieces of music (this image was 
predominantly shaped at the beginning of the twentieth century4). 

The literary context should also be brought up when discussing the reception 
of Moniuszko and his works since it contains elements that mythologize and place 
him among the national bards and, through the use of literary perspective, bring 
him closer to literature and the world of literary notions5. In the present text, the 
relationship between Moniuszko and literature is introduced by attempting to de-
termine his approach to the latter, which is predominantly revealed in his corre-
spondence as well as through the portrayal of Moniuszko as the author of music 
for literary texts and a composer who forged relationships with poets and writers 

                                                 
1  �&�I�������D�P�R�Q�J���R�W�K�H�U�V�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R�¶�V�������������S�R�H�P���H�Q�W�L�W�O�H�G��Do majora Wilkowskiego, which 

�³�W�K�H���H�Q�W�L�U�H���9�L�O�Q�L�X�V���N�Q�H�Z���D�E�R�X�W���´��Listy, p. 599�±600. 
2  �7�K�H���L�V�V�X�H���R�I���0�R�Q�L�X�V�]�N�R�¶�V���U�H�O�D�W�L�R�Q�V�K�L�S���Z�L�W�K���W�K�H���O�L�W�H�U�D�U�\���Z�R�U�O�G���R�I���W�K�H���P�L�G-nineteenth century was 

�R�I�� �L�Q�W�H�U�H�V�W�� �W�R���� �D�P�R�Q�J�� �R�W�K�H�U�V���� �5�D�G�R�V�á�D�Z�� �2�N�X�O�L�F�]-Kozaryn, cf. R. Okulicz-Kozaryn, �6�W�D�Q�L�V�á�D�Z��
Moniuszko i kanon litewskiej literatury krajowej�����1�D���S�U�]�H�G�S�R�O�X���V�]�F�]�H�J�y�á�R�Z�\�F�K���E�D�G�D������[in:] Teatr 
�R�S�H�U�R�Z�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�����5�H�N�R�Q�H�V�D�Q�V�H�����H�G�����0�����-�D�E�á�R���V�N�L���D�Q�G���(�����1�R�Z�L�F�N�D�����3�R�]�Q�D����������������
p. 101�±�����������(�O�*�E�L�H�W�D���1�R�Z�L�F�N�D�����Z�K�R���D�W�W�H�P�S�W�H�G���W�R���L�Q�F�O�X�G�H���³�W�K�H���P�R�V�W���D�U�W�L�V�W�L�F�D�O�O�\���D�F�F�X�U�D�W�H���R�I���0�R��
�Q�L�X�V�]�N�R�¶�V���Z�R�U�N�V���>�«�@���L�Q���W�K�H���F�D�Q�R�Q���R�I���O�L�W�H�U�D�W�X�U�H���X�Q�G�H�U�V�W�R�R�G���D�V���D���F�O�X�V�W�H�U���R�I���W�K�R�X�J�K�W�V���D�Q�G���L�G�H�D�V���´�� 
E. Nowicka, �6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���L�����Z�L�D�W���O�L�W�H�U�D�W�X�U�\���Z���S�R�á�R�Z�L�H���;�,�;���Z�L�H�N�X����[in:] Teatr muzyczny 
�6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�����H�G���� �E�\�� �0���� �'�]�L�D�G�H�N���D�Q�G���(���� �1�R�Z�L�F�N�D���� �3�R�]�Q�D���� �������������S���������������0�D�á�J�R�U�]�D�W�D��
Komorowska, cf. M. Komorowska, �6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �Z�� �S�R�J�R�Q�L�� �]�D�� �R�S�H�U���� �O�L�W�H�U�D�F�N������[in:] 
Opera polska w XVIII i XIX wieku, �H�G�L�W�H�G���E�\�����0�����-�D�E�á�R���V�N�L�����-�����6�W�
�V�]�H�Z�V�N�L���D�Q�G���-�����7�D�W�D�U�V�N�D�����3�R�]��
�Q�D�����������������S�����������±145. Alina Borkowska-�5�\�F�K�O�H�Z�V�N�D�¶�V���Z�R�U�N�V���V�W�D�Q�G���R�X�W���I�U�R�P���D�P�R�Q�J���W�K�H���Wexts 
�G�H�Y�R�W�H�G���W�R���0�R�Q�L�X�V�]�N�R�¶�V���O�L�E�U�H�W�W�L�V�W�V�����L�Q�F�O�X�G�L�Q�J�����D�P�R�Q�J���R�W�K�H�U�V�����0�L�
�G�]�\���S�U�]�H�N�á�D�G�H�P���D���W�Z�y�U�F�]�R���F�L����
�R�U�\�J�L�Q�D�O�Q����(�R���O�L�E�U�H�W�W�D�F�K���-�D�Q�D���&�K�
�F�L���V�N�L�H�J�R���G�R���R�S�H�U���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L), [in:] Teatr operowy 
�6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�����5�H�N�R�Q�H�V�D�Q�V�H �«�����S���������±99 and �-�D�Q���&�K�
�F�L���V�N�L���± Moniuszkowski librecista, 
[in:] �7�H�D�W�U���P�X�]�\�F�]�Q�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�«�����S���������±112. 

3  �&�I�����:�����5�X�G�]�L���V�N�L�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R�����6�W�X�G�L�D���L���P�D�W�H�U�L�D�á�\����part 1, �.�U�D�N�y�Z 1955, p. 19.  
4  �7�K�H���F�K�D�Q�J�L�Q�J���D�W�W�L�W�X�G�H�V���W�R���0�R�Q�L�X�V�]�N�R���Z�H�U�H���G�L�V�F�X�V�V�H�G���E�\���-�D�U�R�V�á�D�Z���0�L�D�Q�R�Z�V�N�L����O �W�U�]�H�F�K���N�U�
�J�D�F�K��

�P�R�Q�L�X�V�]�N�R�Z�V�N�L�H�M���P�L�W�R�O�R�J�L�L�����$�S�R�O�R�J�H�F�L�����N�U�\�W�\�F�\���L���V�R�F�U�H�D�O�L���F�L�� [in:] Opera polska w XVIII i XIX 
�Z�L�H�N�X�«, p. 147�±155. 

5  �7�K�H�� �S�U�H�Y�D�L�O�L�Q�J�� �P�\�W�K�� �R�I�� �6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �D�V�� �W�K�H�� �Q�D�W�L�R�Q�D�O�� �E�D�U�G�� �Z�D�V�� �G�L�V�F�X�V�V�H�G�� �E�\���� �D�P�R�Q�J��
others, Agnieszka Topolska, Mit wies�]�F�]�D���� �6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �Z�� �S�L���P�L�H�Q�Q�L�F�W�Z�L�H�� �O�D�W�� ���������±
1989�����3�R�]�Q�D���������������� 
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as the co-authors of musico-dramatic pieces, or even the independent creator of li-
brettos to musico-dramatic works (although not in the sense of creating a new text 
but transforming an existing one). In spite of the considerable number of publications 
devoted to individual pieces and their literary elements6���� �0�R�Q�L�X�V�]�N�R�¶�V�� �F�R�U�U�H�V�S�R�Q��
dence7, though not fully preserved, constitutes a very interesting material, which 
�U�H�Y�H�D�O�V�� �K�L�V�� �D�W�W�L�W�X�G�H�� �W�R�� �O�L�W�H�U�D�W�X�U�H�� �D�Q�G�� �G�H�P�R�Q�V�W�U�D�W�H�V�� �L�W�V�� �L�Q�I�O�X�H�Q�F�H�� �R�Q�� �W�K�H�� �F�R�P�S�R�V�H�U�¶�V��
works once analysed in the context of the entirety of his achievements.  

In his correspondence, Moniuszko recollected the beginnings of his ties with 
music, recalling a literary work that functioned in the form of a song �± a piece by 
Julian Ursyn Niemcewicz, which his mother used to sing:  

�3�L�H�U�Z�V�]���� �V�]�N�R�á���� �S�R�M�P�R�Z�D�Q�L�D���P�X�]�\�N�L�� �E�\�á�\�� �G�O�D�� �P�Q�L�H�����S�L�H�Z�\�� �K�L�V�W�R�U�\�F�]�Q�H��Niemcewicza 
�Z�\�N�R�Q�\�Z�D�Q�H�� �G�]�L�Z�Q�L�H�� �P�L�á�\�P�� �J�á�R�V�H�P�� �S�U�]�H�]�� �P�R�M���� �0�D�W�N�
.8 �>�1�L�H�P�F�H�Z�L�F�]�¶�V�����S�L�H�Z�\��
historyczne (Historical Songs) were my first school of understanding music, performed 
by my Mother in a strangely pleasant voice.]9  

In later years, books were a frequent subject of his letters; he took note of new 
editions and translations, alluded to literary topics and tried to discover new 
tendencies and debuting authors. In a letter from 1837, for instance, he wrote 
�I�U�R�P�� �0�L�Q�V�N�� �W�R�� �K�L�V�� �I�L�D�Q�F�p�H�� �$�O�L�Q�D�� �D�E�R�X�W�� �D�� �V�H�Q�W�L�P�H�Q�W�D�O�� �Q�R�Y�H�O�� �E�\�� �/�X�G�Z�L�N��
�.�U�R�S�L���V�N�L10. In an 1860 letter to Rudolf Wolff, he inquired:  

�&�]�\���Q�L�H���P�D�F�L�H���3�D���V�W�Z�R��P o e z j i  i  p r o z y  p o l s k i e j �Z�\�E�R�U�X���3�D�Q�L���.�U�D�N�y�Z�"11 [Do 
�\�R�X���Q�R�W���K�D�Y�H���H�Q�R�X�J�K���3�R�O�L�V�K���S�U�R�V�H���D�Q�G���S�R�H�W�U�\���W�R���F�K�R�R�V�H���I�U�R�P�����0�L�V�V���.�U�D�N�y�Z�"] 

The letters also prove that he eagerly exchanged books with, among others, 
�-�y�]�H�I���6�L�N�R�U�V�N�L12 and Edward Ilcewicz13. He would also send them to his wife from 
his travels; in 1843 he wrote, for example:  
                                                 
6  Cf., among others, G. Zieziula, �Ä�3�D�U�L�D�´�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L���� �Z�R�N�y�á�� �Ä�S�R�Z�D�*�Q�H�M�´�� �R�S�H�U�\����

�P�X�]�\�N�L���G�R���W�U�D�J�H�G�L�L���'�H�O�D�Y�L�J�Q�H�¶�D���L���P�X�]�\�F�]�Q�H�J�R���R�U�L�H�Q�W�D�O�L�]�P�X, [in:] �7�H�D�W�U���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L����
Rek�R�Q�H�V�D�Q�V�H���«����p. 37�±56; S. Paczkowski, �.�L�O�N�D���X�Z�D�J���Z���V�S�U�D�Z�L�H���K�L�V�W�R�U�L�L�� �L�� �O�L�E�U�H�W�W�D���Ä�/�R�W�H�U�L�L�´��
�6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L����[in:] ibidem, p. 65�±72; D. Ratajczakowa, O wodewilach i operach 
�6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L����[in:] �7�H�D�W�U���P�X�]�\�F�]�Q�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L���«����p. 13-22. 

7  The essential publication here is: S. Moniuszko, Listy zebrane, prepared for print by  
W�����5�X�G�]�L���V�N�L���Z�L�W�K���W�K�H���F�R�O�O�D�E�R�U�D�W�L�R�Q���R�I���0�����6�W�R�N�R�Z�V�N�D�����.�U�D�N�y�Z 1969.  

8  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���$�G�D�P���.�L�U�N�R�U�����9�L�O�Q�L�X�V���������1�R�Y�H�P�E�H�U���������������D�V���F�L�W�H�G���L�Q���L�E�L�G�����S������������ 
9  �>�7�U�D�Q�V�O�D�W�R�U�¶�V���Q�R�W�H���� �W�K�H���R�U�L�J�L�Q�D�O���T�X�R�W�D�W�L�R�Q�V���D�U�H���Z�U�L�W�W�H�Q���L�Q���D���V�O�L�J�K�W�O�\�� �D�U�F�K�D�L�F���O�D�Q�J�X�D�J�H���D�Q�G���Z�H�U�H��

translated into modern English.] 
10  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���K�L�V���I�L�D�Q�F�p�H�����0�L�Q�V�N�������$�X�J�X�V�W���������������D�V���F�L�W�H�G���L�Q���6�����0�R�Q�L�X�V�]�N�R����

�/�L�V�W�\���]�H�E�U�D�Q�H�«����p. 40. 
11  This concerns the work �3�U�R�]�D�� �L�� �S�R�H�]�M�D�� �S�R�O�V�N�D�� �Z�\�E�U�D�Q�D�� �L�� �]�D�V�W�R�V�R�Z�D�Q�D�� �G�R�� �X�*�\�W�N�X�� �P�á�R�G�]�L�H�*�\��

�*�H���V�N�L�H�M �S�U�]�H�]���3�D�X�O�L�Q�
���.�U�D�N�y�Z, part I, Warszawa �������������O�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���5�X��
dolf Wolff, Warsaw 7 January 1860, as cited in ibid, p. 382. 

12  Cf., among �R�W�K�H�U�V���� �O�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I�� �6�L�N�R�U�V�N�L���� �9�L�O�Q�L�X�V�������������� �2�F�W�R�E�H�U��
1846, as cited in ibid, p. 113. 

13  �&�I������ �D�P�R�Q�J�� �R�W�K�H�U�V���� �O�H�W�W�H�U�� �I�U�R�P�� �6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �W�R�� �(�G�Z�D�U�G�� �,�O�F�H�Z�L�F�]���� �:�D�U�V�D�Z�� ���� �-�D�Q�X�D�U�\��
�������������D�V���F�L�W�H�G���L�Q���L�E�L�G�����S���������������O�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�Dw Moniuszko to Edward Ilcewicz, Warsaw 11 
April 1866, as cited in ibid, p. 501. 
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�3�U�]�H�]���6�F�K�P�L�H�Q�G�K�D�X�V�H�Q�D���R�W�U�]�\�P�D�V�]���S�D�N�L�H�W���]���N�V�L���*�N�D�P�L�����6�����W�D�P���F�]�W�H�U�\���W�R�P�\���µ�5�H�Y�X�H���¶���N�W�y�U�H��
�R�G�G�D�V�]���:�U�y�E�O�H�Z�V�N�L�H�P�X�����6�����G�Z�D�M���P�R�L���F�L����A l f r e d  d e  M u s s e t�����>�«�@���L��D i c k e ns.14 

[You will receive a bundle of books through Schmiendhausen. There are four volumes of 
�µ�5�H�Y�X�H�¶���� �Z�K�L�F�K�� �\�R�X�� �D�U�H�� �W�R�� �J�L�Y�H�� �W�R�� �:�U�y�E�O�H�Z�V�N�L���� �7�K�H�V�H�� �W�Z�R�� �D�U�H�� �P�L�Q�H����A l f r e d  d e  
M u s s e t�����>�«�@���D�Q�G��D i c k e ns.]  

He recommended books to his family, reporting from Cracow in 1858:  

�7�D�N�� �R�� �:�L�H�O�L�F�]�F�H���� �M�D�N�R�� �L�� �R�� �N�D�W�H�G�U�]�H�� �:�D�Z�H�O�V�N�L�H�M�� �S�U�]�H�F�]�\�W�D�M�F�L�H�� �Z�� �G�]�L�H�á�N�X�� �W�U�]�\�W�R�P�R�Z�\�P��
�-�y�]�H�I�D���0���F�]�\���V�N�L�H�J�R���S�R�G���W�\�W�X�á�H�P���3�D�P�L���W�N�D���]���.�U�D�N�R�Z�D�����:�H�(�F�L�H���W�H���N�V�L���*�N�L���]���N�V�L�
�J�D�U�Q�L���Q�D��
�P�y�M�� �U�D�F�K�X�Q�H�N��15 [You can read about Wieliczka and the Wawel Cathedral in a three-
�Y�R�O�X�P�H�� �Z�R�U�N�� �E�\�� �-�y�]�H�I�� �0���F�]�\���V�N�L�� �H�Q�W�L�W�O�H�G���3�D�P�L���W�N�D�� �]�� �.�U�D�N�R�Z�D��[A souvenir from 
Cracow]. Take them from the bookshop and put them on my tab.] 

He also thought that the texts he read in periodicals, including literary texts, 
were worthy of attention. In 1859, he recommended �+�L�V�W�R�U�L�D���N�R�á�N�D���Z���S�á�R�F�L�H��by 
�-�y�]�H�I�� �,�J�Q�D�F�\�� �.�U�D�V�]�H�Z�V�N�L�� �D�Q�G��Dramat opowiedziany �E�\�� �-�y�]�H�I�� �.�R�U�]�H�Q�L�R�Z�V�N�L�� �W�R��
�,�O�F�H�Z�L�F�]���� �E�R�W�K�� �R�I�� �Z�K�L�F�K�� �K�H�� �U�H�D�G�� �L�Q�� �³�*�D�]�H�W�D�� �:�D�U�V�]�D�Z�V�N�D�´16 �>�³�:�D�U�V�D�Z��
�1�H�Z�V�S�D�S�H�U�´�@�� 

The image of Moniuszko that emerges from his correspondence is that of  
a person who valued relationships with writers and poets. He knew that leading 
an active social life, visiting literary salons and meeting writers might have an 
influence on the decisions made in theatres regarding the staging of new works, 
which is why he wrote the following to his wife from Warsaw in 1857:  

[�«�@���Z�\�V�]�H�G�á�H�P���S�R���G�U�X�J�L�P���D�N�F�L�H���L�� �S�R���S�L�H�V�]�\�á�H�P���G�R���.�R�U�]�H�Q�L�R�Z�V�N�L�H�J�R���� �J�G�]�L�H���]�Q�D�O�D�]�á�H�P��
nieliczne, ale dobrane towarzystwo. Byli: Odyniec [ Antoni Edward, poeta ], Suzin, 
�:�R�M�F�L�H�F�K���� �'�H�R�W�\�P�D�� �>�-�D�G�Z�L�J�D�� �à�X�V�]�F�]�H�Z�V�N�D�@���� �/�H�V�]�Q�R�Z�V�N�L�� �>�$�Q�W�R�Q�L���� �U�H�G�D�N�W�R�U�� �³�*�D�]�H�W�\��
�:�D�U�V�]�D�Z�V�N�L�H�M�´�@���� �:�L�W�W�H�� �>�.�D�U�R�O���� �D�X�W�R�U�� �S�D�P�L�
�W�Q�L�N�y�Z�@���� �/�H�V�]�Q�R�Z�V�N�L�� �>���@���� �6�R�E�L�H�V�]�F�]�D���V�N�L��
[historyk, dziennikarz, cenzor] i kilka innych.17 [I left after the second act and hurried to 
�.�R�U�]�H�Q�L�R�Z�V�N�L�¶�V���K�R�P�H�����Z�K�H�U�H���,���I�R�X�Q�G a small, yet suitable company. There were: Odyniec 
�>�$�Q�W�R�Q�L���(�G�Z�D�U�G�����D���S�R�H�W�@�����6�X�]�L�Q�����:�R�M�F�L�H�F�K�����'�H�R�W�\�P�D���>�-�D�G�Z�L�J�D���à�X�V�]�F�]�H�Z�V�N�D�@�����/�H�V�]�Q�R�Z�V�N�L��
[Antoni, the editor of the Warsaw Newspaper], Witte [Karol, an writer of memoirs], 
�/�H�V�]�Q�R�Z�V�N�L���>���@�����6�R�E�L�H�V�]�F�]�D���V�N�L���>�D���K�L�Vtorian, journalist and censor] and a few others.] 

The relationship with the literary community must have pleased him if he 
informed, for example, that:  

�$���S�R�Q�L�H�Z�D�*���E�\�O�L���P�\���]�D�S�U�R�V�]�H�Q�L���G�R���à�X�V�]�F�]�H�Z�V�N�L�F�K�����Z�L�
�F���L���S�R�V�]�O�L���P�\���U�D�]�H�P���R���������7�X���P�Q�L�H��
�V�S�R�W�N�D�á�D�� �R�Z�D�F�M�D�� �E�D�Udzo przyjemna, wiersz Deotymy, czytany przepysznie przez 
Korzeniowskiego.18 �>�$�Q�G���V�L�Q�F�H���Z�H���Z�H�U�H���L�Q�Y�L�W�H�G���W�R���0�U���D�Q�G���0�U�V���à�X�V�]�F�]�H�Z�V�N�L�¶�V���K�R�P�H�����Z�H��
�Z�H�Q�W���W�K�H�U�H���W�R�J�H�W�K�H�U���D�W���������,���Z�L�W�Q�H�V�V�H�G���D���Y�H�U�\���S�O�H�D�V�D�Q�W���R�Y�D�W�L�R�Q���D�V���'�H�R�W�\�P�D�¶�V���S�R�H�P���Z�D�V���E�H�L�Q�J��
read out deliciously by Korzeniowski.] 

                                                 
14  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���K�L�V���Z�L�I�H�����2�F�W�R�E�H�U���������������D�V���F�L�W�H�G���L�Q���L�E�L�G�����S���������� 
15  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���K�L�V���Z�L�I�H�����&�U�D�F�R�Z�������������0�D�\���������������D�V���F�L�W�H�G���L�Q���L�E�L�G�����S. 306. 
16  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���(�G�Z�D�U�G���,�O�F�H�Z�L�F�]�����:�D�U�V�D�Z���������$�S�U�L�O���������������D�V���F�L�W�H�G���L�Q���L�E�L�G����

p. 355. 
17  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���K�L�V���Z�L�I�H�����:�D�U�V�D�Z���������������-�X�O�\���������������D�V���F�L�W�H�G���L�Q���L�E�L�G�����S������������ 
18  Ibidem, p. 265. 
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He used his contacts in the literary community not only in his work as  
a composer, but also in cultural and charitable activity; in 1866, for example, he 
organised a charity concert and invited writers and poets to collaborate on it:  

�>�«�@���X�U�]���G�]�L�á�H�P�� �N�R�Q�F�H�U�W�� �Q�D�� �3�U�]�\�W�X�O�L�V�N�R���� �>�«�@�� �'�H�N�O�D�P�R�Z�D�á�D�� �Z�� �W�\�P�� �N�R�Q�F�H�U�F�L�H�� �'�H�R�W�\�P�D����
�Z�L�
�F�� �G�O�D�W�H�J�R�� �W�D�N�L�H�� �S�R�Z�R�G�]�H�Q�L�H��19 �>�>�«�@�� �,�� �R�U�J�D�Q�L�V�H�G�� �D�� �F�R�Q�F�H�U�W�� �W�R�� �U�D�L�V�H�� �P�R�Q�H�\�� �I�R�U�� �W�K�H��
�6�K�H�O�W�H�U�����>�«�@���'�H�R�W�\�P�D���J�D�Y�H���D���U�H�F�L�W�D�W�L�R�Q�����K�H�Q�F�H���W�K�H���V�X�F�F�H�V�V���@ 

When giving accounts of his travels and visits at theatres, but also recalling 
the books that he was reading, he most frequently and readily mentioned French 
works, new editions of literary texts, poems and dramas. He most likely read them 
in the original, as he gave many of the titles in French20. He eagerly commented 
�R�Q���W�K�H���T�X�D�O�L�W�\���R�I���W�U�D�Q�V�O�D�W�L�R�Q�V�����H���J�����W�K�H���³�H�[�F�H�O�O�H�Q�W���W�U�D�Q�V�O�D�W�L�R�Q���R�I��Oberon� 2́1), which 
is not surprising in the context of his efforts to have his own musico-literary 
works translated into French and Russian (as in the case of the songs published 
in Paris: Echos de Pologne and �0�p�O�R�G�L�H�V�� �G�H�� �0�R�Q�L�X�V�]�N�R���L�Q�� �$�O�I�U�H�G�� �G�H�V�� �(�V�V�D�U�W�V�¶��
translation22). From among French writers, he often mentioned such names and 
�W�L�W�O�H�V���R�I���S�O�D�\�V���D�V�����&�D�V�L�P�L�U���'�H�O�D�Y�L�J�Q�H�����0�R�O�L�q�U�H�����9�L�F�W�R�U���'�X�F�D�Q�J�H23�����e�P�L�O�H���$�X�J�L�H�U24, 
�+�H�Q�U�L�� �0�H�L�O�K�D�F�� �D�Q�G�� �/�X�G�R�Y�L�F�� �+�D�O�p�Y�\25. In an 1866 letter to Edward Ilcewicz, 
Moniuszko asked whether Ilcewicz had r�H�D�G���³�W�H�D�W�U���%�D�\�D�U�G�D�����:�\�E�R�U�Q�H���V�����U�]�H�F�]�\����
�D�� �W�R�P�y�Z�� �M�H�G�H�Q�D���F�L�H�´26 �± he meant the multi-volume edition of the works by  
a French writer Jean-�)�U�D�Q�o�R�L�V���$�O�I�U�H�G���%�D�\�D�U�G�����Z�K�R���Z�U�R�W�H���L�Q���(�X�J�q�Q�H���6�F�U�L�E�H�
�V���V�W�\�O�H����
He referenced some writers and their plays, such as Philippe F�U�D�Q�o�R�L�V�� �3�L�Q�H�O��
�'�X�P�D�Q�R�L�U�¶�V���3�á�D�F�]���L�����P�L�H�F�K, as proof of the attractiveness of the repertoire at the 
Warsaw Theatre27. In the case of German literature, Moniuszko particularly 
valued the works by Johann Wolfgang von Goethe.  

This kind of information confirms that Moniuszko referred to both classical 
authors and texts as well as tried to know the current trends in literature. He 
familiarised himself with literature not only for practical or professional 
purposes, thinking about the texts for songs or librettos, but also, perhaps, because 

                                                 
19  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�Luszko to Edward Ilcewicz, Warsaw 5 February 1866, as cited in ibid, 

p. 498. 
20  �&�I�������D�P�R�Q�J���R�W�K�H�U�V�����O�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���(�G�Z�D�U�G���,�O�H�Z�L�F�]�����:�D�U�V�D�Z�������-�D�Q�X�D�U�\��������������

as cited in ibid, p. 467. 
21  Ibidem. 
22  Cf. S. Moniuszko, �/�L�V�W�\���]�H�E�U�D�Q�H�«����p. 428. 
23  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���K�L�V���G�D�X�J�K�W�H�U���(�O�*�E�L�H�W�D�����3�D�U�L�V���������������-�X�Q�H���������������D�V���F�L�W�H�G���L�Q��

ibid, p. 316. 
24  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���K�L�V���Z�L�I�H�����3�D�U�L�V�������-�D�Q�X�D�U�\���������������D�V���F�L�W�H�G���L�Q���L�E�L�G�����S������������ 
25  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���6�H�U�J�H�L���0�X�N�K�D�Q�Rv, Saint Petersburg 1/15 February 1870, as 

cited in ibid, p. 554. 
26  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���(�G�Z�D�U�G���,�O�F�H�Z�L�F�]�����:�D�U�V�D�Z���������$�S�U�L�O���������������D�V���F�L�W�H�G���L�Q���L�E�L�G����

p. 501.  
27  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���(�G�Z�D�U�G���,�O�F�H�Z�L�F�]�����:�D�U�V�D�Z�������-�D�Q�X�D�U�\���������������D�V���F�L�W�H�G in ibid, 

p. 467. 
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he was aware of how important it was for an active composer to broaden his 
knowledge of the contemporary phenomena in literature, art and culture. On the 
other hand, however, the aforementioned works do not depict Moniuszko as an 
expert in literature of the highest order. In the case of the previously mentioned 
�D�X�W�K�R�U�V���� �D�S�D�U�W�� �I�U�R�P�� �0�R�O�L�q�U�H���� �G�H�� �0�X�V�V�H�W���� �'�H�O�D�Y�L�J�Q�H�� �D�Q�G�� �'�L�F�N�H�Q�V���� �K�H�� �G�H�G�L�F�D�W�H�G��
time to reading light comedies and melodramas. 

A more ambitious image, however, emerges from the reading list of 
publications devoted to music and literature, both old and contemporary, which 
�± it would seem �± Moniuszko tried to be up to date with. Although they are not 
evidence of a typical interest in literature, they do create an impression that the 
composer had extramusical experiences and tried to broaden his knowledge of 
different fields. He mentioned the works devoted to literature in the pre-Warsaw 
�S�H�U�L�R�G���Z�K�H�Q�����I�R�U���H�[�D�P�S�O�H�����K�H���Z�U�R�W�H���W�R���-�y�]�H�I���6�L�N�R�U�V�N�L���L�Q������������ 

�3�U�]�\�U�]�H�N�á�� �P�Q�L�H�� �=�D�Z�D�G�]�N�L���� �*�H�� �Z�� �W�\�P�� �W�\�J�R�G�Q�L�X�� �Z�\�V�]�O�H�� �N�V�L���*�N�L�� �Q�D�V�W�
�S�X�M���F�H�� �G�R�� �&�L�H�E�L�H����
F i n k  [Gottfried Wilhelm] Historia opery, S c h i l l i n g  [Gustaw]: �+�L�V�W�R�U�L�D���Q�R�Z�R�*�\�W�Q�H�M��
muzyki, Estetyka muzyka �>�F�K�R�G�]�L�á�R�� �]�D�S�H�Z�Q�H�� �R���(�V�W�H�W�\�N�
�� �P�X�]�\�N�L].28 [Zawadzki promised 
me that he would send the following books to You this week: F i n k  [Gottfried Wilhelm] 
Historia opery [History of Opera], S c h i l l i n g  [Gustav]: �+�L�V�W�R�U�L�D���Q�R�Z�R�*�\�W�Q�H�M���P�X�]�\�N�L����
Estetyka muzyka [�+�L�V�W�R�U�\���R�I���P�R�G�H�U�Q���P�X�V�L�F�����0�X�V�L�F�L�D�Q�¶�V���D�H�V�W�K�H�W�L�F�V; he most likely meant 
The Aesthetics of Music].] 

He must have made use of these works since, in 1855, he once more referred 
�W�R���6�F�K�L�O�O�L�Q�J�¶�V�� �H�Q�F�\�F�O�R�S�D�H�G�L�D29. He repeatedly mentioned having read works on 
the subjects of literature, prosody, history and geography. When he was living in 
Warsaw, his contacts with publishers and booksellers were not limited to offers 
of publishing sheet music; he even gained a certain refinement and cooperated 
with them in order to have his works published, simultaneously observing their 
publishing activity in different fields. The best-known booksellers to whom 
Moniuszko turned included the Warsaw publishers Gubrynowicz and Robert 
�:�R�O�I�I�����.�D�U�R�O���:�L�O�G���L�Q���/�Y�L�Y�����-�D�Q���)�X�S�D���V�N�L���L�Q���3�R�]�Q�D�����D�V���Z�H�O�O���D�V���$�G�D�P���D�Q�G���)�H�O�L�N�V��
Zawadzki in Vilnius.  

According to biographers, Moniuszko not only started his relationship with 
literature early on, but also ended his life as a person who was very close to it. 
�6�R�R�Q���D�I�W�H�U���W�K�H���F�R�P�S�R�V�H�U�¶�V���G�H�D�W�K�����-�D�Q���.�O�H�F�]�\���V�N�L���Z�U�R�W�H���W�K�D�W�� 

�0�R�Q�L�X�V�]�N�R�� �Z�F�]�H���Q�L�H�� �Q�D�S�D�Z�D�á�� �V�L�
�� �W�U�D�G�\�F�M�D�P�L�� �X�P�\�V�á�� �X�V�]�O�D�F�K�H�W�Q�L�D�M���F�\�P�L���± �F�K�
�W�Q�L�H��
�Z�F�]�\�W�\�Z�D�á���V�L�
���Z���V�W�D�U�H���N�U�R�Q�L�N�L�����L���Z���G�]�L�H�����V�Z�R�M�H�M���Q�D�J�á�H�M�����P�L�H�U�F�L���]�D�J�O���G�D�á���M�H�V�]�F�]�H���S�R�G�R�E�Q�R��
�G�R���'�á�X�J�R�V�]�D��30 [From an early age, Moniuszko delighted in the traditions that ennoble the 
mind �± he eagerly pored over old chronicles and, on the day of his sudden death, he 
supposedly still looked into t�K�H���Z�U�L�W�L�Q�J�V���R�I���'�á�X�J�R�V�]���@ 

                                                 
28  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I���6�L�N�R�U�V�N�L�����9�L�O�Q�L�X�V���������������2�F�W�R�E�H�U���������������D�V���F�L�W�H�G���L�Q���L�E�L�G����

p. 113.  
29  �&�I�����O�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I���6�L�N�R�U�V�N�L�����9�L�O�Q�L�X�V�������-�X�Q�H���������������D�V���F�L�W�H�G���L�Q���L�E�L�G�����S����������. 
30  �-�����.�O�H�F�]�\���V�N�L����Stanis�á�D�Z���0�R�Q�L�X�V�]�N�R, �³�%�O�X�V�]�F�]�´���������������1�R�������������S������������ 
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In this way, the relationship with literature the critic emphasised became  
a touchstone of the value of an artist in general and, in the case of Moniuszko, it 
confirmed the high quality of musical pieces based on literature. The connection 
of the creator of music with literature was an element of constructing the myth of 
an eminent national composer.  

Reading experiences and literary fascinations must have influenced the 
creative awareness of the composer, who commented on the topic of the 
relationship between literature and music and the influence of literature on 
musico-literary works several times; he wrote the following in an 1842 letter to 
�-�y�]�H�I���,�J�Q�D�F�\���.�U�D�V�]�H�Z�V�N�L�� 

�1�L�H�P�L�H�F�F�\�� �P�X�]�\�F�\�� �Z�\�E�R�U�H�P�� �S�R�H�]�M�L�� �X�P�L�H�M���� �V�L�H�E�L�H�� �L�Q�V�S�L�U�R�Z�D�ü���� �L��ich Szyller, Goethe  
�L���Z�V�]�\�V�F�\���V�á�D�Z�Q�L�H�M�V�L���S�R�H�F�L���]�Q�D�O�H�(�O�L���S�R���Q�L�H�U�D�]���Q�D�M�V�]�F�]�
���O�L�Z�V�]�H���P�H�O�R�G�L�H�����6�P�X�W�Q�R���Z�L�G�]�L�H�ü����
�*�H�� �X�� �Q�D�V�� �Q�L�N�W�� �]�� �S�L�V�]���F�\�F�K�� �P�X�]�\�N�
�� �Q�L�H�� �V�S�U�y�E�R�Z�D�á�� �V�L�á�� �V�Z�R�L�F�K�� �Q�D�� �S�R�H�]�M�D�F�K�� �R�G�� �G�D�Z�Q�D��
�Z�\�J�O���G�D�M���F�\�F�K�����S�L�H�Z�D�N�D��31 [German musicians can inspire themselves with their choice 
of poetry, and their Schiller, Goethe and all of the more famous poets have often found 
the happiest of melodies. It is sad to see that none of our composers have ever tried their 
hand at the poems which have long awaited to be sung.] 

This letter, which is very important for judging Moniuszko as an artist who 
made references to literature, resounds with a tone of self-reflection:  

�0�\�O�Q�H�� �P�Q�L�H�P�D�Q�L�H���� �*�H�� �G�R�� �G�R�E�U�H�M�� �S�R�H�]�M�L�� �W�U�X�G�Q�R�� �M�H�V�W�� �S�L�V�D�ü�� �P�X�]�\�N�
���� �*�H�� �]�X�F�K�Z�D�á�R���F�L���� �M�H�V�W��
�S�R�U�\�Z�D�ü���V�L�
�� �]�� �P�X�]�\�N���� �G�R���S�L�
�N�Q�H�M���S�R�H�]�M�L���� �0�Q�L�H���S�U�]�\�Q�D�M�P�Q�L�H�M���]�G�D�M�H���V�L�
���� �*�H���N�D�*�G�\�� �G�R�E�U�\��
�Z�L�H�U�V�]���S�U�]�\�Q�R�V�L���]���V�R�E�����J�R�W�R�Z�����P�H�O�R�G�L�
�����D���X�P�L�H�M���F�\���M�����S�R�G�V�á�X�F�K�D�ü���L���S�U�]�H�O�D�ü���Q�D���S�D�S�L�H�U���M�H�G�Q�D��
�V�R�E�L�H�� �Q�D�]�Z�D�Q�L�H�� �V�]�F�]�
���O�L�Z�H�J�R�� �N�R�P�S�R�]�\�W�R�U�D�� �Z�W�H�Q�F�]�D�V���� �J�G�\�� �Q�L�F�]�\�P�� �L�Q�Q�\�P���� �M�D�N�� �W�\�O�N�R��
�W�á�X�P�D�F�]�H�P�� �W�H�N�V�W�X�� �Z�� �P�X�]�\�N�D�O�Q�\�P�� �M�
�]�\�N�X�� �Q�D�]�Z�D�ü�� �E�\�� �V�L�
�� �E�\�á�� �S�R�Z�L�Q�L�H�Q��32 [It is  
a misconception that it is difficult to write music to good poetry; that it is insolent to 
combine music with beautiful poetry. It seems to me, at least, that every good poem comes 
with an inherent melody, and those who can discern it and commit it to paper are called 
fortunate composers, even though they should be known as nothing but translators of texts 
in the language of music.] 

It was not only in the 1842 letter that Moniuszko devoted his attention to 
literature and music. In the same year, his article ���S�L�H�Z�Q�L�N���G�R�P�R�Z�\ published in 
�W�K�H���³�3�H�W�H�U�V�E�X�U�J���:�H�H�N�O�\�´���L�V�V�X�H���Q�X�P�E�H�U���������L�Q�F�O�X�G�H�G���D���G�L�V�T�X�L�V�L�W�L�R�Q���R�Q���W�K�H���I�H�D�W�X�U�H�V��
of contemporary music and poetry, especially in the context of the national and 
folk nature of music, and �W�K�H���V�S�H�F�L�I�L�F�L�W�\���R�I���W�K�H���O�D�Q�J�X�D�J�H���Z�K�L�F�K���³�P�D�\���E�H���I�L�W���I�R�U��
�V�L�Q�J�L�Q�J���´33 Moniuszko devoted a long part of the article to the prosody of the 
Polish speech as well as the metricity and rhythmicity of the Polish language. 

Moniuszko also raised the problem of the relationship between the composer 
and literature in an 1844 letter: 

                                                 
31  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I���,�J�Q�D�F�\���.�U�D�V�]�H�Z�V�N�L�����9�L�O�Q�L�X�V���������0�D�\���������������D�V���F�L�W�H�G��

in: S. Moniuszko, �/�L�V�W�\���]�H�E�U�D�Q�H�«����p. 61. 
32  Ibidem. 
33  S. Moniuszko, �/�L�V�W�\���]�H�E�U�D�Q�H�«����p. 601. 
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�>�«�@���W�D�N���M�D�N���M�H�J�R���Z�L�H�U�V�]�H���V�W�D�U�D�M�����V�L�
���Z f o r m i e  �]�D�V�W�R�V�R�Z�\�Z�D�ü���G�R���P�X�]�\�N�L�����W�D�N���W�H�*���L���P�R�M�D��
�P�X�]�\�N�D�� �Z�� �G�X�F�K�X�� �X�V�L�á�X�M�H�� �G�R�V�W�U�D�M�D�ü�� �Z�� �N�D�*�G�H�M�� �S�L�R�V�H�Q�F�H�� �F�]�\�� �Z�L�
�N�V�]�H�M���� �F�]�\�� �P�Q�L�H�M�V�]�H�M�� �G�R��
�S�R�H�]�M�L�����&�K�F���F���R�V���G�]�L�ü�����N�W�R���]���Q�D�P���P�D���V�á�X�V�]�Q�R���ü�����W�U�]�H�E�D���Z�S�U�]�y�G���S�R�Z�L�H�G�]�L�H�ü���N�W�R�����F�]�\���S�R�H�W�D��
�P�X�]�\�N�R�Z�L�����F�]�\���W�H�Q���S�R�H�F�L�H���X�O�H�J�D�ü���S�R�Z�L�Q�L�H�Q��34 �>�>�«�@���M�X�V�W���D�V���K�L�V���S�R�H�P�V���W�U�\���W�R���F�R�P�S�O�\���Z�L�W�K��
music in terms of their f o r m,  so does my music, in every song �± big or small, strive to 
attune to poetry. In order to determine which one of us is right, it should first be established 
whether it is the poet who should yield to the musician, or the musician to the poet.] 

Although the above question sounded serious, Moniuszko was also capable 
of joking on the subject of the relationship between the musician and the writer:  

�%�H�]���S�R�U�y�Z�Q�D�����S�R�G�R�E�Q�L���M�H�V�W�H���P�\���G�R���G�Z�y�F�K���X�J�U�]�H�F�]�Q�L�R�Q�\�F�K���W�D�U�J�X�M���F�\�F�K���V�L�
�����N�W�R���S�L�H�U�Z�V�]�\��
drzwi przejdzie.35 [We are like two obsequious hagglers arguing about which one of them 
should go through the door first.] 

�0�R�Q�L�X�V�]�N�R�¶�V�� �F�K�D�U�D�F�W�H�U�L�V�W�L�F�� �D�W�W�L�W�X�G�H�� �W�R�� �O�L�W�H�U�D�W�X�U�H�� �D�Q�G�� �L�W�V�� �U�H�O�D�W�L�R�Q�V�K�L�S�� �Z�L�W�K��
music resulted in creative decisions that affected particular works and groups of 
works. In his artistic activity, literature appeared in songs, in which he used 
poetry, and in illustrative music to dramatic texts. In operas, operettas 
(understood as a smaller form of opera, according to the nomenclature used by 
the composer), comic operas and vaudevilles, Moniuszko frequently used 
previously created texts, adapting them on his own or with the help of an assisting 
writer. He often made few changes to the original version.  

In all of the above-mentioned situations, Moniuszko predominantly used the 
�Z�R�U�N�V���R�I���3�R�O�L�V�K���D�X�W�K�R�U�V�����$�G�D�P���0�L�F�N�L�H�Z�L�F�]�¶�V���R�H�X�Y�U�H���Z�D�V���H�V�S�H�F�L�D�O�O�\���V�L�J�Q�L�I�L�F�Dnt 
to him and inspired all of his musico-literary forms; in terms of contemporary 
�O�L�W�H�U�D�W�X�U�H���� �W�K�H�� �Z�R�U�N�V�� �E�\�� �-�y�]�H�I�� �,�J�Q�D�F�\�� �.�U�D�V�]�H�Z�V�N�L���� �-�y�]�H�I�� �.�R�U�]�H�Q�L�R�Z�V�N�L����
�$�O�H�N�V�D�Q�G�H�U�� �)�U�H�G�U�R�� �D�Q�G�� �:�á�R�G�]�L�P�L�H�U�]�� �:�R�O�V�N�L�� �Z�H�U�H�� �R�I�� �S�D�U�W�L�F�X�O�D�U�� �L�P�S�R�U�W�D�Q�F�H�� �W�R��
him. When he took interest in foreign literature, he directed his attention to French 
writings above all. His choices demonstrate a long-standing experience in 
reading, the above-mentioned literary fascinations and the ambition to create 
music to the works by the most renowned authors, both contemporary and old. 

�/�L�W�H�U�D�W�X�U�H���F�R�Q�W�U�L�E�X�W�H�G���W�R���0�R�Q�L�X�V�]�N�R�¶�V���Y�D�V�W���V�R�Q�J-making oeuvre. Out of 278 
songs, 268 of which make up the 12 collections of ���S�L�H�Z�Q�L�N�� �G�R�P�R�Z�\ [Home 
songbook], the writers chosen by Moniuszko chiefly include: Jan Kochanowski, 
Adam Mickiewicz36, Casimir Delavigne, Pierre-�-�H�D�Q���G�H���%�p�U�D�Q�J�H�U�����*�H�R�U�J�H���%�\�U�R�Q����
�$�O�H�N�V�D�Q�G�H�U�� �&�K�R�G�(�N�R���� �(�G�P�X�Q�G�� �:�D�V�L�O�H�Z�V�N�L���� �7�R�P�D�V�]�� �=�D�Q���� �$�Q�W�R�Q�L�� �(�G�Z�D�U�G��
�2�G�\�Q�L�H�F�����-�y�]�H�I���,�J�Q�D�F�\���.�U�D�V�]�H�Z�V�N�L�����-�y�]�H�I���.�R�U�]�H�Q�L�R�Z�V�N�L�����-�D�Q���&�]�H�F�]�R�W�����.�D�]�L�P�L�H�U�]��
�%�U�R�G�]�L���V�N�L�����:�á�D�G�\�V�á�D�Z���6�\�U�R�N�R�P�O�D�����:�á�R�G�]�L�P�L�H�Uz Wolski, Wincenty Pol, Stefan 
�:�L�W�Z�L�F�N�L�����-�y�]�H�I���6�]�X�M�V�N�L���D�Q�G���7�H�R�I�L�O���/�H�Q�D�U�W�R�Z�L�F�]�����7�K�H���N�Q�R�Z�O�H�G�J�H���R�I���F�R�Q�W�H�P�S�R�U�D�U�\��

                                                 
34  Letter from �6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���D�Q���X�Q�N�Q�R�Z�Q���D�G�G�U�H�V�V�H�H�����D�I�W�H�U���������'�H�F�H�P�E�H�U���������������D�V���F�L�W�H�G��

in ibid, p. 106. 
35  Ibidem, p. 107. 
36  �&�I������ �D�P�R�Q�J�� �R�W�K�H�U�V���� �0���� �6�X�á�H�N�����6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �L�� �L�Q�Q�L�� �N�R�P�S�R�]�\�W�R�U�]�\�� �Z�R�E�H�F�� �S�R�H�]�M�L�� �$�G�D�P�D��

Mickiewicza. Studium komparatystyczne, �.�U�D�N�y�Z 2016. 
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poetry, also by less known authors, resulted in the creation of songs to the lyrics 
�E�\���V�X�F�K���S�R�H�W�V���D�V�����0�D�U�L�D���,�O�Q�L�F�N�D�����-�D�Q���1�H�S�R�P�X�F�H�Q���-�D���N�R�Z�V�N�L�����(�G�Z�D�Ud Wasilewski, 
Jan Zachariasiewicz, Juliusz Zborowski, Placyd Jankowski, Franciszek 
�.�R�Z�D�O�V�N�L���� �-�X�O�L�D�Q�� �.�R�U�V�D�N���� �/�X�G�Z�L�N�� �6�]�W�\�U�P�H�U���� �(�G�Z�D�U�G�� �)�H�O�L�J�R�Z�V�N�L���� �-�D�Q�� �3�U�X�V�L- 
�Q�R�Z�V�N�L���� �$�Q�W�R�Q�L�� �.�R�O�D�Q�N�R�Z�V�N�L���� �-�y�]�H�I�� �*�U�D�M�Q�H�U�W�� �D�Q�G�� �-�y�]�H�I�� �7�H�R�G�R�U�� �6�W�D�Q�L�V�á�D�Z��
�.�R���F�L�H�O�V�N�L�����$�G�P�L�W�W�H�G�O�\�����L�Q���V�S�L�W�H���R�I���D�O�O���W�K�H���G�R�X�E�W�V���D�V���W�R���0�R�Q�L�X�V�]�N�R�¶�V���N�Q�R�Z�O�H�G�J�H��
of literature, such a rich list of writers and poets he chose, that is knew and 
appreciated, paints an interesting picture of the Polish literature that was 
contemporary to the composer.  

Literary texts were also of interest to Moniuszko as an author of illustrative 
music to dramatic works37. Moniuszko was eager to engage in this kind of artistic 
work and since the earliest years of his professional activity, he professed his 
willingness to do it as part of his job at the theatre. He offered to work as the 
creator of illustrative music to dramas at the beginning of his artistic path, when 
he was glad to have received a new task at the Vilnius theatre; in 1846, he wrote 
�W�R���-�y�]�H�I���6�L�N�R�U�V�N�L���D�E�R�X�W���K�L�V���Q�H�Z���U�H�V�S�R�Q�V�L�E�L�Oities: 

�>�«�@�� �G�R�� �P�R�L�F�K�� �O�H�N�F�M�L�� �S�U�]�\�E�\�á�R�� �M�H�V�]�F�]�H�� �Q�R�Z�H���� �F�K�R�F�L�D�*�� �G�R���ü�� �Z�G�]�L�
�F�]�Q�H�� �]�D�W�U�X�G�Q�L�H�Q�L�H����
�S�R�Z�L�H�U�]�R�Q�R���P�Q�L�H���G�\�U�H�N�F�M�
���W�X�W�H�M�V�]�H�M���R�U�N�L�H�V�W�U�\���W�H�D�W�U�D�O�Q�H�M�����N�W�y�U�����Q�D���N�R�Q�L�H�F���Z�]�L�
�W�R���Q�D���V�W�D�á����
�J�D�*�
���� �0�X�V�]�
�� �G�Z�D�� �U�D�]�\�� �Z�� �W�\�J�R�G�Q�L�X�� �J�U�D�ü�� �]�� �Q�L���� �U�y�*�Q�H�� �U�y�*�Q�R���F�L���� �D�� �S�U�]�\�� �W�\�P�� �G�R�V�W�D�ü��
arc�\�P�X�]�\�N�
�� �G�R�� �P�H�O�R�G�U�D�P�� �L�� �Z�R�G�H�Z�L�O�y�Z�������������� �]�D�� �F�R�� �E�L�R�U�
�� �P�L�H�V�L�
�F�]�Q�L�H�� ������ �U�V��38 �>�>�«�@�� �P�\��
lessons are joined by a new, yet rewarding duty: I was entrusted with directing the local 
theatrical orchestra, which was employed permanently. I have to play all sorts of things 
with it and, at the same time, get archmusic for melodramas and vaudevilles!!!... for which 
I am paid 50 per month.] 

As Moniuszko was preparing to work at the Warsaw theatre, he was also 
considering undertaking composing efforts aimed at making literary pieces more 
attractive, even though he knew that the illustrative music he prepared will only 
follow the already existing and well-known pieces:  

�>�«�@���]�D�S�L�V�D�á�H�P���M�X�*���Z�L�H�O�H���S�D�S�L�H�U�X���G�R���W�H�D�W�U�X�����D�O�H���V�]�W�X�N�L�����G�R���N�W�y�U�\�F�K���G�R�U�D�E�L�D�á�H�P���P�X�]�\�N�
�����M�X�*��
z Damsego robotami prz�H�G�V�W�D�Z�L�D�Q�H���E�\�á�\���Q�D���:�D�V�>�]�H�M�@���6�F�H�Q�L�H��39 [I have filled many pages 
for theatre, but the plays to which I added music have already been presented at Your 
�6�W�D�J�H���D�O�R�Q�J���Z�L�W�K���'�D�P�V�H�¶�V���Z�R�U�N�V���@ 

The issue of illustrating literature also preoccupied the composer towards the 
�H�Q�G���R�I���K�L�V���O�L�I�H�����Z�K�H�Q���K�H���F�R�U�U�H�V�S�R�Q�G�H�G���Z�L�W�K���6�W�D�Q�L�V�á�D�Z���1�L�H�G�]�L�H�O�V�N�L�����W�K�H���R�U�J�D�Q�L�V�H�U��
and co-creator of the Polish Opera in Lviv. The letters were devoted, among 
others, to the remuneration for the pieces that were supposed to be staged at the 
new Polish opera theatre. Furthermore, Moniuszko wrote that:  

                                                 
37  I wrote about Moniuszko as an author of illustrative music to literary texts in, among others: 

Muzyka w polskim teatrze dramatycznym do 1918 roku, �S�D�U�W���������&�]�
�V�W�R�F�K�R�Z�D���������������S�����������±197. 
38  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I���6�L�N�R�U�V�N�L�����9�L�O�Q�L�X�V������������ and 15/227 November 1846, 

as cited in: S. Moniuszko, �/�L�V�W�\���]�H�E�U�D�Q�H�«����p. 115. 
39  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I���6�L�N�R�U�V�N�L�����9�L�O�Q�L�X�V�������)�H�E�U�X�D�U�\���������������D�V���F�L�W�H�G���L�Q���L�E�L�G�����S������������ 
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�-�H�*�H�O�L�E�\���Z�\�S�D�G�á�D���S�R�W�U�]�H�E�D���N�R�P�S�R�Q�R�Z�D�Q�L�D���F�K�y�U�y�Z���O�X�E���P�X�]�\�N���G�R���G�U�D�P�D�W�y�Z�����V�á�X�*�\�ü���E�
�G�
��
�F�K�
�W�Q�L�H���]���S�H�á�Q�\�P�L���V�H�U�F�D�P�L���L���N�D�á�D�P�D�U�]�H�P��40 [Should there ever be a need for composing 
choirs or music to dramas, I shall be glad to oblige.] 

Moniuszko created a good many illustrative works to literary pieces, 
including, among others: Kaspar Hauser, Anicet Bourgeois and Adolphe 
�3�K�L�O�L�S�S�H�� �G�¶�(�Q�Q�H�U�\�
�V�� �P�H�O�R�G�U�D�P�D�� �V�W�D�J�H�G�� �L�Q�� �0�L�Q�V�N�� �L�Q�� ������������Sabaudka, czyli 
�%�á�R�J�R�V�á�D�Z�L�H���V�W�Z�R�� �P�D�W�N�L��for voices and orchestra by �G�¶�(�Q�Q�H�U�\�� �D�Q�G�� �*�X�V�W�D�Y�H��
Lemoine staged in Vilnius in 1845 and, from the same year, Don Juan de 
Barbastro �E�\���D�Q���X�Q�N�Q�R�Z�Q���D�X�W�K�R�U�����,�Q���W�K�H�����������V�����0�R�Q�L�X�V�]�N�R�¶�V���P�X�V�L�F���Z�D�V���S�O�D�\�H�G��
�W�R���)�U�\�G�H�U�\�N���6�N�D�U�E�H�N�¶�V���F�R�P�H�G�\��Popas in Cracow. At this time, Moniuszko also 
�W�R�R�N���L�Q�W�H�U�H�V�W���L�Q���)�U�D�Q�F�L�V�]�H�N���=�D�E�á�R�F�N�L�¶�V���Z�R�U�N���H�Q�W�L�W�O�H�G���)�y�á�W�D���V�]�O�D�I�P�\�F�D���D�O�E�R���N�R�O�
�G�D��
na Nowy Rok���� �7�K�H�� �R�Y�H�U�W�X�U�H�� �W�R�� �/�X�F�M�D�Q�� �6�L�H�P�L�H���V�N�L�¶�V�� ���������� �S�L�H�F�H��Kochanka 
�K�H�W�P�D���V�N�D �D�Q�G���W�K�H���P�X�V�L�F���W�R���:�á�D�G�\�V�á�D�Z���6�\�U�R�N�R�P�O�D�¶�V���&�y�U�D���3�L�D�V�W�y�Z��from 1855 
were illustrative pieces written to literature. Prior to the creation of Jawnuta, 
Moniuszko composed music to pieces devoted to gypsies41; hence, in 1859, the 
�S�U�H�V�V�� �Z�U�R�W�H�� �D�E�R�X�W�� �-�y�]�H�I�� �.�R�U�]�H�Q�L�R�Z�V�N�L�¶�V�� �G�U�D�P�D��Cyganie (The Gypsies), whose 
�³�F�K�R�L�U�V���D�Q�G���G�D�Q�F�H�V���Z�H�U�H���F�U�H�D�W�H�G���E�\���0�U�����0�R�Q�L�X�V�]�N�R���´42 Since 1858, his illustrative 
music was created with the Warsaw theatre in mind, but the theatres at other towns 
�X�V�H�G���L�W���D�V���Z�H�O�O�����7�K�H���P�X�V�L�F���W�R���$�Q�W�R�Q�L���0�D�á�H�F�N�L�¶�V���G�U�D�P�D���/�L�V�W���*�H�O�D�]�Q�\43 was created in 
�W�K�H�����������V�����D�Q�G���L�Q�������������W�R���5�D�F�L�Q�H�¶�V���W�U�D�J�H�G�\��Fedra for mixed choir and orchestra. The 
illustrative music to �=�E�y�M�F�\��by Friedrich Schiller dates back to the same period44. In 
������������ �0�R�Q�L�X�V�]�N�R���F�R�P�S�R�V�H�G���W�K�H�� �P�X�V�L�F�� �W�R���D�� �I�H�Z�� �V�R�Q�J�V�� �I�R�U���-�y�]�H�I�� �*�U�D�M�Q�H�U�W�¶�V�� �G�U�D�P�D��
Wanda for two voices and piano and a year later to the piece �)�D�O�H���-�H�I�Lty, which was 
referred to as a declamation for harp, harmonium and narrator. At the turn of the 
1860s and 1870s, several other important pieces of illustrative music were created: 
�L�Q�� ���������� �W�R�� �'�H�O�D�Y�L�J�Q�H�¶�V�� �G�U�D�P�D��Paria, �L�Q�� ���������� �W�R�� �6�K�D�N�H�V�S�H�D�U�¶�V��The Merchant of 
Venice�����L�Q�������������W�R���/�H�S�L�Q�H���D�Q�G���$�����'�D�X�G�H�W�¶�V���G�U�D�P�D��The Last Idol in a version for string 
�T�X�D�U�W�H�W���� �D�� �\�H�D�U�� �O�D�W�H�U�� �W�R�� �6�K�D�N�H�V�S�H�D�U�¶�V��Hamlet���� �L�Q�� ���������� �W�R�� �e�P�L�O�H�� �(�U�F�N�P�D�Q�� �D�Q�G��
�&�K�D�W�U�L�D�Q�¶�V���G�U�D�P�D��Hans Mathis �D�Q�G���W�R���*�H�R�U�J�H���&�R�Q�U�D�G�¶�V��Fedra�����0�R�Q�L�X�V�]�N�R�¶�V���P�X�V�L�F�D�O��
setting to Juliu�V�]���6�á�R�Z�D�F�N�L�¶�V��Lilie Wenedy is also well-known45. 

Although in the case of songs and illustrative music, Moniuszko made use of 
ready-made texts and his literary tasks predominantly concerned searching for 

                                                 
40  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���6�W�D�Q�L�V�á�D�Z���1�L�H�G�]�L�H�O�V�N�L�����:�D�U�V�D�Z��������March 1872, as cited in 

ibid, p. 583. 
41  �7�K�H���K�L�V�W�R�U�\���R�I���W�K�H���Z�R�U�N�V���R�Q���W�K�H���V�X�E�M�H�F�W���R�I���J�\�S�V�L�H�V���L�V���G�L�V�F�X�V�V�H�G���E�\���$�O�L�Q�D���)�y�U�D�Z�V�N�D-Witkowska, 

�F�I���� �$���� �)�y�U�D�Z�V�N�D-Witkowska, Od �³�&�\�J�D�Q�y�Z�´�� �)�U�D�Q�F�L�V�]�N�D�� �'�L�R�Q�L�]�H�J�R�� �.�Q�L�D�(�Q�L�Q�D��(1786) do 
�³�-�D�Z�Q�X�W�\�´���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L��(1860), [in:] �7�H�D�W�U���P�X�]�\�F�]�Q�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�«����p. 23�±
56. The subject was also discussed by Agata Seweryn, cf. A. Seweryn, Cyganie sentymentalni  
i romantyczni (�.�Q�L�D�(�Q�L�Q���± Moniuszko), �³�1�D�S�L�V�´���������������V�H�U�L�H�V���;�;�,�,�����S���������±86. 

42  �&�I�����:�����5�X�G�]�L���V�N�L�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R�����6�W�X�G�L�D���L���P�D�W�H�U�L�D�á�\, part 2, �.�U�D�N�y�Z�� 1960, p. 161. 
43  Cf. ibidem, p. 174. 
44  Cf. ibidem, p. 492�±493. 
45  Cf. ibidem, p. 492�±493. 
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good poetry and well-written dramas, in the case of musico-dramatic pieces, operas, 
smaller opera forms and cantatas, his literary tasks were much more complex. In 
1840, Moniuszko wrote to an unknown addressee about his ideas for an opera li-
�E�U�H�W�W�R�����H�[�S�O�D�L�Q�L�Q�J���W�K�D�W���W�K�H���³�F�R�Q�W�H�Q�W�´���R�I���D�Q���R�S�H�U�D���L�V���L�Q���W�K�H���K�D�Q�G�V���R�I���W�K�H���W�H�[�W�¶�V���D�X�W�K�R�U��  

�7�U�H���ü���R�S�H�U�\���]�R�V�W�D�Z�L�D�P���D�X�W�R�U�R�Z�L�����E�\�O�H���W�D���E�\�á�D���V�H�U�L�R���± �F�R���Q�D�M�Z�L�
�F�H�M���S�R�J�U�]�H�E�y�Z���± modlitw, 
�D�O�E�R���*�H�E�\���W�R���E�\�á�\���M�D�N�L�H�����F�]�D�U�\�����V�W�U�D�F�K�\���F�]�\���F�R�����E�D�U�G�]�R���Z�H�V�R�á�H�J�R�����-�H�*�H�O�L�E�\���]�D�����P�y�J�á�����F�]�\�O�L��
�F�K�F�L�D�á���� �W�R�� �W�U�H���ü�� �P�R�*�H�� �E�\�ü�� �/�X�N�U�H�F�M�D�� �%�R�U�G�*�L�D�� �D�O�E�R�� �7�Z�D�U�G�R�Z�V�N�L�� albo Zamek 
�=�D�Z�L�H�S�U�]�\�F�N�L�>�S�R�Z�L�H���ü�� �$���� �%�U�R�Q�L�N�R�Z�V�N�L�H�J�R�� �=�D�Z�L�H�S�U�]�\�F�H�@��46 [I leave the content of an 
opera to the author, as long as it is serious �± as many funerals or prayers as possible �± or 
it concerns some magic, scares or something more cheerful. If he could, that is would like 
to, the content may concern Lucrezia Borgia or Twardowski or the castle in Zawieprzyce 
�>�$�����%�U�R�Q�L�N�R�Z�V�N�L�¶�V���Q�R�Y�H�O���=�D�Z�L�H�S�U�]�\�F�H�@���@ 

�7�K�H���D�U�W�L�V�W�L�F���³�I�U�H�H�G�R�P�´���W�K�D�W���0�R�Q�L�X�V�]�N�R���Z�D�Q�W�H�G���W�R���O�H�D�Y�H���W�R���W�K�H���O�L�E�U�H�W�W�L�V�W���Z�D�V��
not enough to encourage his contemporary writers to create original librettos, and 
the problems with acquiring good texts for operas accompanied Moniuszko 
throughout his entire life47, often suspending the creation of new pieces. He 
complained about this situation to Sikorski in 1842: 

Tu w �:�L�O�Q�L�H�����Q�L�H���P�D�P���]�G�R�O�Q�H�J�R���G�R���S�L�V�D�Q�L�D���O�L�E�U�H�W�W�y�Z��48.[Here, in Vilnius, I have nobody 
capable of writing librettos.] 

�+�H���Z�U�R�W�H���L�Q���D���V�L�P�L�O�D�U���W�R�Q�H���W�R���0�D�W�X�V�]�\���V�N�L���L�Q�������������� 

�3�D�á�D�P���Q�L�H�]�P�L�H�U�Q�����F�K�
�F�L�����G�R���Q�R�Z�H�M���R�S�H�U�\�����$�O�H���R���O�L�E�U�H�W�W�R���E�D�U�G�]�R���W�X���W�U�X�G�Q�R��49 [I long to write 
a new opera. But it is very hard to find a libretto here.] 

The letters confirm that Moniuszko was a demanding composer, who put  
a lot of time and effort into his work. Despite the declaration from the beginnings 
of his artistic activity, he rarely entrusted a libretto solely to the writer and often 
wanted to have an impact on its literary aspects. In an 1850 letter to Gustaw 
Gebethner, he wrote about his plans for Hrabina:  

�8�á�R�*�\�O�L���P�\�� �]�� �Q�D�V�]�\�P�� �Q�L�H�R�F�H�Q�L�R�Q�\�P�� �S�D�Q�H�P�� �:�á�R�G�]�L�P�L�H�U�]�H�P�� �>�:�R�O�V�N�L�P�@�� �S�O�D�Q�� �G�R�� �Q�R�Z�H�M��
opery.50 [The invaluable Mr Wlodzimierz [Wolski] and I made a plan for a new opera.].  

On occasion, he would also instruct the librettist or, in other words, put him 
on the right track. When he received a fragment of a cantata, which was never 
finished in the end, he advised Stefan Kowerski:  

                                                 
46  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���D�Q���X�Q�N�Q�R�Z�Q���D�G�G�U�H�V�V�H�H�����F�I�����6�����0�R�Q�L�X�V�]�N�R�����/�L�V�W�\���]�H�E�U�D�Q�H�«����p. 59.  
47  This was discussed by, among others, M. Komorowska, �6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���Z���S�R�J�R�Q�L���]�D���R�S�H�U����

�O�L�W�H�U�D�F�N���«�� 
48  �/�H�W�W�H�U�� �I�U�R�P�� �6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �W�R�� �-�y�]�H�I�� �6�L�N�R�U�V�N�L���� �9�L�O�Q�L�X�V�� ���� �)�H�E�U�X�D�U�\�� ������������ �D�V�� �F�L�W�H�G�� �L�Q���� 

S. Moniuszko, �/�L�V�W�\���]�H�E�U�D�Q�H�«����p. 111. 
49  Letter from �6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���/�H�R�S�R�O�G���0�D�W�X�V�]�\���V�N�L�����9�L�O�Q�L�X�V���������)�H�E�U�X�D�U�\���������0�D�U�F�K��������������

as cited in ibid, p. 301. 
50  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���*�X�V�W�D�Z���*�H�E�H�W�K�Q�H�U�����:�D�U�V�D�Z���$�S�U�L�O���0�D�\�"���������������D�V���F�L�W�H�G���L�Q��

ibid, p. 357. 
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�P�X�]�\�N�D�� �S�R�W�U�]�H�E�X�M�H�� �Z�\�U�D�]�y�Z��j a k  n a j m n i ej���� �D�O�H�� �W�D�N�� �R�Q�H�� �P�D�M���� �G�R�N�á�D�G�Q�L�H�� �P�\���O��
�U�R�]�Z�L�M�D�ü�����*�H���Q�L�E�\���M�D�N���á�R�S�D�W�����G�R���J�á�R�Z�\���V�D�G�]�L�ü���V�á�X�F�K�D�F�]�R�Z�L��51 [music needs as few words 
as possible, but they must elaborate on the thought as precisely as if it were drummed into 
�W�K�H���O�L�V�W�H�Q�H�U�¶�V���K�H�D�G���@ 

�0�R�Q�L�X�V�]�N�R���Z�R�X�O�G���V�R�P�H�W�L�P�H�V���U�H�M�H�F�W���W�H�[�W�V�����D�V���L�Q���W�K�H���F�D�V�H���R�I���*�X�V�W�D�Z���2�O�L�]�D�U�¶�V��
libretto about Wanda (although the literary piece was created and Moniuszko 
received it in 185952). He also made the decision to stop working on Rokiczana 
due to the interference of censorship in the text of the libretto and the removal of 
�W�K�H�� �F�K�D�U�D�F�W�H�U�� �R�I�� �D�� �N�L�Q�J�� ���³�1�X�G�]�L�� �P�Q�L�H�� �W�D�� �U�R�E�R�W�D���� �R�G�N���G�� �Z�� �Q�L�H�M�� �F�H�Q�]�X�U�D�� �]�U�R�E�L�á�D��
�E�H�]�N�U�y�O�H�Z�L�H�´53 �>�³�7�K�H���Z�R�U�N���K�D�V���E�H�F�R�P�H���E�R�U�L�Q�J���V�L�Q�F�H���W�K�H���F�H�Q�V�R�U�V�K�L�S���W�X�U�Q�H�G���L�W���L�Q�W�R��
�D�Q���L�Q�W�H�U�U�H�J�Q�X�P�´�@������ 

Moniuszko made use of virtually every possible way of acquiring librettos. 
He reached for the existing texts, which he could use similarly to a literary basis 
for a song. He found them in the existing dramatic literature (as in the case of 
Widma�����Z�K�L�F�K���L�V���E�D�V�H�G���R�Q���W�K�H���V�H�F�R�Q�G���S�D�U�W���R�I���0�L�F�N�L�H�Z�L�F�]�¶�V��Dziady) and in poetry 
���I�R�U���L�Q�V�W�D�Q�F�H���L�Q���W�K�H���F�D�Q�W�D�W�D�V���Z�K�L�F�K���P�D�G�H���X�V�H���R�I���-�y�]�H�I���,�J�Q�D�F�\���.�U�D�V�]�H�Z�V�N�L�¶�V���Wext 
Witolorauda). �0�R�Q�L�X�V�]�N�R���H�P�S�O�R�\�H�G���W�K�H���W�H�U�P���³�R�U�J�D�Q�L�V�L�Q�J�´���W�R���G�H�V�F�U�L�E�H���W�K�H���O�L�W�H�U�D�U�\��
efforts he made independently or in collaboration, for example with Edward 
�&�K�á�R�S�L�F�N�L���L�Q���W�K�H���F�D�V�H���R�I��Witolorauda. In a letter to Kraszewski, he wrote that:  

�Q�D���N�R�Q�L�H�F���]�D�F�]���á�H�P���S�U�y�E�R�Z�D�ü���V�D�P���X�U�]���G�]�L�ü l i b r e t t o  �L�� �S�L�V�D�ü���P�X�]�\�N�
��54 [in the end,  
I started trying to write music and organise the libretto myself.]  

�+�H���³�R�U�J�D�Q�L�V�H�G�´���W�K�H���O�L�E�U�H�W�W�R���I�R�U��Widmy himself, changing almost nothing in 
�W�K�H���R�U�L�J�L�Q�D�O���W�H�[�W���R�I���$�G�D�P���0�L�F�N�L�H�Z�L�F�]�¶�V��Dziady part II55; the few extra repetitions 
he made were a very modest interference that did not affect the meaning of the 
piece. He promptly started caring about the creation of original texts that would 
be intended as librettos, which is why he often tried to make contact with potential 
librettists. His attempts to find librettos and librettists would often end in failure56, 
�E�X�W���L�Q���D���I�H�Z���F�D�V�H�V���W�K�H���F�R�P�S�R�V�H�U�¶�V���G�H�W�H�U�P�L�Q�D�W�L�R�Q�����Z�K�L�F�K���P�D�Q�L�I�H�V�W�H�G���L�W�V�H�O�I���L�Q���K�L�V��
suggestions, hints, requests and reminders, ultimately brought satisfying results. 

�7�K�H���F�R�O�O�H�F�W�L�R�Q���R�I���0�R�Q�L�X�V�]�N�R�¶�V���³�O�L�E�U�H�W�W�L�V�W�V�´���F�R�Q�V�L�V�W�H�G���R�I���W�K�H���P�R�V�W���R�X�W�V�W�D�Q�G�L�Q�J��
artists of his time as well as less known authors.  

                                                 
51  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���6�W�H�I�D�Q��Kowerski, Vilnius 10 May 1850, as cited in ibid,  

p. 152. 
52  �&�I�����O�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���*�X�V�W�D�Z���2�O�L�]�D�U�����:�D�U�V�D�Z���������$�S�U�L�O���������������D�V���F�L�W�H�G���L�Q���L�E�L�G����

p. 353. 
53  Ibidem. 
54  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I���,�J�Q�D�F�\���.�U�D�V�]�H�Z�V�N�L�����9�L�O�Q�L�X�V���������-�X�O�\��������4, as cited in 

ibid, p. 198. 
55  �&�I�������D�P�R�Q�J���R�W�K�H�U�V�����0�����6�X�á�H�N�����³�:�L�G�P�D�´���0�R�Q�L�X�V�]�N�L���Z�R�E�H�F���³�'�]�L�D�G�y�Z�´���0�L�F�N�L�H�Z�L�F�]�D [in:] Teatr 

�P�X�]�\�F�]�Q�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�«�����3�R�]�Q�D�����������������S���������±98. 
56  �7�K�H�\�� �Z�H�U�H���G�L�V�F�X�V�V�H�G���E�\���:�á�R�G�]�L�P�L�H�U�]���3�R�(�Q�L�D�N����Niezrealizowane projekty operowe Moniuszki, 

�³�.�Z�D�U�W�D�O�Q�L�N���0�X�]�\�F�]�Q�\�´���������������1�R�V���������±22, p. 243�±251. 



 �/�L�W�H�U�D�W�X�U�H���D�Q�G���Z�U�L�W�H�U�V�« 113 

As a composer of musico-dramatic pieces, Moniuszko began by using Fry-
�G�H�U�\�N�� �6�N�D�U�E�H�N�¶�V��drama entitled Biur�D�O�L���F�L��in 183257 and then, in 1836, Carl 
�%�O�X�P�¶�V��work �'�L�H���6�F�K�Z�H�L�]�H�U�K�•�W�W�H58 in German. There were few musical elements 
in both works, yet they are counted among musico-dramatic forms and described 
as comic operas, vaudevilles or operettas in the understanding that was characte-
ristic of the first half of the nineteenth century. Having returned to Vilnius, Mo-
niuszko still tried to find a libretto among the existing literary works, but he si-
multaneously directed his attention to the possibility of having an original libretto 
created by a contemporary writer.  

Although Aleksander Fredro �G�L�G���Q�R�W���E�H�F�R�P�H���R�Q�H���R�I���0�R�Q�L�X�V�]�N�R�¶�V���O�L�E�U�H�W�W�L�V�W�V����
�W�K�H���Z�U�L�W�H�U�¶�V���Q�D�P�H���R�X�J�K�W���W�R���E�H���P�H�Q�W�L�R�Q�H�G���E�H�F�D�X�V�H���0�R�Q�L�X�V�]�N�R���V�W�D�U�W�H�G���K�L�V���V�H�D�U�F�K��
for librettos with the ambitious idea of collaborating with Fredro. Moniuszko saw 
him as the author of texts that could potentially be enriched with dramatic music. 
He began by creating the music to Nocleg in Apeniny in the years 1837�±1839 
���S�U�H�P�L�H�U�H���L�Q���9�L�O�Q�L�X�V���L�Q�����������������E�X�W���D�I�W�H�U���D���I�H�Z���\�H�D�U�V���K�H���G�H�F�L�G�H�G���W�K�D�W���L�W���Z�D�V���³�S�R�R�U��
�D�Q�G���V�F�K�R�R�O�L�V�K���´59 On the other hand, he treated Nowy Don Kichot, written in 1841 
(staged in Lviv in 1849), as his first serious attempt at composing. After his expe-
riences with previously existing texts, he pleaded with Fredro to write an original 
libretto: 

�1�L�H�����P�L�H�P���S�R�F�K�O�H�E�L�D�ü���V�R�E�L�H���� �D�*�H�E�\�P���N�L�H�G�\���� �P�y�J�á�� �E�\�ü�� �G�R���ü�� �V�]�F�]�
���O�L�Zym z otrzymania 
nowego libretto do mojej muzyki przeznaczonego.60 [I do not dare to flatter myself by 
thinking I could ever be fortunate enough to receive a new libretto that would be intended 
for my music.] 

The correspondence with Oskar Korwin -Milewski  was not preserved; he 
was the author of the librettos for Loteria, written in 1840, staged in Grodno in 
the same year and then premiering in Vilnius, Minsk and Warsaw61, the piece 
�,�G�H�D�á�����F�]�\�O�L���1�R�Z�D���3�U�H�F�M�R�]�D from the same year, which was staged in Vilnius, and 
the 1841 piece �.�D�U�P�D�Q�L�R�O�� �D�O�E�R�� �)�U�D�Q�F�X�]�L�� �O�X�E�L���� �*�D�U�W�R�Z�D�ü that most likely 
premiered a year later. Szymon Paczkowski writes that Korwin-Milewski did not 
�V�W�D�Q�G���R�X�W���D�V���D���Z�U�L�W�H�U�����K�H���F�R�X�O�G���H�Y�H�Q���E�H���F�D�O�O�H�G���D���³�S�R�H�W�D�V�W�H�U���´62 �D�Q�G���0�R�Q�L�X�V�]�N�R�¶�V��
choice of his texts demonstr�D�W�H�G�� �D�� �F�H�U�W�D�L�Q�� �G�L�U�H�F�W�L�R�Q�� �L�Q�� �W�K�H�� �\�R�X�Q�J�� �F�R�P�S�R�V�H�U�¶�V��
artistic efforts, which did not, at the time, move beyond the circle of light musico-
dramatic works and the traditions of vaudeville and idyll63. 

                                                 
57  Cf. S. Niemahaj, �³�%�L�X�U�D�O�L���F�L�´�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L���� �Z�R�N�y�á�� �N�R�P�H�G�L�R�R�S�H�U�\�� �)�U�\�G�H�U�\�N�D�� �6�N�D�U�E�N�D��

oraz partytur warszawskiej i krakowskiej, [in:] �7�H�D�W�U���P�X�]�\�F�]�Q�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�«����p. 57�±74. 
58  Cf. G. Zieziula, Od �³�I�U�D�Q�F�X�V�N�L�H�M�´�� �%�H�W�W�O�\�� �G�R���³�Q�L�H�P�L�H�F�N�L�H�M�´�� �'�L�H�6�F�K�Z�H�L�]�H�U�K�•�W�W�H���± �R�E�F�R�M�
�]�\�F�]�Q�H��

�R�S�H�U�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�����³�0�X�]�\�N�D�´���������������1�R�������������������S����69�±96. 
59  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���$�O�H�N�V�D�Q�G�H�U���)�U�H�G�U�R�����9�L�O�Q�L�X�V�����������"�����D�V���F�L�W�H�G���L�Q���L�E�L�G�����S���������� 
60  Ibidem. 
61  Szymon Paczkowski wrote about the premiere in Kilka uwag w sprawie historii i libretta �³�/�R�W�H�U�L�L�´�« 
62  Cf. ibidem, p. 68. 
63  Cf. ibidem, p. 69. 
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Moniuszko made use of Wincenty Dunin-�0�D�U�F�L�Q�N�L�H�Z�L�F�]�¶�V��pieces four ti-
mes, creating the operettas: �3�R�E�y�U���U�H�N�U�X�W�D or �3�R�E�y�U���U�H�N�U�X�W�D���X���)�\�G�y�Z��(1841, sta-
ged in Minsk in the same year), Woda cudowna (1843)�����:�D�O�N�D���P�X�]�\�N�y�Z��and Sie-
lanka (1852). The latter introduced the Belorussian language in the lines uttered 
by peasants. 

He contemplated writing a collaborative work with �-�y�]�H�I���.�R�U�]�H�Q�L�R�Z�V�N�L��on 
several occasions; unfortunately, it did not come to pass. In December 1846, he 
�Z�U�R�W�H���W�R���-�y�]�H�I���6�L�N�R�U�V�N�L���� 

�.�R�U�]�H�Q�L�R�Z�V�N�L�H�P�X�� �S�R�G�]�L�
�N�X�M�� �E�D�U�G�]�R�� �]�D�� �R�E�L�H�W�Q�L�F�
�� �Q�D�S�L�V�D�Q�L�D�� �O�L�E�U�H�W�W�R���� �N�W�y�U���� �P�Q�L�H�� �]�U�R�E�L�á�� 
�Z���7�Z�R�M�H�M���R�E�H�F�Q�R���F�L�����L���R�G���W�H�J�R���F�]�D�V�X���D�Q�L���V�á�R�Z�D���R���W�\�P��64 [Give Korzeniowski my thanks 
for the promise to write a libretto which he gave me in your presence and has not 
mentioned once since then.]. 

�/�R�R�N�L�Q�J���I�R�U�Z�D�U�G���W�R���.�R�U�]�H�Q�L�R�Z�V�N�L�¶�V���U�H�D�F�W�L�R�Q�����K�H���Z�U�Rte to Sikorski in March 
1847 in a slightly sarcastic tone:  

�.�R�U�]�H�Q�L�R�Z�V�N�L���S�R�N�D�]�X�M�H���V�L�
�����*�H���]���U�y�Z�Q�����á�D�W�Z�R���F�L�����S�U�]�\�U�]�H�N�D�����D�*�H�E�\���Q�L�H���G�R�W�U�]�\�P�D�ü�����]���M�D�N����
pisze swoje komedie.65 [It seems that it is as easy for Korzeniowski to make a promise he 
will not keep as it is for him to write his comedies.]  

In 1848, he must have been very worried about the poor results of trying to 
�S�H�U�V�X�D�G�H�� �W�K�H�� �S�O�D�\�Z�U�L�J�K�W�� �W�R�� �F�R�O�O�D�E�R�U�D�W�H�� �Z�L�W�K�� �K�L�P���� �D�V�� �K�H�� �Z�U�R�W�H�� �W�R�� �-�y�]�H�I��
Komorowski from Vilnius that:  

�.�R�U�]�H�Q�L�R�Z�V�N�L�� �S�U�]�\�U�]�H�N�á���� �M�D�N�� �P�R�*�H�� �Z�L�H�V�]���� �O�L�Eretto dla mnie �± �Q�D�Z�H�W�� �S�R�F�]���W�H�N�� �F�]�\�W�D�á����
�6�N�R���F�]�\�á�R���V�L�
���Q�D���S�R�á�R�Z�L�H���V�F�H�Q�\���G�U�X�J�L�H�M���������1�L�H���P�X�V�L���X�I�D�ü���P�R�L�P���V�L�á�R�P��66 [Korzeniowski 
has promised, as you may know, to write a libretto for me �± he even read the beginning. 
It ended in the middle of scene two!!! He must mistrust his own abilities.]  

�$�O�W�K�R�X�J�K���0�R�Q�L�X�V�]�N�R�¶�V���F�R�D�[�L�Q�J���Z�D�V���X�O�W�L�P�D�W�H�O�\���V�X�F�F�H�V�V�I�X�O���D�Q�G���.�R�U�]�H�Q�L�R�Z�V�N�L��
wrote a libretto for Rokiczana, the two authors were not able to finalise their 
collaboration by staging the opera because it was never finished due to the 
aforementioned interference of censorship. Even at the beginning of January 
1859, Moniuszko, full of hope, informed Ilcewicz that:  

�3�R�F�L�H�V�]�D�P�� �V�L�
���� �S�L�V�]���F���5�R�N�L�F�]�D�Q�
�����N�W�y�U���� �M�X�*�� �S�U�]�H�]�� �.�R�U�]�H�Q�L�R�Z�V�N�L�H�J�R�� �S�U�]�H�U�R�E�L�R�Q����
�S�R�G�D�O�L���P�\�� �G�R�� �F�H�Q�]�X�U�\�� �L�� �]�D�S�H�Z�Q�L�H�� �M���� �S�U�]�H�M�G�]�L�H�� �V�]�F�]�
���O�L�Z�L�H��67 [I console myself as I am 
writing Rokiczana, which has been submitted for censorship after Korzeniowski rewrote 
it and will most likely get past the censors successfully.] 

                                                 
64  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I���6�L�N�R�U�V�N�L���D�Q�G���K�L�V���Z�L�I�H�����9�L�O�Q�L�X�V���������������'�H�F�H�P�E�H�U��������������

as cited in: S. Moniuszko, �/�L�V�W�\���]�H�E�U�D�Q�H�«, p. 116. 
65  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I���6�L�N�R�U�V�N�L�����9�L�O�Q�L�X�V�������������0�D�U�F�K���������������D�V���F�L�W�H�G���L�Q���L�E�L�G����

p. 118. 
66  Lett�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I���.�R�P�R�U�R�Z�V�N�L�����9�L�O�Q�L�X�V�������1�R�Y�H�P�E�H�U���������������D�V���F�L�W�H�G���L�Q��

ibid, p. 136. 
67  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���(�G�Z�D�U�G���,�O�F�H�Z�L�F�]�����:�D�U�V�D�Z�������-�D�Q�X�D�U�\���������������D�V���F�L�W�H�G���L�Q���L�E�L�G����

p. 339. 
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�7�K�H�� �Z�R�U�N�� �G�L�G�� �Q�R�W�� �³�J�H�W�� �S�D�V�W�� �W�K�H�� �F�H�Q�V�R�U�V�� �V�X�F�F�H�V�V�I�X�O�O�\�´�� �V�L�Q�F�H���� �L�Q�� ���������� 
Moniuszko wrote that:  

�6�]�N�R�G�D���W�\�O�N�R�����*�H���Q�D�P���F�H�Q�]�X�U�D���Z�\�N�U�R�L�á�D���N�U�y�O�D���]���5�R�N�L�F�]�D�Q�\�����1�L�H���G�D�P���W�H�M���R�S�H�U�\���Z�S�U�]�y�G�����D�*��
�P�L�� �P�R�Q�D�U�F�K�
�� �S�R�Z�U�y�F����68 [It is a pity that the censorship has cut out the king from 
Rokiczana. I will not stage this opera until they return my monarch.]  

As the character of the Polish ruler did not return to the opera, the joint work 
by Moniuszko and Korzeniowski was never staged. 

�:�á�D�G�\�V�á�D�Z���6�\�U�R�N�R�P�O�D, who collaborated with Moniuszko as the author of 
texts to songs as early as in the 1840s, made two attempts to write a libretto for 
the composer69. In 1853, he prepared a piece entitled Margier, which was based 
on a motif from the history of Lithuania, and created the text to Sen wieszcza  
a year later. The latter was even published by J. Zawadzki in Vilnius in 185470, 
�Z�L�W�K���D���Q�R�W�H���L�Q���W�K�H���W�L�W�O�H���R�I���W�K�H���S�U�L�Q�W���W�K�D�W���L�W���Z�D�V���³�D�G�D�S�W�H�G�´���I�U�R�P���³�)�U�H�Q�F�K�´���E�H�F�D�X�V�H��
�W�K�H���O�L�E�U�H�W�W�R���Z�D�V���E�D�V�H�G���R�Q���5�R�V�L�H�U���D�Q�G���G�H���/�H�X�Y�H�Q�¶�V���S�O�D�\���/�H���V�R�Q�J���G�
�X�Q�H���Q�X�L�W���G�
�p�W�p71. 
Syrokomla must have appreciated his own work since, in 1860, he wrote to Mo-
niuszko to remind him about the piece and ask:  

�2�W�y�*���� �F�]�\�E�\�� �G�]�L�V�L�D�M�� �Q�L�H�� �G�D�á�D�� �V�L�
�� �Z�]�Q�R�Z�L�ü�� �W�D�� �]�D�U�]�X�F�R�Q�D�� �R�S�H�U�H�W�N�D�"������72 [Would it not be 
�S�R�V�V�L�E�O�H���Q�R�Z���W�R���U�H�W�X�U�Q���W�R���W�K�L�V���D�E�D�Q�G�R�Q�H�G���R�S�H�U�H�W�W�D�"�«�@ 

as well as offer further assistance:  

�>�«�@�� �M�H���O�L�E�\�� �Z�� �F�D�á�R���F�L�� �O�X�E�� �Z�� �F�]�
���F�L���S�R�W�U�]�H�E�D�� �E�\�á�R�� �S�U�]�H�U�R�E�L�ü�� �O�L�E�U�H�W�W�R���� �V�á�X�*�
�� �F�K�
�W�Q�L�H�� �G�R��
�U�R�E�R�W�\���� �E�R�� �]�D�]�G�U�R�V�]�F�]�
�� �:�R�O�V�N�L�H�P�X�� �L�� �&�K�
�F�L���V�N�L�H�P�X���� �*�H�� �P�R�J���� �]�� �S���� �6�W�D�Q�L�V�á�D�Z�H�P��
�S�U�D�F�R�Z�D�ü��73 �>�>�«�@���V�K�R�X�O�G���W�K�H�U�H���E�H���D���Q�H�H�G���W�R���U�H�Z�U�L�W�H���W�K�H���O�L�E�U�H�W�W�R���L�Q���S�D�U�W���R�U���F�R�P�S�O�H�W�H�O�\�����,���Z�L�O�O��
be glad to work on it since I envy Wol�V�N�L���D�Q�G���&�K�
�F�L���V�N�L���W�K�H���R�S�S�R�U�W�X�Q�L�W�\���W�R���Z�R�U�N���Z�L�W�K���0�U��
�6�W�D�Q�L�V�á�D�Z���@ 

There is some evidence of the ideas for a collaborative work with Aleksander 
Groza74 and the poet �6�H�Z�H�U�\�Q�D���'�X�F�K�L���V�N�D, the author of a project for the opera 
Aleksota75. 

Moniuszko, who followed national literature closely, also paid attention to an 
able Warsaw artist, �:�á�R�G�]�L�P�L�H�U�]���:�R�O�V�N�L, and their collaboration, though often 
difficult, resulted in such outstanding works as Halka and Hrabina. Moniuszko 

                                                 
68  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���(�G�Z�D�U�G���,�O�F�H�Z�L�Fz, Warsaw 26 July 1859, as cited in ibid,  

p. 364. 
69  Cf., among others, L. Simon, Syrokomla i Moniuszko, �³�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� ������������ �1�R������������ 

p. 8�±11. 
70  Cf. Sen wieszcza. �2�S�H�U�D�� �Z�H�� �W�U�]�H�F�K�� �D�N�W�D�F�K�� �G�R�� �P�X�]�\�N�L�� �6�W���� �0�R�Q�L�X�V�]�N�L���� �S�R�G�á�X�J�� �I�U�D�Q�F�X�V�N�L�H�J�R����

przerobienie �:�á�D�G�\�V�á�D�Z�D���6�\�U�R�N�R�P�O�L�����9�L�O�Q�L�X�V������������ 
71  �/�H�W�W�H�U�� �I�U�R�P�� �6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �W�R�� �:�á�D�G�\�V�á�D�Z�� �6�\�U�R�N�R�P�O�D���� �'�H�F�H�P�E�H�U�� ������������ �D�V�� �F�L�W�H�G�� �L�Q���� 

�:�����5�X�G�]�L���V�N�L�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R�����6�W�X�G�L�D���L���P�D�W�H�U�L�D�á�\����part 1, p. 251. 
72  Ibidem. 
73  Ibidem, p. 251�±252. 
74  Cf. ibidem, p. 252. 
75  �&�I�����:�����5�X�G�]�L���V�N�L�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R�����6�W�X�G�L�D���L���P�D�W�H�U�L�D�á�\����part 2, among others p. 302, 357. 
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was immensely grateful to the poet for the libretto for Halka, which made him 
the most famous opera artist of the mid-century. He had no complaints as to the 
�O�L�W�H�U�D�U�\���D�V�S�H�F�W�V���R�I���W�K�H���O�L�E�U�H�W�W�R�����D�Q�G���K�H���M�X�G�J�H�G���:�R�O�V�N�L�¶�V���Z�R�U�N���V�D�\�L�Q�J���W�K�D�W���³�K�H���G�L�G��
�D�� �W�U�X�O�\�� �P�D�U�Y�H�O�O�R�X�V�� �M�R�E���´76 The successes of the opera prompted Moniuszko to 
�G�H�V�F�U�L�E�H�� �:�R�O�V�N�L�¶�V�� �W�H�[�W�� �X�V�L�Q�J�� �Q�R�W�K�L�Q�J�� �E�X�W�� �W�K�H�� �E�H�V�W�� �H�S�L�W�K�H�W�V���� �:�K�H�Q�� �K�H�� �V�R�X�J�K�W�� �W�R��
�K�D�Y�H���W�K�H���Z�R�U�N���W�U�D�Q�V�O�D�W�H�G���L�Q���)�H�E�U�X�D�U�\���������������K�H���Z�U�R�W�H���W�R���W�K�H���S�X�E�O�L�V�K�H�U�V���W�K�D�W���³�>�L�@�W���L�V��
�D���P�D�V�W�H�U�S�L�H�F�H���R�I���D���O�L�E�U�H�W�W�R���´77 In the subsequent years, however, he complained about 
the collaboration with the poet, going through a ceaseless see-saw of hope and 
�D�Q�[�L�H�W�\�����,�Q���������������:�R�O�V�N�L���F�R�P�P�H�Q�W�H�G���R�Q���W�K�H���U�X�P�R�X�U�V���U�H�J�D�U�G�L�Q�J���0�R�Q�L�X�V�]�N�R�¶�V���R�S�H�U�D��
premiere in Warsaw and declared his willingness to collaborate on another work:  

�2�Z�y�*���± czy �E�
�G���� �J�U�D�O�L���� �F�]�\�� �Q�L�H�� �E�
�G���� �J�U�D�O�L���± �P�D�P�� �R�F�K�R�W�
�� �S�U�]�\�V�á�X�*�\�ü�� �&�L�� �V�L�
�� �Q�R�Z�\�P��
�O�L�E�U�H�W�W�H�P�����N�W�y�U�H�J�R���S�U�]�H�G�P�L�R�W���U�D�F�]���Z�
�F�K�R�Z�L���P�R�M�H�P�X���S�R�]�R�V�W�D�Z�L�ü��78 [Whether they stage it 
or not, I want to write you a new libretto; please leave its subject matter to me.] 

The poet also stressed his own abilities:  

�1�D�E�U�D�á�H�P�� �Z�S�U�D�Z�\�� �W�H�U�D�]�� �G�R�� �W�H�J�R�� �U�R�G�]�D�M�X�� �G�U�D�P�D�W�\�F�]�Q�\�F�K�� �X�W�Z�R�U�y�Z��79 [I have become 
proficient at writing this kind of dramatic pieces.] 

and Moniuszko agreed:  

�=�D�Z�V�]�H���Z���M�H�G�Q�H�J�R���:�R�O�V�N�L�H�J�R���W�D�O�H�Q�W���Z�L�H�U�]�
��80 �>�,���K�D�Y�H���D�O�Z�D�\�V���E�H�O�L�H�Y�H�G���L�Q���:�R�O�V�N�L�¶�V��talent.] 

However, their future collaboration was hindered by a disagreement 
regarding the fact that the poet had published the libretto without the score and 
requested additional remuneration. This made Moniuszko reflect on the nature of 
the relationship between the composer and the poet: 

�&�]�\�� �W�R�� �N�R�P�S�R�]�\�W�R�U���� �S�L�V�]���F�� �P�X�]�\�N�
���� �]�D�S�U�]�
�J�D�� �V�L�
�� �Z�� �Z�L�H�F�]�Q���� �Q�L�H�Z�R�O�
�� �V�Z�H�J�R�� �S�R�H�W�\�"81 
[Does the composer subject himself to the eternal slavery of his poet by writing music?] 

The composer ceaselessly stressed that:  

Nikt zapewne �Z�\�*�H�M���Q�L�H���F�H�Q�L���O�L�E�U�H�W�W�D��Halki, �M�D�N���M�D���V�D�P�����L���U�D�G���E�\�P���M�H�M���D�X�W�R�U�D���]�á�R�W�H�P���]�D�V�\�S�D�á����
�6�]�N�R�G�D���W�\�O�N�R�����]�H���]���S�U�]�H�G�V�W�D�Z�L�H�����P�R�M�H�M���R�S�H�U�\���Q�L�H���M�D���N�R�U�]�\�V�W�D�P��82 [Perhaps no one values 
the libretto for Halka more highly than me, and I would be glad to shower its author with 
gold. It is a pity, then, that it is not me who benefits from the staging of my own opera!] 

                                                 
76  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I���6�L�N�R�U�V�N�L�����9�L�O�Q�L�X�V���������'�H�F�H�P�E�H�U�����������-�D�Q�X�D�U�\���������������D�V��

cited in: S. Moniuszko, �/�L�V�W�\���]�H�E�U�D�Q�H�«����p. 127. 
77  Letter from �6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���*�H�E�H�W�K�Q�H�U���D�Q�G���:�R�O�I�I�����9�L�O�Q�L�X�V���������������)�H�E�U�X�D�U�\���������������S������������ 
78  �=���N�R�U�H�V�S�R�Q�G�H�Q�F�M�L���:�á�R�G�]�L�P�L�H�U�]�D���:�R�O�V�N�L�H�J�R�����F�R�P�S�����.�R�Q�V�W�D�Q�W�\���.�D�P�L���V�N�L�����Ä�3�D�P�L�
�W�Q�L�N���/�L�W�H�U�D�F�N�L�´��

1972, vol. 1, p. 211.  
79  Ibidem. 
80  �/�H�W�W�H�U�� �I�U�R�P�� �6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �W�R�� �/�H�R�S�R�O�G�� �0�D�W�X�V�]�\���V�N�L���� �9�L�O�Q�L�X�V�� ������ �)�H�E�U�X�D�U�\ / 11 March 

1858, as cited in: S. Moniuszko, �/�L�V�W�\���]�H�E�U�D�Q�H�«����p. 301. 
81  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���*�H�E�H�W�K�Q�H�U���D�Q�G���:�R�O�I�I�����9�L�O�Q�L�X�V�������������0�D�U�F�K���������������D�V���F�L�W�H�G���L�Q��

ibid, p. 303. 
82  Ibidem. 
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The conflict turned out to be temporary; Moniuszko and Wolski created one 
more work together, and, in 1859, Moniuszko called his collaborator, as I have 
already men�W�L�R�Q�H�G�����³�L�Q�Y�D�O�X�D�E�O�H���0�U���:�á�R�G�]�L�P�L�H�U�]���´83 although he would put him 
to numerous tests in the future, concerning different, often more mundane, 
matters such as the simple act of rewriting the text of a libretto. Moniuszko 
�U�H�S�R�U�W�H�G���:�R�O�V�N�L�¶�V���E�H�K�D�Y�L�R�X�U���W�R���,�O�F�H�Z�L�F�]: 

�-�D���W�H�U�D�]���R�N�U�X�W�Q�L�H���M�H�V�W�H�P���]�D�M�
�W�\���L�Q�V�W�U�X�P�H�Q�W�R�Z�D�Q�L�H�P���L���S�U�y�E�D�P�L��Hrabiny i polowaniem na 
�:�R�O�V�N�L�H�J�R���� �N�W�y�U�\�� �P�L�� �V�L�
�� �M�D�N�� �O�L�V�� �S�U�]�H�G�� �F�K�D�U�W�H�P�� �S�R�� �N�Q�D�M�S�D�F�K�� �N�U�\�M�H���� �D�� �W�X�� �F�R�� �P�R�P�H�Q�W��
�S�R�W�U�]�H�E�X�M�
���P�L�H�ü���W�H�J�R���S�U�D�á�D�W�D���S�R�G���U�
�N�������$�O�H���]�U�H�V�]�W�����G�R�E�U�]�H���L�G�]�L�H���L���]�G�D�M�H���V�L�
�����*�H���S�R�Z�R�G�]�H�Q�L�H 
�E�
�G�]�L�H�� �Q�L�H�]�J�R�U�V�]�H��84 [I am terribly busy with instrumentation, rehearsing Hrabina and 
tracking Wolski down, who hides from me in bars like a fox hiding from a greyhound! 
and I often need him close at hand! But other than that, things are going well and it seems 
that we will be successful.] 

He wrote to Gustaw Gebethner in a similar tone:  

�:�R�O�V�N�L���D�Q�L���V�L�
���]�M�D�Z�L�D���± �Q�L�H���Z�L�H�P�����M�D�N���V�R�E�L�H���S�R�U�D�G�]�L�ü��85 [Wolski does not show up �± I do 
not know how I will manage.]  

After Halka, the nature of his search for a libretto or a librettist has changed 
since it was connected with the expectations of the audience for the creation of  
a new remarkable opera. Regardless of his plans for the collaboration with 
Wolski, Moniuszko turned to other artists. In 1858, he wrote, for example, to 
�/�X�G�Z�L�N���0�D�W�X�V�]�\���V�N�L���U�H�J�D�U�G�L�Q�J���D���O�L�E�U�H�W�W�R���I�R�U���W�K�H���S�U�R�M�H�F�W���R�I���D�Q���R�S�H�U�D���D�E�R�X�W���&�D�V�L�P�L�U��
the Great (which was provisionally entitled �.�U�y�O���F�K�á�R�S�N�y�Z), referring to Konstaty 
�0�D�M�H�U�D�Q�R�Z�V�N�L�¶�V���Z�R�U�N�V���³�I�R�U���F�R�P�S�D�U�L�V�R�Q���´86 The subject matter was addressed in 
the unfinished and previously mentioned opera Rokiczana. In the same letter to 
�0�D�W�X�V�]�\���V�N�L�����0�R�Q�L�X�V�]�N�R���Z�U�R�W�H�����W�K�L�Q�N�L�Q�J���D�E�R�X�W���W�K�H���M�R�X�U�Q�D�O�L�V�W���D�Q�G���S�R�H�W���:�D�F�á�D�Z��
Szymanowski) that: 

�3�R���:�R�O�V�N�L�P���M�X�*���V�D�P���W�\�O�N�R���M�H�G�H�Q���6�]�\�P�D�Q�R�Z�V�N�L���]�R�V�W�D�M�H�����E�\�O�H���F�K�F�L�D�á���Q�L�H���E�\�ü���U�X�E�D�V�]�Q�\�P87. 
[Szymanowski is the only one left after Wolski; if only he would not be as crude.] 

The libretto Flisa was written by �6�W�D�Q�L�V�á�D�Z�� �%�R�J�X�V�á�D�Z�V�N�L, hired to write  
a new opera by the administration of the Warsaw Theatre Directorate, which 
hoped it would be as successful as Halka88 (it premiered in 1858). Moniuszko did 

                                                 
83  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R Gustaw Gebethner, Warsaw April/May? 1859, as cited in 

ibid, p. 357. 
84  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���(�G�Z�D�U�G���,�O�F�H�Z�L�F�]�����:�D�U�V�D�Z���������1�R�Y�H�P�E�H�U���������������D�V���F�L�W�H�G���L�Q��

ibid, p. 375. 
85  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���*�X�V�W�D�Z���*�H�E�H�W�K�Q�H�U�����:�D�U�V�D�Z�����H�Q�G���R�I���������������D�V��cited in ibid, 

p. 379. 
86  �/�H�W�W�H�U�� �I�U�R�P�� �6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �W�R�� �/�H�R�S�R�O�G�� �0�D�W�X�V�]�\���V�N�L���� �9�L�O�Q�L�X�V�� ������ �)�H�E�U�X�D�U�\�� ���� ������ �0�D�U�F�K��

1858, as cited in ibid, p. 302. 
87  Ibidem. 
88  �+�D�O�L�Q�D�� �:�D�V�]�N�L�H�O�¶�V�� �P�R�Q�R�J�U�D�S�K���6�W�D�Q�L�V�á�D�Z�� �%�R�J�X�V�á�D�Z�V�N�L��is devoted to �6�W�D�Q�L�V�á�D�Z�� �%�R�J�X�V�á�D�Z�V�N�L�� 

Warszawa 2010. 
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not avoid troubles that resulted from the collaboration with writers �± 
�%�R�J�X�V�á�D�Z�V�N�L�����Z�K�R���V�K�R�Z�H�G���Q�R���F�R�Q�V�L�G�H�U�D�W�L�R�Q���I�R�U���W�K�H���F�R�P�S�R�V�H�U�����V�R�O�G���W�K�H���O�L�E�U�H�W�W�R���W�R��
the publisher89. 

In the Warsaw period, Moniuszko continued to work with Gustaw Olizar, 
who wrote a new libretto for him based on the legend of Wanda90. The libretto 
reached the composer, but, as previously mentioned, he did not attempt to write 
music to the text. The letter sent to the would-be librettist confirms that Mo-
niuszko was responsible about his activity as a composer, and, in spite of the 
problems with acquiring new texts, he did not accept every work, even if it meant 
that he had to turn down the people he respected91. 

The attempts to collaborate with �-�y�]�H�I���,�J�Q�D�F�\���.�U�D�V�]�H�Z�V�N�L as a librettist were 
a much longer story. The above-mentioned letter to an unknown addressee from 
�����������F�R�Q�F�H�U�Q�L�Q�J���W�K�H���F�R�Q�W�H�Q�W�V���R�I���W�K�H���R�S�H�U�D���W�K�D�W���W�K�H���F�R�P�S�R�V�H�U���³�H�Q�W�U�X�V�W�H�G�´���W�R���W�K�H��
�O�L�E�U�H�W�W�L�V�W���F�R�P�H�V���I�U�R�P���.�U�D�V�]�H�Z�V�N�L�¶�V���F�R�O�O�H�F�W�L�R�Q�����K�H���Z�D�V���S�U�R�E�D�E�O�\���L�Q�I�R�U�P�H�G���E�\���V�R��
meone that the young composer was looking for a good librettist and a well-writ-
ten libretto. This was not the only situation in which Moniuszko was assisted in 
his contacts with Kraszewski. In an 1842 letter, addressed directly to the writer, 
Moniuszko refe�U�H�Q�F�H�G���K�L�V���F�R�X�V�L�Q�¶�V���D�G�Y�L�F�H�����Z�K�R���V�X�J�J�H�V�W�H�G���D�V�N�L�Q�J���.�U�D�V�]�H�Z�V�N�L���W�R��
give his opinion on ���S�L�H�Z�Q�L�N�L92.  

The further efforts aimed at entering into collaboration with Kraszewski con-
cerned the musicalisation of Witolorauda. Moniuszko made them, to a large 
extent, at �-�y�]�H�I���6�L�N�R�U�V�N�L�¶�V���S�U�R�P�S�W�L�Q�J93. The correspondence with the writer lasted 
through the 1840s and 1850s; Moniuszko was assisted by his wife, who also sent 
�O�H�W�W�H�U�V���W�R���.�U�D�V�]�H�Z�V�N�L�����0�R�Q�L�X�V�]�N�R�¶�V���Z�U�L�W�L�Q�J�V���Z�H�U�H���I�X�O�O���R�I���H�[�S�O�D�Q�D�W�L�R�Q�V���D�Q�G���M�X�V�W�L��
fications for the difficulties that arise in composing, even in the case of using 
unchanged fragments of existing literary texts. 

In 1842, Moniuszko wrote that: 

�>�«�@���P�L�H�M�V�F�D���S�U�]�H�]�Q�D�F�]�R�Q�H���G�R���P�X�]�\�N�L���Z��Witoloraudzie �Q�L�H���X�V�]�á�\���P�R�L�P���P�H�O�R�G�L�R�P���>�«�@94 
�>�>�«�@���W�K�H���I�U�D�J�P�H�Q�W�V���L�Q�W�H�Q�G�H�G���I�R�U���P�X�V�L�F���L�Q��Witolorauda �G�L�G���Q�R�W���H�V�F�D�S�H���P�\���P�H�O�R�G�L�H�V���>�«�@�@�� 

and became the foundation for a text that constituted a selection from the original 
�Y�H�U�V�L�R�Q���� �S�U�H�S�D�U�H�G�� �E�\�� �(�G�Z�D�U�G�� �&�K�á�R�S�L�F�N�L�� ���L�Q��Milda and Nijole, also known as 
Wundyny) and by Stefan Kowerski to the cantata entitled Krumina (Moniuszko 

                                                 
89  �&�I�����O�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���K�L�V���Z�L�I�H�����:�D�U�V�D�Z���������$�X�J�X�V�W�����������6�H�S�W�H�P�E�H�U���������������D�V���F�L�W�H�G��

in: S. Moniuszko, �/�L�V�W�\���]�H�E�U�D�Q�H�«����p. 328. 
90  �&�I�����O�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���*�X�V�W�D�Z���2�O�L�]�D�U�����:�D�U�V�D�Z���������$�S�U�L�O���������������D�V���F�L�W�H�G���L�Q���L�E�L�G����

p. 353. 
91  Cf. �L�E�L�G�H�P���D�Q�G���O�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���*�X�V�W�D�Z���2�O�L�]�D�U�����:�D�U�V�D�Z�������0�D�\���������������D�V���F�L�W�H�G��

in ibid, p. 458�±459. 
92  �&�I�����O�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I���,�J�Q�D�F�\���.�U�D�V�]�H�Z�V�N�L�����9�L�O�Q�L�X�V���������0�D�\���������������D�V���F�L�W�H�G��

in ibid, p. 61. 
93  �5�X�G�]�L���V�N�L���D�Q�G���6�W�R�N�R�Z�V�N�D���Z�U�R�W�H���D�E�R�X�W���W�K�L�V�����F�I�����6�����0�R�Q�L�X�V�]�N�R�����/�L�V�W�\���]�H�E�U�D�Q�H�«����footnote p. 80. 
94  Ibidem, p. 79. 
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�W�K�D�Q�N�H�G���W�K�H���D�X�W�K�R�U���I�R�U���D���³�G�H�O�L�J�K�W�I�X�O���V�D�P�S�O�H���R�I��Krumina� 9́5). Moniuszko himself 
�M�X�G�J�H�G���&�K�á�R�S�L�F�N�L�¶�V���W�H�[�W���D�V���� 

�/�L�E�U�H�W�W�R�� �X�á�R�*�R�Q�H�� �]�� �X�U�\�Z�N�y�Z�� �Z�V�W�
�S�X��Witoloraudy �.�U�D�V�]�H�Z�V�N�L�H�J�R���� �]�U�
�F�]�Q�L�H�� �S�R�á�D�W�D�Q�\�F�K��
�Z�H�G�á�X�J�� �S�R�W�U�]�H�E�� �I�R�U�P�� �P�X�]�\�N�D�O�Q�\�F�K��96 [Libretto arranged from the fragments of the 
introduction to Witolorauda by Kraszewski, skilfully patched up according to the needs 
of musical forms.] 

The matter became complicated when it turned out that the writer had certain 
remarks as to the form in which Witolorauda was used, which is why Moniuszko 
explained himself with regard to the first version of the Milda cantata in a letter 
he wrote from Vilnius on the 27th July 1854:  

�%�D�U�Z�D���P�X�]�\�N�L�����M�D�N�D���V�L�
���]�Q�D�O�D�]�á�D���S�R�G���Z�S�á�\�Z�H�P���Q�D�W�F�K�Q�L�H�Q�L�D��Witoloraudy�M�H�V�W���Z�\�á��cznie jej 
�G�]�L�H�á�H�P���� �Q�L�H�� �P�R�M���� �Z�á�D�V�Q�R���F�L������ �3�U�]�H�E�D�F�]�� �P�Q�L�H�� �3�D�Q�� �Z�V�S�D�Q�L�D�á�R�P�\���O�Q�L�H���� �*�H�P�� �V�L�
�� �W�D�U�J�Q���ü��
�S�R�Z�D�*�\�á���Q�D���-�H�J�R���X�W�Z�y�U���>�:�L�W�R�O�R�U�D�X�G�
�@���L���*�H�P���G�R�W�\�F�K�F�]�D�V���Q�L�H���]�G�D�á���V�S�U�D�Z�\���]���W�H�J�R�����F�R���]�D�V�]�á�R����
�$�O�H�� �V�W�D�á�R�� �V�L�
�� �W�R�� �Z�V�]�\�V�W�N�R�� �M�D�N�R���� �Q�L�H�V�S�R�G�]�L�H�Z�D�Q�L�H���� �2�G�� �F�]�D�V�X�� �S�U�]�H�F�]�\�W�D�Q�L�D��Witolorady 
�F�]�X�á�H�P���Q�L�H�]�D�Z�R�G�Q�����W�U�H���ü���P�X�]�\�N�D�O�Q�H�J�R���S�R�H�P�D�W�X���Z���V�D�P�\�P���M�H�J�R���S�U�R�O�R�J�X�����:�F�]�\�W�X�M���F���V�L�
��
�F�R�U�D�]���E�D�U�G�]�L�H�M�����F�R�U�D�]���Z�\�U�D�(�Q�L�H�M���U�\�V�R�Z�D�á���V�L�
���S�O�D�Q��Mildy�����D�*���Q�D���N�R�Q�L�H�F���]�D�F�]���á�H�P���S�U�y�E�R�Z�D�ü��
�V�D�P�� �X�U�]���G�]�L�ü l i b r e t t o  �L�� �S�L�V�D�ü�� �P�X�]�\�N�
���� �%�\�á�\�� �W�R�� �E�D�U�G�]�R�� �V�]�F�]�
���O�L�Z�H�� �F�K�Z�L�O�H���� �0�X�]�\�N�D��
jaka���Q�R�Z�D���Q�L�H�Q�D���O�D�G�R�Z�Q�L�F�]�D�����V�Q�X�á�D���V�L�
���á�D�W�Z�R�����E�H�]���Q�D�M�P�Q�L�H�M�V�]�H�J�R���Z�\�V�]�X�N�D�Q�L�D�����M�D�N���J�G�\�E�\��
�Z�\�Z�R�á�D�Q�D�� �]�D�N�O�
�F�L�H�P���X�U�R�F�]�H�J�R���S�U�]�H�G�P�L�R�W�X��97 [The timbre of music that emerged under 
the influence of Witolorauda is solely its own work and not my property. Please forgive 
me for daring to make an attempt at Your piece [Witolorauda] and that I have not yet 
realised what has transpired. But everything happened unexpectedly: Ever since I read 
Witolorauda, I have felt the sure meaning of the musical poem in its very prologue. As  
I was reading into it, the plan for Milda was becoming clearer and clearer, until I tried to 
organise the libretto and write music myself in the end. Those were very happy moments! 
The music, new and original, floated effortlessly, without any sophistication, as if it were 
conjured up by a spell.]  

In the correspondence with Kraszewski, the composer raised the issue of the 
advantages the cantata has over the opera due to the theatrical limitations that 
characterise opera adaptations and showed his appreciation for the literary 
benefits it brings: 

�7�U�H���ü���Z�L�
�F���O�L�W�H�Z�V�N�D�����Q�L�H���K�L�V�W�R�U�\�F�]�Q�D�����Q�D�M�S�R�Q�
�W�Q�L�H�M�V�]�D���G�O�D���P�Q�L�H�����D���I�R�U�P�D���± nie opera, ale 
�N�D�Q�W�D�W�D���� �Q�L�H�R�E�O�L�F�]�R�Q���� �Z�\�*�V�]�R���ü�� �S�R�G�� �N�D�*�G�\�P�� �Z�]�J�O�
�G�H�P�� �Q�D�G�� �R�S�H�U���� �P�D�M���F�D���� �&�]�D�V�� �E�\�� �M�X�*��
�R�E�H�M�U�]�H�ü���V�L�
���R���L�O�H���R�S�H�U�D���Q�L�H���M�H�V�W���F�]�\�P���L�Q�Q�\�P���M�D�N �W�\�O�N�R���X�F�K�Z�D�O�R�Q�����Q�L�H�G�R�U�]�H�F�]�Q�R���F�L�����.�D�*�G����
�W�U�H���ü���Q�D�M�I�D�Q�W�D�V�W�\�F�]�Q�L�H�M�V�]���� �P�R�*�H�P�\�� �Z�\�J�R�G�Q�L�H���Z���N�D�Q�W�D�W�
���X�á�R�*�\�ü�����=���Q�L�H�E�D���Q�D���]�L�H�P�L�
�����V�W���G��
�G�R�� �S�L�H�N�á�D�� �V�Z�R�E�R�G�Q�H�� �S�U�]�H�M���F�L�H�� �E�H�]�� �R�E�U�D�]�\�� �S�U�]�\�]�Z�R�L�W�R���F�L����O p o w i a d a n i e 
(niekoniecznie r e c i t a t i w o �G�D�Z�Q�L�H�M�V�]�H���� �]�D�S�R�Z�L�D�G�D�� �G�R�N�á�D�G�Q�L�H�� �U�X�F�K�� �Gramatyczny,  
�D�� �S�L�H���Q�L���� �D�U�L�H���� �G�X�H�W�W�D���� �F�K�y�U�\���� �S�U�]�H�F�L�Q�D�M���F�� �S�R�Z�L�H���ü�� �L�� �]�D�M�P�X�M���F�� �M�H�M�� �X�V�W�
�S�\�� �F�]�\�V�W�R�� �O�L�U�\�F�]�Q�H����

                                                 
95  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���6�W�H�I�D�Q���.�R�Z�H�U�V�N�L���� �9�L�O�Q�L�X�V�������� �0�D�\�� ������������ �D�V���F�L�W�H�G���L�Q���L�E�L�G���� 

p. 152. 
96  �&�I���� �O�H�W�W�H�U�� �I�U�R�P�� �6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �W�R�� �-�y�]�H�I�� �.�R�P�R�U�R�Z�V�N�L���� �9�L�O�Q�L�X�V�� ���� �1�R�Y�H�P�E�H�U�� ������������ �F�I���� 

S. Moniuszko, �/�L�V�W�\���]�H�E�U�D�Q�H�«����p. 135. 
97  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I���,�J�Q�D�F�\���.�U�D�V�]�H�Z�V�N�L�����9�L�O�Q�L�X�V���������-�X�O�\���������������D�V���F�L�W�H�G���L�Q��

ibid, p. 198. 
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�W�Z�R�U�]���� �F�D�á�R���ü�� �S�H�á�Q���� �L�Q�W�H�U�H�V�X���L�� �S�R�Z�D�E�X��98 [The Lithuanian content (not historical) is the 
most enticing to me, and the form �± not opera but cantata, is inestimably superior to the 
opera. It is time that we decided if opera is anything but celebrated absurdity. We can 
conveniently put any content, even the most fantastic, into the form of cantata. A free 
passage from heaven to earth and from here to hell without insulting decency. T h e  
s t o r y (not necessarily the r e c i t a t i v o of old) heralds a dramatic movement, and as 
songs, arias, duettos and choirs cut through the narrative, they replace its purely lyrical 
fragments and create an entirety that is interesting and full of charm.]  

Although the above statement resembles an ideological negation of the opera, 
it is difficult to accept it as anything but a compliment to the author of the 
�F�D�Q�W�D�W�D�¶�V���W�H�[�W���D�Q�G���V�L�P�X�O�W�D�Q�H�R�X�V�O�\���W�K�H���U�H�V�X�O�W���R�I���W�K�H���S�U�R�E�O�H�P�V���Z�L�W�K���V�W�D�J�L�Q�J���R�S�H�U�D�V��
as Moniuszko did not abandon the genre and still struggled to stage Halka.  

�.�U�D�V�]�H�Z�V�N�L�� �G�L�G�� �Q�R�W�� �D�F�F�H�S�W�� �W�K�H�� �W�H�[�W�� �S�U�H�S�D�U�H�G�� �E�\�� �&�K�á�R�S�L�F�N�L�� �D�Q�G�� �U�K�\�P�H�G�� �W�K�H��
libretto anew, creating a new cantata in the 1850s. Thanks to that, at the beginning 
of 1859, Moniuszko was able to write that he is grateful for the text he received 
from Kiev because:  

Milda �W�D�N�D���� �M�D�N���� �M�H�V�W�� �W�H�U�D�]���� �M�H�V�W�� �M�X�*�� �F�H�Q�Q�\�P�� �X�S�R�P�L�Q�N�L�H�P�� �G�O�D�� �O�L�W�H�U�D�W�X�U�\��99 [Milda, in its 
current state, is already a precious gift to literature.] 

He must have thought it valuable to music as well if he wrote:  

�1�R�Z�H�� �V�á�R�Z�D�� �M�X�*�� �V���� �S�R�G�á�R�*�R�Q�H�� �S�R�G�� �F�D�á���� �P�X�]�\�N�
���� �N�W�y�U�D�� �S�R�� �W�H�M�� �R�S�H�U�D�F�M�L�� �Z�\�J�O���G�D�� �M�D�N�� �Q�D��
�Z�L�R�V�Q�
��100 [New words are already set to the entire music, which has blossomed after this 
procedure.]  

The second version of Milda was to be staged in 1859 (it was ultimately 
performed in July), and Moniuszko was happy with the delayed, yet very good 
musico-literary effect. In his letters he referenced 

�0�L�O�G�
, �G�R�� �N�W�y�U�H�M�� �.�U�D�V�]�H�Z�V�N�L�� �Q�R�Z�H�� �U�\�P�R�Z�H�� �Q�D�S�L�V�D�á�� �Z�L�H�U�V�]�H���� �]�D�V�W�
�S�X�M���F�� �Q�L�P�L�� �X�S�U�]�H�G�Q�L�R��
�X�*�\�W�H�����G�R�V�á�R�Z�Q�L�H���]���M�H�J�R��Witoloraudy �Z�\�M�
�W�H101 [Milda, to which Kraszewski wrote new 
rhyming verse, replacing the previous one, taken from his Witolorauda],  

�R�U���G�H�V�F�U�L�E�H�G���L�W���H�Y�H�Q���P�R�U�H���F�D�U�H�I�X�O�O�\�����D�S�S�U�H�F�L�D�W�L�Q�J���W�K�H���T�X�D�O�L�W�\���R�I���W�K�H���Z�U�L�W�H�U�¶�V���Z�R�U�N:  

Milda, �G�R���N�W�y�U�H�M���.�U�D�V�]�H�Z�V�N�L���Q�D�S�L�V�D�á���U�\�P�R�Z�H���Z�L�H�U�V�]�H���S�U�]�H�F�X�G�R�Z�Q�H�����]�D�V�W�
�S�X�M���F���Q�L�P�L���V�Z�R�M�H��
�E�L�D�á�H���� �Z�\�F�L���J�Q�L�
�W�H�� �]�� �:�L�W�R�O�R�U�D�X�G�\���� �L�� �G�R�S�H�á�Q�L�H�Q�L�D�� �(�G���� �&�K�á�R�S�L�F�N�L�H�J�R��102 [Milda, to which 
Kraszewski wrote lovely rhyming verse, replacing his blank verse from Witolorauda and 
�H�G�����&�K�á�R�S�L�F�N�L�¶�V���V�X�S�S�O�H�P�H�Q�W�V���@ 

Yet another text by Kraszewski that was adapted for libretto had a chance to 
become the basis of an opera �± Budnik, prepared by Antoni Zaleski. The work, 

                                                 
98  Ibidem. 
99  �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I�� �,�J�Q�D�Fy Kraszewski, Warsaw 17 February 1859, as 

cited in ibid, p. 344. 
100 Ibidem. 
101 �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���*�X�V�W�D�Z���2�O�L�]�D�U�����:�D�U�V�D�Z���������$�S�U�L�O���������������D�V���F�L�W�H�G���L�Q���L�E�L�G�����S������������ 
102 �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�X�O�L�D�Q���7�L�W�L�X�V�����:�D�U�V�D�Z���������$�S�U�L�O���������������D�V��cited in ibid, p. 354. 



 �/�L�W�H�U�D�W�X�U�H���D�Q�G���Z�U�L�W�H�U�V�« 121 

however, was never realised103, just as the attempts to acquire an original opera 
libretto written by Kraszewski, although the problem of the availability of literary 
�W�H�[�W�V���I�R�U���X�V�H���L�Q���R�S�H�U�D�V���Z�D�V���N�Q�R�Z�Q���W�R���W�K�H���Z�U�L�W�H�U�����Z�K�R�V�H���U�H�Y�L�H�Z�V���R�I���0�R�Q�L�X�V�]�N�R�¶�V��
�R�S�H�U�D�V���Z�H�U�H���S�X�E�O�L�V�K�H�G���L�Q���³�*�D�]�H�W�D���&�R�G�]�L�H�Q�Q�D�´104 �>�³�'�D�L�O�\���1�H�Z�V�S�D�S�H�U�´�@�� 

�0�R�Q�L�X�V�]�N�R�¶�V���O�H�W�Wers are also evidence of his difficult collaboration with Jan 
�&�K�
�F�L���V�N�L, even though it resulted in three very successful works: Verbum no-
�E�L�O�H�����6�W�U�D�V�]�Q�\���G�Z�y�U��and Paria; only the Beata operetta was of poorer quality105. 
The traces of their collaborative decisions are noticeable, as in the case of Mo-
�Q�L�X�V�]�N�R�¶�V�� �U�H�T�X�H�V�W���W�R���L�Q�W�U�R�G�X�F�H���D�� �S�U�R�Y�H�U�E���W�K�D�W���F�R�X�O�G���E�H�� �F�R�Q�V�W�D�Q�W�O�\�� �U�H�S�H�D�W�H�G���L�Q�W�R��
the lines of one of the characters in Verbum nobile106. The correspondence also 
reveals a struggle with the author, who was reluctant to keep working:  

�>�«�@���G�]�L�����]�D�N�O�L�Q�D�P�����S�U�]�\�V�]�O�L�M���P�Q�L�H��Verbum, bo nie wytrzymam.107 �>�>�«�@���7�R�G�D�\���,���L�P�S�O�R�U�H��
you: send Verbum to me or I will not stand it anymore.] 

The composer justified the complicated situation to Ilcewicz and himself in 
the following way:  

�&�K�
�F�L���V�N�L�� �]�D�F�L���á�� �V�L�
���� �Z�L�
�F�� �O�L�E�U�H�W�W�D�� �Q�L�H�� �P�D�P���� �J�G�\�*�� �L�� �W�H�J�R�� �E�L�H�G�D�N�D�� �I�D�Q�W�D�]�M�D�� �R�G�E�L�H�J�á�D��108 
�>�&�K�
�F�L���V�N�L�� �J�R�W�� �V�W�X�F�N���� �V�R�� �,�� �G�R�� �Q�R�W�� �K�D�Y�H�� �D�� �O�L�E�U�H�W�W�R�� �V�L�Q�F�H�� �W�K�H�� �S�R�R�U�� �Z�U�H�W�F�K�� �K�D�V�� �O�R�V�W�� �D�O�O�� �K�L�V��
imagination.] 

Despite the difficulties in their collaborative artistic efforts, Moniuszko 
�D�S�S�U�H�F�L�D�W�H�G�� �&�K�
�F�L���V�N�L�¶�V�� �Z�R�U�N���� �K�H�� �Z�U�R�W�H���� �I�R�U�� �H�[�D�P�S�O�H���� �W�K�D�W�� �W�K�H�� �O�L�E�U�H�W�W�R�� �I�R�U�� �W�K�H��
Paria opera is fit for translation and presenting it to international audience:  

�3�U�]�H�N�á�D�G�� �E�\�á�E�\�� �E�D�U�G�]�R�� �á�D�W�Z�\�� �G�R�� �]�U�R�E�L�H�Q�L�D���� �J�G�\�*�� �&�K�
�F�L���V�N�Lego wiersz jest dobrze 
miarowy.109 �>�7�U�D�Q�V�O�D�W�L�Q�J���Z�R�X�O�G���E�H���H�D�V�\���E�H�F�D�X�V�H���&�K�
�F�L���V�N�L�¶�V���Y�H�U�V�H���L�V���Y�H�U�\���U�K�\�W�K�P�L�F�D�O���@�� 

Paria was created to a libretto based on �'�H�O�D�Y�L�J�Q�H�¶�V���S�L�H�F�H���D�Q�G���S�U�R�Y�H�G���W�K�D�W��
�V�R�P�H�� �R�I�� �0�R�Q�L�X�V�]�N�R�¶�V�� �O�L�W�H�U�D�U�\�� �I�D�V�F�L�Q�D�W�L�R�Q�V�� �O�D�V�W�H�G�� �K�L�V�� �H�Q�W�L�U�H�� �O�L�I�H���� �7�K�H�� �F�R�Pposer 
�U�H�P�H�P�E�H�U�H�G�� �'�H�O�D�Y�L�J�Q�H�¶�V�� �W�U�D�J�H�G�\��Paria, which he read in his youth, and then 
�H�Q�U�L�F�K�H�G���L�W�� �Z�L�W�K���L�O�O�X�V�W�U�D�W�L�Y�H�� �P�X�V�L�F�� ���L�Q�� ������������ �K�H�� �V�D�L�G���� �³�$�S�D�U�W���I�U�R�P�� �W�K�D�W���� �,�� �Z�U�R�W�H��

                                                 
103 Cf. M. Komorowska, �6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���Z���S�R�J�R�Q�L���]�D���R�S�H�U�����O�L�W�H�U�D�F�N���«����p. 133�±134.  
104 Cf. �-�y�]�H�I���,�J�Q�D�F�\���.�U�D�V�]�H�Z�V�N�L���L���S�R�O�V�N�L�H���*�\�F�L�H���P�X�]�\�F�]�Q�H���;�,�;���Z�L�H�N�X�����F�R�P�S�����6�������Z�L�H�U�]�H�Z�V�N�L�����.�U�D�N�y�Z 

1963, p. 111�±125. 
105 Alina Borkowska-Rychlewska discuss�H�G���-�D�Q���&�K�
�F�L���V�N�L�¶�V���O�L�E�U�H�W�W�R�V���L�Q���W�Z�R���Z�R�U�N�V�����0�L�
�G�]�\���S�U�]�H��

�N�á�D�G�H�P�� �D�� �W�Z�y�U�F�]�R���F�L���� �R�U�\�J�L�Q�D�O�Q����(�R�� �O�L�E�U�H�W�W�D�F�K�� �-�D�Q�D�� �&�K�
�F�L���V�N�L�H�J�R�� �G�R�� �R�S�H�U�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L��
uszki), [in:] �7�H�D�W�U���R�S�H�U�R�Z�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�����5�H�N�R�Q�H�V�D�Q�V�H �«�����S���������±99 and �-�D�Q���&�K�
�F�L���V�N�L��
�± Moniuszkowski librecista, [in:] �7�H�D�W�U���P�X�]�\�F�]�Q�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�«, p. 99�±112. 

106 �&�I�����O�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�D�Q���&�K�
�F�L���V�N�L�����:�D�U�V�D�Z���-�D�Q�X�D�U�\���)�H�E�U�X�D�U�\���������������D�V���F�L�W�H�G��
in: S. Moniuszko, �/�L�V�W�\���]�H�E�U�D�Q�H�«�� p. 385. 

107 �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�D�Q���&�K�
�F�L���V�N�L����Warsaw, the beginning of February 1860, 
as cited in ibid, p. 384. 

108 �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���(�G�Z�D�U�G���,�O�F�H�Z�L�F�]�����:�D�U�V�D�Z���������6�H�S�W�H�P�E�H�U���������������D�V���F�L�W�H�G���L�Q��
ibid, p. 421. 

109 �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���7�H�R�I�L�O���/�H�Q�D�U�W�R�Z�L�F�]�����:�D�U�V�D�Z���������$�S�U�L�O���������������D�V���F�Lted in ibid, 
p. 587. 
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f o u r  g r e a t  c h o i r s to the Paria �W�U�D�J�H�G�\�´110) and, in 1869, he created an 
opera based on a piece by the French writer. Moniuszko directed the aforementioned 
praise to Teofil Lenartowicz, yet another poet with whom the composer corre-
sponded, asking for advice and suggestions with regard to literary matters.  

Another artist whom Moniuszko envisioned as a librettist for his operas was 
�-�D�Q���7�R�P�D�V�]���6�H�Z�H�U�\�Q���-�D�V�L���V�N�L, the author of the libretto to a piece entitled Trea, 
which only received a few musical drafts from Moniuszko. However, the collab-
oration with the good writer, author of numerous dramas, theatre director, actor 
�D�Q�G���W�U�D�Q�V�O�D�W�R�U���I�H�O�O���R�Q���W�K�H���O�D�V�W���\�H�D�U�V���R�I���0�R�Q�L�X�V�]�N�R�¶�V���O�L�I�H�����D�Q�G���W�K�H�\���Q�H�Y�H�U���P�D�Q�D�J�H�G��
to finalise it with a joint work.  

�0�R�Q�L�X�V�]�N�R�¶�V���V�W�U�H�Q�X�R�X�V���H�I�I�R�U�W�V���W�R���S�R�S�X�O�D�U�L�V�H���K�L�V���R�Z�Q���Z�R�U�N�V���L�Q���(�X�U�R�S�H�D�Q���W�K�H��
atres w�H�U�H���Q�R�W�L�F�H�D�E�O�H���Q�R�W���R�Q�O�\���L�Q���W�K�H���F�D�V�H���R�I���&�K�
�F�L���V�N�L���D�Q�G���W�K�H��Paria opera. The 
translation of the literary text into other languages was supposed to be the starting 
�S�R�L�Q�W�����7�K�H���D�I�R�U�H�P�H�Q�W�L�R�Q�H�G���$�O�I�U�H�G���G�H�V���(�V�V�D�U�W�V���W�U�D�Q�V�O�D�W�H�G���0�R�Q�L�X�V�]�N�R�¶�V���V�R�Q�J�V���L�Q�W�R��
�)�U�H�Q�F�K�����-�y�]�H�I���:�L�Hniawski initiated the relationship with the French writer). The 
attempts at translating Verbum nobile, which Moniuszko wanted to stage at the 
�2�S�p�U�D���&�R�P�L�T�X�H in Paris, were met with difficulties. The translation was supposed 
to be prepared by Edward Karol Chojecki, and Moniuszko even asked Kraszewski 
to help him urge the reluctant translator111. The opera was never staged in Paris.  

Moniuszko had a long-lasting relationship with the Russian poet Vladimir 
Benediktov�����Z�K�R���W�U�D�Q�V�O�D�W�H�G���0�L�F�N�L�H�Z�L�F�]�¶�V���S�R�H�P�V���L�Q�W�R���5�X�V�V�L�Dn and made consid-
�H�U�D�E�O�H���F�R�Q�W�U�L�E�X�W�L�R�Q���W�R���0�R�Q�L�X�V�]�N�R�¶�V���R�H�X�Y�U�H�����7�K�H���F�R�P�S�R�V�H�U���F�R�O�O�D�E�R�U�D�W�H�G���Z�L�W�K���W�K�H��
Russian poet as seriously as with the Polish authors of original librettos. It was 
Benediktov who authored the Russian version of Milda. Moniuszko later men-
tioned the poet in the context of a translation of Halka; hence he wrote to Alex-
ander Dargomyzhsky:  

�3�U�R�V�]�
�� �R�� �D�G�U�H�V�� �P�H�J�R�� �Q�L�H�R�F�H�Q�L�R�Q�H�J�R�� �%�L�H�Q�L�H�G�L�N�W�R�Z�D���� �3�U�]�H�F�L�H�*�� �Z�á�D���Q�L�H�� �Q�D�� �M�H�J�R��
�E�H�]�J�U�D�Q�L�F�]�Q���� �X�S�U�]�H�M�P�R���ü�� �P�R�J�
�� �O�L�F�]�\�ü�� �Z�� �Z�\�S�D�G�N�X���� �J�G�\�E�\�� �W�á�X�P�D�F�]�H�Q�L�H�� �R�N�D�]�D�á�R�� �V�L�
��
konieczne.112 [Please send me the address to my invaluable Benediktov. It is his endless 
kindness that I can count on in case a translation is necessary.] 

In later years, Benediktov (whose name Moniuszko polonised into 
�³�%�H�Q�H�G�\�N�W�R�Z�´�����K�H�O�S�H�G���0�R�Q�L�X�V�]�N�R���U�H�S�H�D�W�H�G�O�\�����,�Q��1870, the composer wrote from 
Petersburg that the poet seriously works on 

�]�D�V�W�R�V�R�Z�D�Q�L�H�P���V�Z�H�J�R���W�á�X�P�D�F�]�H�Q�L�D���G�R���P�R�M�H�M���P�X�]�\�N�L�����>�«�@���D���U�R�E�L���W�R���W�D�N���Z�L�H�U�Q�L�H�����*�H���W�\�O�N�R��
�S�R�G�S�L�V�\�Z�D�ü���S�R�W�U�]�H�E�X�M�
���E�H�]���Q�D�M�P�Q�L�H�M�V�]�H�J�R���á�D�P�D�Q�L�D���J�á�R�Z�\��113 [applying his translation to 

                                                 
110 �&�I���� �O�H�W�W�H�U�� �I�U�R�P�� �6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �W�R�� �(�G�Z�D�U�G�� �,�O�F�H�Z�L�F�]���� �:�D�U�V�D�Z�� ������ �$�S�U�L�O�������������� �D�V�� �F�L�W�H�G���L�Q��

ibid, p. 501. 
111 �&�I�����O�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���-�y�]�H�I���,�J�Q�D�F�\���.�U�D�V�]�H�Z�V�N�L�����0�L�Q�V�N���������-�X�O�\���������������D�V���F�L�W�H�G��

in ibid, p. 438. 
112 Letter from Sta�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���$�O�H�[�D�Q�G�H�U���'�D�U�J�R�P�\�]�K�V�N�\�����:�D�U�V�D�Z���6�H�S�W�H�P�E�H�U�������2�F�W�R�E�H�U��

1860, as cited in: S. Moniuszko, �/�L�V�W�\���]�H�E�U�D�Q�H�«����p. 400. 
113 �/�H�W�W�H�U���I�U�R�P���6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���W�R���K�L�V���Z�L�I�H�����3�H�W�H�U�V�E�X�U�J���������������)�H�E�U�X�D�U�\���������������D�V���F�L�W�H�G���L�Q���L�E�L�G�����S������������ 
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�P�\���P�X�V�L�F���>�«�@, and he does it so faithfully that I only need to sign it without racking my 
brain.] 

Benediktov also translated the text of Widma into Russian114. 
The constant presence of literature in the artistic life of Moniuszko, the 

reading of poems, novels and dramas and the knowledge of scientific and 
journalistic writings devoted to music and literature constituted the basis of the 
�F�R�P�S�R�V�H�U�¶�V���D�F�W�L�Y�L�W�L�H�V�����K�H���P�D�G�H���F�U�H�D�W�L�Y�H���G�H�F�L�V�L�R�Q�V���F�R�Q�F�H�U�Q�L�Q�J���W�K�H���S�D�U�W�L�F�L�S�D�W�L�R�Q���R�I��
literature in his works in the form of lyrics to songs and musico-dramatic pieces. 
�$�O�W�K�R�X�J�K���V�R�P�H���R�I���0�R�Q�L�X�V�]�N�R�¶�V���U�H�D�G�L�Q�J���F�K�R�L�F�H�V���S�U�R�Y�H�G���W�K�D�W���K�H���O�D�F�N�H�G���W�K�H���D�E�L�O�L�W�\��
to properly judge the quality of contemporary works, his relationship with 
literature led him in the direction of some of the most outstanding artists of his 
time, especially in the case of Polish writers and poets. In songs and operas, 
Mickiewicz, Fredro, Kraszewski and Wolski turned out to be the closest to him. 
He repeatedly used their literary works, often including them in unchanged 
versions or through relatively slight adaptation. In this way, Moniuszko 
recognised their commonly accepted greatness, perhaps being aware that his 
compositions may further increase the value of a brand new musico-literary piece. 

Introducing poems and dramas to his works, Moniuszko worked in a truly 
literary way since even a small interference required the librettist or the composer 
to adapt the literary aspects of the piece. Apart from using existing literary texts, 
he tried to acquire original librettos, written by the best of authors, which is why 
he corresponded with contemporary writers, poets and playwrights, asking them 
to create new texts for him. He suggested subjects and themes to his librettists, 
collaborated on the literary side of librettos and, once they were created, he made 
efforts to have them translated into other languages so that foreign audiences 
could come across them. As a result of his efforts to ensure the highest possible 
literary quality of his pieces, he led to the creation of a body of works that was, 
�D�V���0�D�á�J�R�U�]�D�W�D���.�R�P�R�U�R�Z�V�N�D���Z�U�L�W�H�V�����³�P�X�V�L�F�D�O�O�\�����O�L�W�H�U�D�U�L�O�\���D�Q�G���W�K�H�D�W�U�L�F�D�O�O�\���F�R�K�H��
�U�H�Q�W���´115 The works he composed distinguish themselves through the quality of 
�W�K�H�L�U�� �O�L�W�H�U�D�U�\�� �H�O�H�P�H�Q�W�V���� �F�R�Q�I�L�U�P�L�Q�J�� �W�K�H�� �H�I�I�H�F�W�L�Y�H�Q�H�V�V�� �R�I�� �0�R�Q�L�X�V�]�N�R�¶�V�� �S�H�U�V�L�V�W�H�Q�W��
efforts. In this way, the composer worked in the field of literature, made use of it 
and left his mark on the literary world of his time.  
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Sen wieszcza. �2�S�H�U�D���Z�H���W�U�]�H�F�K���D�N�W�D�F�K���G�R���P�X�]�\�N�L���6�W�����0�R�Q�L�X�V�]�N�L�����S�R�G�á�X�J���I�U�D�Q�F�X��
�V�N�L�H�J�R�����S�U�]�H�U�R�E�L�H�Q�L�H���:�á�D�G�\�V�á�D�Z�D���6�\�U�R�N�R�P�O�L�����3�X�E�O�L�V�K�H�U�����-�y�]�H�I���=�D�Z�D�G�]�N�L�����9�L�O��
nius 1854. �=���N�R�U�H�V�S�R�Q�G�H�Q�F�M�L���:�á�R�G�]�L�P�L�H�U�]�D���:�R�O�V�N�L�H�J�R����comp. Konstanty Ka-
�P�L���V�N�L�����³�3�D�P�L�
�W�Q�L�N���/�L�W�H�U�D�F�N�L�´���������������Y�R�O�����������S�����������±226.  

Compilations 

Borkowska-Rychlewska Alina, �-�D�Q���&�K�
�F�L���V�N�L���± Moniuszkowski librecista, [in:] 
�7�H�D�W�U�� �P�X�]�\�F�]�Q�\�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L����edited by M. Dziadek and E. No-
�Z�L�F�N�D�����:�\�G�D�Z�Q�L�F�W�Z�R���3�R�]�Q�D���V�N�L�H�J�R���7�R�Z�D�U�]�\�V�W�Z�D���3�U�]�\�M�D�F�L�y�á���1�D�X�N�����3�R�]�Q�D����
2014, p. 99�±112. 

Borkowska-Rychlewska Alina, �0�L�
�G�]�\�� �S�U�]�H�N�á�D�G�H�P�� �D�� �W�Z�y�U�F�]�R���F�L���� �R�U�\�J�L�Q�D�O�Q���� 
(�R���O�L�E�U�H�W�W�D�F�K���-�D�Q�D���&�K�
�F�L���V�N�L�H�J�R���G�R���R�S�H�U���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L), [in:] Teatr 
�R�S�H�U�R�Z�\�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L���� �5�H�N�R�Q�H�V�D�Q�V�H����ed. �0���� �-�D�E�á�R���V�N�L�� �D�Q�G�� �(���� �1�R��
�Z�L�F�N�D�����:�\�G�D�Z�Q�L�F�W�Z�R���3�R�]�Q�D���V�N�L�H�J�R���7�R�Z�D�U�]�\�V�W�Z�D���3�U�]�\�M�D�F�L�y�á���1�D�X�N�����3�R�]�Q�D����
2005, p. 89�±99. 

�.�R�P�R�U�R�Z�V�N�D�� �0�D�á�J�R�U�]�D�W�D�����6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �Z�� �S�R�J�R�Q�L�� �]�D�� �R�S�H�U���� �O�L�W�H�U�D�F�N������
[in:] Opera polska w XVIII i XIX wieku, �H�G�����0�����-�D�E�á�R���V�N�L�����-�����6�W�
�V�]�H�Z�V�N�L���D�Q�G��
J�����7�D�W�D�U�V�N�D�����:�\�G�D�Z�Q�L�F�W�Z�R���3�R�]�Q�D���V�N�L�H�J�R���7�R�Z�D�U�]�\�V�W�Z�D���3�U�]�\�M�D�F�L�y�á���1�D�X�N�����3�R��
�]�Q�D�����������������S�����������±145. 

�0�L�D�Q�R�Z�V�N�L�� �-�D�U�R�V�á�D�Z�����2�� �W�U�]�H�F�K�� �N�U�
�J�D�F�K�� �P�R�Q�L�X�V�]�N�R�Z�V�N�L�H�M�� �P�L�W�R�O�R�J�L�L���� �$�S�R�O�R�J�H�F�L����
�N�U�\�W�\�F�\���L���V�R�F�U�H�D�O�L���F�L�� [in:] Opera polska w XVIII i XIX wieku, �H�G�����0�����-�D�E�á�R����
�V�N�L�����-�����6�W�
�V�]�H�Z�V�N�L���D�Q�G���-�����7�D�W�D�U�V�N�D�����:�\�G�D�Z�Q�L�F�W�Z�R���3�R�]�Q�D���V�N�L�H�J�R���7�R�Z�D�U�]�\�V�W�Z�D��
�3�U�]�\�M�D�F�L�y�á���1�D�X�N�����3�R�]�Q�D�����������������S�����������±155. 

NiemahajSviatlena, �³�%�L�X�U�D�O�L���F�L�´�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L���� �Z�R�N�y�á�� �N�R�P�H�G�L�R�R�S�H�U�\��
Fryderyka Skarbka oraz partytur warszawskiej i krakowskiej, [in:] Teatr mu-
zyczny S�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L����edited by M. Dziadek and E. Nowicka, Wy-
�G�D�Z�Q�L�F�W�Z�R�� �3�R�]�Q�D���V�N�L�H�J�R�� �7�R�Z�D�U�]�\�V�W�Z�D�� �3�U�]�\�M�D�F�L�y�á�� �1�D�X�N���� �3�R�]�Q�D���� ��������,  
p. 57�±74. 

�1�R�Z�L�F�N�D���(�O�*�E�L�H�W�D�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R���L�����Z�L�D�W���O�L�W�H�U�D�W�X�U�\���Z���S�R�á�R�Z�L�H���;�,�;���Z�L�H�N�X����
[in:] �7�H�D�W�U�� �P�X�]�\�F�]�Q�\�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L�� edited by. M. Dziadek and  
�(�����1�R�Z�L�F�N�D�����:�\�G�D�Z�Q�L�F�W�Z�R���3�R�]�Q�D���V�N�L�H�J�R���7�R�Z�D�U�]�\�V�W�Z�D���3�U�]�\�M�D�F�L�y�á���1�D�X�N�����3�R��
�]�Q�D�����������������S�����������±138. 

Okulicz-�.�R�]�D�U�\�Q�� �5�D�G�R�V�á�D�Z�����6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �L�� �N�D�Q�R�Q�� �O�L�W�H�Z�V�N�L�H�M�� �O�L�W�H�U�D�W�X�U�\��
�N�U�D�M�R�Z�H�M���� �1�D�� �S�U�]�H�G�S�R�O�X�� �V�]�F�]�H�J�y�á�R�Z�\�F�K�� �E�D�G�D������[in:] Teatr operowy Stani-
�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�����5�H�N�R�Q�H�V�D�Q�V�H����ed�����0�����-�D�E�á�R���V�N�L���D�Q�G���(�����1�R�Z�L�F�N�D�����:�\�G�D�Z��
�Q�L�F�W�Z�R���3�R�]�Q�D���V�N�L�H�J�R���7�R�Z�D�U�]�\�V�W�Z�D���3�U�]�\�M�D�F�L�y�á���1�D�X�N�����3�R�]�Q�D�����������������S�����������±
108. 

Paczkowski Szymon, �.�L�O�N�D���X�Z�D�J�� �Z�� �V�S�U�D�Z�L�H�� �K�L�V�W�R�U�L�L�� �L�� �O�L�E�U�H�W�W�D���³�/�R�W�H�U�L�L�´�� �6�W�D�Q�L��
�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L����[in:] Teatr op�H�U�R�Z�\�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L���� �5�H�N�R�Q�H�V�D�Q�V�H����
ed�����0�����-�D�E�á�R���V�N�L���D�Q�G���(�����1�R�Z�L�F�N�D�����:�\�G�D�Z�Q�L�F�W�Z�R���3�R�]�Q�D���V�N�L�H�J�R���7�R�Z�D�U�]�\�V�W�Z�D��
�3�U�]�\�M�D�F�L�y�á���1�D�X�N�����3�R�]�Q�D�����������������S���������±72 
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�5�X�G�]�L���V�N�L���:�L�W�R�O�G�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R�����6�W�X�G�L�D���L���P�D�W�H�U�L�D�á�\����part 1, Polskie Wy-
dawnictwo Muzyczne, �.�U�D�N�y�Z 1955, part 2, �.�U�D�N�y�Z 1960. 

Ratajczakowa Dobrochna, �2���Z�R�G�H�Z�L�O�D�F�K���L���R�S�H�U�D�F�K���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L����[in:] 
�7�H�D�W�U�� �R�S�H�U�R�Z�\�� �6�W�D�Q�L�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L���� �5�H�N�R�Q�H�V�D�Q�V�H����ed���� �0���� �-�D�E�á�R���V�N�L�� �D�Q�G�� 
�(�����1�R�Z�L�F�N�D�����:�\�G�D�Z�Q�L�F�W�Z�R���3�R�]�Q�D���V�N�L�H�J�R���7�R�Z�D�U�]�\�V�W�Z�D���3�U�]�\�M�D�F�L�y�á���1�D�X�N�����3�R��
�]�Q�D������������, p. 13�±22. 

�6�X�á�H�N���0�D�á�J�R�U�]�D�W�D�����³�:�L�G�P�D�´���0�R�Q�L�X�V�]�N�L���Z�R�E�H�F���³�'�]�L�D�G�y�Z�´���0�L�F�N�L�H�Z�L�F�]�D, [in:] Te-
�D�W�U���P�X�]�\�F�]�Q�\���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�� ed. M. Dziadek, E. Nowicka, Wydaw-
�Q�L�F�W�Z�R���3�R�]�Q�D���V�N�L�H�J�R���7�R�Z�D�U�]�\�V�W�Z�D���3�U�]�\�M�D�F�L�y�á���1�D�X�N�����3�R�]�Q�D�����������������S���������±98.  

�6�X�á�H�N���0�D�á�J�R�U�]�D�W�D�����6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R��i inni kompozytorzy wobec poezji Adama 
Mickiewicza. Studium komparatystyczne, Wydawnictwo Musica Iagellonica, 
�.�U�D�N�y�Z 2016. 

Topolska Agnieszka, �0�L�W�� �Z�L�H�V�]�F�]�D���� �6�W�D�Q�L�V�á�D�Z�� �0�R�Q�L�X�V�]�N�R�� �Z�� �S�L���P�L�H�Q�Q�L�F�W�Z�L�H�� �O�D�W��
1858�±1989�����:�\�G�D�Z�Q�L�F�W�Z�R���3�R�]�Q�D���V�N�L�H�J�R���7�R�Z�D�U�]�\�V�W�Z�D���3�U�]�\�M�D�F�L�y�á Nauk, Po-
�]�Q�D���������������� 

Waszkiel Halina, �6�W�D�Q�L�V�á�D�Z�� �%�R�J�X�V�á�D�Z�V�N�L����Wydawnictwo Akademii Teatralnej 
im. A. Zelwerowicza, Warszawa 2010. 

Wypych-�*�D�Z�U�R���V�N�D�� �$�Q�Q�D����Muzyka w polskim teatrze dramatycznym do 1918 
roku, �S�D�U�W���������:�\�G�D�Z�Q�L�F�W�Z�R���L�P�����6�W�D�Q�L�V�á�D�Z�D���3�R�G�R�E�L���V�N�L�H�J�R��Akademii im. Jana 
�'�á�X�J�R�V�]�D�����&�]�
�V�W�R�F�K�R�Z�D���������������S�����������±197. 

Zieziula Grzegorz, �³�3�D�U�L�D�´���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L�����Z�R�N�y�á���³�S�R�Z�D�*�Q�H�M�´���R�S�H�U�\�����P�X�]�\�N�L��
�G�R���W�U�D�J�H�G�L�L���'�H�O�D�Y�L�J�Q�H�¶�D���L���P�X�]�\�F�]�Q�H�J�R���R�U�L�H�Q�W�D�O�L�]�P�X, [in:] Teatr operowy Stani-
�V�á�D�Z�D�� �0�R�Q�L�X�V�]�N�L���� �5�H�N�R�Q�H�V�D�Q�V�H����ed. M. �-�D�E�á�R���V�N�L���� �(���� �1�R�Z�L�F�N�D���� �:�\�G�D�Z�Q�L�F�W�Z�R��
�3�R�]�Q�D���V�N�L�H�J�R���7�R�Z�D�U�]�\�V�W�Z�D���3�U�]�\�M�D�F�L�y�á���1�D�X�N�����3�R�]�Q�D�������������� p. 37�±56. 

�)�y�U�D�Z�V�N�D-Witkowska Alina, �2�G�� �³�&�\�J�D�Q�y�Z�´�� �)�U�D�Q�F�L�V�]�N�D�� �'�L�R�Q�L�]�H�J�R�� �.�Q�L�D�(�Q�L�Q�D��
(1786) �G�R���³�-�D�Z�Q�X�W�\�´���6�W�D�Q�L�V�á�D�Z�D���0�R�Q�L�X�V�]�N�L��(1860), [in:] Teatr muzyczny Sta-
�Q�L�V�á�D�Z�D�� �0�R�Q�L�Xszki, �H�G���� �0���� �'�]�L�D�G�H�N���� �(���� �1�R�Z�L�F�N�D���� �:�\�G�D�Z�Q�L�F�W�Z�R�� �3�R�]�Q�D����
�V�N�L�H�J�R���7�R�Z�D�U�]�\�V�W�Z�D���3�U�]�\�M�D�F�L�y�á���1�D�X�N�����3�R�]�Q�D�����������������S���������±56.  

Articles 

�.�D�P�L���V�N�L���.�R�Q�V�W�D�Q�W�\�����0�D�W�H�U�L�D�á�\���G�R���*�\�F�L�D���L���W�Z�y�U�F�]�R���F�L���:�á�R�G�]�L�P�L�H�U�]�D���:�R�O�V�N�L�H�J�R����
�³�3�D�P�L�
�W�Q�L�N���/�L�W�H�U�D�F�N�L�´���������������Y�R�O�����������S�����������±169. 

�.�O�H�F�]�\���V�N�L��Jan, �6�W�D�Q�L�V�á�D�Z���0�R�Q�L�X�V�]�N�R�����³�%�O�X�V�]�F�]�´���������������1�R�������������S������������ 
�3�R�(�Q�L�D�N���:�á�R�G�]�L�P�L�H�U�]����Niezrealizowane projekty operowe Moniuszki�����³�.�Z�D�U�W�D�O��

�Q�L�N���0�X�]�\�F�]�Q�\�´���������������1�R�V���������±22, p. 243�±251. 
Seweryn Agata, Cyganie sentymentalni i romantyczni (�.�Q�L�D�(�Q�L�Q���± Moniuszko), 

�³�1�D�S�L�V�´���������������V�H�U�L�H�V���;�;�,�,�����S���������±86. 
Simon Ludwik, Syrokomla i Moniuszko, �³�.�X�U�L�H�U�� �:�D�U�V�]�D�Z�V�N�L�´�� ������������ �1�R���� ���������� 

p. 8�±11.  
Zieziula Grzegorz, �2�G���³�I�U�D�Q�F�X�V�N�L�H�M�´���%�H�W�W�O�\���G�R���³�Q�L�H�P�L�H�F�N�L�H�M�´���'�L�H���6�F�K�Z�H�L�]�H�U�K�•�W�W�H 
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p. 69�±96. 
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Streszczenie  
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�S�R�]�\�W�R�U�D�� �W�Z�R�U�]���F�H�J�R�� �U�y�*�Q�H�� �J�D�W�X�Q�N�L�� �O�L�W�H�U�D�F�N�R-muzyczne �± �S�L�H���Q�L���� �R�S�H�U�\���� �N�D�Q�W�D�W�\���� �R�U�D�]�� �S�L�V�]���F�H�J�R��
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���W�H�P�D�W�\���O�L�W�H�U�D�F�N�L�H�����.�R�P�S�R�]�\�W�R�U���S�L�V�D�á���R���X�O�X�E�L�R�Q�\�F�K��
�O�H�N�W�X�U�D�F�K���� �S�R�H�W�D�F�K�� �L�� �S�L�V�D�U�]�D�F�K���� �R�� �W�H�N�V�W�D�F�K�� �S�L�H���Q�L�� �L�� �O�L�E�U�H�W�W�D�F�K���� �3�U�]�H�G�H�� �Z�V�]�\�V�W�N�L�P�� �]�D���� �S�R�]�R�V�W�D�á�\�� 
�Z���O�L�V�W�D�F�K���G�R�Z�R�G�\���Q�D���S�R�V�]�X�N�L�Z�D�Q�L�H���O�L�E�U�H�W�W���Z���U�y�G���L�V�W�Q�L�H�M���F�\�F�K���W�H�N�V�W�y�Z���O�L�W�H�U�D�F�N�L�F�K���R�U�D�]���O�L�F�]�Q�H�����O�D�G�\��
�S�U�y�E���]�D�S�U�R�V�]�H�Q�L�D���G�R���Z�V�S�y�á�S�U�D�F�\���S�U�]�\���G�]�L�H�á�D�F�K���G�U�D�P�D�W�\�F�]�Q�R-�P�X�]�\�F�]�Q�\�F�K���S�L�V�D�U�]�\�����S�R�H�W�y�Z���L���G�U�D�P�D��
�W�R�S�L�V�D�U�]�\�� �Z�V�S�y�á�F�]�H�V�Q�\�F�K�� �0�R�Q�L�X�V�]�F�H���� �/�L�V�W�\�� �S�L�V�D�Q�H�� �G�R�� �N�L�O�N�X�� �Z�\�E�L�W�Q�\�F�K�� �S�U�]�H�G�V�W�D�Z�L�F�L�H�O�L�� �O�L�W�H�U�D�W�X�U�\��
�S�R�O�V�N�L�H�M�� �S�R�á�R�Z�\�� �;�,�;�� �Z�L�H�N�X�� ���Z�L�D�G�F�]���� �R�� �D�P�E�L�W�Q�\�F�K�� �]�D�P�L�D�U�D�F�K�� �0�R�Q�L�X�V�]�N�L���� �7�U�H���ü�� �W�\�F�K�� �O�L�V�W�y�Z�� �S�R��
�W�Z�L�H�U�G�]�D���U�y�Z�Q�L�H�*�����M�D�N���W�U�X�G�Q�R���E�\�á�R���N�R�P�S�R�]�\�W�R�U�R�Z�L���S�R�]�\�V�N�D�ü���S�L�V�D�U�]�\���G�R���Z�V�S�y�á�S�U�D�F�\���Z���U�R�O�L���D�X�W�R�U�D��
tekstu do utworu dramatyczno-�P�X�]�\�F�]�Q�H�J�R�����:���D�U�W�\�N�X�O�H���S�U�]�H�G�V�W�D�Z�L�R�Q�D���]�R�V�W�D�á�D���J�D�O�H�U�L�D���O�L�E�U�H�F�L�V�W�y�Z��
�0�R�Q�L�X�V�]�N�L���� �Z���U�y�G�� �N�W�y�U�\�F�K�� �]�Q�D�O�H�(�O�L�� �V�L�
�� �Q�D�M�O�H�S�V�L�� �S�L�V�D�U�]�H�� �L�� �G�U�D�P�D�W�R�S�L�V�D�U�]�H�� �H�S�R�N�L���� �1�D�M�Z�\�E�L�W�Q�L�H�M�V�]�H��
�G�]�L�H�á�D���0�R�Q�L�X�V�]�N�L���V�����X�W�Z�R�U�D�P�L���]���X�G�D�Q�����Z�D�U�V�W�Z�����O�L�W�H�U�D�F�N�������F�R���M�H�V�W���G�R�Z�R�G�H�P���Q�D���V�N�X�W�H�F�]�Q�R���ü���]�D�E�L�H��
�J�y�Z���N�R�P�S�R�]�\�W�R�U�D�����D���Z���N�R�Q�W�H�N���F�L�H���S�R�S�X�O�D�U�Q�R���F�L���M�H�J�R���W�Z�y�U�F�]�R���F�L���± �W�D�N�*�H���Q�D���]�Q�D�F�]�H�Q�L�H���G�R�U�R�E�N�X���0�R��
niuszki nie t�\�O�N�R���G�O�D���P�X�]�\�N�L�����D�O�H���U�y�Z�Q�L�H�*���G�O�D���O�L�W�H�U�D�W�X�U�\���L���N�X�O�W�X�U�\���O�L�W�H�U�D�F�N�L�H�M���� 

�6�á�R�Z�D���N�O�X�F�]�R�Z�H�� Moniuszko, literatura, libretto, opera, kantata. 
 



UNIWERSYTET HUMANISTYCZNO-PRZYRODNICZY IM . JANA D�à�8�*�2�6�=�$���:��C�=�	�6�7�2�&�+�2�:�,�( 
Edukacja Muzyczna 2019, z. XIV, s. 127�±139  

D�D�W�D���]�J�á�R�V�]�H�Q�L�D�������������������������� 
�'�D�W�D���Z�\�V�á�D�Q�L�D���]�Z�U�R�W�X���U�H�F�H�Q�]�M�L�������������������������������������������������� 
�'�D�W�D���Z�\�V�á�D�Q�L�D���]�Z�U�R�W�X���U�H�F�H�Q�]�M�L�������������������������������������������������� 
�'�D�W�D���Z�\�V�á�D�Q�L�D���]�Z�U�R�W�X���U�H�F�H�Q�]�M�L�������������������������������������������������� 
Data akceptacji: 13.01.2020 

 http://dx.doi.org/10.16926/em.2019.14.05  

Agnieszka ZWIERZYCKA  
https://orcid.org/0000-0003-2247-439X  

�$�N�D�G�H�P�L�D���0�X�]�\�F�]�Q�D���L�P�����.�D�U�R�O�D���/�L�S�L���V�N�L�H�J�R���Z�H���:�U�R�F�á�D�Z�L�X�� 

Goplana �:�á�D�G�\�V�á�D�Z�D���)�H�O�H���V�N�L�H�J�R���� 
Kilka uwag o stylu opery 

Streszczenie  

�:���S�D�(�G�]�L�H�U�Q�L�N�X�������������U�R�N�X���7�H�D�W�U���:�L�H�O�N�L���± �2�S�H�U�D���1�D�U�R�G�R�Z�D���Z���:�D�U�V�]�D�Z�L�H���Z�\�V�W�D�Z�L�á�����S�R���N�L�O�N�X��
�G�]�L�H�V�L�
�F�L�X���O�D�W�D�F�K���Q�L�H�R�E�H�F�Q�R���F�L���Q�D���V�F�H�Q�L�H����Go�S�O�D�Q�
 �:�á�D�G�\�V�á�D�Z�D���)�H�O�H���V�N�L�H�J�R�����2�S�H�U�D���W�D���]�R�V�W�D�á�D���S�U�]�\��
�M�
�W�D�� �S�U�]�H�]�� ���Z�L�D�W�R�Z���� �N�U�\�W�\�N�
�� �]�� �R�J�U�R�P�Q�\�P�� �X�]�Q�D�Q�L�H�P���� �D�� �Z�� �P�D�M�X�� ���������� �U�R�N�X�� �]�R�V�W�D�á�D�� �X�K�R�Q�R�U�R�Z�D�Q�D�� 
�Z���/�R�Q�G�\�Q�L�H���V�W�D�W�X�H�W�N����International Opera Awards �Z���N�D�W�H�J�R�U�L�L�����G�]�L�H�á�R���R�G�N�U�\�W�H���Q�D���Q�R�Z�R�����1�D�J�U�R�G�D���W�D��
�E�\�á�D�� �]�D�V�N�R�F�]�H�Q�L�H�P�� �Q�L�H�� �W�\�O�N�R�� �G�O�D�� �S�R�O�V�N�L�F�K�� �P�H�O�R�P�D�Q�y�Z���� �O�H�F�]�� �W�D�N�*�H�� �P�X�]�\�N�y�Z���� �8�S�R�Z�V�]�H�F�K�Q�L�á�D�� �V�L�
��
�E�R�Z�L�H�P���R�S�L�Q�L�D���R���)�H�O�H���V�N�L�P���M�D�N�R���N�R�P�S�R�]�\�W�R�U�]�H���N�R�Q�V�H�U�Z�D�W�\�Z�Q�\�P�����N�W�y�U�H�J�R���W�Z�y�U�F�]�R���ü���M�H�V�W���M�H�G�\�Q�L�H��
�Z�\�U�D�]�H�P���P�L�Q�L�R�Q�H�M���H�S�R�N�L�����3�R�J�O���G���W�H�Q���E�\�á���S�R�Z�L�H�O�D�Q�\���S�U�]�H�]���N�L�O�N�D���S�R�N�R�O�H�����L���Q�L�H���P�y�J�á���]�R�V�W�D�ü���]�Z�H�U�\�I�L��
k�R�Z�D�Q�\�����S�R�Q�L�H�Z�D�*���X�W�Z�R�U�\���N�R�P�S�R�]�\�W�R�U�D���E�\�á�\���E�D�U�G�]�R���U�]�D�G�N�R���Z�\�N�R�Q�\�Z�D�Q�H�����]�D���Z�\�M���W�N�L�H�P���P�R�*�H���M�H�J�R��
�P�á�R�G�]�L�H���F�]�H�J�R���G�]�L�H�á�D���± uwertury koncertowej W Tatrach �L���N�L�O�N�X���S�L�H���Q�L�����'�R�S�L�H�U�R���Z���R�V�W�D�W�Q�L�P���R�N�U�H�V�L�H��
�S�R�G�M�
�W�R���E�D�G�D�Q�L�D���Q�D�G���M�H�J�R���W�Z�y�U�F�]�R���F�L�������&�H�O�H�P���Q�L�Q�L�H�M�V�]�H�J�R���D�U�W�\�N�X�á�X���M�H�V�W���X�]�X�S�H�á�Q�L�H�Q�L�H���L�Q�I�R�U�P�D�F�M�L���G�R��
�W�\�F�]���F�\�F�K���Z�D�U�V�]�W�D�W�X���N�R�P�S�R�]�\�W�R�U�V�N�L�H�J�R���:�á�D�G�\�V�á�D�Z�D���)�H�O�H���V�N�L�H�J�R���� 

�6�á�R�Z�D���N�O�X�F�]�R�Z�H�����:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L����Goplana, opera liryczna, opera w Polsce. 

�:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L���Q�D�O�H�*�\���G�R���J�U�R�Q�D���Q�D�M�Z�\�E�L�W�Q�L�H�M�V�]�\�F�K���N�R�P�S�R�]�\�W�R�U�y�Z���S�R�O��
�V�N�L�F�K���G�U�X�J�L�H�M���S�R�á�R�Z�\���;IX wieku. Jego teka kompozytorska obfituje niemal we 
�Z�V�]�\�V�W�N�L�H�� �J�D�W�X�Q�N�L�� �L�� �I�R�U�P�\�� �P�X�]�\�F�]�Q�H�� �X�S�U�D�Z�L�D�Q�H�� �Z�� �W�D�P�W�\�P�� �R�N�U�H�V�L�H���� �S�R�F�]���Z�V�]�\��
�R�G���X�W�Z�R�U�y�Z�� �V�R�O�R�Z�\�F�K���� �S�R�S�U�]�H�]�� �N�D�P�H�U�D�O�Q�H���� �D�*�� �S�R�� �V�\�P�I�R�Q�L�F�]�Q�H���L�� �R�S�H�U�R�Z�H���� �=�D��
�Q�D�M�Z�D�*�Q�L�H�M�V�]�H���X�]�Q�D�M�H���V�L�
���M�H�G�Q�D�N���M�H�J�R���S�L�H���Q�L���L���R�S�H�U�\�����:���J�D�Wunkach tych kompo-
�]�\�W�R�U���X�M�D�Z�Q�L�á���J�á�y�Z�Q�����F�H�F�K�
���V�Z�R�M�H�J�R���V�W�\�O�X���± �O�L�U�\�]�P�����3�L�H���Q�L�����N�W�y�U�\�F�K���Q�D�S�L�V�D�á���S�R��
�Q�D�G���G�]�L�H�Z�L�
�ü�G�]�L�H�V�L���W�����F�K�D�U�D�N�W�H�U�\�]�X�M�����V�L�
���U�y�*�Q�R�U�R�G�Q�R���F�L�����V�W�\�O�L�V�W�\�F�]�Q�������G�X�*�����U�R�]��
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�S�L�
�W�R���F�L�����J�D�W�X�Q�N�R�Z�������]�Q�D�N�R�P�L�W�\�P���Z�D�U�V�]�W�D�W�H�P���N�R�P�S�R�]�\�W�R�U�V�N�L�P���L���P�L�V�W�U�]�R�V�W�Z�H�P��
formalnym1. 

�1�L�H���P�Q�L�H�M���Z�D�*�Q�����S�R�]�\�F�M�
���Z���G�R�U�R�E�N�X���)�H�O�H���V�N�L�H�J�R���]�D�M�P�X�M�����M�H�J�R���F�]�W�H�U�\���R�S�H�U�\����
�]���N�W�y�U�\�F�K���W�U�]�\���P�L�D�á�\���V�Z�R�M�H���S�U�D�S�U�H�P�L�H�U�\���Z�H���/�Z�R�Z�L�H����Konrad Wallenrod �± 26 lu-
tego 1885 roku2, Janek �± �����S�D�(�G�]�L�H�U�Q�L�N�D�������������U�R�N�X3, oraz �6�W�D�U�D���E�D�������± 14 marca 
1907 roku. Jedynie prapremiera Goplany �Q�L�H�� �R�G�E�\�á�D�� �V�L�
�� �Z�� �W�\�P�� �P�L�H���F�L�H���� �F�K�R�ü��
�S�U�]�\�J�R�W�R�Z�D�á���M�����O�Z�R�Z�V�N�L���]�H�V�S�y�á���R�S�H�U�R�Z�\�����-�H�M���S�L�H�U�Z�V�]�H���Z�\�N�R�Q�D�Q�L�H���P�L�D�á�R���P�L�H�M�V�F�H��
w Krakowie 23 lipca 1896 roku.  

�.�D�*�G�D���]���R�S�H�U���S�U�H�]�H�Q�W�X�M�H���L�Q�Q�\���J�D�W�X�Q�H�N����Konrad Wallenrod �W�R���S�U�]�\�N�á�D�G��grand 
�R�S�p�U�D, Goplana �M�H�V�W���R�S�H�U�����O�L�U�\�F�]�Q��4 ���F�K�R�ü���V�D�P�� �N�R�P�S�R�]�\�W�R�U���R�N�U�H���O�L�á���M���� �P�L�D�Q�H�P��
opery romantycznej), Janek wykazuje cechy opery realistycznej, a �6�W�D�U�D�� �E�D���� 
�Q�D�Z�L���]�X�M�H���G�R���G�U�D�P�D�W�X���P�X�]�\�F�]�Q�H�J�R���:�D�J�Q�H�U�D�����=�D���Q�D�M�O�H�S�V�]�H���G�]�L�H�á�R���V�F�H�Q�L�F�]�Q�H���N�R�P��
�S�R�]�\�W�R�U�D���X�]�Q�D�M�H���V�L�
���G�]�L�����*�R�S�O�D�Q�
�����R�S�D�U�W�����Q�D���G�U�D�P�D�F�L�H���-�X�O�L�X�V�]�D���6�á�R�Z�D�F�N�L�H�J�R��Bal-
ladyna. Pomimo istotnego znaczenia dla polskiej kultury muzycznej opera ta 
�S�U�]�H�]�� �Z�L�H�O�H�� �O�D�W�� �Q�L�H�� �E�\�á�D�� �S�U�]�H�G�P�L�R�W�H�P�� �]�D�L�Q�W�H�U�H�V�R�Z�D���� �P�X�]�\�N�R�O�R�J�y�Z���� �'�R�S�L�H�U�R�� 
�Z���R�V�W�D�W�Q�L�P���R�N�U�H�V�L�H���S�R�G�M�
�W�R���E�D�G�D�Q�L�D���Z���W�\�P���]�D�N�U�H�V�L�H�����$�Q�Q�D���:�\�S�\�F�K-�*�D�Z�U�R���V�N�D5, 
�W�H�D�W�U�R�O�R�J�����]�D�M�
�á�D���V�L�
���S�R�U�y�Z�Q�D�Q�L�H�P���O�L�E�U�H�W�W�D���/�X�G�R�P�L�á�D���*�H�U�P�D�Q�D���]���G�U�D�P�D�W�H�P���-�X�O�L�X��
�V�]�D���6�á�R�Z�D�F�N�L�H�J�R�����D���W�D�N�*�H���U�H�F�H�S�F�M�����S�U�D�V�R�Z�����S�L�H�U�Z�V�]�\�F�K���S�U�H�P�L�H�U��Goplany. Grze-
gorz Zieziula6 �Z���V�S�R�V�y�E���G�R�J�á�
�E�Q�\���R�P�y�Z�L�á���J�H�Q�H�]�
���R�S�H�U�\���R�U�D�]���Z�\�G�D�U�]�H�Q�L�D���]�Z�L����
�]�D�Q�H���]���N�R�O�H�M�Q�\�P�L���S�U�H�P�L�H�U�D�P�L���L���S�U�y�E�D�P�L���Z�\�V�W�D�Z�L�H�Q�L�D �G�]�L�H�á�D���Q�D���V�F�H�Q�D�F�K���]�D�J�U�D�Q�L�F�]��
�Q�\�F�K�����3�U�]�H�G�V�W�D�Z�L�á���U�y�Z�Q�L�H�*���R�S�L�Q�L�H���y�Z�F�]�H�V�Q�\�F�K���N�U�\�W�\�N�y�Z���Q�D���W�H�P�D�W���V�D�P�H�J�R���G�]�L�H�á�D����
�S�R�U�X�V�]�D�M���F���S�U�]�\���W�\�P���N�Z�H�V�W�L�
���P�R�W�\�Z�y�Z���S�U�]�H�Z�R�G�Q�L�F�K���L���S�U�R�E�O�H�P���O�X�G�R�Z�R���F�L���Z���R�S�H��
�U�]�H�����3�U�]�\�E�O�L�*�\�á���S�R�Q�D�G�W�R���W�Z�y�U�F�]�R���ü���R�S�H�U�R�Z�����N�R���F�D���Z�L�H�N�X�����X�P�L�H�V�]�F�]�D�M���F���*�R�S�O�D�Q�
 
w �J�U�R�Q�L�H���R�S�H�U���O�L�U�\�F�]�Q�\�F�K�����=���N�R�O�H�L���0�L�F�K�D�á���-�D�F�]�\���V�N�L7 �]�D�M���á���V�L�
���U�H�F�H�S�F�M�����R�S�H�U�\���R�G��
�M�H�M���N�U�D�N�R�Z�V�N�L�H�M���S�U�D�S�U�H�P�L�H�U�\���G�R���S�U�]�H�G�V�W�D�Z�L�H�����U�R�N�X�������������� 

�:���S�R�Z�\�*�V�]�\�F�K���S�U�D�F�D�F�K���Z�L�
�F�H�M���P�L�H�M�V�F�D���S�R���Z�L�
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Architektonika  

W Goplanie �Q�L�H���P�D���W�\�S�R�Z�H�J�R���G�O�D���R�S�H�U�\���U�R�P�D�Q�W�\�F�]�Q�H�M���S�R�G�]�L�D�á�X���Q�D���Q�X�P�H�U�\����
�=�E�X�G�R�Z�D�Q�D���M�H�V�W���R�Q�D���]���W�U�]�H�F�K���D�N�W�y�Z���S�R�G�]�L�H�O�R�Q�\�F�K���Q�D���V�F�H�Q�\�����7�D�N���Z�L�
�F���V�F�H�Q�D���V�W�D�M�H��
�V�L�
���S�R�G�V�W�D�Z�R�Z�����M�H�G�Q�R�V�W�N�����N�R�Q�V�W�U�X�N�F�\�M�Q�������D���Q�L�H���M�H�G�Q�\�P���]���Q�X�P�H�U�y�Z���I�R�U�P�\���R�S�H�U�R��
wej. Nie jest to jednak scena typu wagnerows�N�L�H�J�R�����S�R�Q�L�H�Z�D�*���Z���M�H�M���U�D�P�D�F�K���Z�\��
�V�W�
�S�X�M���� �Z�\�U�D�(�Q�L�H�� �R�G�G�]�L�H�O�R�Q�H�� �L�� �]�D�P�N�Q�L�
�W�H�� �F�D�á�R���F�L���� �=�Z�\�N�O�H�� �M�H�V�W�� �R�Q�D�� �Z�L�H�O�R�R�G�F�L�Q��
�N�R�Z�D�����D���M�H�M���U�R�]�F�]�á�R�Q�N�R�Z�D�Q�L�H���Q�L�H���Q�D�V�W�U�
�F�]�D���W�U�X�G�Q�R���F�L�����S�R�Q�L�H�Z�D�*���M�H�V�W���R�Q�R���S�R�G�N�U�H��
���O�D�Q�H���S�U�]�H�]���V�D�P�H�J�R���N�R�P�S�R�]�\�W�R�U�D���Q�L�H���W�\�O�N�R���]�P�L�D�Q�����W�H�P�S�D���F�]�\���W�R�Q�D�F�M�L�����D�O�H���W�D�N�*�H��
�S�R�S�U�]�H�]���Z�S�U�R�Z�D�G�]�H�Q�L�H���S�D�X�]�����3�R�V�]�F�]�H�J�y�O�Q�H���R�G�F�L�Q�N�L���G�R�G�D�W�N�R�Z�R���U�y�*�Q�L�����V�L�
���P�L�
�G�]�\��
�V�R�E�����P�H�W�U�X�P�����G�\�Q�D�P�L�N�������D�U�W�\�N�X�O�D�F�M�����L���W�\�S�H�P���P�H�O�R�G�\�N�L�����:���V�F�H�Q�L�H���P�R�J�����Z�\�V�W���S�L�ü��
�U�y�Z�Q�L�H�*�� �Z�L�
�N�V�]�H���� �]�D�P�N�Q�L�
�W�H�� �F�D�á�R���F�L���� �)�H�O�H���V�N�L�� �Q�L�H�� �Q�D�]�\�Z�D�� �L�F�K�� �D�U�L���� �F�]�\�� �S�L�H���Q�L������
�F�K�R�ü���Z�\�N�D�]�X�M�����R�Q�H���F�H�F�K�\���W�\�S�R�Z�H���G�O�D���W�\�F�K���J�D�W�X�Q�N�y�Z�����Q�D���S�U�]�\�N�á�D�G���D�U�L�D���*�R�S�O�D�Q�\��
�]���S�L�H�U�Z�V�]�H�M���V�F�H�Q�\���,���D�N�W�X���F�]�\���U�R�P�D�Q�V���.�L�U�N�R�U�D���]���W�U�]�H�F�L�H�M���V�F�H�Q�\���D�N�W�X���,�������:���U�y�G���Q�L�F�K��
�R�G�Q�D�O�H�(�ü���P�R�*�Q�D���S�L�H���Q�L���F�K�D�U�D�N�W�H�U�\�V�W�\�F�]�Q�H���G�O�D���R�S�H�U�\���U�R�P�D�Q�W�\�F�]�Q�H�M���± �S�L�R�V�H�Q�N�
���O�X��
�G�R�Z�������U�R�P�D�Q�V�����S�L�H�������E�L�H�V�L�D�G�Q�������P�R�G�O�L�W�Z�
�����3�R�G���Z�]�J�O�
�G�H�P���I�R�U�P�D�O�Q�\�P���S�L�H���Q�L���S�U�H��
�]�H�Q�W�X�M�����E�X�G�R�Z�
���]�Z�U�R�W�N�R�Z�����O�X�E���]�Z�U�R�W�N�R�Z�����]���U�H�I�U�H�Q�H�P�����Q�D�W�R�P�L�D�V�W���D�U�L�H���I�R�U�P�
���U�H��
�S�U�\�]�R�Z�����± �Z�L�H�O�R�F�]�
���F�L�R�Z�����$�%�&�$1 �O�X�E���W�U�]�\�F�]�
���F�L�R�Z�����$�%�$1. 

�6�F�H�Q�\�� �V���� �V�L�O�Q�L�H�� �]�Z�L���]�D�Q�H�� �]�� �I�D�E�X�á������ �R�G�]�Z�L�H�U�F�L�H�G�O�D�M���� �R�G�P�L�H�Q�Q���� �V�\�W�X�D�F�M�
�� �V�F�H��
�Q�L�F�]�Q�������D�O�H���Z���V�H�Q�V�L�H���F�L���J�X���W�U�H���F�L�R�Z�H�J�R���á���F�]�����V�L�
���Z���Z�L�
�N�V�]�H���F�D�á�R���F�L�����F�R���Z�L���*�H���V�L�
��
�]�H���]�P�L�D�Q�����P�L�H�M�V�F�D���D�N�F�M�L�������5�y�*�Q�L�����V�L�
���P�L�
�G�]�\���V�R�E�����R�E�V�D�G�����Z�\�N�R�Q�D�Z�F�]�����± �P�R�J����
�V�L�
�� �Z�� �Q�L�F�K�� �S�R�M�D�Z�L�ü�� �J�á�R�V�\�� �V�R�O�R�Z�H���� �F�K�y�U���� �E�D�O�H�W���� �*�á�R�V�\�� �V�R�O�R�Z�H�� �S�U�R�Z�D�G�]�R�Q�H�� �V���� 
�Z���G�Z�R�M�D�N�L���V�S�R�V�y�E���± ���S�L�H�Z�D�M�����Z�\�P�L�H�Q�Q�L�H���Q�D���]�D�V�D�G�]�L�H���G�L�D�O�R�J�X�����Z���N�W�y�U�\�P���E�L�H�U�]�H��
�X�G�]�L�D�á���R�G���G�Z�y�F�K���G�R���V�]�H���F�L�X���R�V�y�E�����O�X�E���U�y�Z�Q�R�F�]�H���Q�L�H�����W�Z�R�U�]���F���G�X�H�W�\�����W�H�U�F�H�W�\�����N�Z�D�U��
�W�H�W�\���L���N�Z�L�Q�W�H�W�\�����:���F�D�á�H�M���R�S�H�U�]�H���G�R�P�L�Q�X�M�����G�L�D�O�R�J�L�����D�O�H���S�R�]a nimi w scenie poja-
�Z�L�D�M�����V�L�
���W�H�*���L�Q�Q�H���H�O�H�P�H�Q�W�\���I�R�U�P�\���R�S�H�U�R�Z�H�M�����&�]�
�V�W�R���]���J�á�R�V�D�P�L���V�R�O�R�Z�\�P�L���Z�V�S�y�á��
�G�]�L�D�á�D���F�K�y�U�����N�W�y�U�\���]�G�Z�D�M�D���L�F�K���S�D�U�W�L�
���O�X�E���G�R�S�R�Z�L�D�G�D���Q�D���]�D�V�D�G�]�L�H���G�L�D�O�R�J�X�����'�R�W�\�F�]�\��
�W�R���]�D�U�y�Z�Q�R���D�Q�V�D�P�E�O�L�����M�D�N���L���Z�\�V�W���S�L�H�����V�R�O�R�Z�\�F�K�����,�V�W�Q�L�H�M�����U�y�Z�Q�L�H�*���V�F�H�Q�\�����N�W�y�U�H���]�D��
wi�H�U�D�M�����]�D�P�N�Q�L�
�W�H���S�D�U�W�L�H���F�K�y�U�D�O�Q�H�����Q�D���S�U�]�\�N�á�D�G���*�H���V�N�L���F�K�y�U���G�X�F�K�y�Z�����D�N�W���,�,���V�F�H�Q�D��
���������P�
�V�N�L���F�K�y�U���U�\�F�H�U�]�\�����D�N�W���,���V�F�H�Q�D���������F�]�\���P�L�H�V�]�D�Q�\���F�K�y�U���Z�L�H���Q�L�D�N�y�Z�����D�N�W���,�,���V�F�H�Q�D��
���������&�K�y�U�\���S�U�]�H�G�H���Z�V�]�\�V�W�N�L�P���E�L�R�U�����F�]�\�Q�Q�\���X�G�]�L�D�á���Z���D�N�F�M�L�����D�O�H���U�y�Z�Q�L�H�*���S�H�á�Q�L�����I�X�Q�N��
�F�M�
���N�R�P�H�Q�W�X�M���F������akt I scena 1, akt II scena 3). 

�6�F�H�Q�� �]�� �G�á�X�*�V�]�\�P�L�� �V�D�P�R�G�]�L�H�O�Q�\�P�L�� �S�D�U�W�L�D�P�L�� �L�Q�V�W�U�X�P�H�Q�W�D�O�Q�\�P�L�� �L�� �E�D�O�H�W�R�Z�\�P�L��
�M�H�V�W���Q�L�H�Z�L�H�O�H�����1�D�O�H�*�\���G�R���Q�L�F�K���F�]�Z�D�U�W�D���V�F�H�Q�D���,�,���D�N�W�X�����]�D�Z�L�H�U�D�M���F�D���L�Q�V�W�U�X�P�H�Q�W�D�O�Q�H��
Intermezzo�����V�]�y�V�W�D���V�F�H�Q�D���,�,�,���D�N�W�X���]���U�R�]�E�X�G�R�Z�D�Q�\�P�L���W�D���F�D�P�L���L�����S�L�H�Z�D�P�L���R�U�V�]�Dku 
�G�X�F�K�y�Z�� �*�U�D�E�F�D���� �D�� �W�D�N�*�H��Krakowiak �]�� �I�L�Q�D�á�X�� �D�N�W�X�� �,�,���� �N�W�y�U�\�� �]�R�V�W�D�á�� �G�R�S�L�V�D�Q�\�� �G�O�D��
sceny warszawskiej8���� �.�D�*�G�\�� �D�N�W�� �U�R�]�S�R�F�]�\�Q�D�� �V�L�
�� �L�Q�V�W�U�X�P�H�Q�W�D�O�Q�\�P�� �Z�V�W�
�S�H�P����
�2�S�H�U�D���Q�L�H���P�D���X�Z�H�U�W�X�U�\�����L�V�W�Q�L�H�M�H���W�\�O�N�R���N�U�y�W�N�D���S�U�]�\�J�U�\�Z�N�D���R�U�N�L�H�V�W�U�R�Z�D���E�H�]�S�R���U�H�G��
�Q�L�R���S�R�Z�L���]�D�Q�D���]���,���D�N�W�H�P���R�S�H�Uy. 

                                                 
8  �:�L�
�F�H�M���L�Q�I�R�U�P�D�F�M�L���Q�D���W�H�P�D�W���X�V�W�
�S�y�Z���L�Q�V�W�U�X�P�H�Q�W�D�O�Q�\�F�K���P�R�*�Q�D���R�G�Q�D�O�H�(�ü���Z�����*�����=�L�H�]�L�X�O�D�����:�R�N�y�á��

opery�«�����V�����������±�����������W�H�J�R�*�����:�V�W�
�S�«�����V�V���������������������������±135. 
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W Goplanie �V�S�H�á�Q�L�D�M�����V�L�
���W�H�R�U�H�W�\�F�]�Q�H���]�D�á�R�*�H�Q�L�D���)�H�O�H���V�N�L�H�J�R�����N�W�y�U�\���Z���N�V�]�W�D�á��
�W�R�Z�D�Q�L�X���P�H�O�R�G�L�L���S�L�R�V�H�Q�H�N���O�X�G�R�Z�\�F�K���L���D�U�L�L���S�U�H�I�H�U�X�M�H���]�D�V�D�G�
���V�]�H�U�H�J�R�Z�D�Q�L�D�����E�X�G�R�Z�
��
�R�N�U�H�V�R�Z���� �L�� �V�\�P�H�W�U�L�
���� �:�� �V�Z�R�L�P�� �S�R�G�U�
�F�]�Q�L�N�X�� �]�D�W�\�W�X�á�R�Z�D�Q�\�P��Nauka harmonji 
oraz pierwszych zasad kompozycji  pisze:  

�N�D�*�G�D���P�H�O�R�G�L�D���S�R�Z�L�Q�Q�D���V�L�
���W�U�]�\�P�D�ü���S�H�Z�Q�H�M���V�\�P�H�W�U�L�L�� �Z���V�Z�\�P���S�R�F�K�R�G�]�L�H�����M�H�*�H�O�L���P�D���E�\�ü��
�]�D�G�D�Z�D�O�Q�L�D�M���F�D���G�O�D���X�F�K�D9,  

�D���G�D�O�H�M���V�W�Z�L�H�U�G�]�D�����*�H���� 

�Q�D�M�E�D�U�G�]�L�H�M���>�«�@���]�D�R�N�U���J�O�R�Q�����L���]�D�G�R�Z�D�O�D�M���F�����S�R�F�]�X�F�L�H���H�V�W�H�W�\�F�]�Q�H���>�I�R�U�P���@���M�H�V�W���N�R�P�S�R�]�\�F�M�D��
�]�á�R�*�R�Q�D���]���W�U�]�H�F�K���F�]�
���F�L10.  

�7�D�N�L�H���X�P�L�á�R�Z�D�Q�L�H���S�R�U�]���G�N�X���L���V�\�P�H�W�U�L�L���Z�\�S�á�\�Z�D�á�R���]���S�H�Z�Q�R���F�L�����]���]�D�P�L�á�R�Z�D�Q�L�D��
�G�R���P�X�]�\�N�L���N�O�D�V�\�F�]�Q�H�M�����N�W�y�U�H���U�R�]�E�X�G�]�L�á���Z���)�H�O�H���V�N�L�P���S�U�D�V�N�L���Q�D�X�F�]�\�F�L�H�O���I�R�U�W�H�S�L�D�Q�X��
Aleksander Dreyschock11, lecz �± �E�\�ü�� �P�R�*�H���± �W�D�N�*�H�� �]�� �R�E�V�H�V�\�M�Q�R-kompulsywnej 
�R�V�R�E�R�Z�R���F�L���N�R�P�S�R�]�\�W�R�U�D12. Na p�U�]�H�V�W�U�]�H�Q�L���F�D�á�H�M���R�S�H�U�\���P�R�*�Q�D���]�D�X�Z�D�*�\�ü���]�D�V�D�G�
��
�S�R�Z�W�D�U�]�D�Q�L�D�����&�]�
�V�W�H���S�R�Z�W�D�U�]�D�Q�L�H���P�R�W�\�Z�y�Z�����I�U�D�]���L���Z�L�
�N�V�]�\�F�K���M�H�G�Q�R�V�W�H�N���D�U�F�K�L�W�H�N��
tonicznych, powtarzanie swobodnie konstruowanych, nieregularnych, poszerza-
�Q�\�F�K���O�X�E���V�N�U�D�F�D�Q�\�F�K���]�G�D�����L���R�N�U�H�V�y�Z�����G�D�M�H���Z���U�H�]�X�O�W�D�F�L�H���H�I�H�N�W���V�\�P�H�W�U�L�L���L���W�R���Z�á�D���Q�L�H��
�Z�L���*�H�� �)�H�O�H���V�N�L�H�J�R�� �]�� �W�U�D�G�\�F�M���� �P�X�]�\�N�L�� �N�O�D�V�\�F�\�]�P�X�� �L�� �Z�F�]�H�V�Q�H�J�R�� �U�R�P�D�Q�W�\�]�P�X����
�&�]�H�U�S�L�H�� �R�Q�� �]�� �G�R���Z�L�D�G�F�]�H���� �W�Z�y�U�F�]�\�F�K�� �N�R�P�S�R�]�\�W�R�U�y�Z�� �W�H�J�R�� �R�N�U�H�V�X���� �D�� ���Z�L�D�G�F�]���� 
�R���W�\�P���P�L�
�G�]�\���L�Q�Q�\�P�L���Q�D�]�Z�L�V�N�D�����Q�D���M�D�N�L�H���S�R�Z�R�á�X�M�H���V�L�
���Z���V�Z�R�L�F�K���S�R�G�U�
�F�]�Q�L�N�D�F�K���± 
Haydn, Mozart, Beethoven, Mendelssohn, Schubert, Schumann.  

�0�X�]�\�F�]�Q�D���F�K�D�U�D�N�W�H�U�\�V�W�\�N�D�����U�R�G�R�Z�L�V�N���L���S�R�V�W�D�F�L 

�:���O�L�E�U�H�W�F�L�H�����S�R�G�R�E�Q�L�H���M�D�N���Z���G�U�D�P�D�F�L�H�����Z�\�V�W�
�S�X�M�����W�U�]�\�����Z�L�D�W�\���± �W�U�]�\�����U�R�G�R�Z�L��
�V�N�D���� �W�D�N�� �E�D�U�G�]�R�� �F�K�D�U�D�N�W�H�U�\�V�W�\�F�]�Q�H�� �G�O�D�� �U�R�P�D�Q�W�\�]�P�X���� ���Z�L�D�W�� �U�\�F�H�U�V�W�Z�D�� �]�Z�L���]�D�Q�\�� 
z Kirkorem, Kos�W�U�\�Q�H�P���L���U�\�F�H�U�]�D�P�L�������Z�L�D�W���I�D�Q�W�D�V�W�\�N�L���± ���Z�L�D�W���*�R�S�O�D�Q�\�����6�N�L�H�U�N�L����
�&�K�R�F�K�O�L�N�D���L���G�X�F�K�y�Z���R�U�D�]�����Z�L�D�W���O�X�G�X���U�H�S�U�H�]�H�Q�W�R�Z�D�Q�\���S�U�]�H�]���*�U�D�E�F�D�����$�O�L�Q�
�����%�D�O�O�D��
�G�\�Q�
�����:�G�R�Z�
���L���Z�L�H���Q�L�D�N�y�Z�����)�H�O�H���V�N�L���Z���V�S�R�V�y�E���P�L�V�W�U�]�R�Z�V�N�L���F�K�D�U�D�N�W�H�U�\�]�X�M�H�����U�R�G��
�N�D�P�L���P�X�]�\�F�]�Q�\�P�L���]�D�U�y�Z�Q�R���W�H���W�U�]�\�����U�R�G�R�Z�L�V�N�D�����M�D�N���L���S�R�V�]�F�]�H�J�y�O�Q�H���S�R�V�W�D�F�L�H���� 

���Z�L�D�W�� �U�\�F�H�U�V�W�Z�D�� �Q�D�M�O�H�S�L�H�M�� �R�G�G�D�M�H�� �L�Q�V�W�U�X�P�H�Q�W�D�F�M�D���± �Z�\�N�R�U�]�\�V�W�D�Q�L�H�� �S�H�á�Q�H�J�R��
�E�U�]�P�L�H�Q�L�D���R�U�N�L�H�V�W�U�\�����6�]�F�]�H�J�y�O�Q�L�H���Z�D�*�Q�����U�R�O�
���R�G�J�U�\�Z�D�M�����W�X���L�Q�V�W�U�X�P�H�Q�W�\���G�
�W�H���E�O�D��
�V�]�D�Q�H���L���S�H�U�N�X�V�\�M�Q�H�����]�Z�U�D�F�D���S�R�Q�D�G�W�R���X�Z�D�J�
���I�D�Q�I�D�U�R�Z�\���P�R�W�\�Z���W�U���E�H�N���J�U�D�Q�\���Q�D���V�Fe-
�Q�L�H���S�U�]�H�]���U�\�F�H�U�]�\���]���P�\���O�L�Z�V�N�L�H�J�R���R�U�V�]�D�N�X���.�L�U�N�R�U�D�����3�D�U�W�L�H���.�R�V�W�U�\�Q�D���L���U�\�F�H�U�]�\���F�K�D��
�U�D�N�W�H�U�\�]�X�M�����V�L�
���H�Q�H�U�J�L�������Z�H�U�Z�����L���]�G�H�F�\�G�R�Z�D�Q�L�H�P�����F�R���X�]�\�V�N�D�Q�H���M�H�V�W�����S�R�]�D���L�Q�V�W�U�X��

                                                 
9  �:�����)�H�O�H���V�N�L�����*�����5�R�J�X�V�N�L����Nauka harmonji oraz pierwszych zasad kompozycyi, wyd. 2, Gebeth-

�Q�H�U���L���:�R�O�I�I�����:�D�U�V�]�D�Z�D���������������*�����*�H�E�H�W�K�Q�H�U���L���6�S�y�á�N�D�����.�U�D�N�y�Z��1899), s. 267. 
10  �7�D�P�*�H, s. 282. 
11  J. Reiss, Almanach muzyczny Krakowa 1780�±1914, t. 1, n�D�N�á�D�G�H�P�� �7�R�Z���� �0�L�á�R���Q�L�N�y�Z���+�L�V�W�R�U�L�L�� 

�L���=�D�E�\�W�N�y�Z���.�U�D�N�R�Z�D�����.�U�D�N�y�Z��1939, s. 105. 
12  A. Zwierzycka, dz. cyt., s. 47�±58. 
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�P�H�Q�W�D�F�M������ �W�D�N�*�H�� �L�Q�Q�\�P�L�� �F�]�\�Q�Q�L�N�D�P�L���� �P�L�
�G�]�\�� �L�Q�Q�\�P�L���� �P�D�U�V�]�R�Z���� �U�\�W�P�L�N������ �G�\�Q�D��
�P�L�N����forte ���G�R�F�K�R�G�]���F�����Z���S�Xnktach kulminacyjnych do fortissimo), licznymi ak-
�F�H�Q�W�D�P�L���L���W�D�N�L�P�L���R�N�U�H���O�H�Q�L�D�P�L���Z�\�N�R�Q�D�Z�F�]�R-wyrazowymi, jak: ben deciso, mar-
cato, con brio�����'�R���R�G�G�D�Q�L�D���W�H�J�R���F�K�D�U�D�N�W�H�U�X���S�U�]�\�F�]�\�Q�L�D�M�����V�L�
���U�y�Z�Q�L�H�*���M�H�G�Q�R�]�Q�D�F�]��
�Q�L�H���R�N�U�H���O�R�Q�H���W�R�Q�D�F�M�H�����$-dur, D-dur) i prosta harmonika.  

�:���Q�L�H�F�R���R�G�P�L�H�Q�Q�\���V�S�R�V�y�E���S�R�W�U�D�N�W�R�Z�D�Q�D���M�H�V�W���S�U�]�H�]���)�H�O�H���V�N�L�H�J�R���S�R�V�W�D�ü���.�L�U��
�N�R�U�D�����]�Z�L���]�D�Q�D���Z���O�L�E�U�H�W�F�L�H���Z�\�á���F�]�Q�L�H���]���Z���W�N�L�H�P���P�L�á�R�V�Q�\�P�����.�L�U�N�R�U��wykonuje bo-
�Z�L�H�P���U�R�P�D�Q�V���R�����S�L�H�Z�Q�H�M�����N�D�Q�W�\�O�H�Q�R�Z�H�M���P�H�O�R�G�\�F�H�����Z���G�\�Q�D�P�L�F�H��piano, �]���R�N�U�H���O�H��
niami wyrazowymi dolce, espressivo. �7�R�Z�D�U�]�\�V�]�\���P�X���P�D�á�\���V�N�á�D�G���L�Q�V�W�U�X�P�H�Q�W�D�O�Q�\��
�]���Z�\�V�X�Q�L�
�W�\�P���Q�D���F�]�R�á�R���R�E�R�M�H�P�����N�W�y�U�\���G�R�G�D�W�N�R�Z�R���S�R�G�N�U�H���O�D���O�L�U�\�F�]�Q�\���F�K�D�U�D�N�W�H�U���W�H�M��
�S�L�H���Q�L�����=�G�]�L�V�á�D�Z���-�D�F�K�L�P�H�F�N�L���]�D�O�L�F�]�D���W�H�Q���I�U�D�J�P�H�Q�W���G�R���Q�D�M�S�L�
�N�Q�L�H�M�V�]�\�F�K���S�D�U�W�L�L���W�H�Q�R��
rowych w polskim repertuarze13. 

���Z�L�D�W���I�D�Q�W�D�V�W�\�N�L���Z�\�U�y�*�Q�L�D przede wszystkim instrumentacja, artykulacja i dy-
�Q�D�P�L�N�D�����:�V�]�\�V�W�N�L�H���S�R�V�W�D�F�L�H���W�H�J�R�����Z�L�D�W�D���]�D�V�D�G�Q�L�F�]�R���F�K�D�U�D�N�W�H�U�\�]�R�Z�D�Q�H���V�����Z���V�S�R�V�y�E��
�S�R�G�R�E�Q�\�����F�K�R�ü���N�D�*�G�D���]���Q�L�F�K���S�R�V�á�X�J�X�M�H���V�L�
���Z�á�D�V�Q�\�P���M�
�]�\�N�L�H�P���P�X�]�\�F�]�Q�\�P�����7�D�M�H�P��
�Q�L�F�]�\�� ���Z�L�D�W���I�D�Q�W�D�V�W�\�N�L�� �]�Z�L���]�D�Q�\�� �M�H�V�W���]�� �G�H�O�L�N�D�W�Q�\�P�� �W�R�Zarzyszeniem instrumental-
�Q�\�P�����]���K�D�U�I�������W�U�y�M�N���W�H�P�����]���D�U�W�\�N�X�O�D�F�M����pizzicato�����]���G�\�Q�D�P�L�N����piano lub pianissimo 
�R�U�D�]���R�N�U�H���O�H�Q�L�D�P�L���Z�\�N�R�Q�D�Z�F�]�R-wyrazowymi: leggiero, dolce, scherzando. 

Goplana �± �M�D�N�R���N�U�y�O�R�Z�D���M�H�]�L�R�U�D���*�R�S�á�R���± ���S�L�H�Z�D���N�D�Q�W�\�O�H�Q�R�Z�H���D�U�L�H���]���H�O�H�P�H�Q��
tami kolo�U�D�W�X�U�\���Z���W�H�P�S�L�H���X�P�L�D�U�N�R�Z�D�Q�\�P���L���P�H�W�U�X�P���W�U�y�M�G�]�L�H�O�Q�\�P�����D�U�L�D���]���G�U�X�J�L�H�M��
�V�F�H�Q�\�� �,�� �D�N�W�X�� �M�H�V�W�� �Z�D�O�F�H�P������ �,�Q�V�W�U�X�P�H�Q�W�H�P�� �]�Z�L���]�D�Q�\�P�� �]�� �W���� �S�R�V�W�D�F�L���� �M�H�V�W�� �K�D�U�I�D����
�6�N�L�H�U�N�D���L���&�K�R�F�K�O�L�N�����G�Z�D���I�L�J�O�D�U�Q�H���G�X�V�]�N�L�����V�F�K�D�U�D�N�W�H�U�\�]�R�Z�D�Q�L���V�����S�U�]�H�G�H���Z�V�]�\�V�W�N�L�P��
�]�D�� �S�R�P�R�F���� �D�U�W�\�N�X�O�D�F�M�L���� �P�H�O�R�G�L�L�� �Z�� �G�U�R�E�Q�\�F�K�� �Z�D�U�W�R���F�L�D�F�K�� �U�\�W�P�L�F�]�Q�\�F�K�� �Z�\�N�R�Q�D��
nych staccato. W partii orkiestry, w instrumentach smyczkowych, wprowadzone 
�V���� �S�R�Q�D�G�W�R���W�á�X�P�L�N�L�� �L�� �D�U�W�\�N�X�O�D�F�M�D��pizzicato, a instrumentem charakterystycznym 
jest obok harfy i talerzy �± �W�U�y�M�N���W�����3�D�U�W�L�H���F�K�y�U�D�O�Q�H�����S�D�U�W�L�H���G�X�F�K�y�Z�������Z���S�U�]�H�F�L�Z�L�H����
�V�W�Z�L�H���G�R���S�D�U�W�L�L���6�N�L�H�U�N�L���L���&�K�R�F�K�O�L�N�D�����F�H�F�K�X�M�H�����F�L�V�á�D���D�U�W�\�N�X�O�D�F�M�D��legato. 

���Z�L�D�W�� �O�X�G�X�� �F�]�
�V�W�R�� �F�K�D�U�D�N�W�H�U�\�]�R�Z�D�Q�\�� �M�H�V�W�� �S�U�]�H�]�� �)�H�O�H���V�N�L�H�J�R�� �V�W�\�O�L�]�R�Z�D�Q�\�P�L��
�P�H�O�R�G�L�D�P�L���O�X�G�R�Z�\�P�L�����3�X�Q�N�W�H�P���Z�\�M���F�L�D���G�O�D���N�R�P�S�R�]�\�W�R�U�D���E�\�á�\���P�H�O�R�G�L�H���]�H�E�U�D�Q�H��
przez Kolberga. Nie c�\�W�R�Z�D�á���L�F�K���M�H�G�Q�D�N���G�R�V�á�R�Z�Q�L�H�����O�H�F�]���S�R�G�G�D�Z�D�á���D�U�W�\�V�W�\�F�]�Q�H�M��
�V�W�\�O�L�]�D�F�M�L�����F�R���S�R�W�Z�L�H�U�G�]�D���Z�\�S�R�Z�L�H�G�(���V�D�P�H�J�R���)�H�O�H���V�N�L�H�J�R���� 

�0�D�W�H�U�L�D�á�� �V�X�U�R�Z�\�� �S�U�]�H�L�Q�D�F�]�D�á�H�P�� �Z�H�G�á�X�J�� �P�R�L�F�K�� �X�S�R�G�R�E�D������ �7�D�N�� �E�\�á�R�� �Q�D�� �S�U�]�\�N�á�D�G�� �]�� �*�R��
�S�O�D�Q�������/�L�E�U�H�W�W�R���S�U�]�H�F�]�\�W�D�á�H�P���.�R�O�E�H�U�J�R�Z�L�����N�W�y�U�\���Z�V�N�D�]�\�Z�D�á���P�L���W�R�P�\���R�G�Q�R���Q�H���L���W�\�W�X�á�\���P�H��
�O�R�G�L�L�����R�G�S�R�Z�L�D�G�D�M���F�\�F�K���G�D�Q�\�P���V�\�W�X�D�F�M�R�P�����Ä�1�L�H���N�R�S�L�X�M�´���± �G�R�G�D�Z�D�á���± �Ä�Q�L�H���E�L�H�U�]���*�\�Z�F�H�P����
�W�\�O�N�R���V�L�
���W�\�P���Q�D�V�W�U�y�M���L���S�L�V�]���Z�H�G�á�X�J���V�L�H�E�L�H14. 

�=�D�]�Z�\�F�]�D�M���V�����W�R���S�U�R�V�W�H���S�L�R�V�H�Q�N�L���R���E�X�G�R�Z�L�H���R�N�U�H�V�R�Z�H�M�����]���S�R�Z�W�D�U�]�D�O�Q�R���F�L�����I�U�D�]��
�L���P�R�W�\�Z�y�Z�����]���U�\�W�P�L�N�����W�\�S�R�Z�����G�O�D���W�D���F�y�Z���S�R�O�V�N�L�F�K���± mazura, oberka czy krako-
�Z�L�D�N�D�����1�D�S�L�V�D�Q�H���V�����Z���Z�\�U�D�(�Q�L�H���R�N�U�H���O�R�Q�\�F�K���W�R�Q�D�F�M�D�F�K���V�\�V�W�H�P�X���G�X�U-moll (G-dur, 

                                                 
13  Z. Jachimecki�����:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L, wyd. 2�����3�R�O�V�N�L�H���:�\�G�D�Z�Q�L�F�W�Z�R���0�X�]�\�F�]�Q�H�����.�U�D�N�y�Z 1987, s. 62. 
14  Fa-sol, �=���)�L�O�K�D�U�P�R�Q�L�L�����:���J�D�E�L�Q�H�F�L�H���G�\�U�H�N�W�R�U�D�����:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L�����Ä�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H��

i �$�U�W�\�V�W�\�F�]�Q�H�´���������������Q�U�������������V������������ 
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A-dur, a-moll, E-dur) lub w skalach modalnych (eolskiej, frygijskiej). Cechuje je 
�S�U�R�V�W�R�W�D���V�W�U�X�N�W�X�U���K�D�U�P�R�Q�L�F�]�Q�\�F�K�����F�]�
�V�W�R���Z�\�N�R�U�]�\�V�W�\�Z�D�Q�H���V�����W�\�O�N�R���G�Z�L�H���I�X�Q�N�F�M�H��
�± �W�R�Q�L�N�D���L���G�R�P�L�Q�D�Q�W�D�����S�R�M�D�Z�L�D�M�����V�L�
���W�H�*���S�X�V�W�H���N�Z�L�Q�W�\�����0�H�O�R�G�L�R�P���W�\�P���W�R�Z�D�U�]�\�V�]�\��
�P�D�á�\���V�N�á�D�G���L�Q�V�W�U�X�P�H�Q�W�D�O�Q�\�����]�D�]�Z�\�F�]�D�M���V�����W�R���L�Q�V�W�U�X�P�H�Q�W�\���G�
�W�H���G�U�H�Z�Q�L�D�Q�H�����V�S�R���U�y�G���N�W�y��
�U�\�F�K�� �Z�\�U�y�*�Q�L�D�� �V�L�
�� �I�D�J�R�W���� �F�K�D�U�D�N�W�H�U�\�]�X�M���F�\�� �U�X�E�D�V�]�Q�H�J�R�� �*�U�D�E�F�D���� �1�D�M�G�R�E�L�W�Q�L�H�M�Vzymi 
�S�U�]�\�N�á�D�G�D�P�L�� �P�X�]�\�F�]�Q�\�P�L�� �V������ �S�L�R�V�H�Q�N�D�� �*�U�D�E�F�D�� �]�� �S�L�H�U�Z�V�]�H�M�� �V�F�H�Q�\�� �,�� �D�N�W�X���� �S�L�R�V�H�Q�N�L��
�$�O�L�Q�\���]���F�]�Z�D�U�W�H�M���V�F�H�Q�\���,�,���D�N�W�X���L���Z�H�V�H�O�Q�\���F�K�y�U���Z�L�H���Q�L�D�N�y�Z���]���V�]�y�V�W�H�M���V�F�H�Q�\���D�N�W�X���,�,�� 

�%�D�O�O�D�G�\�Q�D�����F�K�R�ü���S�R�F�K�R�G�]�L���]�H�����Z�L�D�W�D���O�X�G�X�����F�K�D�U�D�N�W�H�U�\�]�R�Z�D�Q�D���M�H�V�W���S�U�]�H�]���)�H�O�H����
�V�N�L�H�J�R���Z���V�S�R�V�y�E���Rdmienny, co zdeterminowane jest wizerunkiem samej postaci. 
�%�D�O�O�D�G�\�Q�D�����Z�E�U�H�Z���W�\�W�X�á�R�Z�L���R�S�H�U�\�����M�H�V�W���J�á�y�Z�Q�����E�R�K�D�W�H�U�N�����G�U�D�P�D�W�X�����S�R�V�W�D�F�L�����R�E�G�D��
�U�]�R�Q�����E�R�J�D�W�����Z�\�R�E�U�D�(�Q�L�������S�V�\�F�K�R�O�R�J�L�F�]�Q�L�H���]�á�R�*�R�Q�������V�W�R�M���F�����Q�D���S�R�J�U�D�Q�L�F�]�X���]�D�F�K�R��
�Z�D�����Q�D�W�X�U�D�O�Q�\�F�K�����G���*�H�Q�L�H���G�R���E�R�J�D�F�W�Z�D�����Z�á�D�G�]�\�����R�U�D�]���V�]�D�O�H���V�W�Z�D���L���R�E�á���N�D�Q�L�D�����3�D�U��
�W�L�D���%�D�O�O�D�G�\�Q�\���N�V�]�W�D�á�W�R�Z�D�Q�D���M�H�V�W���]�D�]�Z�\�F�]�D�M���H�Z�R�O�X�F�\�M�Q�L�H�����F�H�F�K�X�M�H���M�����P�H�O�R�G�\�N�D���U�H��
�F�\�W�D�F�\�M�Q�D���]���G�X�*�\�P�L���V�N�R�N�D�P�L���L�Q�W�H�U�Z�D�á�R�Z�\�P�L�����N�U�y�W�N�L�H�����X�U�\�Z�D�Q�H���P�R�W�\�Z�\�����Q�L�H�V�S�R��
�N�R�M�Q�D�� �U�\�W�P�L�N�D���� �O�L�F�]�Q�H�� �D�N�F�H�Q�W�\�� �L�� �]�U�y�*�Q�L�F�R�Z�D�Q�L�H�� �G�\�Q�D�P�L�F�]�Q�H�� ���R�G��pianissimo do 
forte fortissimo�������3�R�V�W�D�ü���%�D�O�O�D�G�\�Q�\���]�Z�L���]�D�Q�D���M�H�V�W���U�y�Z�Q�L�H�*���]�H���V�W�D�O�H���R�E�H�F�Q�\�P�L���G�\��
�V�R�Q�D�Q�V�D�P�L�����D�N�R�U�G�D�P�L���]�Z�L�
�N�V�]�R�Q�\�P�L�����]�P�Q�L�H�M�V�]�R�Q�\�P�L�����F�L���J�á�\�P�L���P�R�G�X�O�D�F�M�D�P�L�����7�R��
�Z�D�U�]�\�V�]�\���M�H�M���Q�D�M�F�]�
���F�L�H�M���P�D�V�\�Z�Q�D���L�Q�V�W�U�X�P�H�Q�W�D�F�M�D�����Q�D���S�O�D�Q���S�L�H�U�Z�V�]�\���Z�\�V�X�Q�L�
�W�H���V����
instrumenty nisko brzm�L���F�H�����N�O�D�U�Q�H�W���E�D�V�R�Z�\�����S�X�]�R�Q�\�����Z�L�R�O�R�Q�F�]�H�O�H�����N�R�Q�W�U�D�E�D�V�\������
�Z�\�N�R�U�]�\�V�W�D�Q�\���M�H�V�W���W�H�*���Q�L�V�N�L���U�H�M�H�V�W�U���S�R�]�R�V�W�D�á�\�F�K���L�Q�V�W�U�X�P�H�Q�W�y�Z�� 

�2�G�P�L�H�Q�Q�R���ü�����U�R�G�N�y�Z���P�X�]�\�F�]�Q�\�F�K�����]�D���S�R�P�R�F�����N�W�y�U�\�F�K���)�H�O�H���V�N�L���R�G�G�D�M�H���F�K�D��
rakter i stan psychiczny Balladyny oraz Aliny, ilustruje zestawienie w tabeli 1.  

Tabela1. Muzyczna charakterystyka postaci Balladyny i Aliny 

Elementy muzyczne Balladyna Alina  

�7�\�S���N�V�]�W�D�á�W�R�Z�D�Q�L�D 
ewolucyjne,  
�N�U�y�W�N�L�H���P�R�W�\�Z�\�����X�U�\�Z�D�Q�H���I�U�D�]�\ 

�V�]�H�U�H�J�X�M���F�H�� 
�F�]�
�V�W�R���]�D�P�N�Q�L�
�W�H���F�D�á�R���F�L�� 
piosenki o charakterze tanecznym 

Melodyka 
recytacyjna, 
�G�X�*�H���V�N�R�N�L���L�Q�W�H�U�Z�D�á�R�Z�H 

���S�L�H�Z�Q�D���N�D�Q�W�\�O�H�Q�D�� 
�E�U�D�N���G�X�*�\�F�K���V�N�R�N�y�Z���L�Q�W�H�U�Z�D�á�R��
�Z�\�F�K�����S�R�V�W�
�S�\���G�L�D�W�R�Q�L�F�]�Q�H���L���S�R��
�U�R�]�á�R�*�R�Q�\�P���W�U�y�M�G�(�Z�L�
�N�X 

Rytmika 

�]�U�y�*�Q�L�F�R�Z�D�Q�H���Z�D�U�W�R���F�L���U�\�W��
miczne, rytm punktowany, 
pauzy, synkopy;  
�R�N�U�H���O�H�Q�L�H���D�J�R�J�L�F�]�Q�H����stringendo 

rytmika mazurkowa, krakowia-
kowa lub proste przebiegi ryt-
miczne 

Harmonika 
�G�\�V�R�Q�D�Q�V�H�����Q�L�H�U�R�]�Z�L���]�D�Q�H���G�R�P�L��
�Q�D�Q�W�\�����D�N�R�U�G�\���]�Z�L�
�N�V�]�R�Q�H�� 
i zmniejszone, modulacje 

proste struktury harmoniczne, 
�Z�\�U�D�(�Q�L�H���R�N�U�H���O�R�Q�H���W�R�Q�D�F�M�H 

Dynamika 

�G�\�Q�D�P�L�N�D���]�U�y�*�Q�L�F�R�Z�D�Q�D�����R�G��pp 
do fff�����Q�D�M�F�]�
���F�L�H�M��f i ff;  
stopniowana lub kontrastowa na 
�N�U�y�W�N�L�F�K���R�G�F�L�Q�N�D�F�K 

dynamika p lub pp;  
tylko dwa razy f �± w chwili grozy 
���Z�\�F�L���J�Q�L�
�F�L�H���Q�R�*�D���L���]�D�E�y�M�V�W�Z�R�� 
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Tabela1. Muzyczna charakterystyka postaci Balladyny i Aliny (cd.) 

Elementy muzyczne Balladyna Alina  

Artykulacja i ekspresja 

tremolo, tremolando, marcato, 
liczne akcenty; 
�R�N�U�H���O�H�Q�L�D���Z�\�U�D�]�R�Z�H����appasio-
nato, espressivo, con stretto, con 
gran passione, affrettando, con 
fuoco�����]�H���]�á�R���F�L�������]���L�U�R�Q�L������ 
�]���Z���F�L�H�N�á�R���F�L�������V�]�\�G�H�U�F�]�R�����]���]�D��
�S�D�á�H�P�����]���Q�L�H�S�R�N�R�M�H�P 

pizzicato; 
�R�N�U�H���O�H�Q�L�D���Z�\�U�D�]�R�Z�H����dolce, con 
tenerezza, leggiero, con 
espressione, scherzando, ze zdu-
�P�L�H�Q�L�H�P�����F�]�X�O�H�����P�D�U�]���F�R�����*�D�U�W�R��
bliwie, z przestrachem, niespo-
kojnie 

Instrumentacja 

masywna; 
�L�Q�V�W�U�X�P�H�Q�W�\���Q�L�V�N�R���E�U�]�P�L���F�H���± 
klarnet basowy, puzony; 
instrumenty perkusyjne �± �N�R�W�á�\����
�Z�L�H�O�N�L���E�
�E�H�Q�����W�D�O�H�U�]�H�� 
�Q�L�V�N�L���U�H�M�H�V�W�U���L�Q�V�W�U�X�P�H�Q�W�y�Z 

subtelna i przejrzysta; 
instrumenty delikatne �± �U�R�*�H�N���D�Q��
�J�L�H�O�V�N�L�����K�D�U�I�D�����G�]�Z�R�Q�N�L�����W�U�y�M�N���W�� 
�F�]�
�V�W�R�����S�L�H�Z�D���E�H�]���W�R�Z�D�U�]�\�V�]�H�Q�L�D��
instrumentalnego 

Orkiestracja  

�)�H�O�H���V�N�L���Z�\�N�R�U�]�\�V�W�X�M�H���W�\�S�R�Z�\���G�O�D���U�R�P�D�Q�W�\�]�P�X���V�N�á�D�G���R�U�N�L�H�V�W�U�\�����D���Z�L�
�F�����S�R��
�W�U�y�M�Q���� �R�E�V�D�G�
�� �L�Q�V�W�U�X�P�H�Q�W�y�Z�� �G�
�W�\�F�K�� �G�U�H�Z�Q�L�D�Q�\�F�K�� ���E�H�]�� �N�R�Q�W�U�D�I�D�J�R�W�y�Z������ ���� �U�R�J�L���� 
���� �W�U���E�N�L���� ���� �S�X�]�R�Q�\���� �W�X�E�
���� �K�D�U�I�
�� �L�� �N�Z�L�Q�W�H�W�� �V�P�\�F�]�N�R�Z�\�� ���F�]�D�V�D�P�L�� �J�U�D�M���F�\��divisi).  
�:���V�N�á�D�G���L�Q�V�W�U�X�P�H�Q�W�y�Z���S�H�U�N�X�V�\�M�Q�\�F�K���Z�F�K�R�G�]�������N�R�W�á�\�����Z�L�H�O�N�L���E�
�E�H�Q�����Z�H�U�E�H�O�����W�D�P��
�E�X�U�\�Q�����W�D�O�H�U�]�H�����W�U�y�M�N���W�����G�]�Z�R�Q�N�L���L���W�D�P-�W�D�P�����:�S�U�R�Z�D�G�]�R�Q�H���V�����U�y�Z�Q�L�H�*���W�U���E�N�L���J�U�D��
�M���F�H�� �Q�D�� �V�F�H�Q�L�H�� �L�� �]�D�� �V�F�H�Q������ �2�U�N�L�H�V�W�U�D�� �S�H�á�Q�L�� �Z�D�*�Q���� �U�R�O�
�� �Z�� �G�U�D�P�D�F�L�H���� �Z�V�S�y�á�G�]�L�D�á�D�� 
w tworzeniu nastroju i ch�D�U�D�N�W�H�U�\�V�W�\�F�H���S�R�V�]�F�]�H�J�y�O�Q�\�F�K�����U�R�G�R�Z�L�V�N���L���S�R�V�W�D�F�L�����D�O�H��
�W�U�D�N�W�R�Z�D�Q�D���M�H�V�W���Z���V�S�R�V�y�E���W�U�D�G�\�F�\�M�Q�\�����3�D�U�W�L�H���S�R�V�]�F�]�H�J�y�O�Q�\�F�K���J�U�X�S���R�U�N�L�H�V�W�U�R�Z�\�F�K����
�S�R�G�R�E�Q�L�H�� �M�D�N�� �Z�� �R�U�N�L�H�V�W�U�]�H�� �N�O�D�V�\�F�]�Q�H�M���� �]�Z�L���]�D�Q�H���V���� �]�� �N�R�Q�N�U�H�W�Q�\�P�L�� �I�X�Q�N�F�M�D�P�L���± 
�P�H�O�R�G�\�F�]�Q�������K�D�U�P�R�Q�L�F�]�Q�����L���G�\�Q�D�P�L�F�]�Q�������:���U�H�]�X�O�W�D�F�L�H���F�]�
�V�W�R���S�U�R�Z�D�G�]�L���W�R���G�R���S�R��
�Z�V�W�D�Q�L�D���Z���S�D�U�W�L�L���R�U�N�L�H�V�W�U�\���G�Z�y�F�K���Z�D�U�V�W�Z���± melodycznej i harmonicznej, albo wy-
�á���F�]�Q�L�H���W�á�D���K�D�U�P�R�Q�L�F�]�Q�H�J�R�����=���G�R���Z�L�D�G�F�]�H�����N�R�P�S�R�]�\�W�R�U�y�Z���U�R�P�D�Q�W�\�]�P�X���)�H�O�H���V�N�L��
�]�D�F�]�H�U�S�Q���á���H�N�V�S�R�Q�R�Z�D�Q�L�H���L�Q�V�W�U�X�P�H�Q�W�y�Z��solo �L���Z�\�N�R�U�]�\�V�W�D�Q�L�H���L�F�K���G�O�D���F�H�O�y�Z���Z�\��
raz�R�Z�\�F�K�����F�R�����Z�L�D�G�F�]�\���R���M�H�J�R���Z�U�D�*�O�L�Z�R���F�L���Q�D���E�D�U�Z�
�����Q�D���S�U�]�\�N�á�D�G���Z�\�H�N�V�S�R�Q�R�Z�D��
�Q�L�H���K�D�U�I�\���S�U�]�H�G���S�R�M�D�Z�L�H�Q�L�H�P���V�L�
���*�R�S�O�D�Q�\���Z���S�L�H�U�Z�V�]�H�M���V�F�H�Q�L�H���,���D�N�W�X�����U�R�*�N�D���D�Q�J�L�H�O��
�V�N�L�H�J�R���]�Z�L���]�D�Q�H�J�R���]���S�R�V�W�D�F�L�����$�O�L�Q�\�����F�]�\���W�U���E�H�N���Z���V�F�H�Q�L�H���]���R�U�V�]�D�N�L�H�P���P�\���O�L�Z�V�N�L�P��
Kirkora �± akt I scena 3).  

�)�H�O�L�F�M�D�Q���6�]�R�S�V�N�L�����X�F�]�H�����)�H�O�H���V�N�L�H�J�R�����S�L�V�]���F���R���L�Q�V�W�U�X�P�H�Q�W�D�F�M�L���X�Z�H�U�W�X�U���N�R�Q�F�H�U��
�W�R�Z�\�F�K�����V�W�Z�L�H�U�G�]�L�á�����*�H���Q�L�H���E�\�á�D���R�Q�D���V�]�F�]�H�J�y�O�Q�L�H���S�R�P�\�V�á�R�Z�D�����F�R���Z�\�Q�L�N�D�á�R���]���Q�L�H��
�Z�L�H�O�N�L�H�J�R�� �Z�J�á�
�E�L�D�Q�L�D�� �V�L�
�� �N�R�P�S�R�]�\�W�R�U�D�� �Z�H�� �Z�á�D���F�L�Z�R���F�L�� �S�R�V�]�F�]�H�J�y�O�Q�\�F�K�� �L�Q�V�W�U�X��
�P�H�Q�W�y�Z15�����$�O�H���S�U�]�\�F�]�\�Q�D���P�R�J�á�D���E�\�ü �W�H�*���L�Q�Q�D�����E�D�U�G�]�L�H�M���S�U�R�]�D�L�F�]�Q�D�����D���P�L�D�Q�R�Z�L�F�L�H��

                                                 
15  F. Szopski, �:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L, Gebethner i Wolff, Warszawa 1928, s. 42. 
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�± �E�U�D�N�� �]�D�Z�R�G�R�Z�H�M�� �R�U�N�L�H�V�W�U�\�� �V�\�P�I�R�Q�L�F�]�Q�H�M���� �&�]�
�V�W�R�� �S�R�Z�W�D�U�]�D�Q�R�� �V�á�R�Z�D�� �)�H�O�H����
�V�N�L�H�J�R�����N�W�y�U�\���P�y�Z�L�á���� 

�-�D�N�*�H���P�D�P���S�L�V�D�ü��divisi �D�O�W�y�Z�H�N�����N�L�H�G�\���M�H�V�W���W�\�O�N�R���M�H�G�Q�D�"16.  

W Goplanie �R�U�N�L�H�V�W�U�D���S�R�G�S�R�U�]���G�N�R�Z�D�Q�D���M�H�V�W���S�D�U�W�L�R�P���Z�R�N�D�O�Q�\�P�����N�W�y�U�H���Z�\�V�X��
�Q�L�
�W�H���]�R�V�W�D�M�����Q�D���S�O�D�Q���S�L�H�U�Z�V�]�\�����1�D�M�Z�D�*�Q�L�H�M�V�]�\�P�����U�R�G�N�L�H�P���Z�\�U�D�]�X���V�W�D�M�H���V�L�
���P�H�O�R��
�G�\�N�D�����F�R���Z�\�Q�L�N�D���]���S�R�V�W�D�Z�\���W�Z�y�U�F�]�H�M���N�R�P�S�R�]�\�W�R�U�D�����:���V�Z�R�L�P���S�R�G�U�
�F�]�Q�L�N�X�����]�D�W�\��
�W�X�á�R�Z�D�Q�\�P��Nauka pierwszych zasad muzyki, �)�H�O�H���V�N�L���S�L�V�D�á�� 

�0�H�O�R�G�L�D���W�R���Q�D�V�W�
�S�V�W�Z�R�� �G�(�Z�L�
�N�y�Z�� �P�X�]�\�F�]�Q�\�F�K�� �J�á�D�G�N�R�� �G�R���X�F�K�D���Z�S�D�G�D�M���F�\�F�K���� �D�� �X�M�
�W�\�F�K�� 
�Z���S�H�Z�L�H�Q���S�R�U�]���G�H�N���U�\�W�P�L�F�]�Q�\�����>�«�@���3�R�G�V�W�D�Z�����M�H�M���]�D�Z�V�]�H���E�\�á���J�á�R�V���O�X�G�]�N�L���L���G�O�D�W�H�J�R���S�U�]�H�G��
�V�W�D�Z�L�F�L�H�O�N�����M�H�V�W���J�á�y�Z�Q�L�H���X�F�]�X�ü���V�H�U�F�D�����>�«�@���:�á�D���F�L�Z�R���F�L�����P�X�]�\�N�L���Z�R�N�D�O�Q�H�M���M�H�V�W�����F�L�V�á�H���S�R��
�á���F�]�H�Q�L�H�� �]�H�� �V�á�R�Z�D�P�L���� �N�W�y�U�H�� �M�H�M�� �Q�D�G�D�M���� �Z�\�U�D�]�� �L �F�K�D�U�D�N�W�H�U�� �>�«�@�� �>�J�á�y�Z�Q�\�P�� �E�R�Z�L�H�P�� �F�H�O�H�P��
�V�]�W�X�N�L���P�X�]�\�F�]�Q�H�M�@���M�H�V�W���X�S�O�D�V�W�\�F�]�Q�L�H�Q�L�H���P�X�]�\�N�����P�\���O�L�����]�D�Z�D�U�W�\�F�K���Z���V�á�R�Z�D�F�K17.  

�'�R�G�D�ü���G�R���W�H�J�R���Q�D�O�H�*�\�����*�H���S�D�U�W�L�H���Z�R�N�D�O�Q�H���Z��Goplanie �S�U�]�H�S�R�M�R�Q�H���V�����O�L�U�\�]�P�H�P����
�N�W�y�U�\�� �F�H�F�K�X�M�H�� �Z�L�H�O�H�� �G�]�L�H�á�� �)�H�O�H���V�N�L�H�J�R���� �Q�L�H�� �W�\�O�N�R�� �W�
�� �R�S�H�U�
���� �L�� �V�W�D�Q�R�Z�L differentia 
specifica �F�D�á�H�M���W�Z�y�U�F�]�R���F�L���N�R�P�S�R�]�\�W�R�U�D���� 

�7�H�F�K�Q�L�N�D���W�H�P�D�W�y�Z���S�U�]�\�S�R�P�Q�L�H�Q�L�R�Z�\�F�K 

�1�L�H�N�W�y�U�]�\���D�X�W�R�U�]�\���± �7�R�P�N�R�Z�L�F�]�����%�L�H�U�Q�D�F�N�L�����3�R�O�L���V�N�L�����.�D���V�N�L18 �± �Z�V�S�R�P�L�Q�D�M����
�R���P�R�W�\�Z�D�F�K���S�U�]�H�Z�R�G�Q�L�F�K���Z���R�S�H�U�]�H���)�H�O�H���V�N�L�H�J�R�����G�R�V�]�X�N�X�M���F���V�L�
���F�H�F�K���Z�V�S�y�O�Q�\�F�K��
z dramatem Wagnera. �0�\�O�Q�L�H���M�H�G�Q�D�N���X�W�R�*�V�D�P�L�D�M�����W�H�F�K�Q�L�N�
�����M�D�N�����V�W�R�V�X�M�H���)�H�O�H���V�N�L����
�]���W�H�F�K�Q�L�N�����P�R�W�\�Z�y�Z���S�U�]�H�Z�R�G�Q�L�F�K19. W Goplanie �Z�\�V�W�
�S�X�M�����U�y�*�Q�H���M�H�G�Q�R�V�W�N�L���I�R�U��
�P�D�O�Q�H�����Q�L�H���W�\�O�N�R���P�R�W�\�Z�������N�W�y�U�H���R�G�S�R�Z�L�D�G�D�M�����R�N�U�H���O�R�Q�\�P���W�H�P�D�W�R�P���Z���V�H�Q�V�L�H���W�U�H��
���F�L�R�Z�\�P�����7�H�P�D�W�\���W�H���Z�L���*�����V�L�
���]���R�V�R�E�D�P�L���L���S�U�]�H�G�P�L�Rtami oraz w niewielkim stop-
�Q�L�X���]���X�F�]�X�F�L�H�P���L���V�\�W�X�D�F�M�������3�H�á�Q�L�����R�Q�H���M�H�G�\�Q�L�H���U�R�O�
���S�U�]�\�S�R�P�Q�L�H�Q�L�D�����S�U�]�\�F�]�\�Q�L�D�M���F��
�V�L�
�� �G�R�� �L�Q�W�H�J�U�D�F�M�L�� �P�X�]�\�N�L�� �Z�� �G�U�D�P�D�F�L�H���� �D�O�H�� �Q�L�H�� �W�Z�R�U�]���� �Q�L�H�S�U�]�H�U�Z�D�Q�H�J�R�� �W�R�N�X�� �P�X��
zyczno-dramaturgicznego, jak to ma miejsce u Wagnera. Z tego powodu trafniej-
�V�]�H���Z�\�G�D�M�H���V�L�
���X�*�\�F�L�H���W�H�U�P�L�Q�X���W�H�F�K�Q�L�N�D���W�H�P�D�W�y�Z���S�U�]�\�S�R�P�Q�L�H�Q�L�R�Z�\�F�K, a nie tech-
�Q�L�N�D���P�R�W�\�Z�y�Z���S�U�]�H�Z�R�G�Q�L�F�K����Tematom �R�G�S�R�Z�L�D�G�D�M�����Z��Goplanie nie tylko motywy 
i frazy, ale �F�D�á�H���P�H�O�R�G�L�H, a nawet piosenki�����)�H�O�H���V�N�L���F�]�
�V�W�R���S�R�Z�W�D�U�]�D���M�H���G�R�V�á�R�Z�Q�L�H��
�O�X�E�� �]�� �Q�L�H�Z�L�H�O�N�L�P�L�� �]�P�L�D�Q�D�P�L���� �Z�� �F�D�á�R���F�L�� �O�X�E�� �I�U�D�J�P�H�Q�W�D�U�\�F�]�Q�L�H���� �0�R�G�\�I�L�N�X�M�H�� �P�H�O�L�N�
����

                                                 
16  �7�D�P�*�H�����V���������� 
17  �:�����)�H�O�H���V�N�L����Nauka pierwszych zasad muzyki, Gebethner i Wolff, Warszawa 1898, ss. 4, 5. 
18  S. Tomkowicz, �*�R�S�O�D�Q�D�����2�S�H�U�D���:�á�D�G�\�V�á�D�Z�D���)�H�O�H���V�N�L�H�J�R�����Ä�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H���L���$�U�W�\��

�V�W�\�F�]�Q�H�´���������������Q�U�������������V���������������Q�U�������������V�����������±383; S. Tomkowicz, �*�R�S�O�D�Q�D�����2�S�H�U�D���)�H�O�H���V�N�L�H�J�R, 
�Ä�3�U�]�H�J�O���G���3�R�O�V�N�L���������������Q�U���������� s. 449�±463; M. Biernacki, Goplana�����Ä�(�F�K�R���0�X�]�\�F�]�Q�H�����7�H�D�W�U�D�O�Q�H��
�L���$�U�W�\�V�W�\�F�]�Q�H�´������������ nr 746, s. 26�±���������$�����3�R�O�L���V�N�L�����*�R�S�O�D�Q�D�����2�S�H�U�D���:�á�D�G�\�V�á�D�Z�D���)�H�O�H���V�N�L�H�J�R, 
�Ä�7�\�J�R�G�Q�L�N���,�O�X�V�W�U�R�Z�D�Q�\�´���������������Q�U���������V���������±���������-�����.�D���V�N�L�����:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L���± Goplana, [w:] 
Przewodnik operowy�����3�R�O�V�N�L�H���:�\�G�D�Z�Q�L�F�W�Z�R���0�X�]�\�F�]�Q�H���.�U�D�N�y�Z���������������V�����������±323. 

19  �3�U�R�E�O�H�P�D�W�\�N���� �O�H�L�W�P�R�W�\�Z�y�Z�� �Z��Goplanie �]�D�M�P�X�M���� �V�L�
�� �U�y�Z�Q�L�H�*���� �*���� �=�L�H�]�L�X�O�D�� �L�� �0���� �-�D�F�]�\���V�N�L�� 
(G. Zieziula �:�R�N�y�á���R�S�H�U�\�«�����W�H�J�R�*�����:�V�W�
�S�«�����0�����-�D�F�]�\���V�N�L�����G�]�����F�\�W�������� 
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rytm, zmienia tonacje, metrum, aparat wykonawczy. Zawsze jednak zasadniczy rys 
�W�H�P�D�W�X���M�H�V�W���]�D�F�K�R�Z�D�Q�\���L���Z�\�U�D�(�Q�L�H���F�]�\�W�H�O�Q�\�����7�H�P�D�W�y�Z���M�H�V�W���]�Q�D�F�]�Q�L�H���Z�L�
�F�H�M�����Q�L�*���G�R���W�H�M��
�S�R�U�\���S�R�G�D�Z�D�Q�R�����3�R�M�D�Z�L�D�M�����V�L�
���S�U�]�H�G�H���Z�V�]�\�V�W�N�L�P���Z���S�D�U�W�L�L���Z�R�N�D�O�Q�H�M���O�X�E���Z�R�N�D�O�Q�R-in-
�V�W�U�X�P�H�Q�W�D�O�Q�H�M�����3�R�G���W�\�P���Z�]�J�O�
�G�H�P���P�R�*�Q�D �S�R�G�]�L�H�O�L�ü���M�H���Q�D���F�]�W�H�U�\���J�U�X�S�\�� 
I. �Z�\�V�W�
�S�X�M���F�H���Z�\�á���F�]�Q�L�H���Z���S�D�U�W�L�L���L�Q�V�W�U�X�P�H�Q�W�D�O�Q�H�M�� 
II.  �Z�\�V�W�
�S�X�M���F�H���Z�\�á���F�]�Q�L�H���Z���S�D�U�W�Li wokalnej; 
III.  �S�R�� �U�D�]�� �S�L�H�U�Z�V�]�\�� �X�N�D�]�D�Q�H�� �Z�� �S�D�U�W�L�L�� �Z�R�N�D�O�Q�H�M���� �D�� �Z�� �G�D�O�V�]�\�F�K�� �Z�\�V�W���S�L�H�Q�L�D�F�K�� 

w partii instrumentalnej lub wokalnej; 
IV. po raz pierwszy ukazane w partii wokalnej i instrumentalnej, a w kolejnych 

�Z�\�V�W���S�L�H�Q�L�D�F�K�� �S�U�H�]�H�Q�W�R�Z�D�Q�H�� �D�O�E�R�� �Q�D�� �W�H�M�� �V�D�P�H�M�� �]�D�V�D�G�]�L�H���� �D�O�E�R�� �Z�\�á���F�]�Q�L�H�� 
�Z���S�D�U�W�L�L���Z�R�N�D�O�Q�H�M���O�X�E���Z�\�á���F�]�Q�L�H���Z���S�D�U�W�L�L���L�Q�V�W�U�X�P�H�Q�W�D�O�Q�H�M�� 
�7�H�P�D�W�\���� �L�F�K�� �]�U�y�*�Q�L�F�R�Z�D�Q���� �S�R�V�W�D�ü�� �D�U�F�K�L�W�H�N�W�R�Q�L�F�]�Q���� �L�� �]�D�V�W�R�V�R�Z�D�Q���� �W�H�F�K�Q�L�N�
��

�S�U�]�\�S�R�P�Q�L�H�Q�L�R�Z�����Z���V�S�R�V�y�E���O�D�S�L�G�D�U�Q�\���S�U�H�]�H�Q�W�X�M�H���W�D�E�H�O�D������ 

Tabela 2. �7�H�F�K�Q�L�N�D���W�H�P�D�W�y�Z���S�U�]�\�S�R�P�Q�L�H�Q�L�R�Z�\�F�K 

Grupa Temat Jednostka 
architektoniczna 

Technika 
przypomnieniowa 

Miejsce 
�Z�\�V�W���S�L�H�Q�L�D 

I 

konkursu motyw 
motyw �± �S�R�Z�W�y�U�]�H�Q�L�H���G�R�V�á�R�Z�Q�H�����S�R�V�]�H��
�U�]�R�Q�H�����V�N�U�y�F�R�Q�H�����]�P�L�D�Q�\���P�H�O�L�F�]�Q�H�����U�\�W��
miczne, tonalne, kolorystyczne  

Akt I scena 4, 5 
Akt II scena 4 
Akt III scena 1, 
4, 7 

Balla-
dyny motyw motyw �± zmiany rytmiczne, tonalne, kolo-

rystyczne 
Akt II scena 4 
Akt III scena 1 

rany po 
�Q�R�*�X motyw motyw �± zmiany rytmiczne, tonalne Akt II scena 4 

Akt III scena 4 

II  

Cho-
chlika piosenka 

�F�D�á�R���ü���± �R�J�U�D�Q�L�F�]�H�Q�L�H���L���]�Z�L�
�N�V�]�H�Q�L�H���L�O�R���F�L��
�P�R�W�\�Z�y�Z�����]�P�L�D�Q�\���P�H�O�L�F�]�Q�H�����U�\�W�P�L�F�]�Q�H����
tonalne, kolorystyczne; 
fragment melodii �± zmiany meliczne 

Akt I scena 4, 5 
Akt II scena 4 
Akt III scena 7 

Goplany aria 

fragment melodii �± zmiany metryczne, to-
nalne; 
poprzednik �± �S�R�Z�W�y�U�]�H�Q�L�H���G�R�V�á�R�Z�Q�H�����Q�D��
�V�W�
�S�Q�L�N���± zmiany meliczne, rytmiczne 

Akt I scena 2 
Akt II scena 2 

III  

malin piosenka 

�F�D�á�R���ü���± �R�S�X�V�]�F�]�D�Q�L�H���G�(�Z�L�
�N�y�Z�����]�P�L�D�Q�\��
tonalne; 
zdanie �± �S�R�Z�W�y�U�]�H�Q�L�H���G�R�V�á�R�Z�Q�H�����V�N�U�y�F�R�Q�H����
zmiany melodyczno-rytmiczne, me-
tryczne, tonalne, kolorystyczne; 
fraza �± zmiany meliczne, rytmiczne, prze-
�N�V�]�W�D�á�F�H�Q�L�D���P�H�O�R�G�\�F�]�Q�R-rytmiczne, 
zmiany metryczne, tonalne, dynamiczne, 
kolorystyczne 

Akt II scena 4 
Akt III scena 1, 
4, 7 

Grabca piosenka fragment melodii �± �S�R�Z�W�y�U�]�H�Q�L�H���G�R��
�V�á�R�Z�Q�H�����]�P�L�D�Q�\���W�R�Q�D�O�Q�H�����N�R�O�R�U�\�V�W�\�F�]�Q�H 

Akt I scena 1 
Akt II scena 5 
Akt III scena 1 
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Tabela 2. �7�H�F�K�Q�L�N�D���W�H�P�D�W�y�Z���S�U�]�\�S�R�P�Q�L�H�Q�L�R�Z�\�F�K (cd.) 

Grupa Temat 
Jednostka 

architektoniczna 
Technika 

przypomnieniowa 
Miejsce 

�Z�\�V�W���S�L�H�Q�L�D 

IV 

Aliny melodia 
�F�D�á�R���ü���± �S�R�Z�W�y�U�]�H�Q�L�H���S�R�V�]�H�U�]�R�Q�H�����]�P�L�D�Q�\��
meliczne, tonalne, kolorystyczne 

Akt I scena 4, 5 

wierzby melodia 

�F�D�á�R���ü���± zmiany tonalne; 
fraza �± �S�R�Z�W�y�U�]�H�Q�L�H���G�R�V�á�R�Z�Q�H�����]�P�L�D�Q�\���U�\�W��
miczne, tonalne; 
motyw �± zmiany rytmiczne, tonalne 

Akt II scena 2, 
4 
Akt III scena 6, 
7, 9 
���S�U�D�(�U�y�G�á�R�����D�N�W���,��
scena 1) 

�P�L�á�R���F�L��
Kirkora 

romans  
z instrumental-
nym �Z�V�W�
�S�H�P 

�F�D�á�R���ü���± �U�H�G�X�N�F�M�D���S�R�V�]�F�]�H�J�y�O�Q�\�F�K���G�(�Z�L�
��
�N�y�Z�����V�N�U�y�F�H�Q�L�H�� 
fragment melodii �± �S�R�Z�W�y�U�]�H�Q�L�H���G�R��
�V�á�R�Z�Q�H�����]�P�L�D�Q�\���P�H�O�L�F�]�Q�H�����P�H�O�R�G�\�F�]�Q�R- 
-rytmiczne, tonalne, kolorystyczne; 
motyw �± �S�R�Z�W�y�U�]�H�Q�L�H���G�R�V�á�R�Z�Q�H�����]�P�L�D�Q�\��
meliczne, melodyczno-rytmiczne, me-
tryczne, tonalne, kolorystyczne 

Akt I scena 3, 4 
Akt II scena 6 
Akt III scena 1 

Podsumowanie 

Goplana �Q�D�O�H�*�\���G�R���J�U�R�Q�D���R�S�H�U���O�L�U�\�F�]�Q�\�F�K20�����D�O�H���V�D�P���N�R�P�S�R�]�\�W�R�U���R�N�U�H���O�L�á���M����
�P�L�D�Q�H�P���R�S�H�U�\���U�R�P�D�Q�W�\�F�]�Q�H�M�����F�K�R�ü���Q�D�S�L�V�D�á���M�����S�R�G���N�R�Q�L�H�F���;�,�;���Z�L�H�N�X�����-�H�M���Ä�U�R�P�D�Q��
�W�\�]�P�´���S�U�]�H�M�D�Z�L�D���V�L�
���Q�L�H���W�\�O�N�R���Z���W�U�H���F�L���O�L�E�U�H�W�W�D�����D�O�H���Z�L�G�R�F�]�Q�\���M�H�V�W���U�y�Z�Q�L�H�*���Z�����U�R�G��
�N�D�F�K���P�X�]�\�F�]�Q�\�F�K�����N�W�y�U�H���Q�L�H���V�����Q�R�Z�D�W�R�U�V�N�L�H�����Ä�5�R�P�D�Q�W�\�F�]�Q�\�´���M�H�V�W���F�K�R�F�L�D�*�E�\���V�N�á�D�G��
�R�U�N�L�H�V�W�U�\���L���V�S�R�V�y�E���M�H�M���S�R�W�U�D�N�W�R�Z�D�Q�L�D�����1�D�W�R�P�L�D�V�W���D�U�F�K�L�W�H�N�W�R�Q�L�N�D��Goplany jest ty-
�S�H�P���S�R���U�H�G�Q�L�P���P�L�
�G�]�\���R�S�H�U�����U�R�P�D�Q�W�\�F�]�Q�����D���G�U�D�P�D�W�H�P���Z�D�J�Q�H�U�R�Z�V�N�L�P�����)�H�O�H���V�N�L��
�]�� �G�U�D�P�D�W�X�� �:�D�J�Q�H�U�D�� �S�U�]�H�M�P�X�M�H�� �M�H�G�\�Q�L�H�� �F�H�F�K�\�� �]�H�Z�Q�
�W�U�]�Q�H���± �W�R�� �M�H�V�W�� �U�H�]�\�J�Q�D�F�M�
�� 
�]���S�R�G�]�L�D�á�X���Q�D��numery, ale w konstrukcji sceny pozostaje wierny tradycji opery 
�U�R�P�D�Q�W�\�F�]�Q�H�M�����7�R���V�D�P�R���G�R�W�\�F�]�\���O�H�L�W�P�R�W�\�Z�y�Z�����=�� �P�X�]�\�N�L���:�D�J�Q�H�U�D���S�U�]�H�M�
�W�D���]�R��
�V�W�D�M�H���V�D�P�D���L�G�H�D���á���F�]�H�Q�L�D���R�S�H�U�\���P�D�W�H�U�L�D�á�H�P���W�H�P�D�W�\�F�]�Q�\�P�����D���Q�L�H���W�H�F�K�Q�L�N�D���N�R�P�S�R��
�]�\�W�R�U�V�N�D�����)�H�O�H���V�N�L�H�J�R���R�G���:�D�J�Q�H�U�D���U�y�*�Q�L���W�D�N�*�H���W�R�����*�H���W�H�F�K�Q�L�N�
���W�H�P�D�W�y�Z���S�U�]�\�S�R��
mnieniowych stosuje przede wszystkim w partii wokalnej i partiach wokalno-
�L�Q�V�W�U�X�P�H�Q�W�D�O�Q�\�F�K�����D���Q�L�H���Z�\�á���F�]�Q�L�H���Z���S�D�U�W�L�L���L�Q�V�W�U�X�P�H�Q�W�D�O�Q�H�M�� 

�(�G�P�X�Q�G���:�D�O�W�H�U���Z���W�H�N���F�L�H���M�X�E�L�O�H�X�V�]�R�Z�\�P���S�R���Z�L�
�F�R�Q�\�P���)�H�O�H���V�N�L�H�P�X���W�D�N���W�á�X��
�P�D�F�]�\�á���V�W�R�V�X�Q�H�N���N�R�P�S�R�]�\�Wora do Wagnera: 

�)�H�O�H���V�N�L���Q�L�H���X�P�L�D�á���>�«�@���E�H�]�N�U�\�W�\�F�]�Q�L�H���S�U�]�\�M���ü���Z�V�]�\�V�W�N�L�H�J�R���R�G���:�D�J�Q�H�U�D���± �Q�D���W�R���E�\�á���]�E�\�W��
�L�Q�W�H�O�L�J�H�Q�W�Q�\���L���]�E�\�W���3�R�O�D�N�L�H�P���L���]�U�R�]�X�P�L�D�á�����*�H���]�D�V�D�G�\���:�D�J�Q�H�U�D���Q�L�H���G�D�G�]�����V�L�
���*�\�Z�F�H�P���S�U�]�H��
�V�]�F�]�H�S�L�ü���Q�D���J�O�H�E�
���S�R�O�V�N�������*�H���M�H�V�W���W�R���P�X�]�\�N�D���P�D�M���F�D���]�E�\�W���G�X�*�R���S�L�H�U�Z�L�D�V�W�N�D���F�]�\�V�W�R���J�H�U�P�D����
�V�N�L�H�J�R�����D�E�\���V�L�
���Q�D���J�U�X�Q�F�L�H���Q�D�V�]�\�P���Q�D�O�H�*�\�F�L�H���S�U�]�\�M���ü�����5�R�]�X�P�L�D�á���L���R�G�F�]�X�Z�D�á�����*�H���G�X�V�]�D���S�R�O��

                                                 
20  Zob. G. Zieziula, �:�V�W�
�S�«�����V�����������±113. 
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�V�N�D���]�D�Z�V�]�H���O�J�Q�L�H���G�R���V�]�H�U�R�N�L�H�M���N�D�Q�W�\�O�H�Q�\���Z�á�R�V�N�L�H�M�����*�H���Q�L�H���O�X�E�L���]�E�\�W�N�X���S�R�O�L�I�R�Q�L�L�����N�W�y�U�D���S�U�]�H��
�V�]�N�D�G�]�D�� �Z�� �E�H�]�S�R���U�H�G�Q�L�P�� �R�G�F�]�X�Z�D�Q�L�X�� �P�H�O�R�G�L�L���� �L�� �*�H�� �O�X�E�X�M�H�� �V�L�
�� �E�D�U�G�]�L�H�M�� �Z�� �]�D�P�N�Q�L�
�W�\�F�K����
�Z�\�N�O�D�U�R�Z�D�Q�\�F�K���I�R�U�P�D�F�K�����F�K�R�ü�E�\���]���X�V�]�F�]�H�U�E�N�L�H�P���F�L���J�á�R���F�L���G�U�D�P�D�W�\�F�]�Q�H�M21. 

�$���V�D�P���N�R�P�S�R�]�\�W�R�U���P�y�Z�L�á���� 

�:�D�J�Q�H�U�D���M�D�N�R���N�R�P�S�R�]�\�W�R�U�D���F�H�Q�L�
���Z�\�V�R�N�R�����Z���]�G�X�P�L�H�Q�L�H���P�Q�L�H���Z�S�U�R�Z�D�G�]�D���M�H�J�R���Z�L�H�O�N�R���ü����
�D�O�H���Z�D�J�Q�H�U�\�]�P�H�P���Q�L�H���]�D�F�K�Z�\�F�D�P���V�L�
���Z�F�D�O�H22. 

�)�H�O�H���V�N�L���P�L�D�á���G�X�V�]�
 �U�R�P�D�Q�W�\�N�D�����8�Z�D�*�D�á�����*�H���G�]�L�H�á�R���S�R�Z�L�Q�Q�R���E�\�ü���Ä�]���V�H�U�F�D���G�R��
�V�H�U�F�D���S�á�\�Q���F�H�´23�����'�O�D�W�H�J�R���F�H�Q�L�á���E�D�U�G�]�L�H�M���9�H�U�G�L�H�J�R���Q�L�*���:�D�J�Q�H�U�D�����2���Z�á�R�V�N�L�P���N�R�P��
�S�R�]�\�W�R�U�]�H���Z�\�S�R�Z�L�H�G�]�L�D�á���V�L�
���Z���W�D�N�L���R�W�R���V�S�R�V�y�E�� 

�>�9�H�U�G�L�@���]�Q�D�O�D�]�á���G�U�R�J�
���Q�D�M�Z�á�D���F�L�Z�V�]�������G�]�L�D�á�D�M���F���Q�D���V�H�U�F�D�����Z�]�U�X�V�]�D�M���F���V�á�X�F�K�D�F�]�y�Z���L���E�X�G�]���F��
w nich czyste uczucia24. 

* * *  

Goplana �S�R�� �W�U�L�X�P�I�D�O�Q�H�M�� �S�U�D�S�U�H�P�L�H�U�]�H�� �N�U�D�N�R�Z�V�N�L�H�M�� �Z�\�V�W�D�Z�L�R�Q�D�� �]�R�V�W�D�á�D��
�Z�N�U�y�W�F�H���Q�D���V�F�H�Q�L�H���O�Z�R�Z�V�N�L�H�M���L���Z�D�U�V�]�D�Z�V�N�L�H�M�����J�G�]�L�H���U�y�Z�Q�L�H�*���R�G�Q�L�R�V�á�D���V�X�N�F�H�V�����3�R��
�V�W�D�Q�R�Z�L�R�Q�R���Z�L�
�F���S�R�N�D�]�D�ü���R�S�H�U�
���S�X�E�O�L�F�]�Q�R���F�L���H�X�U�R�S�H�M�V�N�L�H�M�����3�R�G�H�M�P�R�Z�D�Q�R���S�U�y�E�\��
�Z�\�V�W�D�Z�L�H�Q�L�D���G�]�L�H�á�D���Z���:�L�H�G�Q�L�X�����3�U�D�G�]�H�����=�D�J�U�]�H�E�L�X���L���%�U�D�W�\�V�á�D�Z�L�H�����D�O�H���*�D�G�Q�D���]���Q�L�F�K��
�Q�L�H���]�R�V�W�D�á�D���]�U�H�D�O�L�]�R�Z�D�Q�D25�����3�R�G�R�E�Q�L�H���E�\�á�R���]���L�Q�Q�\�P�L���G�]�L�H�á�D�P�L�����&�K�R�ü���F�L�H�V�]�\�á�\���V�L�
��
�G�X�*�\�P���X�]�Q�D�Q�L�H�P���L���E�\�Z�D�á�\���Q�D�J�U�D�G�]�D�Q�H�����W�R���V�Z�\�P���R�G�G�]�L�D�á�\�Z�D�Q�L�H�P���Q�L�H���Z�\�N�U�R�F�]�\�á�\��
nigdy szerzej poza grani�F�H���]�L�H�P���S�R�O�V�N�L�F�K�����D���Q�D���S�R�F�]���W�N�X���;�;���Z�L�H�N�X���]�R�V�W�D�á�\���S�U�]�\��
�ü�P�L�R�Q�H���S�U�]�H�]���R�V�L���J�Q�L�
�F�L�D���N�R�P�S�R�]�\�W�R�U�y�Z���Q�R�Z�H�M���J�H�Q�H�U�D�F�M�L�����]���.�D�U�á�R�Z�L�F�]�H�P���L���6�]�\��
manowskim na czele. 

�'�R�S�L�H�U�R�� �Z�� �R�V�W�D�W�Q�L�P�� �R�N�U�H�V�L�H�� �Z�]�U�R�V�á�R�� �]�D�L�Q�W�H�U�H�V�R�Z�D�Q�L�H�� �W�Z�y�U�F�]�R���F�L���� �)�H�O�H����
�V�N�L�H�J�R�����Z���W�\�P���R�S�H�U����Goplana. Po kilkudzie�V�L�
�F�L�X���O�D�W�D�F�K���Q�L�H�R�E�H�F�Q�R���F�L���Q�D���V�F�H�Q�L�H����
�X�N�D�]�D�á�D���V�L�
���R�Q�D���Q�D���G�H�V�N�D�F�K���7�H�D�W�U�X���:�L�H�O�N�L�H�J�R���± Opery Narodowej w Warszawie 
�Z���S�D�(�G�]�L�H�U�Q�L�N�X�������������U�R�N�X���L���]�R�V�W�D�á�D���S�U�]�\�M�
�W�D���S�U�]�H�]�����Z�L�D�W�R�Z�����N�U�\�W�\�N�
���]���R�J�U�R�P�Q�\�P��
�X�]�Q�D�Q�L�H�P���� �$�� �Z�� �P�D�M�X�� ���������� �U�R�N�X�� �]�R�V�W�D�á�D�� �X�K�R�Q�R�U�R�Z�D�Q�D�� �Z�� �/�R�Q�G�\�Q�L�H�� �S�U�H�V�W�L�*�R�Z����
�V�W�D�W�X�H�W�N����International Opera Awards �Z���N�D�W�H�J�R�U�L�L�����G�]�L�H�á�R���Q�D���Q�R�Z�R���R�G�N�U�\�W�H�����6�S�H�á��
�Q�L�á�R���V�L�
���W�H�*���P�D�U�]�H�Q�L�H���)�H�O�H���V�N�L�H�J�R���± �R�S�H�U�
�����G�]�L�
�N�L���W�U�D�Q�V�P�L�V�M�L���L�Q�W�H�U�Q�H�W�R�Z�H�M���L���S�O�D�W��
�I�R�U�P�L�H�� �V�W�U�H�D�P�L�Q�J�R�Z�H�M�� �Z�Z�Z���W�K�H�R�S�H�U�D�S�O�D�W�I�R�U�P���H�X���� �P�R�J�á�D�� �R�E�H�M�U�]�H�ü�� �S�X�E�O�L�F�]�Q�R���ü�� 
�Z���F�D�á�H�M���(�X�U�R�S�L�H�� 
                                                 
21  E. Walter, �:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L��(sylwetka jubileuszowa)�����Ä�*�D�]�H�W�D���/�Z�R�Z�V�N�D�´���������������Q�U�������������F�\�W����

za: M. Dziadek, Polska krytyka muzyczna w latach 1890�±1914. Koncepcje i zagadnienia, Wy-
�G�D�Z�Q�L�F�W�Z�R���8�Q�L�Z�H�U�V�\�W�H�W�X�����O���V�N�L�H�J�R�����.�D�W�R�Z�L�F�H���������������V������������ 

22  �:�����)�H�O�H���V�N�L�����:���S�L�
�ü�G�]�L�H�V�L���W�����U�R�F�]�Q�L�F�
���]�J�R�Q�X, [w:] Kompozytorzy polscy o Fryderyku Chopinie, 
�U�H�G�����0�����7�R�P�D�V�]�H�Z�V�N�L�����3�R�O�V�N�L�H���:�\�G�D�Z�Q�L�F�W�Z�R���0�X�]�\�F�]�Q�H�����.�U�D�N�y�Z���������������V���������� 

23  Fa-sol, dz. cyt. 
24  �:�����)�H�O�H���V�N�L�����-�y�]�H�I���9�H�U�G�L�����Ä�3�U�]�H�J�O���G���3�R�O�V�N�L�´���������������W���������������V������������ 
25  G. Zieziula, �:�V�W�
�S�«, s. 71�±87. 
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London �L�Q���W�K�H���F�D�W�H�J�R�U�\���³�U�H�G�L�V�F�R�Y�H�U�H�G���Z�R�U�N���´���7�K�L�V���V�X�U�S�U�L�V�H�G���Q�R�W���R�Q�O�\���3�R�O�L�V�K���P�X�V�L�F���O�R�Y�H�U�V but also 
�P�X�V�L�F�L�D�Q�V�����D�V���W�K�H���E�H�O�L�H�I���W�K�D�W���)�H�O�H���V�N�L���Z�D�V���D���F�R�Q�V�H�U�Y�D�W�L�Y�H���F�Rmposer whose works are a remnant of 
a bygone era had become widespread. This view had been shared by several generations and could 
�Q�R�W���E�H���Y�H�U�L�I�L�H�G���V�L�Q�F�H���W�K�H���F�R�P�S�R�V�H�U�¶�V���S�L�H�F�H�V���Z�H�U�H���Y�H�U�\���U�D�U�H�O�\���S�H�U�I�R�U�P�H�G�����S�H�U�K�D�S�V���Z�L�W�K���W�K�H���H�[�F�H�S�W�L�R�Q��
of his early works �± the concert overture W Tatrach [In the Tatra Mountains] and a few songs. It 
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Abstract 

In November 2016, the National Theatre in Warsaw staged Goplana �E�\���:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L���I�R�U��
the first time after its long absence from the stage. The opera was received with great acclaim by 
the critics worldwide, and in May 2017 it was granted an award at International Opera Awards in 
�/�R�Q�G�R�Q���L�Q���W�K�H���F�D�W�H�J�R�U�\���³�U�H�G�L�V�F�R�Y�H�U�H�G���Z�R�U�N���´���7�K�L�V���V�X�U�S�U�L�V�H�G���Q�R�W���R�Q�O�\���3�R�O�L�V�K���P�X�V�L�F���O�R�Y�H�U�V���E�X�W���D�O�V�R��
musicians, as the belief �W�K�D�W���)�H�O�H���V�N�L���Z�D�V���D���F�R�Q�V�H�U�Y�D�W�L�Y�H���F�R�P�S�R�V�H�U���Z�K�R�V�H���Z�R�U�N�V���D�U�H���D���U�H�P�Q�D�Q�W���R�I��
a bygone era had become widespread. This view had been shared by several generations and could 
�Q�R�W���E�H���Y�H�U�L�I�L�H�G���V�L�Q�F�H���W�K�H���F�R�P�S�R�V�H�U�¶�V���S�L�H�F�H�V���Z�H�U�H���Y�H�U�\���U�D�U�H�O�\���S�H�U�I�R�U�P�H�G�����S�H�U�K�D�S�V���Z�L�W�K���W�K�H��exception 
of his early works �± the concert overture W Tatrach [In the Tatra Mountains] and a few songs. It 
was only recently that research on his oeuvre has been undertaken. The present article is aimed at 
providing additional information concerning the co�P�S�R�V�L�Q�J���W�H�F�K�Q�L�T�X�H���R�I���:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L�� 

Keywords: �:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L����Goplana, lyric opera, opera in Poland.  

�:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L���L�V���D�P�R�Q�J���W�K�H���P�R�V�W���S�U�R�P�L�Q�H�Q�W���3�R�O�L�V�K���F�R�P�S�R�V�H�U�V���R�I���W�K�H��
second half of the nineteenth century. His composing oeuvre is abundant in nearly 
all genres and musical forms that were being created at that time, starting from 
solo pieces through chamber compositions and ending with symphonies and op-
eras. However, it is his songs and operas that are believed to be the most signifi-
cant. In these genres, the composer demonstrated the main feature of his style �± 
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lyricism. His songs, of which he wrote more than ninety, are marked by stylistic 
diversity, extensive range of genres and brilliant composing technique as well as 
formal mastery1. 

No les�V���L�P�S�R�U�W�D�Q�W���S�R�V�L�W�L�R�Q���L�Q���)�H�O�H���V�N�L�¶�V���R�H�X�Y�U�H���L�V���R�F�F�X�S�L�H�G���E�\���K�L�V���I�R�X�U���R�S��
eras, three of which were premiered in Lviv: Konrad Wallenrod on 26 January 
18852, Janek on 4 October 19003 and �6�W�D�U�D���E�D���� [An Ancient Tale] on 14 March 
1907. Only Goplana was not premiered in this city although it was prepared by the 
Lviv opera group. It was performed for the first time in Cracow on 23 July 1896.  

�(�D�F�K���R�I���)�H�O�H���V�N�L�¶�V���R�S�H�U�D�V���U�H�S�U�H�V�H�Q�W�V���D���G�L�I�I�H�U�H�Q�W���J�H�Q�U�H����Konrad Wallenrod is 
an example of �J�U�D�Q�G���R�S�p�U�D, Goplana is a lyric opera4 ���D�O�W�K�R�X�J�K���)�H�O�H���V�N�L���F�D�O�O�H�G��
it a Romantic opera), Janek has the features of a realistic opera, while �6�W�D�U�D���%�D���� 
�L�V�� �D�� �U�H�I�H�U�H�Q�F�H�� �W�R�� �:�D�J�Q�H�U�¶�V�� �P�X�V�L�F�D�O�� �G�U�D�P�D����Goplana is thought to be the com-
�S�R�V�H�U�¶�V���E�H�V�W���S�L�H�F�H���Z�U�L�W�W�H�Q���I�R�U���W�K�H���V�W�D�J�H�����L�W���L�V���E�D�V�H�G���R�Q���-�X�O�L�X�V�]���6�á�R�Z�D�F�N�L�¶�V���G�U�D�P�D��
Balladyna. Despite its significance for Polish musical culture, the opera has been 
ignored by musicologists for many years. It was only recently that it started being 
researched. Anna Wypych-�*�D�Z�U�R���V�N�D5, an expert in the field of theatre, com-
�S�D�U�H�G���/�X�G�R�P�L�á���*�H�U�P�D�Q�¶�V���O�L�E�U�H�W�W�R���Z�L�W�K���-�X�O�L�X�V�]���6�á�R�Z�D�F�N�L�¶�V���G�U�D�P�D���D�Q�G���H�[�D�P�L�Q�H�G��
the press reception of the first stagings of Goplana. Grzegorz Zieziula6 compre-
hensively discussed the origins of the opera, the circumstances surrounding its 
subsequent premieres and the attempts at staging it abroad. He also presented the 
views of contemporary critics on the work itself, raising the subject of its leitmo-
tifs and folk character. Furthermore, he discussed the opera works of the end of 
the century, counting Goplana �D�P�R�Q�J�� �O�\�U�L�F�� �R�S�H�U�D�V���� �2�Q�� �W�K�H�� �R�W�K�H�U�� �K�D�Q�G���� �0�L�F�K�D�á��
�-�D�F�]�\���V�N�L7 investigated the reception of the opera from its first premiere in Cra-
cow to the performances in 1900. 

The above-mentioned works are more focused on the reception of the piece 
than its analysis. The aim of this article is to provide more information concerning 
�:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L�¶�V���F�R�P�S�R�V�L�Q�J���W�H�F�K�Q�L�T�X�H�����,�W���G�L�V�F�X�V�V�H�V���W�K�H���L�V�V�X�H�V���W�K�D�W���K�D�Y�H���Q�R�W��
been raised so far, and the ones that have already been studied will be considered 
at length.  

                                                 
1  A. Zwierzycka, �3�L�H���Q�L�� �V�R�O�R�Z�H���:�á�D�G�\�V�á�D�Z�D�� �)�H�O�H���V�N�L�H�J�R, Akademia Muzyczna im. Karola 

�/�L�S�L���V�N�L�H�J�R, �:�U�R�F�á�D�Z���������������S�������� 
2  It was premiered at the Count Skarbek Theatre.  
3  The premiere was held on the opening of the new building of the Municipal Theatre.  
4  G. Zieziula, �:�V�W�
�S�����>�L�Q���@���:�����)�H�O�H���V�N�L����Goplana (1897), Warszawa 2016, pp. 106�±113. 
5  A. Wypych-�*�D�Z�U�R���V�N�D����Literatura w operze: adaptacje dramatyczno-�P�X�]�\�F�]�Q�H�� �X�W�Z�R�U�y�Z�� �O�L�W��

erackich w Polsce do 1918 roku, �$�N�D�G�H�P�L�D���L�P�����-�D�Q�D���'�á�X�J�R�V�]�D���Z���&�]�
�V�W�R�F�K�R�Z�L�H�����&�]�
�V�W�R�F�K�R�Z�D��
2005, pp. 83�±100. 

6  G. Zieziula, op. cit.; idem, �:�R�N�y�á���R�S�H�U�\���Ä�*�R�S�O�D�Q�D�´���:�á�D�G�\�V�á�D�Z�D���)�H�O�H���V�N�L�H�J�R�����S�\�W�D�Q�L�D���R���J�H�Q�H�]�
��
i styl, [in:] �2�� �6�á�R�Z�D�F�N�L�P���± �Ä�X�P�\�V�á�\�� �O�X�G�]�L�� �U�y�*�Q�H�´���� �H�G���� �8���� �0�D�N�R�Z�V�N�D����Instytut Sztuki Polskiej 
Akademii Nauk, Warszawa 2009, pp. 127�±148. 

7  �0�����-�D�F�]�\���V�N�L����Recepcja �W�Z�y�U�F�]�R���F�L���:�á�D�G�\�V�á�D�Z�D���)�H�O�H���V�N�L�H�J�R���Z���O�D�W�D�F�K�����������±1939, Musica Iagel-
lonica, �.�U�D�N�y�Z 2017, pp. 116�±150. 
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Structure 

 Goplana is not divided into numbers, which is typical for the Romantic 
opera. It consists of three acts divided into scenes. Thus, the scene becomes the 
basic structural unit and not one of the numbers of the opera form. It is not, how-
ever, a scene of the Wagnerian type because it clearly consists of separate, self-
contained wholes. It is usually multi-sectional and the division does not pose any 
problems as it is emphasized not only by the changes of tempo or key but also by 
the use of rests. The individual fragments differ in terms of metre, dynamics, ar-
ticulation and melody type. A scene may also include larger, self-contained 
�Z�K�R�O�H�V�����)�H�O�H���V�N�L���G�R�H�V���Q�R�W���F�D�O�O���W�K�H�P���D�U�L�D�V���R�U���V�R�Q�J�V�����D�O�W�K�R�X�J�K���W�K�H�\���F�O�H�D�U�O�\���V�K�R�Z��
typical features of these genres (for example Gopla�Q�D�¶�V���D�U�L�D���I�U�R�P���W�K�H���I�L�U�V�W���V�F�H�Q�H��
�R�I���D�F�W���,���R�U���.�L�U�N�R�U�¶�V���U�R�P�D�Q�F�H���I�U�R�P���W�K�H���W�K�L�U�G���V�F�H�Q�H���R�I���D�F�W���,�������7�K�H�\���P�L�J�K�W���E�H���V�R�Q�J�V��
characteristic of the Romantic opera �± a folk song, romance, drinking song or 
prayer. The songs are set in a strophic form or in a strophic form with a refrain, 
while the arias are in the reprise form �± multipartite ABCA1 or tripartite ABA1. 

The scenes are strongly connected with the plot; they reflect a different dra-
matic situation, but in the sense of a sequence of events, they are combined to 
create greater entireties (which results in a change of the place of action). They 
differ in terms of the cast of performers �± solo voices, choir and ballet may all 
appear in them. The solo voices are conducted in two ways �± they either sing in 
turns, resembling a dialogue involving from two to six people, or simultaneously, 
creating duets, trios, quartets and quintets. The entire opera is dominated by dia-
logues, yet other elements of the opera form appear apart from them. The solo voices 
often sing together with the choir, which doubles their part or interjects in the form 
of a dialogue. This concerns both ensembles and solo performances. Scenes that 
include self-contained choral parts are also present, for example the female choir of 
ghosts (act II scene 3), the male choir of knights (act I scene 3) or the mixed choir 
of peasants (act II scene 6). The choirs primarily take active part in the plot, but they 
also perform the commenting function (act I scene 1, act II scene 3). 

There are few scenes with longer independent instrumental and ballet parts. 
They include the fourth scene of act II, which contains an instrumental Inter-
mezzo�����W�K�H���V�L�[�W�K���V�F�H�Q�H���R�I���D�F�W���,�,�����Z�L�W�K���H�O�D�E�R�U�D�W�H���G�D�Q�F�H�V���D�Q�G���W�K�H���V�L�Q�J�L�Q�J���R�I���*�U�D�E�L�H�F�¶�V��
procession of ghosts, as well as the Krakowiak from the finale of act II, which 
was added for the Warsaw stage8. Each act begins with an instrumental introduc-
tion. The opera does not include an overture; there is only a short orchestral prel-
ude that is directly connected with act I. 

In Goplana, �)�H�O�H���V�N�L�� �L�Pplements his theoretical principles: he shapes the 
melody of folk songs and arias by ordering sections, showing preference for pe-

                                                 
8  More information about the instrumental sections may be found in: G. Zieziula, �:�R�N�y�á���R�S�H�U�\�«����

pp. 133�±134; idem, �:�V�W�
�S�«�����S�S���������������������������±135. 
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riodic structure and symmetry. In his handbook entitled Nauka harmonji oraz 
pierwszych zasad kompozycji [The study of harmony and basic principles of compo-
sition�@���K�H���Z�U�L�W�H�V�����µ�(�D�F�K���P�H�O�R�G�\���V�K�R�X�O�G���K�D�Y�H���F�H�U�W�D�L�Q���V�\�P�P�H�W�U�\���L�I���L�W���L�V���W�R���V�D�W�L�V�I�\���W�K�H��
�V�R�X�O���¶9 �D�Q�G���D�G�G�V���W�K�D�W���µ�W�K�H�� �P�R�V�W���>�«�@���U�R�X�Q�G�H�G���D�Q�G���D�H�V�W�K�H�W�L�F�D�O�O�\�� �V�D�W�L�V�I�\�L�Q�J�� �>�I�R�U�P�@���L�V�� 
�D���F�R�P�S�R�V�L�W�L�R�Q���F�R�Q�V�L�V�W�L�Q�J���R�I���W�K�U�H�H���S�D�U�W�V���¶10 Such a preference for order and symmetry 
certainly arose from the love of classical music that Alexander Dreyschock11, 
�)�H�O�H���V�N�L�¶�V���S�L�D�Q�R���W�H�D�F�K�H�U���L�Q���3�U�D�J�X�H�����S�O�D�Q�W�H�G���L�Q���K�L�P�����E�X�W���S�H�U�K�D�S�V���D�O�V�R���I�U�R�P���W�K�H���F�R�P��
�S�R�V�H�U�¶�V�� �R�E�V�H�V�V�L�Y�H-compulsive personality12. What can be noticed throughout the 
whole opera is repetition. The frequent repetition of motifs, phrases and larger struc-
tural units, the repetition of freely constructed, irregular, lengthened or shortened, 
�S�K�U�D�V�H�V���D�Q�G���S�H�U�L�R�G�V���U�H�V�X�O�W�V���L�Q���V�\�P�P�H�W�U�\�����D�Q�G���W�K�L�V���L�V���Z�K�D�W���O�L�Q�N�V���)�H�O�H���V�N�L���Z�L�W�K the tra-
dition of classical and early-Romantic music. He draws on the creative experience of 
the composers of those periods, which is confirmed by the names that he cites in his 
handbooks �± Haydn, Mozart, Beethoven, Mendelssohn, Schubert, Schumann.  

Musical characterization of environments and characters 

In the libretto, just like in the drama, there are three worlds �± three environ-
ments so characteristic of Romanticism: the world of knighthood connected with 
Kirkor, Kostryn and knights, the world of fantasy �± of Goplana, Skierka, Choch-
lik [Goblin] and spirits, and the world of the people represented by Grabiec, 
Alina, Balladyna, the Widow and peasants. Those three environments as well as 
individual characters are characterized in a masterly way by means of music.  

The world of knighthood is best invoked by means of instrumentation �± the 
use of full orchestra sound. A particularly important role is played by brass and 
percussion instruments; an attention-drawing element is also the trumpet fanfare 
played by t�K�H���N�Q�L�J�K�W�V���I�U�R�P���.�L�U�N�R�U�¶�V���K�X�Q�W�L�Q�J���S�U�R�F�H�V�V�L�R�Q�����7�K�H���S�D�U�W�V���R�I���.�R�V�W�U�\�Q���D�Q�G��
the knights are full of energy, verve and resoluteness, which the composer 
achieves by means of instrumentation, but also other elements such as marching 
rhythm, forte dynamics (reaching fortissimo at culmination moments), numerous 
accents and performance and expression markings, e.g. ben deciso, marcato, con 
brio. The character of music is also emphasized by its bright keys (A major and 
D major) and simple, uncomplicated harmony. These features are present 
throughout the whole third scene of the second act.  

The character of Kirkor, connected in the libretto only with a love story, is 
�W�U�H�D�W�H�G���E�\���)�H�O�H���V�N�L���L�Q���D���V�O�L�J�K�W�O�\���G�L�I�I�H�U�H�Q�W���Z�D�\�����.�L�U�N�R�U���V�L�Q�J�V���D���P�H�O�R�G�L�R�X�V�����F�D�Q�W�L�O�H�Q�D��

                                                 
9  �:�����)�H�O�H��ski, G. Roguski, Nauka harmonji oraz pierwszych zasad kompozycji, 2nd edition, War-

szawa 1899, p. 267. 
10  Ibidem, p. 282. 
11  J. Reiss, Almanach muzyczny Krakowa 1780�±1914, vol. 1, p. 105. 
12  A. Zwierzycka, op. cit., pp. 47�±58. 
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romance in piano dynamics with expressive markings of dolce, espressivo. It is 
accompanied by a small group of instruments with the oboe leading the way and 
�D�G�G�L�W�L�R�Q�D�O�O�\���H�P�S�K�D�V�L�]�L�Q�J���W�K�H���O�\�U�L�F�D�O���F�K�D�U�D�F�W�H�U���R�I���W�K�H���V�R�Q�J�����=�G�]�L�V�á�D�Z���-�D�F�K�L�P�H�F�N�L��
rated this fragment among the most beautiful tenor parts in the Polish repertoire13. 

The world of fantasy is distinct from other environments thanks to the instru-
mentation, articulation and dynamics used by the composer. All characters of this 
world are generally characterized in a similar way, although every one of them 
has its own musical language. The mysterious world of fantasy is connected with 
a delicate instrumental accompaniment including harp and triangle, with pizzicato 
articulation, piano or pianissimo dynamics and such expressive markings as leg-
giero, dolce, scherzando. 

Goplana, �W�K�H���T�X�H�H�Q���R�I���W�K�H���*�R�S�á�R���O�D�N�H�����V�L�Q�J�V���F�D�Q�W�L�O�H�Q�D���D�U�L�D�V���Z�L�W�K���F�R�O�R�U�D�W�X�U�D��
elements in a moderate tempo and triple metre (the aria from the second scene of 
act I is a waltz). The instrument accompanying this character is the harp. Skierka 
and Chochlik, two mischievous spirits, are characterized mainly by means of ar-
ticulation and the melody consisting of short rhythmic values performed staccato. 
The orchestra part includes the use of mutes and pizzicato articulation in string 
instruments, and the distinctive instrument, apart from the harp and cymbals �± is 
the triangle. Contrary to the parts of Skierka and Chochlik, the choral parts (spir-
its) are characterized by consistent legato articulation.  

The world of the people is described by means of stylized folk melodies. The 
melodies gathered by Kolberg became the starting point for the composer. How-
ever, he did not quote them literally but subjected them to artistic stylization, 
�Z�K�L�F�K���)�H�O�H���V�N�L���F�R�Q�I�L�Umed himself:  

I transformed the original material according to my likes. That was the case with Goplana. 
I read the libretto to Kolberg, who referred me to appropriate volumes and titles that were 
�U�H�O�H�Y�D�Q�W���W�R���J�L�Y�H�Q���V�L�W�X�D�W�L�R�Q�V�����µ�'�R�Q�¶�W���F�R�S�\���± he added �± �G�R�Q�¶t imitate note for note, but draw 
�L�Q�V�S�L�U�D�W�L�R�Q���D�Q�G���Z�U�L�W�H���\�R�X�U���R�Z�Q���P�X�V�L�F���¶14 

The songs are usually simple, characterized by periodic structure consisting 
of repeated phrases and motifs, and rhythms typical of Polish dances: mazurka, 
oberek and krakowiak. They have clearly defined keys (G major, A major,  
A minor, E major) or are based on modal scales (Aeolian, Phrygian). Their har-
mony is simple, often based on tonic and dominant or empty fifths. They are ac-
companied by a small group of instruments, usually woodwinds, with the bassoon 
as a distinctive instrument which characterizes hearty Grabiec. The best examples 
�R�I���W�K�L�V���Z�R�U�O�G���D�U�H�����*�U�D�E�L�H�F�¶�V���V�R�Q�J���I�U�R�P���W�K�H���I�L�U�V�W���V�F�H�Q�H���L�Q���D�F�W���,�����$�O�L�Q�D�¶�V���V�R�Q�J���I�U�R�P��
�W�K�H���I�R�X�U�W�K���V�F�H�Q�H���L�Q���D�F�W���,�,���D�Q�G���W�K�H���Z�H�G�G�L�Q�J���S�H�D�V�D�Q�W�V�¶���F�K�R�U�X�V���I�U�R�P���Whe sixth scene 
in act II. Although Balladyna comes from the world of the people, she is charac-

                                                 
13  Z. Jachimecki�����:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L, 2nd ed., �.�U�D�N�y�Z 1987, p. 62. 
14  Fa-sol, �=���)�L�O�K�D�U�P�R�Q�L�L�����:���J�D�E�L�Q�H�F�L�H���G�\�U�H�N�W�R�U�D�����:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L, �³Echo Muzyczne, Teatralne 

i Artystyczne�  ́1902, no. 968, p. 182. 
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�W�H�U�L�]�H�G���E�\���)�H�O�H���V�N�L���L�Q���D���G�L�I�I�H�U�H�Q�W���Z�D�\���D�V���V�K�H���U�H�S�U�H�V�H�Q�W�V���D���G�L�I�I�H�U�H�Q�W���W�\�S�H���R�I���F�K�D�U��
acter. It is Balladyna who, contrary to the title of the opera, is the main character 
of the drama. She is a psychologically complicated character with great imagina-
tion, swaying between normal behaviour (the strive for wealth and power) and 
madness. Her part is developed mostly in an evolutionary manner, it consists of 
recitative melody with large interval leaps, short, broken motifs, restless rhythm, 
numerous accents and a varied range of dynamics (from pianissimo and forte for-
tissimo). The character of Balladyna is also connected with constantly present dis-
sonances, augmented and diminished chords and continuous modulations. It is ac-
companied by a massive group of instruments with the low sounding instruments 
in the foreground and the low register of other instruments being also exploited. 

�7�K�H���G�L�Y�H�U�V�L�W�\���R�I���P�X�V�L�F�D�O���G�H�Y�L�F�H�V���X�V�H�G���E�\���)�H�O�H���V�N�L���W�R���G�H�S�L�F�W���W�K�H���S�H�U�V�R�Q�D�O�L�W�\��
and mental state of Balladyna and Alina is illustrated by table 1. 

Table 1. Musical characterization of Balladyna and Alina 

Musical elements BALLADYNA  ALINA  

Type of shaping 
gradual, short motifs, broken 
phrases 

sequencing, frequent self-con-
tained entireties, dance songs  

Melodic pattern recitative, large interval leaps 
melodious cantilena, no large in-
terval leaps, diatonic and melodic 
triad progression 

Rhythmicity 
diverse rhythmical values, dotted 
rhythm, pauses, syncopes; tempo 
marking: stringendo 

Mazurka and Krakowiak rhyth-
mic pattern or simple rhythmic 
progressions 

Harmonics 
dissonances, unresolved domi-
nants, augmented and diminished 
chords, modulations 

simple harmonic structures, 
clearly defined key 

Dynamics 
diverse dynamics: from pp to fff, 
mostly f and ff; gradual or con-
trasting in short sections 

p or pp dynamics; f only twice �± 
in a moment of terror (pulled out 
knife and murder)  

Articulation and expres-
sion 

tremolo, tremolando, marcato, nu-
merous accents; 
expression markings: appasio-
nato, espressivo, con stretto, con 
gran passione, affrettando, con 
fuoco, with anger, irony, fury, 
scorn, enthusiasm, anxiety 

pizzicato; 
expression markings: dolce, con 
tenerezza, leggiero, con espres-
sione, scherzando, with amaze-
ment or fear, affectionately, 
dreamily, playfully, anxiously 

Instrumentation 

massive; 
low-sounding instruments �± bass 
clarinet, trombones; percussion in-
struments �± timpani, bass drum, 
cymbals; low register of instru-
ments  

subtle and transparent; delicate 
instruments �± English horn, harp, 
glockenspiel, triangle; often sings 
without instrumental accompani-
ment 
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Orchestration 

The orchestra instrumentation is typical of Romanticism: triple woodwinds 
(without contrabassoons), four horns, two trumpets, three trombones, tuba, harp 
and string quintet (sometimes playing divisi). The percussion section includes 
timpani, bass drum, snare drum, tambourine, cymbals, triangle, glockenspiel and 
tam-tam. The composer also introduces trumpets which are played on and behind 
the stage. The orchestra plays an important role in the drama; it helps to create 
the mood and characterize individual environments and characters, but it is 
treated in a traditional way. Just like in the classical orchestra, the individual or-
chestra groups have their specific melodic, harmonic and dynamic functions. As 
a result, the orchestra part is often divided into two layers �± a melodic one and  
a harmonic one, or its role comes down to a harmonic background. The idea of 
showing up solo instruments and using them for expressive purpose was taken by 
�)�H�O�H���V�N�L�� �I�U�R�P�� �5�R�P�D�Q�W�L�F�� �F�R�P�S�R�V�H�U�V�� �D�Q�G�� �L�W�� �V�K�R�Z�V�� �K�L�V�� �V�H�Q�V�L�W�L�Y�L�W�\�� �W�R�� �W�L�P�E�U�H�� for 
�H�[�D�P�S�O�H�� �W�K�H�� �K�D�U�S���V�K�R�Z�Q���E�H�I�R�U�H�� �*�R�S�O�D�Q�D�¶�V���H�Q�W�U�\�� �L�Q���W�K�H�� �I�L�U�V�W���V�F�H�Q�H���R�I�� �D�F�W���������W�K�H��
�(�Q�J�O�L�V�K�� �K�R�U�Q�� �D�F�F�R�P�S�D�Q�\�L�Q�J�� �$�O�L�Q�D���� �R�U�� �W�K�H�� �W�U�X�P�S�H�W�V�� �L�Q�� �W�K�H�� �V�F�H�Q�H�� �Z�L�W�K�� �.�L�U�N�R�U�¶�V��
hunting procession (act I, scene 3).  

�'�L�V�F�X�V�V�L�Q�J���W�K�H���L�Q�V�W�U�X�P�H�Q�W�D�W�L�R�Q���R�I���W�K�H���F�R�P�S�R�V�H�U�¶�V���F�R�Q�F�H�U�W���Rvertures, Felicjan 
�6�]�R�S�V�N�L���� �)�H�O�H���V�N�L�¶�V�� �V�W�X�G�H�Q�W���� �F�O�D�L�P�H�G�� �W�K�D�W�� �L�W�� �Z�D�V�� �Q�R�W�� �Y�H�U�\�� �L�Q�J�H�Q�L�R�X�V���� �Z�K�L�F�K�� �U�H��
�V�X�O�W�H�G���I�U�R�P���W�K�H���I�D�F�W���W�K�D�W���)�H�O�H���V�N�L���G�L�G���Q�R�W���J�R���W�R�R���G�H�H�S�O�\���L�Q�W�R���W�K�H���F�K�D�U�D�F�W�H�U�L�V�W�L�F�V���R�I��
individual instruments15. But there could also have been another, more prosaic 
reason, namely the absence of a professional symphony orchestra in Poland at the 
time �± a situation caused by deliberate policy of the partitioners. The situation is 
�D�O�V�R�� �L�O�O�X�V�W�U�D�W�H�G�� �E�\�� �)�H�O�H���V�N�L�¶�V�� �T�X�H�V�W�L�R�Q�� �Z�K�L�F�K�� �K�D�V�� �R�I�W�H�Q�� �E�H�H�Q�� �T�X�R�W�H�G���� �µ�+�R�Z�� �D�P�� 
I to write divisi �I�R�U���Y�L�R�O�D�V���L�I���W�K�H�U�H���L�V���R�Q�O�\���R�Q�H�"�¶16. 

In Goplana, the orchestra is subordinate to vocal parts which come to the fore. 
�7�K�H���P�R�V�W���L�P�S�R�U�W�D�Q�W���H�O�H�P�H�Q�W���L�V���P�H�O�R�G�\�����Z�K�L�F�K���U�H�V�X�O�W�V���I�U�R�P���W�K�H���F�R�P�S�R�V�H�U�¶�V���F�U�H�D��
tive attitude. In his handbook entitled Nauka pierwszych zasad muzyki [The study 
of basic music principles�@�����)�H�O�H���V�N�L���V�W�D�W�H�V���W�K�D�W�� 

Melody is a sequence of sounds easily grasped by the ear and arranged in a certain rhyth-
�P�L�F���S�D�W�W�H�U�Q�����>�«�@���,�W���K�D�V���D�O�Z�D�\�V���E�H�H�Q���E�D�V�H�G���R�Q���K�X�P�D�Q���Y�R�L�F�H���D�Q�G���U�H�S�U�H�V�H�Q�W�H�G���W�K�H���I�H�H�O�L�Q�J�V��
of the �K�H�D�U�W�����>�«�@���7�K�H���F�K�D�U�D�F�W�H�U�L�V�W�L�F���I�H�D�W�X�U�H���R�I���Y�R�F�D�O���P�X�V�L�F���L�V���L�W�V���F�O�R�V�H���U�H�O�D�W�L�R�Q���Z�L�W�K���Z�R�U�G�V��
�Z�K�L�F�K���J�L�Y�H���L�W���H�[�S�U�H�V�V�L�R�Q���D�Q�G���F�K�D�U�D�F�W�H�U���>�«�@�����>�)�R�U���W�K�H���P�D�L�Q���S�X�U�S�R�V�H���R�I���P�X�V�L�F�D�O���D�U�W�@���L�V���W�R��
bring out the thoughts contained in words by means of music17.  

It should be added that vocal parts in Goplana are imbued with lyricism, 
�Z�K�L�F�K���L�V���D���F�K�D�U�D�F�W�H�U�L�V�W�L�F���I�H�D�W�X�U�H���Q�R�W���R�Q�O�\���R�I���W�K�L�V���R�S�H�U�D���E�X�W���R�I���D�O�O���)�H�O�H���V�N�L�¶�V���Z�R�U�N�V��
and thus constitutes a differentia specifica of his entire oeuvre.  

                                                 
15  F. Szopski, �:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L, Warsaw 1928, p. 42. 
16  Ibidem, p. 43. 
17  �:�����)�H�O�H��ski, Nauka pierwszych zasad muzyki, Warszawa 1898, pp. 4, 5. 
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Technique of reminiscent themes 

Some authors �± s�X�F�K�� �D�V�� �7�R�P�N�R�Z�L�F�]���� �%�L�H�U�Q�D�F�N�L���� �3�R�O�L���V�N�L���� �.�D���V�N�L18 �± write 
�D�E�R�X�W���O�H�L�W�P�R�W�L�I�V���L�Q���)�H�O�H���V�N�L�¶�V���R�S�H�U�D�����W�U�\�L�Q�J���W�R���I�L�Q�G���F�R�P�P�R�Q���I�H�D�W�X�U�H�V���Z�L�W�K���:�D�J��
�Q�H�U�¶�V���G�U�D�P�D�����7�K�H�\�����K�R�Z�H�Y�H�U�����Z�U�R�Q�J�O�\���H�T�X�D�W�H���)�H�O�H���V�N�L�¶�V���W�H�F�K�Q�L�T�X�H���Z�L�W�K���W�K�H���W�H�F�K��
nique of leitmotifs19. Goplana contains various structural units (not only a motif) 
which correspond to given themes in terms of content; those themes are related 
to characters and objects and only to a minor extent to feelings and situations. 
They are only reminiscences which contribute to the integration of the music in 
the drama, but they do not form a continuous musical-and-dramatic progression 
�D�V���Z�D�V���W�K�H���F�D�V�H���L�Q���:�D�J�Q�H�U�¶�V���Z�R�U�N�V�����)�R�U���W�K�D�W���U�H�D�V�R�Q�����L�W���V�H�H�P�V���P�X�F�K���P�R�U�H���D�S�S�U�R��
priate to use the term �µ�W�K�H�� �W�H�F�K�Q�L�T�X�H�� �R�I�� �U�H�P�L�Q�L�V�F�H�Q�W�� �W�K�H�P�H�V�¶ �U�D�W�K�H�U���W�K�D�Q�� �µ�W�K�H��
technique of leitmotifs. The themes in Goplana have not only their correspond-
ing motives and phrases, but also whole melodies or even songs. They are often 
�U�H�S�H�D�W�H�G�����H�[�D�F�W�O�\���R�U���Z�L�W�K���P�L�Q�R�U���F�K�D�Q�J�H�V�����L�Q���W�K�H�L�U���H�Q�W�L�U�H�W�\���R�U���L�Q���I�U�D�J�P�H�Q�W�V�����)�H�O�H���V�N�L��
modifies the melics and rhythm, changes the key, metre and instruments. Never-
theless, the fundamental outline of the theme is always preserved and clear. There 
are considerably more themes than it was previously stated. They predominantly 
appear in the vocal or the vocal and instrumental part. In this respect, they may 
be divided into four groups: 
I. occurring only in the instrumental part; 
II.  occurring only in the vocal part; 
III.  shown for the first time in the vocal part and then in the instrumental or vocal 

one;  
IV. shown for the first time in the vocal and instrumental part and then presented 

in the same way or only in the vocal part or only the instrumental part. 
The themes, their diverse structure and the use of the technique of reminiscent 

themes are briefly presented in table 2. 

                                                 
18  S. Tomkowicz, �*�R�S�O�D�Q�D���� �2�S�H�U�D�� �:�á�D�G�\�V�á�D�Z�D�� �)�H�O�H���V�N�L�H�J�R, �³Echo Muzyczne, Teatralne  

i Artystyczne�  ́1896, no. 670�±671; S. Tomkowicz, �*�R�S�O�D�Q�D�����2�S�H�U�D���)�H�O�H���V�N�L�H�J�R, �³�3�U�]�H�J�O���G���3�R�O��
ski�  ́1896, no. 363; M. Biernacki, Goplana, �³Echo Muzyczne, Teatralne i Artystyczne�  ́1898, 
�Q�R���������������$�����3�R�O�L���V�N�L�����*�R�S�O�D�Q�D�����2�S�H�U�D���:�á�D�G�\�V�á�D�Z�D���)�H�O�H���V�N�L�H�J�R, �³Tygodnik Ilustrowany�  ́1898, 
�Q�R�����������-�����.�D���V�N�L�����:�á�D�G�\�V�á�D�Z���)�H�O�H���V�N�L���± Goplana, [in:] Przewodnik operowy, �.�U�D�N�y�Z 1978. 

19  The issue of leitmotifs in Goplana was also discussed by���� �*���� �=�L�H�]�L�X�O�D�� �D�Q�G�� �0���� �-�D�F�]�\���V�N�L�� 
(G. Zieziula �:�R�N�y�á���R�S�H�U�\�«����idem, �:�V�W�
�S�«�����0�����-�D�F�]�\���V�N�L����op. cit.). 
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Table 2. Technique of reminiscent themes 

GROUP THEME  STRUCTURAL 
UNIT  REMINISCING TECHNIQUE  

PLACE OF 
OCCUR-
RENCE 

I 

competi-
tion motif 

motif �± literal repetition, extended, short-
ened; melic, rhythm, tone and tone col-
our changes  

Act I scene 4, 
5 
Act II scene 4 
Act III scene 
1, 4, 7 

Balladyna motif 
motif �± rhythm, tone and tone colour 
changes 

Act II scene 4 
Act III scene 
1 

knife 
wounds motif motif �± rhythm and tone changes 

Act II scene 4 
Act III scene 
4 

II  

Chochlik song 

entirety �± limited and increased number 
of motifs; melic, rhythm, tone and tone 
colour changes; fragment of melody �± 
melic changes 

Act I scene 4, 
5 
Act II scene 4 
Act III scene 
7 

Goplana aria 
fragment of melody �± metric and tonal 
changes; antecedent �± literal repetition; 
consequent �± melic and rhythm changes 

Act I scene 2 
Act II scene 2 

III  

raspberries song 

entirety �± omitting sounds, tone changes; 
sentence �± literal repetition, shortened; 
changes of melody and rhythm, metre, 
tone and tone colour; phrase �± melic and 
rhythm changes; transformations of mel-
ody and rhythm, changes of metre, tone, 
dynamics and tone colour 

Act II scene 4 
Act III scene 
1, 4, 7 

Grabiec song fragment of melody �± literal repetition, 
tone and tone colour changes 

Act I scene 1 
Act II scene 5 
Act III scene 
1 

IV 

Alina melody 
entirety �± extended repetition, melic, 
tone and tone colour changes 

Act I scene 4, 
5 

willow melody 

entirety �± tone changes; 
phrase �± literal repetition, rhythm and 
tone changes; motif �± rhythm and tone 
changes 

Act II scene 2, 
4 
Act III scene 
6, 7, 9 
(first source: 
Act I scene 1) 

�.�L�U�N�R�U�¶�V��
love 

romance with an 
instrumental in-

troduction 

entirety �± reduction of individual tones, 
shortening; fragment of melody �± literal 
repetition, melic, rhythm and melody, 
tone and tone colour changes; motif �± lit-
eral repetition, melic, melody and 
rhythm, tone and tone colour changes 

Act I scene 3, 
4 
Act II scene 6 
Act III scene 
1 
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Summary 

Goplana belongs to the group of lyric operas20, but the composer himself de-
scribed it as a Romantic opera, even though he wrote it at the end of the nineteenth 
�F�H�Q�W�X�U�\�����,�W�V���³�5�R�P�D�Q�W�L�F�L�V�P�´���P�D�Q�L�I�H�V�W�V���L�W�V�H�O�I���Q�R�W���R�Q�O�\���L�Q���W�K�H���F�R�Q�W�H�Q�W�V���R�I���W�K�H���O�L�E�U�H�W�W�R��
but is also visible in the musical devices used in the piece, which are not innova-
tive. Even the composition of �W�K�H���R�U�F�K�H�V�W�U�D���D�Q�G���L�W�V���W�U�H�D�W�P�H�Q�W���D�U�H���³�5�R�P�D�Q�W�L�F���´���2�Q��
the other hand, �*�R�S�O�D�Q�D�¶�V structure is in between the Romantic opera and Wag-
�Q�H�U�L�D�Q�� �G�U�D�P�D���� �)�H�O�H���V�N�L�� �E�R�U�U�R�Z�H�G�� �P�H�U�H�O�\�� �W�K�H�� �H�[�W�H�U�Q�D�O�� �I�H�D�W�X�U�H�V�� �R�I�� �:�D�J�Q�H�U�¶�V��
drama, that is the resignation from the division into numbers, yet in the structure 
of the scene he remains faithful to the tradition of the Romantic opera. The same 
applies to leitmotifs. Only the idea of unifying the opera with the use of the the-
matic material instead of the composing technique was taken from �:�D�J�Q�H�U�¶�V���P�X��
�V�L�F���� �)�X�U�W�K�H�U�P�R�U�H���� �)�H�O�H���V�N�L�� �G�L�I�I�H�U�V�� �I�U�R�P�� �:�D�J�Q�H�U�� �L�Q�� �K�L�V�� �X�V�H�� �R�I�� �W�K�H�� �W�H�F�K�Q�L�T�X�H�� �R�I��
reminiscent themes predominantly in the vocal part and the vocal and instrumen-
tal parts rather than only in the instrumental part. 

�,�Q���D���M�X�E�L�O�H�H���W�H�[�W���R�Q���)�H�O�H���V�N�L�����(�G�P�X�Q�G���:�D�O�W�H�U���H�[�S�O�D�L�Q�V���W�K�H���F�R�P�S�R�V�H�U�¶�V���D�W�W�L�W�X�G�H��
to Wagner in the following way:  

�)�H�O�H���V�N�L���F�R�X�O�G���Q�R�W���>�«�@���W�D�N�H���H�Y�H�U�\�W�K�L�Q�J���X�Q�F�U�L�W�L�F�D�O�O�\���I�U�R�P���:�D�J�Q�H�U���± he was too intelligent 
�D�Q�G���W�R�R���3�R�O�L�V�K���W�R���G�R���W�K�D�W�����D�Q�G���K�H���X�Q�G�H�U�V�W�R�R�G���W�K�D�W���:�D�J�Q�H�U�¶�V���L�G�H�D�V���F�R�X�O�G���Q�R�W���E�H���W�U�D�Q�V�S�O�D�Q�W�H�G��
directly on to the Polish ground as that music had too many purely German elements to 
be properly accepted there. He understood and felt that the Polish soul was always taken 
with the broad Italian cantilena, did not like too much polyphony, which hindered the 
direct experience of melody, and preferred closed, clarified forms, even at the cost of 
dramatic continuity21.  

And the composer himself said:  

I highly value Wagner as a composer; he amazes me with his greatness, but I am not 
delighted with Wagnerism �D�W���D�O�O�´22. 

�)�H�O�H���V�N�L���K�D�G���W�K�H���V�R�X�O���R�I���D���5�R�P�D�Q�W�L�F�����+�H���W�K�R�X�J�K�W���W�K�D�W���W�K�H���Z�R�U�N���R�I���D�U�W���V�K�R�X�O�G��
�³�F�R�P�H�� �I�U�R�P�� �W�K�H�� �K�H�D�U�W���� �W�R�� �W�K�H�� �K�H�D�U�W���´23 That is why he valued Verdi more than 
Wagner. He said the following about the Italian composer: 

[Verdi] found the most appropriate path, affecting the hearts, moving the listeners and 
awakening the purest emotions in them24. 

                                                 
20  See G. Zieziula, �:�V�W�
�S�«�����S�S�����������±113. 
21  E. Walter, �:�á�D�G�\�V�á�D�Z�� �)�H�O�H���V�N�L��(sylwetka jubileuszowa), �³Gazeta Lwowska�  ́ 1912, no. 274; 

quoted after: M. Dziadek, Polska krytyka muzyczna w latach 1890�±1914. Koncepcje i zagad- 
nienia, Katowice 2002, p. 533. 

22  �:�����)�H�O�H���V�N�L�����:���S�L�
�ü�G�]�L�H�V�L���W�����U�R�F�]�Q�L�F�
���]�J�R�Q�X�� [in:] Kompozytorzy polscy o Fryderyku Chopinie, 
ed. M. Tomaszewski, �.�U�D�N�y�Z 1964, p. 72. 

23  Fa-sol, op. cit. 
24 �:�����)�H�O�H���V�N�L�����-�y�]�H�I���9�H�U�G�L, �³�3�U�]�H�J�O���G���3�R�O�V�N�L�´���������������Y�R�O���������������S������������ 
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* * *  

After the triumphant first premiere in Cracow, Goplana was soon staged in 
Lviv and Warsaw, where it was also successful. Therefore, a decision was made 
to present the opera to the European audience. There were attempts to stage it at 
Vienna, Prague, Zagreb and Bratislava, but they all failed25. The situation with 
other works was similar. Although they gained great recognition and received 
awards, their influence did not reach beyond Polish borders and, at the beginning 
of the twentieth century, they were overshadowed by the achievements of the new 
generation of �F�R�P�S�R�V�H�U�V���Z�L�W�K���.�D�U�á�R�Z�L�F�]���D�Q�G���6�]�\�P�D�Q�R�Z�V�N�L���L�Q���W�K�H���O�H�D�G���� 

�,�W���Z�D�V���R�Q�O�\���U�H�F�H�Q�W�O�\���W�K�D�W���W�K�H���L�Q�W�H�U�H�V�W���L�Q���)�H�O�H���V�N�L�¶�V���Z�R�U�N�����L�Q�F�O�X�G�L�Q�J���W�K�H���R�S�H�U�D��
Goplana, has grown. After several dozen years of its absence on stage, it appeared 
at the Polish National Opera in Warsaw in October 2016 and was received by the 
critics worldwide with great acclaim. In May 2017, it was granted a prestigious 
award at �,�Q�W�H�U�Q�D�W�L�R�Q�D�O�� �2�S�H�U�D�� �$�Z�D�U�G�V�� �L�Q�� �/�R�Q�G�R�Q�� �L�Q���W�K�H�� �F�D�W�H�J�R�U�\�� �³�U�H�G�L�V�F�R�Y�H�U�H�G��
�Z�R�U�N���´���)�H�O�H���V�N�L�¶�V���G�U�H�D�P���D�O�V�R���F�D�P�H���W�U�X�H���± audiences throughout Europe could see 
the opera thanks to an internet broadcast and the streaming platform www.the-
operaplatform.eu. 
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�=�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�H���X�V�W�D�E�L�O�L�]�R�Z�D�Q�H���D���J�R�W�R�Z�R���ü�� 
�G�R���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M���L���U�\�W�P�L�F�]�Q�H�M���X���R�V�y�E��

�G�R�U�R�V�á�\�F�K���Z���E�D�G�D�Q�L�D�F�K���W�U�D�Q�V�Z�H�U�V�D�O�Q�\�F�K 

Streszczenie 

�1�L�Q�L�H�M�V�]�\���D�U�W�\�N�X�á���V�W�D�Q�R�Z�L���U�R�G�]�D�M���N�R�P�X�Q�L�N�D�W�X���E�D�G�D�Z�F�]�H�J�R���Q�D���W�H�P�D�W���U�H�O�D�F�M�L���P�L�
�G�]�\���]�G�R�O�Q�R���F�L�D�P�L��
�P�X�]�\�F�]�Q�\�P�L���X�V�W�D�E�L�O�L�]�R�Z�D�Q�\�P�L���D���J�R�W�R�Z�R���F�L�����G�R���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M���L���U�\�W�P�L�F�]�Q�H�M���X���V�W�X�G�L�X��
�M���F�\�F�K���Q�D���N�L�H�U�X�Q�N�X���S�H�G�D�J�R�J�L�N�D�����Z�\�Q�L�N�L���X�]�\�V�N�D�Q�R���Z���E�D�G�D�Q�L�D�F�K���W�U�D�Q�V�Z�H�U�V�D�O�Q�\�Fh. Zastosowano trzy 
testy autorstwa Edwina Eliasa Gordona: pierwszy to Advanced Measures of Music Audiation prze-
znaczony do badania ustabilizowanego uzdolnienia muzycznego tonalnego i rytmicznego, drugi  
�L���W�U�]�H�F�L���W�R���W�H�V�W�\���P�L�H�U�]���F�H���J�R�W�R�Z�R���ü���G�R���S�R�G�H�M�P�R�Z�D�Q�L�D��improwizacji; w przypadku improwizacji ryt-
�P�L�F�]�Q�H�M���E�\�á���W�R���W�H�V�W���R���Q�D�]�Z�L�H��Rhythm Improvisation Readiness Record, a harmonicznej �± Harmonic 
Improvisation Readiness Record���� �%�D�G�D�Q�L�D�� �S�U�]�H�S�U�R�Z�D�G�]�R�Q�R���Q�D�� �J�U�X�S�L�H�� �������� �V�W�X�G�H�Q�W�y�Z�� �S�H�G�D�J�R�J�L�N�L��
�S�R�F�K�R�G�]���F�\�F�K�� �]�� �U�y�*�Q�\�F�K�� ���U�R�G�R�Z�L�V�N�� �D�N�D�G�H�P�L�F�N�L�F�K�� �3�R�O�V�N�L���� �:�\�Q�L�N�L�� �E�D�G�D���� �S�R�N�D�]�X�M���� �Z�\�U�D�(�Q�L�H���� �*�H��
�X�]�G�R�O�Q�L�H�Q�L�D�� �P�X�]�\�F�]�Q�H�� �E�D�G�D�Q�\�F�K�� �Z�\�V�W�
�S�X�M���� �Q�D�� �S�U�]�H�F�L�
�W�Q�\�P�� �L�� �Q�L�V�N�L�P�� �S�R�]�L�R�P�L�H���� �2�G�Q�R�W�R�Z�X�M�H�� �V�L�
��
�W�D�N�*�H���L�V�W�R�W�Q�H���]�Z�L���]�N�L���V�W�D�W�\�V�W�\�F�]�Q�H���P�L�
�G�]�\���X�]�G�R�O�Q�L�H�Q�L�H�P���P�X�]�\�F�]�Q�\�P���D���J�R�W�R�Z�R���F�L�����G�R���L�P�S�U�R�Z�L�]�D��
�F�M�L�����J�á�y�Z�Q�L�H���K�D�U�P�Rnicznej.  

�6�á�R�Z�D�� �N�O�X�F�]�R�Z�H�� �]�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�H�� �X�V�W�D�E�L�O�L�]�R�Z�D�Q�H���� �J�R�W�R�Z�R���ü�� �G�R�� �L�P�S�U�R�Z�L�]�D�F�M�L�� �U�\�W�P�L�F�]�Q�H�M�� 
�L���K�D�U�P�R�Q�L�F�]�Q�H�M�����W�H�R�U�L�D���X�F�]�H�Q�L�D���V�L�
���P�X�]�\�N�L�����D�X�G�L�D�F�M�D�� 

�=�D�á�R�*�H�Q�L�D���Z�V�W�
�S�Q�H�����F�]�\�O�L���W�á�R���W�H�R�U�H�W�\�F�]�Q�H���E�D�G�D�� 

�5�G�]�H�Q�L�H�P���N�R�Q�V�W�U�X�N�F�\�M�Q�\�P���S�U�H�]�H�Q�W�R�Z�D�Q�\�F�K���E�D�G�D�����H�P�S�L�U�\�F�]�Q�\�F�K��jest teoria 
�X�F�]�H�Q�L�D���V�L�
���P�X�]�\�N�L�� autorstwa Edwina Eliasa Gordona, oraz wiedza o strukturze 
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�L���Z�á�D���F�L�Z�R���F�L�D�F�K���X�]�G�R�O�Q�L�H�Q�L�D���P�X�]�\�F�]�Q�H�J�R���L���D�X�G�L�D�F�M�L�����7�H�R�U�L�D���X�F�]�H�Q�L�D���V�L�
���P�X�]�\�N�L��
�Ä�á���F�]�\�� �Z�� �V�R�E�L�H�� �Z�L�H�G�]�
�� �R�� �X�F�]�H�Q�L�X�� �V�L�
�� �P�X�]�\�N�L�� �Z�� �V�S�R�V�y�E�� �V�H�N�Z�H�Q�F�\�M�Q�\�� �]�� �W�\�P���� �F�R��
wiemy na temat �X�]�G�R�O�Q�L�H���� �P�X�]�\�F�]�Q�\�F�K�� �L�� �D�X�G�L�D�F�M�L�´1���� �L�� �Z�S�L�V�X�M�H�� �V�L�
�� �W�\�P�� �V�D�P�\�P�� 
�Z���V�\�V�W�H�P�����F�L���O�H���R�N�U�H���O�R�Q�\�F�K���S�R�M�
�ü�� �G�R���N�W�y�U�\�F�K���Q�D�O�H�*����ustabilizowane uzdolnienie 
muzyczne oraz �J�R�W�R�Z�R���ü�� �G�R�� �S�R�G�M�
�F�L�D�� �L�P�S�U�R�Z�L�]�D�F�M�L�� �K�D�U�P�R�Q�L�F�]�Q�H�M�� �L�� �U�\�W�P�L�F�]�Q�H�M, 
�N�W�y�U�H���V�����M�H�G�Q�R�F�]�H���Q�L�H���S�U�]�H�G�P�L�R�W�H�P���S�R�G�M�
�W�\�F�K���E�D�G�D�������&�H�O�H�P���E�D�G�D�����]�D�����M�H�V�W���G�L�D��
�J�Q�R�]�D���X�]�G�R�O�Q�L�H�Q�L�D���P�X�]�\�F�]�Q�H�J�R���L���J�R�W�R�Z�R���F�L���G�R���L�P�S�U�R�Z�L�]�D�F�M�L���P�X�]�\�F�]�Q�H�M�����K�D�U�P�R��
�Q�L�F�]�Q�H�M���L���U�\�W�P�L�F�]�Q�H�M�����G�R�U�R�V�á�\�F�K���R�V�y�E���V�W�X�G�L�X�M���F�\�F�K���R�U�D�]���S�R�V�]�X�N�L�Z�D�Q�L�H���U�H�O�D�F�M�L���P�L�
��
dzy tymi konstruktami w drodze analiz statystycznych. Akcentowany problem 
�S�R�]�R�V�W�D�M�H���Q�D�G�D�O���Z���R�E�V�]�D�U�]�H���S�U�H�G�\�O�H�N�F�M�L���Q�L�H�N�W�y�U�\�F�K���E�D�G�D�F�]�\2 �]���N�U�
�J�X���S�H�G�D�J�R�J�L�N�L��
�P�X�]�\�F�]�Q�H�M���� �S�R�V�]�X�N�X�M���F�\�F�K�� �P�L�H�M�V�F�D�� �L�� �W�R�*�V�D�P�R���F�L�� �G�O�D�� �W�H�R�U�L�L�� �X�F�]�H�Q�L�D�� �V�L�
�� �P�X�]�\�N�L����
�D�X�W�R�U�V�W�Z�D���(�G�Z�L�Q�D���(�����*�R�U�G�R�Q�D�����Z���R�E�U�
�E�L�H���Q�D�X�N���S�H�G�D�J�R�J�L�F�]�Q�\�F�K�����R�U�D�]���± zdetermi-
�Q�R�Z�D�Q�H�J�R���H�Z�R�O�X�F�M�����Q�D�Xki �± �S�R�P�Q�D�*�D�Q�L�D���D�U�J�X�P�H�Q�W�D�F�M�L���Z�R�E�H�F���]�D�V�D�G�Q�R���F�L���P�R�G�H�U��
�Q�L�]�D�F�M�L���H�G�X�N�D�F�M�L���P�X�]�\�F�]�Q�H�M���U�R�]�X�P�L�D�Q�H�M���M�D�N�R���S�R�Z�V�]�H�F�K�Q�D�����]���D�X�G�L�D�F�M��3 w tle. Susan 
Hallam4 �O�R�N�X�M�H���X�F�]�H�Q�L�H���V�L�
���P�X�]�\�N�L���Z���R�E�V�]�D�U�]�H���Q�D�E�\�Z�D�Q�L�D���N�R�P�S�H�W�H�Q�F�M�L���N�X�O�W�X�U�R��
�Z�\�F�K�� �R�U�D�]�� �Q�D�E�\�Z�D�Q�L�D�� �X�P�L�H�M�
�W�Q�R���F�L�� �W�Z�y�U�F�]�\�F�K5���� �V�W���G�� �]ainteresowanie dwoma 
�F�]�\�Q�Q�L�N�D�P�L�� ���]�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�H�� �L�� �J�R�W�R�Z�R���ü�� �G�R�� �L�P�S�U�R�Z�L�]�D�F�M�L�� �P�X�]�\�F�]�Q�H�M���� �S�R��
�F�K�R�G�]���F�\�P�L���E�H�]�S�R���U�H�G�Q�L�R���]���W�H�R�U�L�L���X�F�]�H�Q�L�D���V�L�
���P�X�]�\�N�L���(�G�Z�L�Q�D���(�� �*�R�U�G�R�Q�D�����N�W�y�U�D��
�M�H�V�W���W�H�R�U�L�����H�P�S�L�U�\�F�]�Q�������D���Z�L�
�F���]�J�R�G�Q�L�H���]���R�S�L�V�R�Z�����N�R�Q�F�H�S�F�M�����Q�D�X�N�L���S�H�á�Q�L���I�X�Q�N�F�M�
��
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�V�y�E���W�U�D�N�W�X�M�����S�R�E�L�H�*�Q�L�H���L���Q�L�H�N�R�Q�V�H�N�Z�H�Q�W�Q�L�H�����Q�S�����F�R���G�R���G�H�F�\�]�M�L���G�R�W�\�F�]���F�\�F�K���Q�D�X�F�]�D�Q�L�D���R�S�D�U�W�H�J�R��
�Q�D���U�y�*�Q�L�F�D�F�K���L�Q�G�\�Z�L�G�X�D�O�Q�\�F�K���� �3�R�]�R�V�W�D�O�L���Q�D�X�F�]�\�F�L�H�O�H���X�*�\�Z�D�M���� �W�H�V�W�y�Z���� �L�Q�W�H�U�S�U�H�W�X�M���F���L�F�K���Z�\�Q�L�N�L��
�Q�L�H�V�S�y�M�Q�L�H�����J�á�y�Z�Q�L�H���]���S�R�Z�R�G�X���Z�H�Z�Q�
�W�U�]�Q�\�F�K�����H�P�R�F�M�R�Q�D�O�Q�R-�P�H�Q�W�D�O�Q�\�F�K�����S�U�]�H�V�]�N�y�G���Z���S�U�]�\�M�
�F�L�X��
�R�G�S�R�Z�L�H�G�Q�L�H�M�� �S�H�U�V�S�H�N�W�\�Z�\�� �W�H�R�U�H�W�\�F�]�Q�H�M�� �L�� �I�L�O�R�]�R�I�L�F�]�Q�H�M���� �G�R���Z�L�D�G�F�]�H�Q�L�D�� �S�H�G�D�J�R�J�L�F�]�Q�H�J�R�� �F�]�\��
og�y�O�Q�H�J�R���U�R�]�X�P�L�H�Q�L�D���N�R�Q�V�W�U�X�N�F�M�L���L���S�U�H�G�H�V�W�\�Q�D�F�M�L���W�H�V�W�X�����7�D�N�����S�H�U�V�S�H�N�W�\�Z�� �W�H�R�U�H�W�\�F�]�Q�����P�R�*�H���E�\�ü��
�Q�S�����S�U�D�N�V�H�R�O�R�J�L�F�]�Q�D�����S�R�Q�L�H�Z�D�*���S�U�]�H�G�P�L�R�W�H�P���]�D�L�Q�W�H�U�H�V�R�Z�D�Q�L�D���F�]�á�R�Z�L�H�N�D�����Q�D�X�F�]�\�F�L�H�O�D�����V�����G�]�L�D��
�á�D�Q�L�D���F�H�O�R�Z�H���L�����Z�L�D�G�R�P�H�������Z�L�D�G�R�P�R���ü���S�U�]�\�M�
�F�L�D���R�N�U�H���O�R�Q�H�M���S�H�U�V�S�H�N�W�\�Z�\���V�N�á�D�Q�L�D do konkretnego 
�G�]�L�D�á�D�Q�L�D���� �Q�D�V�W�D�Z�L�R�Q�H�J�R�� �Q�D�� �R�V�L���J�Q�L�
�F�L�H�� �F�H�O�X���� �Q�S���� �]�Z�L�
�N�V�]�H�Q�L�H�� �J�R�W�R�Z�R���F�L�� �G�R�� �L�P�S�U�R�Z�L�]�D�F�M�L�� �O�X�E��
�S�R�G�Q�L�H�V�L�H�Q�L�H���R�V�L���J�Q�L�
�ü���P�X�]�\�F�]�Q�\�F�K���G�]�L�H�F�L���Z���]�D�N�U�H�V�L�H���L�P�S�U�R�Z�L�]�D�F�M�L���P�X�]�\�F�]�Q�H�M�� 

26  �:�\�G�D�M�H���V�L�
�� �W�D�N�*�H���� �*�H���L�Q�I�R�U�P�D�F�M�H���Q�D���W�H�P�D�W���X�]�G�R�O�Q�L�H�����R�U�D�]�� �J�R�W�R�Z�R���F�L�� �G�R���Lmprowizacji (harmo-
�Q�L�F�]�Q�H�M���L���U�\�W�P�L�F�]�Q�H�M�����]�G�R�E�\�W�H���Z���V�S�R�V�y�E���R�E�L�H�N�W�\�Z�Q�\���P�R�J�����G�H�W�H�U�P�L�Q�R�Z�D�ü���]�P�L�D�Q�
���Q�D�X�F�]�\�F�L�H�O�V�N�L�H�M��
�S�H�U�V�S�H�N�W�\�Z�\���G�\�G�D�N�W�\�F�]�Q�H�M�����]���W�]�Z�����Ä�U�R�]�S�U�R�V�]�R�Q�H�M�´���Q�D���Ä�X�V�\�V�W�H�P�D�W�\�]�R�Z�D�Q���´�����F�R���U�R�G�]�L�ü���P�X�V�L���R�N�U�H��
���O�R�Q�H���N�R�Q�V�H�N�Z�H�Q�F�M�H���V�S�U�D�Z�F�]�H�����-�D�N���W�Z�L�H�U�G�]�L���&�K�U�L�V�W�R�S�K�H�U���$�����0�L�W�F�K�H�O�O�����Ä�Q�D�X�F�]�\�F�L�H�O�H���P�X�V�]�����P�L�H�ü��
�M�D�N�� �Q�D�M�Z�L�
�F�H�M�� �L�Q�I�R�U�P�D�F�M�L�� �R�� �X�]�G�R�O�Q�L�H�Q�L�D�F�K�� �P�X�]�\�F�]�Q�\�F�K�� �V�Z�R�L�F�K�� �X�F�]�Q�L�y�Z���� �D�E�\�� �P�R�J�O�L�� �]�D�S�H�Z�Q�L�ü��
�N�D�*�G�H�P�X�� �Q�D�M�E�D�U�G�]�L�H�M�� �R�G�S�R�Z�L�H�G�Q�L�� �U�R�G�]�D�M�� �Z�V�S�D�U�F�L�D�� �P�H�W�R�G�\�F�]�Q�H�J�R���� �S�R�W�U�]�H�E�Q�H�J�R�� �G�R�� �U�R�]�Z�R�M�X��
�X�P�L�H�M�
�W�Q�R���F�L���P�X�]�\�F�]�Q�\�F�K�����Q�S�����Z�R�N�D�O�Q�\�F�K���F�]�\���L�P�S�U�R�Z�L�]�D�F�\�M�Q�\�F�K���´�����&�K���$�����0�L�W�F�K�H�O�O����Audiation 



160 �0�D�F�L�H�M���.�2�à�2�'�=�,�(�-�6�.�, 

�]�D�F�K�����S�U�]�H�V�á�X�F�K�D�Q�L�D�F�K�������X�V�D�Q�N�F�M�R�Q�R�Z�D�Q�\�F�K���W�U�D�G�\�F�M�����S�H�G�D�J�R�J�L�F�]�Q�����L���S�U�]�\�]�Z�R�O�H��
�Q�L�H�P���V�S�R�á�H�F�]�Q�\�P�����]�D�P�L�D�V�W���Q�D���R�E�L�H�N�W�\�Z�Q�\�F�K���S�R�P�L�D�U�D�F�K27 �Z���L�P�L�
���]�D�V�D�G�\�����*�H���Ä�W�H�V�W��
�Z�L�G�]�L���W�R�����F�]�H�J�R���Q�D�X�F�]�\�F�L�H�O���Q�L�H���V�á�\�V�]�\�´28�����3�U�]�\�M�
�F�L�H���W�D�N�L�H�J�R���V�S�R�V�R�E�X���Uozumowania 
�W�R���S�U�]�\�M�
�F�L�H���R�N�U�H���O�R�Q�H�M���S�H�U�V�S�H�N�W�\�Z�\���E�D�G�D�Z�F�]�H�M���L���]�D�U�D�]�H�P���H�Z�D�O�X�D�F�\�M�Q�H�M29�����D���Z�L�
�F����
�M�D�N���W�R���V�á�X�V�]�Q�L�H���N�R�Q�V�W�D�W�X�M�H���-�D�F�H�N���3�L�H�N�D�U�V�N�L���± �Ä�>�«�@���E�D�G�D�Q�L�D���V�����U�R�G�]�D�M�H�P���S�U�D�N�W�\�N�L��
�V�S�R�á�H�F�]�Q�H�M�����>�J�G�]�L�H���± �G�R�S�����0���.���@���M�D�N�R���ü���X�F�]�H�V�W�Q�L�F�W�Z�D���E�D�G�D�F�]�\���Z���W�\�F�K���S�U�D�N�W�\�N�D�F�K��
�V�W�D�M�H���V�L�
 �W�H�*���V�]�F�]�H�J�y�O�Q�����G�]�L�H�G�]�L�Q�����W�U�R�V�N�L���L���]�D�L�Q�W�H�U�H�V�R�Z�D�Q�L�D�´30. 

�'�R�W�\�F�K�F�]�D�V�R�Z�H���E�D�G�D�Q�L�D���Q�D�G���]�Z�L���]�N�D�P�L���X�]�G�R�O�Q�L�H�Q�L�D�� 
�P�X�]�\�F�]�Q�H�J�R���]���J�R�W�R�Z�R���F�L�����G�R���L�P�S�U�R�Z�L�]�D�F�M�L���P�X�]�\�F�]�Q�H�M�� 

(rytmicznej i harmonicznej) 

�3�L�R�Q�L�H�U�H�P�� �E�D�G�D�Q�L�D�F�K�� �N�R�U�H�O�D�F�\�M�Q�\�F�K�� �S�R�P�L�
�G�]�\�� �X�]�G�R�O�Q�L�H�Q�L�H�P�� �P�X�]�\�F�]�Q�\�P��
���]�D�U�y�Z�Q�R �U�R�]�Z�L�M�D�M���F�\�P���V�L�
�����M�D�N���L���X�V�W�D�E�L�O�L�]�R�Z�D�Q�\�P�����D���J�R�W�R�Z�R���F�L�����G�R���L�P�S�U�R�Z�L�]�D��
�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M���L���U�\�W�P�L�F�]�Q�H�M���E�\�á���(�G�Z�L�Q���(�O�L�D�V���*�R�U�G�R�Q�����1�L�*�H�M���L�O�X�V�W�U�X�M�
���Z�D�U�W�R���F�L��
�N�R�U�H�O�D�F�M�L���P�L�
�G�]�\���Z�V�N�D�]�D�Q�\�P�L���N�R�Q�V�W�U�X�N�W�D�P�L���Z���E�D�G�D�Q�L�D�F�K���G�R�U�R�V�á�\�F�K (tabela 1)31.  

Tabela 1. �=�Z�L���]�N�L���P�L�
�G�]�\���X�]�G�R�O�Q�L�H�Q�L�H�P���P�X�]�\�F�]�Q�\�P���P�L�H�U�]�R�Q�\�P���W�H�V�W�H�P���$�0�0�$���D���J�R�W�R�Z�R���F�L�����G�R��
improwizacji (mierzonej testami HIRR i RIRR) w badaniach Edwina E. Gordona 

 RIRR HIRR  Tonalny 
(AMMA)  

Rytmiczny 
(AMMA)  

�:�\�Q�L�N���R�J�y�O�Q�\��
(AMMA)  

RIRR �²  0,32 0,21 0,24 0,24 

HIRR  �²  0,28 0,26 0,29 

Tonalny 
(AMMA)    �²  0,68 0,90 

Rytmiczny 
(AMMA)     �²  0,91 

�'�U�y�G�á�R�����(���(�����*�R�U�G�R�Q����Harmonic Improvisation Readiness Record and Rhythm Improvisation Re-
adiness Record, GIA Publications, Inc., Chicago 1998, s. 58. 

                                                 
and the Study of Singing, Electronic Theses, Treatises and Dissertations, The Graduate School 
Florida State University Librarie 2007, s. 27.  

27  A.M. Reynolds, �8�Q�G�H�U�V�W�D�Q�G�L�Q�J���0�X�V�L�F���$�S�W�L�W�X�G�H�����7�H�D�F�K�H�U�V�¶���,�Q�W�H�U�S�U�H�W�D�W�L�R�Q�V�����ÄResearch Studies 
�L�Q���0�X�V�L�F���(�G�X�F�D�W�L�R�Q�´���������������Q�U�����������V���������� 

28  �0�����.�R�á�R�G�]�L�H�M�V�N�L�����Ä�-�H�V�W���M�X�*���]�D���S�y�(�Q�R�����1�L�H���M�H�V�W���]�D���S�y�(�Q�R�����± czyli uwag kilka o naturze, strukturze 
�L�� �Z�á�D���F�L�Z�R���F�L�D�F�K�� �]�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�\�F�K�� �G�]�L�H�F�L�� �Z�� �Z�L�H�N�X�� �S�U�]�H�G�V�]�N�R�O�Q�\�P�� �L�� �P�á�R�G�V�]�\�P�� �V�]�N�R�O�Q�\�P, 
[w:] Pedagogika i jej oblicza, red. J. Skibska, J. Wojciechowska, Wydawnictwo Naukowe ATH, 
Bielsko-�%�L�D�á�D���������������V�����������±450. 

29  �(�Z�D�O�X�D�F�M�
���U�R�]�X�P�L�H�P���M�D�N�R���V�\�V�W�H�P�D�W�\�F�]�Q�H���E�D�G�D�Q�L�H���Z�D�U�W�R���F�L���Z�á�D�V�Q�H�M���S�U�D�F�\���� 
30  J. Piekarski, �3�H�U�V�S�H�N�W�\�Z�D���X�F�]�H�V�W�Q�L�F�]���F�D���Z���E�D�G�D�Q�L�D�F�K���H�P�S�L�U�\�F�]�Q�\�F�K���± zarys tematyczny, �Ä�3�U�]�H��

�J�O���G���%�D�G�D�����(�G�X�N�D�F�\�M�Q�\�F�K�´���������������Q�U�����������������������������V�������������� 
31  �1�L�H�V�W�H�W�\�����Q�L�H���Z�L�D�G�R�P�R�����F�]�\���Z�V�]�\�V�W�N�L�H���R�E�O�L�F�]�H�Q�L�D���V�����L�V�W�R�W�Q�H���V�W�D�W�\�V�W�\�F�]�Q�L�H�����Q�D�O�H�*�\���M�H�G�Q�D�N���V�S�R�G�]�L�H��

�Z�D�ü���V�L�
�����*�H���Z�\�*�V�]�H���Z�V�S�y�á�F�]�\�Q�Q�L�N�L��r �]���S�H�Z�Q�R���F�L�����F�K�D�U�D�N�W�H�U�\�]�X�M�����V�L�
���L�V�W�R�W�Q�R���F�L�����V�W�D�W�\�V�W�\�F�]�Q�����F�R��
�Q�D�M�P�Q�L�H�M���. �” 0,05.  
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�:�� �L�Q�Q�\�F�K�� �E�D�G�D�Q�L�D�F�K�� �]�� �X�*�\�F�L�H�P�� �E�D�W�H�U�L�L�� �W�H�V�W�R�Z�H�M��Music Aptitudes Profile 
(MAP) Edwin E. Gordon wykazuje korelacje r-�3�H�D�U�V�R�Q�D���R�G�������������G�R�������������P�L�
�G�]�\��
�S�R�V�]�F�]�H�J�y�O�Q�\�P�L���Z�\�Q�L�N�D�P�L���X�]�\�V�N�D�Q�\�P�L���Z���W�H���F�L�H���]�G�R�O�Q�R���F�L���0�$�3���D���J�R�W�R�Z�R���F�L�����G�R��
�L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M���P�L�H�U�]�R�Q�����W�H�V�W�H�P���+�,�5�532�����2�E�O�L�F�]�H�Q�L�D���]�D�O�H�*�Q�R���F�L���P�L�
��
�G�]�\���]�G�R�O�Q�R���F�L�D�P�L���P�X�]�\�F�]�Q�\�P�L���D�� �J�R�W�R�Z�R���F�L���� �G�R���L�P�S�U�R�Z�L�]�D�F�M�L���U�\�W�P�L�F�]�Q�H�M�����P�L�H��
�U�]�R�Q�\�P�L���W�H�V�W�H�P���$�0�0�$���Z���E�D�G�D�Q�L�D�F�K���������V�W�X�G�H�Q�W�y�Z���S�H�G�D�J�R�J�L�N�L���Z���]�D�N�U�H�V�L�H���Z�F�]�H��
�V�Q�H�M���H�G�X�N�D�F�M�L�����S�R�N�D�]�D�á�\�����Z���E�D�G�D�Q�L�D�F�K���0�D�F�L�H�M�D���.�R�á�R�G�]�L�H�M�V�N�L�H�J�R�����Z�D�U�W�R���F�L���Q�D���S�R��
ziomie r = �������������M�H�G�Q�D�N���Q�L�H���P�L�D�á�\���R�Q�H���L�V�W�R�W�Q�R���F�L���V�W�D�W�\�V�W�\�F�]�Q�H�M33. W badaniach za-
�O�H�*�Q�R���F�L���P�L�
�G�]�\���Z�\�Q�L�N�D�P�L���Z���W�H���F�L�H���$�0�0�$���D���J�R�W�R�Z�R���F�L�����G�R���L�P�S�U�R�Z�L�]�D�F�M�L���U�\�W��
�P�L�F�]�Q�H�M�� ������ �V�W�X�G�H�Q�W�y�Z�� �S�H�G�D�J�R�J�L�N�L�� �Z�F�]�H�V�Q�H�M�� �H�G�X�N�D�F�M�L���� �S�U�]�H�S�U�R�Z�D�G�]�R�Q�\�F�K�� �S�U�]�H�]��
�0�D�F�L�H�M�D�� �.�R�á�R�G�]�L�H�M�V�N�L�H�J�R���� �Z�\�N�D�]�D�Q�R�� �Z�D�U�W�R���F�L na poziomie r = ������������ �N�W�y�U�H�� �Q�L�H��
�P�L�D�á�\���L�V�W�R�W�Q�R���F�L���V�W�D�W�\�V�W�\�F�]�Q�H�M. W innych eksploracjach badawczych na podobny 
temat (gdzie N = �������� �Z�\�N�D�]�D�Q�R�� �N�R�U�H�O�D�F�M�
��r = ���������� �P�L�
�G�]�\�� �Z�\�Q�L�N�D�P�L�� �5�,�5�5�� 
a AMMA34�����:���E�D�G�D�Q�L�D�F�K���Q�D�G���]�Z�L���]�N�D�P�L���X�]�G�R�O�Q�L�H�Q�L�D���P�X�]�\�F�]�Q�H�J�R���X�V�W�D�E�L�O�L�]�R�Z�D��
nego �D���J�R�W�R�Z�R���F�L�����G�R���L�P�S�U�R�Z�L�]�D�F�M�L���U�\�W�P�L�F�]�Q�H�M�����5�,�5�5�����Z�\�N�D�]�D�Q�R���]�Z�L���]�H�N���U�y�Z�Q�\��
r = 0,2035. 

�=�D�á�R�*�H�Q�L�D���E�D�G�D�Z�F�]�H 

W celu uchwycenia relacji uzdolnienia muzycznego ustabilizowanego i go-
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�N�L���W�H�P�X���E�D�G�D�F�]���M�H�V�W���]�H�Z�Q�
�W�U�]�Q�\�P���L���Q�L�H��
�]�D�D�Q�J�D�*�R�Z�D�Q�\�P���R�E�V�H�U�Z�D�W�R�U�H�P�����N�W�y�U�\���V�W�D�U�D���V�L�
���G�\�V�W�D�Q�V�R�Z�D�ü���R�G���E�D�G�D�Q�H�M���U�]�H�F�]�\��
�Z�L�V�W�R���F�L�����L�V�W�Q�L�H�M���F�H�M���R�E�L�H�N�W�\�Z�Q�L�H�����N�W�y�U�D���S�R�Z�L�Q�Q�D���E�\�ü���R�G�]�Z�L�H�U�F�L�H�G�O�D�Q�D���Z���S�U�R�F�H�V�L�H��
badawczym opartym na metodach naukowych (tutaj testowaniu)40, gdzie podsta-
�Z�R�Z�H���V�S�R�V�R�E�\���R�S�U�D�F�R�Z�D�Q�L�D���L���D�Q�D�O�L�]�\���P�D�W�H�U�L�D�á�X���E�D�G�D�Z�F�]�H�J�R���R�E�H�M�P�R�Z�D�ü���Z�L�Q�Q�\��
szerokie spektrum procedur statystycznych41. Charakterystyczne dla tego modelu 
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�X�R�J�y�O�Q�L�D�Q�L�D���� �R�E�L�H�N�W�\�Z�L�]�P�X�� �R�U�Dz poszukiwania bardziej uniwersalnych ram od-
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RIRR)46 �D�X�W�R�U�V�W�Z�D�� �(�G�Z�L�Q�D�� �(�O�L�D�V�D�� �*�R�U�G�R�Q�D���� �:�V�]�\�V�W�N�L�H�� �]�D�V�W�R�V�R�Z�D�Q�H�� �Q�D�U�]�
�G�]�L�D��
�F�K�D�U�D�N�W�H�U�\�]�X�M�H�� �V�W�R�V�X�Q�N�R�Z�R�� �N�U�y�W�N�L�� �F�]�D�V�� �W�U�Z�D�Q�L�D���� �D�� �V�S�U�D�Z�Q�H�� �S�U�]�H�S�U�R�Z�D�G�]�H�Q�L�H��
�F�]�\�Q�Q�R���F�L���S�R�P�L�D�U�R�Z�\�F�K���]�D�M�P�X�M�H���Q�L�H���Z�L�
�F�H�M���Q�L�*���������P�L�Q�X�W���S�R�G�F�]�D�V���M�H�G�Q�H�J�R���V�S�R��
�W�N�D�Q�L�D���� �=�P�L�H�Q�Q���� �Q�L�H�]�D�O�H�*�Q���� �X�F�]�\�Q�L�R�Q�R���F�]�\�Q�Q�L�N�L�� ���U�R�G�R�Z�L�V�N�R�Z�H�� ���I�H�Q�R�W�\�S�����L�� �X�U�R��
�G�]�H�Q�L�R�Z�H�� ���J�H�Q�R�W�\�S���� �R�U�D�]�� �U�H�]�X�O�W�D�W�� �M�D�N�R���F�L�� �R�G�G�]�L�D�á�\�Z�D���� ���U�R�G�R�Z�L�V�N�D�� �G�R�P�R�Z�H�J�R����
edukacji przedszkolnej, szkolnej i pozaszkolnej47�����=�P�L�H�Q�Q�����]�D�O�H�*�Q�����V�S�U�R�Z�D�G�]�R�Q�R��
�Z�� �S�U�]�\�S�D�G�N�X�� �W�H�V�W�X�� �$�0�0�$�� �G�R�� �S�R�P�L�D�U�X�� �]�G�R�O�Q�R���F�L muzycznych melodycznych 
(tonal�Q�\�F�K�������U�\�W�P�L�F�]�Q�\�F�K���R�U�D�]���L�O�X�V�W�U�X�M���F�\�F�K���Z�\�Q�L�N���R�J�y�O�Q�\���W�H�V�W�X���± pomiaru goto-

                                                 
wiera trzy ak�R�U�G�\�����Z�V�]�\�V�W�N�L�H���R���U�y�Z�Q�\�P���F�]�D�V�L�H���W�U�Z�D�Q�L�D�����]���D�N�R�U�G�H�P���W�R�Q�L�F�]�Q�\�P���M�D�N�R���S�L�H�U�Z�V�]�\�P�� 
i ostatnim akordem w tonacji C-�G�X�U���� �:�V�]�H�O�N�L�H�� �Z�V�N�D�]�y�Z�N�L�� �G�R�W�\�F�]���F�H�� �S�U�]�H�S�U�R�Z�D�G�]�H�Q�L�D�� �W�H�V�W�X��
�Z�U�D�]���]���ü�Z�L�F�]�H�Q�L�D�P�L�����S�U�]�\�N�á�D�G�D�P�L�����V�����]�D�Z�D�U�W�H���Z���Q�D�J�U�D�Q�L�X���Q�D���S�á�\�F�L�H���&�'�����%�D�G�D�Q�L���X�F�]�Q�L�R�Z�L�H���V����
pro�V�]�H�Q�L���R���Z�\�V�á�X�F�K�D�Q�L�H���S�D�U���]�D�G�D�����K�D�U�P�R�Q�L�F�]�Q�\�F�K���L���]�D�]�Q�D�F�]�H�Q�L�H���Q�D���D�U�N�X�V�]�X���R�G�S�R�Z�L�H�G�]�L���R�G�S�R��
�Z�L�H�G�Q�L�H�M���U�X�E�U�\�N�L�����F�]�\���G�Z�D���D�N�R�U�G�\���Z���N�D�*�G�H�M���S�D�U�]�H���E�U�]�P�L�����W�D�N���V�D�P�R�����F�]�\���U�y�*�Q�L�H�������-�H�*�H�O�L���X�F�]�Q�L�R�Z�L�H��
�Q�L�H���V�����S�H�Z�Q�L���S�R�S�U�D�Z�Q�H�M���R�G�S�R�Z�L�H�G�]�L�����S�U�R�V�]�H�Q�L���V�����R���]�D�]�Q�D�F�]�H�Q�L�H���N�R�O�X�P�Q�\���]�H���]�Q�D�N�Lem zapytania, 
�N�W�y�U�D���Z�V�N�D�]�X�M�H���Q�D���W�R�����*�H���P�D�M�����Z���W�S�O�L�Z�R���F�L�����&�\�W�����]�D�����(���(�����*�R�U�G�R�Q����Music Aptitude and Related 
Tests. An Introduction, GIA Publications, Inc., Chicago 2001, s.14. 

45  �3�R�G�R�E�Q�L�H���7�H�V�W���5�,�5�5�����N�W�y�U�\���M�H�V�W���S�U�]�H�]�Q�D�F�]�R�Q�\���G�O�D���G�]�L�H�F�L���L���G�R�U�R�V�á�\�F�K���Z���N�D�*�G�\�P���Z�L�Hku. Celem 
�W�H�J�R�� �Q�D�U�]�
�G�]�L�D�� �M�H�V�W�� �S�R�P�R�F�� �Q�D�X�F�]�\�F�L�H�O�R�Z�L�� �Z�� �R�E�L�H�N�W�\�Z�Q�\�P�� �X�V�W�D�O�H�Q�L�X�� �Q�L�H�]�E�
�G�Q�H�M�� �J�R�W�R�Z�R���F�L��
�X�F�]�Q�L�y�Z���G�R���S�R�G�M�
�F�L�D���Q�D�X�N�L���L�P�S�U�R�Z�L�]�D�F�M�L���U�\�W�P�L�F�]�Q�H�M�����D���W�D�N�*�H���S�R�P�R�F���Z���G�R�V�W�R�V�R�Z�D�Q�L�X���S�U�R�J�U�D�P�X��
�Q�D�X�F�]�D�Q�L�D���G�R���U�y�*�Q�L�F���L�Q�G�\�Z�L�G�X�D�O�Q�\�F�K���S�R�P�L�
�G�]�\���S�R�V�]�F�]�H�J�y�O�Q�\�P�L���X�F�]�Q�L�D�P�L���S�R�G�Fzas nauki impro-
�Z�L�]�D�F�M�L���P�X�]�\�F�]�Q�H�M�����U�\�W�P�L�F�]�Q�H�M�������'�R�G�D�W�N�R�Z�����]�D�O�H�W�����W�H�V�W�X���M�H�V�W���Z�V�N�D�]�D�Q�L�H�����F�]�\���X�F�]�H�����P�D���X�P�L�H�M�
�W��
�Q�R���ü���R�G�S�R�Z�L�H�G�Q�L�H�J�R���U�D�G�]�H�Q�L�D���V�R�E�L�H���]���U�H�O�D�F�M�D�P�L�� �F�]�D�V�R�Z�\�P�L�� �Z���P�X�]�\�F�H���� �7�H�Q������-minutowy test 
�J�U�X�S�R�Z�\���V�N�á�D�G�D���V�L�
���]���������S�D�U���]�D�G�D�����U�\�W�P�L�F�]�Q�\�F�K�����N�D�*�G�D���S�D�U�D���Z�\�N�R�Q�\�Z�D�Q�D���M�H�V�W���]���X�*�\�F�L�H�P���M�H�G�Q�D��
kowej prostej linii melodycznej w tonacji C-�G�X�U�����.�D�*�G�D���O�L�Q�L�D���P�H�O�R�G�\�F�]�Q�D���]�D�Z�L�H�U�D���W�\�O�N�R���F�]�W�H�U�\��
�Q�L�H�V�N�R�P�S�O�L�N�R�Z�D�Q�H�� �Z�D�U�W�R���F�L�� �U�\�W�P�L�F�]�Q�H���� �:�V�N�D�]�y�Z�N�L�� �G�R�W�\�F�]���F�H�� �S�U�]�H�S�U�R�Z�D�G�]�H�Q�L�D�� �W�H�V�W�X�� �5�,�5�5��
�Z�U�D�]���]���S�U�]�\�N�á�D�G�R�Z�\�P�L���ü�Z�L�F�]�H�Q�L�D�P�L���]�D�P�L�H�V�]�F�]�R�Q�R���Z���Q�D�J�U�D�Q�L�X���Q�D���S�á�\�F�L�H���&�'�����6�W�X�G�H�Q�F�L���S�U�R�V�]�H�Q�L��
�V���� �R�� �V�á�X�F�K�D�Q�L�H�� �S�D�U�� �Z�]�R�U�y�Z�� �L�� �]�D�]�Q�D�F�]�H�Q�L�H�� �Q�D�� �D�U�N�X�V�]�X�� �R�G�S�R�Z�L�H�G�]�L���� �F�]�\�� �W�H�� �G�Z�D�� �Z�]�R�U�\�� �V���� �W�D�N�L�H��
�V�D�P�H�����F�]�\���U�y�*�Q�H�����-�H���O�L���G�Z�D���Z�]�R�U�\���Q�L�H���E�U�]�P�L�����W�D�N���V�D�P�R�����W�R���R�]�Q�D�F�]�D�����*�H���Z���G�U�X�J�L�P���Z�]�R�U�]�H���F�]�D�V��
�W�U�Z�D�Q�L�D�� �M�H�V�W�� �G�á�X�*�V�]�\�� �O�X�E�� �N�U�y�W�V�]�\�� �R�G�� �S�L�H�U�Z�V�]�H�J�R�� �Z�]�R�U�X���� �'�O�D�� �]�D�F�K�R�Z�D�Q�L�D�� �E�H�]�S�L�H�F�]�H���V�W�Z�D�� �S�V�\��
�F�K�L�F�]�Q�H�J�R���X�F�]�Q�L�y�Z�����Z���U�D�]�L�H���E�U�D�N�X���S�H�Z�Q�R���F�L���F�R���G�R���S�U�D�Z�L�G�á�R�Z�H�M���R�G�S�R�Z�L�H�G�]�L�����X�F�]�Q�L�R�Z�L�H���P�R�J����
�]�D�]�Q�D�F�]�\�ü�� �N�R�O�X�P�Q�
�� �]�H���]�Q�D�N�L�H�P���]�D�S�\�W�D�Q�L�D���� �&�\�W���� �]�D���� �(���(���� �*�R�U�G�R�Q����Music Aptitude and Related 
Tests. An Introduction, GIA Publications, Inc., Chicago 2001, s. 15. 

46  E.E. Gordon, Harmonic Improvisation Readiness Record and Rhythm Improvisation Readiness 
Record, GIA Publications, Inc., Chicago 1998.  

47  �:�\�P�D�J�D���W�R���S�R�P�L�D�U�X���X�]�G�R�O�Q�L�H�Q�L�D�� �P�X�]�\�F�]�Q�H�J�R���Q�L�H�]�D�O�H�*�Q�L�H���R�G���I�R�U�P�D�O�Q�H�J�R���S�U�]�\�J�R�W�R�Z�D�Q�L�D�� �P�X��
�]�\�F�]�Q�H�J�R���E�D�G�D�Q�\�F�K�����1�D�U�]�
�G�]�L�H���W�H�V�W�X�M���F�H���Q�L�H���P�R�*�H���K�R�á�G�R�Z�D�ü���]�D�V�D�G�R�P���S�R�G�R�E�Q�\�P���G�R���N�R�Q�V�W�U�X�R��
�Z�D�Q�L�D���W�H�V�W�y�Z���R�V�L���J�Q�L�
�ü���P�X�]�\�F�]�Q�\�F�K�����,�Q�Q�\�P�L���V�á�R�Z�\�����D�E�\���R�F�H�Q�L�ü���S�R�W�H�Q�F�M�D�á���P�X�]�\�F�]�Q�\���V�W�X�G�H�Q�W�D��do 
�X�F�]�H�Q�L�D�� �V�L�
�� �P�X�]�\�N�L���� �Q�L�H�� �P�R�*�Q�D�� �R�F�]�H�N�L�Z�D�ü���� �*�H�� �G�R�W�\�F�K�F�]�D�V�� �R�G�E�\�Z�D�á�R�� �V�L�
�� �I�R�U�P�D�O�Q�H�� �X�F�]�H�Q�L�H�� �V�L�
��
�P�X�]�\�N�L�����G�O�D�W�H�J�R���N�R�Q�V�W�U�X�N�F�M�D���W�H�V�W�X���S�R�Z�L�Q�Q�D���Z�\�H�O�L�P�L�Q�R�Z�D�ü���X���E�D�G�D�Q�\�F�K���]�Q�D�M�R�P�R���ü���Q�R�W�D�F�M�L���P�X��
�]�\�F�]�Q�H�M���� �W�H�U�P�L�Q�y�Z�� �P�X�]�\�F�]�Q�\�F�K�� �L�� �M�D�N�L�H�M�N�R�O�Z�L�H�N�� �Z�L�H�G�]�\�� �W�H�R�U�H�W�\�F�]�Q�H�M���� �L�� �W�D�N�� �M�H�V�W�� �Z niniejszych 
�E�D�G�D�Q�L�D�F�K�����J�G�]�L�H���W�H�V�W�R�Z�D�Q�H���S�U�]�\�S�D�G�N�L���Q�L�H���P�D�M�����D�Q�L���I�R�U�P�D�O�Q�H�J�R�����D�Q�L���Q�L�H�I�R�U�P�D�O�Q�H�J�R���S�U�]�\�J�R�W�R�Z�D��
�Q�L�D���P�X�]�\�F�]�Q�H�J�R�����L�Q�D�F�]�H�M���P�y�Z�L���F�����Q�L�H���X�F�]�H�V�W�Q�L�F�]�\�á�\���Z���*�D�G�Q�\�F�K���V�S�H�F�M�D�O�L�V�W�\�F�]�Q�\�F�K���]�D�M�
�F�L�D�F�K���U�R�]��
�Z�L�M�D�M���F�\�F�K���]�G�R�O�Q�R���F�L���L���X�P�L�H�M�
�W�Q�R���F�L���P�X�]�\�F�]�Q�H�����&�\�W�����]�D�����&�K���$�����0itchell, Audiation and the Study 
of Singing, Electronic Theses, Treatises and Dissertations, The Graduate School Florida State 
University Librarie 2007, s. 27. 



164 �0�D�F�L�H�M���.�2�à�2�'�=�,�(�-�6�.�, 

�Z�R���F�L���G�R���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M���O�X�E���M�H�M���E�U�D�N�X�����W�H�V�W���+�,�5�5�����R�U�D�]���S�R�P�L�D�U�X���J�R��
�W�R�Z�R���F�L�� �G�R�� �L�P�S�U�R�Z�L�]�D�F�M�L�� �U�\�W�P�L�F�]�Q�H�M�� �O�X�E�� �M�H�M�� �E�U�D�N�X�� ���W�H�V�W�� �5�,�5�5������ �:�V�N�D�(�Q�L�N�D�P�L��
�]�P�L�H�Q�Q�H�M���]�D�O�H�*�Q�H�M���V�����W�U�]�\���Z�\�Q�L�N�L���R�W�U�]�\�P�D�Q�H���Z���W�H���F�L�H���$�0�0�$�����W�R�Q�D�O�Q�\�����U�\�W�P�L�F�]�Q�\��
�L���R�J�y�O�Q�\�����R�U�D�]���S�R���M�H�G�Q�\�P���V�X�U�R�Z�\�P���Z�\�Q�L�N�X���Z���W�H���F�L�H���+�,�5�5���L���5�,�5�5�� 

�3�U�R�E�O�H�P���J�á�y�Z�Q�\���E�D�G�D�����P�L�H���F�L�á���V�L�
���Z���S�\�W�D�Q�L�X�� 
�-�D�N�L�H�� �V���� �U�H�O�D�F�M�H�� �X�]�G�R�O�Q�L�H�Q�L�D�� �P�X�]�\�F�]�Q�H�J�R�� �X�V�W�D�E�L�O�L�]�R�Z�D�Q�H�J�R�� �L�� �J�R�W�R�Z�R���F�L�� �G�R��

improwizacji harmonicznej i rytmiczn�H�M���E�D�G�D�Q�H�M���J�U�X�S�\���R�V�y�E���G�R�U�R�V�á�\�F�K���U�H�S�U�H�]�H�Q��
�W�X�M���F�\�F�K�����U�R�G�R�Z�L�V�N�R���]�Z�L���]�D�Q�H���]�H���V�W�X�G�L�R�Z�D�Q�L�H�P���Q�D���N�L�H�U�X�Q�N�D�F�K���S�H�G�D�J�R�J�L�F�]�Q�\�F�K�"�� 

�'�R���S�U�R�E�O�H�P�y�Z���V�]�F�]�H�J�y�á�R�Z�\�F�K���]�D�O�L�F�]�R�Q�R���Q�D�V�W�
�S�X�M���F�H���N�Z�H�V�W�L�H�� 
1. �-�D�N�L���M�H�V�W���S�R�]�L�R�P���]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�\�F�K���X�V�W�D�E�L�O�L�]�R�Z�D�Q�\�F�K���X���R�V�y�E���G�R�U�R�V�á�\�F�K��

repreze�Q�W�X�M���F�\�F�K�����U�R�G�R�Z�L�V�N�R���]�Z�L���]�D�Q�H���]�H���V�W�X�G�L�R�Z�D�Q�\�P���N�L�H�U�X�Q�N�L�H�P���S�H�G�D�J�R��
gika?  

2. �.�W�y�U�H���]�H���]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�\�F�K�����W�R�Q�D�O�Q�H���F�]�\���U�\�W�P�L�F�]�Q�H�����R�V�L���J�D�M�����Z�\�*�V�]�H���Z�D�U��
�W�R���F�L���Z���X�]�\�V�N�D�Q�\�F�K���S�R�P�L�D�U�D�F�K�" 

3. �-�D�N�L�H���V�����L�Q�W�H�U�N�R�U�H�O�D�F�M�H���Z���U�D�P�D�F�K���X�]�\�V�N�D�Q�\�F�K���Z�\�Q�L�N�y�Z���Z���S�R�G�W�H�V�W�D�F�K���]�G�R�O�Q�R��
���F�L���W�R�Q�D�O�Q�\�F�K�����P�H�O�R�G�\�F�]�Q�\�F�K�����L���U�\�W�P�L�F�]�Q�\�F�K���R�U�D�]���Z�\�Q�L�N�y�Z���R�J�y�O�Q�\�F�K���W�H�V�W�y�Z��
�Z���N�R�Q�W�H�N���F�L�H���G�R�W�\�F�K�F�]�D�V�R�Z�\�F�K���E�D�G�D�����Q�D�G���X�]�G�R�O�Q�L�H�Q�L�H�P���P�X�]�\�F�]�Q�\�P���Z���U�y�*��
�Q�\�F�K�����U�R�G�R�Z�L�V�N�D�F�K���N�X�O�W�X�U�R�Z�\�F�K�" 

�6�W�D�W�\�V�W�\�N�L���R�S�L�V�R�Z�H���G�O�D���]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�\�F�K���X�V�W�D�E�L�O�L�]�R�Z�D�Q�\�F�K��
�Z���E�D�G�D�Q�H�M���J�U�X�S�L�H���V�W�X�G�H�Q�W�y�Z���S�H�G�D�Jogiki 

�+�L�S�R�W�H�]�D���]�H�U�R�Z�D�����P�y�Z�L���F�D���R���Z�\�V�W�
�S�R�Z�D�Q�L�X���U�R�]�N�á�D�G�X���Q�R�U�P�D�O�Q�H�J�R���]�P�L�H�Q�Q�H�M��
�]�D�O�H�*�Q�H�M�����]�D�U�y�Z�Q�R���]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�\�F�K�����M�D�N���L���J�R�W�R�Z�R���F�L���G�R���L�P�S�U�R�Z�L�]�D�F�M�L���P�X��
�]�\�F�]�Q�H�M�������Z���E�D�G�D�Q�H�M���J�U�X�S�L�H�����������V�W�X�G�H�Q�W�y�Z���S�R�W�Z�L�H�U�G�]�L�á�D���V�L�
�����S�R�Q�L�H�Z�D�*���R�E�O�L�F�]�H�Q�L�D��
�]�D�� �S�R�P�R�F���� �W�H�V�W�X�� �.�R�á�P�R�J�R�U�R�Z�D-Smirnowa (K-S)48 �Z�\�Q�R�V�L�á�\�� �R�G�S�R�Z�L�H�G�Q�L�R���� �G�O�D��
�]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�\�F�K��D = 0,045486 dla �.�”�������������J�G�]�L�H��p = ���������������������J�R�W�R�Z�R���F�L��
do improwizacji rytmicznej D = 0,100649 dla �.�”�������������J�G�]�L�H��p = 0,301071; goto-
�Z�R���F�L�� �G�R�� �L�P�S�U�R�Z�L�]�D�F�M�L�� �K�D�U�P�R�Q�L�F�]�Q�H�M��D = 0,103556 dla �.�”������������ �J�Gzie p = 
���������������������,�O�X�V�W�U�X�M�H���W�R���S�U�]�\�N�á�D�G�R�Z�\���Z�\�N�U�H�V���V�á�X�S�N�R�Z�\���G�O�D���]�P�L�H�Q�Q�H�M���]�D�O�H�*�Q�H�M��zdol-
�Q�R���F�L���P�X�]�\�F�]�Q�H (rys. 1). 

                                                 
48  �3�U�R�F�H�G�X�U�D���R�E�O�L�F�]�H�Q�L�R�Z�D���G�O�D���W�H�V�W�X���.�R�á�P�R�J�R�U�R�Z�D-�6�P�L�U�Q�R�Z�D���G�O�D���M�H�G�Q�H�M���S�U�y�E�\���X�P�R�*�O�L�Z�L�D���S�R�U�y�Z��

nanie o�E�V�H�U�Z�R�Z�D�Q�H�M���I�X�Q�N�F�M�L���V�N�X�P�X�O�R�Z�D�Q�H�J�R���U�R�]�N�á�D�G�X���G�O�D���]�P�L�H�Q�Q�H�M�����W�X�W�D�M���]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�H��
ustabilizowane�����]���R�N�U�H���O�R�Q�\�P���W�H�R�U�H�W�\�F�]�Q�\�P���U�R�]�N�á�D�G�H�P���Q�R�U�P�D�O�Q�\�P�����:�D�U�W�R���ü��Z �W�H�V�W�X���.�R�á�P�R�J�R��
rowa-�6�P�L�U�Q�R�Z�D���M�H�V�W���Z�\�O�L�F�]�D�Q�D���]���Q�D�M�Z�L�
�N�V�]�H�M���U�y�*�Q�L�F�\�����Z���Z�D�U�W�R���F�L�D�F�K���E�H�]�Z�]�J�O�
�G�Q�\�F�K�����S�R�P�L�
�G�]y 
�R�E�V�H�U�Z�R�Z�D�Q�\�P�L���D���W�H�R�U�H�W�\�F�]�Q�\�P�L���I�X�Q�N�F�M�D�P�L���V�N�X�P�X�O�R�Z�D�Q�H�J�R���U�R�]�N�á�D�G�X�����7�H�V�W���W�H�Q���V�S�U�D�Z�G�]�D�����F�]�\��
�G�D�Q�H���R�E�V�H�U�Z�D�F�M�H�� �P�R�J���� �S�R�F�K�R�G�]�L�ü���]�� �R�N�U�H���O�R�Q�H�J�R���U�R�]�N�á�D�G�X���� �'�O�D���U�R�]�N�á�D�G�X���Q�R�U�P�D�O�Q�H�J�R���S�D�U�D�P�H��
�W�U�D�P�L�� �V���� ���U�H�G�Q�L�D�� �]�� �S�U�y�E�\�� �L�� �R�G�F�K�\�O�H�Q�L�H�� �V�W�D�Q�G�D�U�G�R�Z�H���� �&�\�W���� �]�D���� �K�W�W�S�V�������Z�Z�Z���L�E�P���F�R�P�� 
support/knowledgecenter/pl/SSLVMB_sub/statistics_mainhelp_ddita/spss/base/idh_ntk1.html 
[�G�R�V�W�
�S�� 17.10.2019]. 
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Rysunek 1. �'�\�V�W�U�\�E�X�D�Q�W�D���U�R�]�N�á�D�G�X���Q�R�U�P�D�O�Q�H�J�R���Z���]�D�N�U�H�V�L�H���]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�\�F�K���X�V�W�D�E�L�O�L�]�R�Z�D�Q�\�F�K 
�P�L�H�U�]�R�Q�\�F�K���W�H�V�W�H�P���$�0�0�$���(���(�����*�R�U�G�R�Q�D���Z���J�U�X�S�L�H���R�V�y�E���G�R�U�R�V�á�\�F�K�����V�W�X�G�H�Q�W�y�Z���S�H�G�D�J�R�J�L�N�L�� 

�'�U�y�G�á�R�����R�S�U�D�F�R�Z�D�Q�L�H���Z�á�D�V�Q�H���� 

�-�H�G�Q�R�F�]�H���Q�L�H���Z�D�U�W�R���F�L���]�P�L�H�Q�Q�H�M���]�D�O�H�*�Q�H�M���P�L�H�V�]�F�]�����V�L�
���Z�]�G�á�X�*���O�L�Q�L�L���G�R�S�D�V�R�Z�D�Q�L�D��
na wykresie kwantyl-�N�Z�D�Q�W�\�O���� �L�� �W�R�� �]�Z�L�D�V�W�X�M�H�� �G�R�E�U���� �F�K�D�U�D�N�W�H�U�\�V�W�\�N�
 �U�R�]�N�á�D�G�X��
�Q�R�U�P�D�O�Q�H�J�R���Z�\�V�W�
�S�X�M���F�H�J�R���Z���]�D�N�U�H�V�L�H���U�R�]�S�D�W�U�\�Z�D�Q�H�M���F�H�F�K�\�����]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�H). 
�*�U�D�I�L�F�]�Q�H���G�R�S�D�V�R�Z�D�Q�L�H���F�H�F�K�\���G�R���U�R�]�N�á�D�G�X���L�O�X�V�W�U�X�M�H���N�R�O�H�M�Q�\���Z�\�N�U�H�V (rys. 2). 

 
Rysunek 2. �/�L�Q�L�D�� �G�R�S�D�V�R�Z�D�Q�L�D�� �]�P�L�H�Q�Q�H�M�� �]�D�O�H�*�Q�H�M�� ���]�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�H�� �X�V�W�D�E�L�O�L�]�R�Z�D�Q�H) do roz-
�N�áadu normalnego (kwantyl-kwantyl) 

�'�U�y�G�á�R�����R�S�U�D�F�R�Z�D�Q�H���Z�á�D�V�Q�H���� 



166 �0�D�F�L�H�M���.�2�à�2�'�=�,�(�-�6�.�, 

�2�G�Q�R�W�R�Z�D�Q�R���Q�L�H�Z�\�V�R�N�������U�H�G�Q�L�����D�U�\�W�P�H�W�\�F�]�Q�����R�J�y�O�Q�\�F�K���]�G�R�O�Q�R���F�L���P�X�]�\�F�]��
nych ustabilizowanych �± na poziomie M = 48,47, w wyniku tonalnym M = 23,20, 
�U�\�W�P�L�F�]�Q�\�P���]�D����M = ���������������:�D�U�W�R���ü�����U�R�G�N�R�Z�D���Z�\�Q�L�N�X���R�J�y�O�Q�H�J�R���W�H�V�W�X���$�0�0�$����
�F�]�\�O�L���P�H�G�L�D�Q�D���P�L�H�V�]�F�]���F�D���V�L�
���Z���G�U�X�J�L�P���N�Z�D�U�W�\�O�X�����Z�\�Q�L�R�V�á�D��Me = 48, dla podtestu 
tonalnego Me = 23, a podtestu rytmu Me = ���������-�H�G�Q�R�F�]�H���Q�L�H���G�R�P�L�Q�D�Q�W�����Z�\�Q�L�N�y�Z��
�Z���S�R�V�W�D�F�L���P�R�G�D�O�Q�H�M���Z���S�U�]�\�S�D�G�N�X���Z�\�Q�L�N�X���R�J�y�O�Q�H�J�R���]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�\�F�K���E�\�á�D��
Mo = ���������]�G�R�O�Q�R���F�L���W�R�Q�D�O�Q�\�F�K��Mo = 23, a rytmicznych jedynie Mo = 24. Szcze-
�J�y�á�R�Z�H���G�D�Q�H���]���S�R�P�L�D�U�y�Z���W�H�V�W�H�P���$�0�0�$�����X�]�\�V�N�D�Q�H���Z���G�U�R�G�]�H���]�D�V�W�R�V�R�Z�D�Q�L�D���W�H��
�V�W�y�Z���V�W�D�W�\�V�W�\�F�]�Q�\�F�K�����L�O�X�V�W�U�X�M�H���W�D�E�H�O�D 2. 

Tabela 2. �6�W�D�W�\�V�W�\�N�L���R�S�L�V�R�Z�H���G�O�D���Z�\�Q�L�N�y�Z���R�W�U�]�\�P�D�Q�\�F�K���Z���W�H���F�L�H���$�0�0�$���(���(�����*�R�U�G�R�Q�D���Z���E�D�G�D�Q�H�M��
�J�U�X�S�L�H���R�V�y�E���G�R�U�R�V�á�\�F�K�����V�W�X�G�H�Q�W�y�Z���S�H�G�D�J�R�J�L�N�L���� 

Analizowane zmienne (869 badanych) Tonalny Rytmiczny �:�\�Q�L�N���R�J�y�O�Q�\ 

�3�R�]�L�R�P���L�V�W�R�W�Q�R���F�L 0,05 0,05 0,05 

���U�H�G�Q�L�D���D�U�\�W�P�H�W�\�F�]�Q�D 23,20 25,28 48,47 

Mediana 23 25 48 

Moda 23 24 44 

�/�L�F�]�Q�R���ü���P�R�G�\ 115 99 55 

Minimum 11 13 26 

Maksimum 35 35 69 

Dolny kwartyl 21 22 44 

�*�y�U�Q�\���N�Z�D�U�W�\�O 26 28 53 

�'�U�y�G�á�R�����R�S�U�D�F�R�Z�D�Q�L�H���Z�á�D�V�Q�H���� 

�3�R�]�L�R�P���]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�\�F�K���X�V�W�D�E�L�O�L�]�R�Z�D�Q�\�F�K���R�N�U�H���O�R�Q�R���Q�D���S�R�G�V�W�D�Z�L�H���Q�R�U�P��
�S�H�U�F�H�Q�W�\�O�R�Z�\�F�K�� �E�
�G���F�\�F�K�� �Q�L�H�U�R�]�H�U�Z�D�O�Q�� �F�]�
���F�L���� �W�H�V�W�X�� �$�0�0�$�� �(�G�Z�L�Q�D�� �(���� �*�R�U��
dona49�����3�H�U�F�H�Q�W�\�O�H�����O�X�E���W�H�*���F�H�Q�W�\�O�H�����G�H�I�L�Q�L�R�Z�D�Q�H���V�����M�D�N�R���P�L�D�U�\���S�U�]�H�F�L�
�W�Q�\�F�K���S�R�á�R�*�H��
�Q�L�D�� �F�K�D�U�D�N�W�H�U�\�]�X�M���F�\�F�K�� �]�E�L�R�U�R�Z�R���ü�� �V�W�D�W�\�V�W�\�F�]�Q������ �Q�L�H�]�D�O�H�*�Q�L�H�� �R�G���U�y�*�Q�L�F�� �Z�\�V�W�
�S�X�M����
�F�\�F�K�� �S�R�P�L�
�G�]�\�� �S�R�V�]�F�]�H�J�y�O�Q�\�P�L�� �M�H�G�Q�R�V�W�N�D�P�L�� �Z�F�K�R�G�]���F�\�P�L�� �Z�� �M�H�M�� �V�N�á�Dd. Percentyl 
�P�L�H�U�]�\���V�N�X�S�L�H�Q�L�H���M�H�G�Q�R�V�W�H�N���Z���]�Q�D�F�]�H�Q�L�X���S�U�R�F�H�Q�W�R�Z�\�P�����G�]�L�H�O���F���]�E�L�R�U�R�Z�R���ü���Q�D����������
�U�y�Z�Q�\�F�K���F�]�
���F�L�����'�]�L�
�N�L���W�H�M���P�L�H�U�]�H���P�R�*�Q�D���G�O�D���N�D�*�G�H�J�R���Q�X�P�H�U�X���R�E�V�H�U�Z�D�F�M�L���X�S�R�U�]���G��
�N�R�Z�D�Q�H�M���]�E�L�R�U�R�Z�R���F�L���R�N�U�H���O�L�ü���S�U�R�F�H�Q�W���]�E�L�R�U�R�Z�R���F�L���]�Q�D�M�G�X�M���F�H�M���V�L�
���S�R�Z�\�*�H�M���O�X�E���S�R��
�Q�L�*�H�M���W�H�M obserwacji50�����2�N�D�]�X�M�H���V�L�
�����*�H���E�D�G�D�Q�����]�E�L�R�U�R�Z�R���ü�����������V�W�X�G�H�Q�W�y�Z���S�H�G�D�J�R�J�L�N�L��
�F�K�D�U�D�N�W�H�U�\�]�X�M�H�� �S�U�]�H�F�L�
�W�Q�\�� ���������������� �L�� �Q�L�V�N�L�� ���������������� �S�R�]�L�R�P�� �]�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�\�F�K��
�X�V�W�D�E�L�O�L�]�R�Z�D�Q�\�F�K�����-�H�G�\�Q�L�H�������������E�D�G�D�Q�H�M���]�E�L�R�U�R�Z�R���F�L���S�R�V�L�D�G�D���R�J�y�O�Q�H���]�G�R�O�Q�R���F�L���P�X��
�]�\�F�]�Q�H���P�L�H�V�]���F�H���V�L�
���Z���S�U�]�H�G�]�L�D�O�H���Z�\�V�R�N�L�F�K�����W�M�����P�L�
�G�]�\�������±99 percentyla51. Obser-
                                                 
49  E.E. Gordon, Manual for the Advanced Measures of Music Audiation, GIA Publications, Inc., 

Chicago 1989, s. 28�±31. 
50  �=�R�E�����Z�L�
�F�H�M�����$�����=�L�P�Q�\����Statystyka opisowa, Wydawnictwo PWSZ, Konin 2010, s. 22.  
51  Por. E.E. Gordon, Jump Right In: The Music Curriculum, Reference Handbook for Using Lear-

ning Sequence Activities, GIA Publications, Inc., Chicago 2001.  



 �=�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�H���X�V�W�D�E�L�O�L�]�R�Z�D�Q�H�« 167 

�Z�X�M�H�� �V�L�
�� �]�Q�D�F�]���F���� �J�U�X�S�
�� �E�D�G�D�Q�\�F�K�� �]�H�� �]�G�R�O�Q�R���F�L�D�P�L�� �W�R�Q�D�O�Q�\�P�L�� �Q�D�� �S�R�]�L�R�P�L�H�� �Q�L��
�V�N�L�P�����W�R���]�Q�D�F�]�\���”�������S�H�U�F�H�Q�W�\�O�D�������������R�V�y�E�����W�M���������������������]�G�R�O�Q�R���F�L�D�P�L���U�\�W�P�L�F�]�Q�\�P�L��
���������� �R�V�y�E�����W�M���� ���������������R�U�D�]���X�]�G�R�O�Q�L�H�Q�L�H�P �P�X�]�\�F�]�Q�\�P�� �Z�� �Z�\�Q�L�N�X�� �R�J�y�O�Q�\�P�� ����������
�R�V�y�E�����W�M���������������������2�G�Q�R�W�R�Z�D�Q�R���I�D�N�W���Z�\�V�W�
�S�R�Z�D�Q�L�D���Z�L�
�N�V�]�H�M���O�L�F�]�E�\���R�V�y�E���]���X�]�G�R�O��
nieniem muzycznym rytmicznym na poziomie niskim (rytmiczne �± ���������R�V�y�E�����W�R��
nalne �± ���������R�V�y�E�������P�L�P�R���Z�\�*�V�]�H�M�����U�H�G�Q�L�H�M���Z���W�\�P���]�D�N�U�H�V�L�H���Z���S�R�U�y�Z�Q�D�Q�L�X���G�R���S�R�G��
testu tonalnego (tonalne �± M = 23,20, rytmiczne �± M = 25,28). Podobne wyniki 
�R�E�V�H�U�Z�X�M�H���V�L�
���Z���S�U�]�\�S�D�G�N�D�F�K���R�V�y�E���]���Z�\�V�R�N�L�P���X�]�G�R�O�Q�L�H�Q�L�H�P���P�X�]�\�F�]�Q�\�P�����J�G�]�L�H��
�•�������S�H�U�F�H�Q�W�\�O�D���S�O�D�V�X�M�H���V�L�
���V�\�P�E�R�O�L�F�]�Q�D���J�U�X�S�D���E�D�G�D�Q�\�F�K���]���X�]�G�R�O�Q�L�H�Q�L�H�P���W�R�Q�D�O�Q�\�P��
���������R�V�y�E�����W�M�������������������U�\�W�P�L�F�]�Q�\�P�������������W�M�����������������R�U�D�]���]���Z�\�Q�L�N�L�H�P���R�J�y�O�Q�\�P���Z���W�H���F�L�H��
���������R�V�y�E�����W�M�������������������,�O�X�V�W�U�X�M�H���W�R���Z�\�N�U�H�V���V�á�X�S�N�R�Z�\ (rys. 3). 

 
Rysunek 3. �3�R�]�L�R�P���]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�\�F�K���X�V�W�D�E�L�O�L�]�R�Z�D�Q�\�F�K���Z���E�D�G�D�Q�H�M���J�U�X�S�L�H 

�'�U�y�G�á�R�����R�S�U�D�F�R�Z�D�Q�L�H���Z�á�D�V�Q�H���� 

�-�H�G�Q�R�F�]�H���Q�L�H���R�E�V�H�U�Z�X�M�H���V�L�
���Z�L�
�N�V�]�����O�L�F�]�E�
 �E�D�G�D�Q�\�F�K���R�V�y�E���]���Z�\�V�R�N�L�P���X�]�G�R�O��
nieniem muzycznym w zakresie �U�\�W�P�X�����F�R���S�R�W�Z�L�H�U�G�]�D���]�Q�D�F�]���F�R���G�D�O�V�]�H���Z�Q�L�R�V�N�R��
�Z�D�Q�L�H���V�W�D�W�\�V�W�\�F�]�Q�H�����3�R�U�y�Z�Q�D�Q�L�H�����U�H�G�Q�L�F�K���P�L�
�G�]�\���]�G�R�O�Q�R���F�L�D�P�L���W�R�Q�D�O�Q�\�P�L����M = 
23,20; SD = 3,99) a rytmicznymi (M = 25,28; SD = �������������]�D���S�R�P�R�F�����W�H�V�W�X��t-Stu-
denta (test parametryczny) dla �. �” 0,05 dla statystyki t = �í���������������������Z�\�N�D�]�D�á�R��
�U�y�*�Q�L�F�
���L�V�W�R�W�Q�����V�W�D�W�\�V�W�\�F�]�Q�L�H�������U�H�G�Q�L�D���U�y�*�Q�L�F�D���í�����������S�U�]�\���E�á�
�G�]�L�H���V�W�D�Q�G�D�U�G�R�Z�\�P��
�U�y�*�Q�L�F�\�� �Z�\�Q�R�V�]���F�\�P�� �������������� �L�� �Z�V�S�y�O�Q�\�P��SD = ������������ �Z�\�Q�R�V�]���F����p = 0,000001, 
�Q�D���N�R�U�]�\���ü���S�R�G�W�H�V�W�X��rytmicznego52�����,�O�X�V�W�U�X�M�H���W�R���S�R�Q�L�*�V�]�\���Z�\�N�U�H�V�����U�\�V������������ 

                                                 
52  �-�H�G�Q�D�N�R�Z�R�*�� �R�W�U�]�\�P�D�Q�H�� �G�D�Q�H�� �Q�L�H���Q�D�S�D�Z�D�M�����R�S�W�\�P�L�]�P�H�P���� �S�R�Q�L�H�Z�D�*�� �E�D�G�D�Q�L�H�� �S�R�N�D�]�X�M�H�� �M�H�G�\�Q�L�H��

�W�H�Q�G�H�Q�F�M�
���V�S�D�G�N�R�Z�����Z���]�D�N�U�H�V�L�H���P�L�H�U�]�R�Q�\�F�K���N�R�Q�V�W�U�X�N�W�y�Z�����M�D�N�L�P�L���V�����X�]�G�R�O�Q�L�H�Q�L�D���P�X�]�\�F�]�Q�H�����8�]�\��
�V�N�D�Q�H�� ���U�H�G�Q�L�H�� �M�H�G�Q�R�]�Q�D�F�]�Q�L�H�� �S�R�G�W�U�]�\�P�X�M���� �W�H�]�
�� �R�� �N�R�Q�L�H�F�]�Q�R���F�L�� �]�P�L�D�Q�� �Z�� �H�G�X�N�D�F�M�L�� �P�X�]�\�F�]�Q�H�M��

12,4

17,2

15,9

84,7

79,7

80,8

2,9

3,1

3,3
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Rysunek 4. �3�R�U�y�Z�Q�D�Q�L�H���Z�\�Q�L�N�y�Z���]�P�L�H�Q�Q�H�M���]�D�O�H�*�Q�H�M��uzdolnienie tonalne vs uzdolnienie rytmiczne 

�'�U�y�G�á�R�����R�S�U�D�F�R�Z�D�Q�L�H���Z�á�D�V�Q�H���� 

�'�R�V�W�D�U�F�]�R�Q�R���G�R�Z�R�G�y�Z�����L�V�W�R�W�Q�\�F�K���]���S�X�Q�N�W�X���Z�L�G�]�H�Q�L�D���F�]�X�á�R���F�L���W�H�V�W�X���$�0�0�$����
�Q�D�� �Z�\�V�W�
�S�R�Z�D�Q�L�H�� �L�Q�W�H�U�N�R�U�H�O�D�F�M�L�� �]�G�R�O�Q�R���F�L�� �W�R�Q�D�O�Q�\�F�K���� �U�\�W�P�L�F�]�Q�\�F�K�� �L�� �R�J�y�O�Q�\�F�K��
�P�L�H�U�]�R�Q�\�F�K���]�D���S�R�P�R�F�����W�H�V�W�X���]�D�O�H�*�Q�R���F�L���O�L�Q�L�R�Z�H�M���3�H�D�U�V�R�Q�D�����J�G�]�L�H�� 
�²  �P�L�
�G�]�\���S�R�G�W�H�V�W�H�P���P�H�O�R�G�L�L a podtestem rytmu r = 0,66, gdzie p = 0,00001 dla 

�. �” �������������F�R���R�]�Q�D�F�]�D���V�L�á�
���N�R�U�H�O�D�F�M�L���Z�\�V�R�N�����R�U�D�]���L�V�W�R�W�Q�����V�W�D�W�\�V�W�\�F�]�Q�L�H�� 
�²  �P�L�
�G�]�\�� �S�R�G�W�H�V�W�H�P�� �P�H�O�R�G�L�L a �Z�\�Q�L�N�L�H�P�� �R�J�y�O�Q�\�P�� �]�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�\�F�K�� 

r = 0,89, gdzie p = 0,00001 dla �. �” �������������F�R���R�]�Q�D�F�]�D���N�R�U�H�O�D�F�M�
���E�D�U�G�]�R���Z�\�V�R�N����
�L���L�V�W�R�W�Q�����V�W�D�W�\�V�W�\�F�]�Q�L�H�� 

�²  �P�L�
�G�]�\�� �S�R�G�W�H�V�W�H�P�� �U�\�W�P�X a �Z�\�Q�L�N�L�H�P�� �R�J�y�O�Q�\�P�� �]�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�\�F�K�� 
r = 0,88, gdzie p = 0,00001 dla �. �” �������������F�R���R�]�Q�D�F�]�D���V�L�á�
���N�R�U�H�O�D�F�M�L���E�D�U�G�]�R���Z�\��
�V�R�N�����L���L�V�W�R�W�Q�����V�W�D�W�\�V�W�\�F�]�Q�L�H�� 

�$�Q�D�O�L�]�D���U�H�]�X�O�W�D�W�y�Z���W�H�V�W�y�Z���J�R�W�R�Z�R���F�L���G�R���S�R�G�M�
�F�L�D���L�P�S�U�R�Z�L�]�D�F�M�L��
muzycznej (harmonicznej i rytmicznej) 

�*�R�W�R�Z�R���ü�� �G�R improwizacji obliczono na podstawie wytycznych do testu 
HIRR i RIRR Edwina E. Gordona53�����J�G�]�L�H���Z���Z�\�Q�L�N�X�� �V�X�U�R�Z�\�P���Z���W�H���F�L�H���+�,�5�5��
                                                 

�G�]�L�H�F�L���� �S�R�Q�L�H�Z�D�*�� �R���L�O�H���]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�H���U�R�]�Z�L�M�D�M���F�H���V�L�
 �X�F�]�Q�L�y�Z���N�R���F�]���F�\�F�K���,�� �H�W�D�S���H�G�X�N�D��
�F�\�M�Q�\���Q�L�H�Z�L�H�O�H���R�G�E�L�H�J�D�M�����R�G���W�H�R�U�H�W�\�F�]�Q�H�J�R���U�R�]�N�á�D�G�X���Q�R�U�P�D�O�Q�H�J�R���Z���Z�D�U�W�R���F�L�D�F�K���R�F�]�H�N�L�Z�D�Q�\�F�K����
�W�M���� �������� �Q�L�V�N�L�H���� �������� �Z�\�V�R�N�L�H���L�� �������� �S�U�]�H�F�L�
�W�Q�H���� �R���W�\�O�H���X���R�V�y�E���G�R�U�R�V�á�\�F�K���� �P�L�P�R���H�P�S�L�U�\�F�]�Q�H�J�R��
�U�R�]�N�á�D�G�X�� �Q�R�U�P�D�O�Q�H�J�R��uzdolnienia muzycznego �R�E�O�L�F�]�R�Q�H�J�R�� �W�H�V�W�H�P�� �V�W�D�W�\�V�W�\�F�]�Q�\�P�� �.�R�á�P�R�J�R��
rowa-Smirnowa (K-�6�������S�U�]�H�Z�D�J�
���V�W�D�Q�R�Z�L�����Z�D�U�W�R���F�L���S�U�]�H�F�L�
�W�Q�H���L���Q�L�V�N�L�H��uzdolnienia muzycznego. 

53  E.E. Gordon, Harmonic Improvisation Readiness Record and�«�����V���������� 
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�J�R�W�R�Z�R���ü���G�R���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M���R�]�Q�D�F�]�D�á�D���R�W�U�]�\�P�D�Q�L�H���Z�\�Q�L�N�X���R�G���������G�R��
���������D���E�U�D�N���J�R�W�R�Z�R���F�L���R�G�������G�R�����������:���S�U�]�\�S�D�G�N�X���W�H�V�W�X���5�,�5�5 �J�R�W�R�Z�R���ü���G�R���L�P�S�U�R��
�Z�L�]�D�F�M�L���U�\�W�P�L�F�]�Q�H�M���R�]�Q�D�F�]�D�á�D���R�W�U�]�\�P�D�Q�L�H���Z�\�Q�L�N�X���Z���S�U�]�H�G�]�L�D�O�H���P�L�
�G�]�\���������D���������� 
�D���E�U�D�N���J�R�W�R�Z�R���F�L���S�R�P�L�
�G�]�\���������D������ (tabela 3).  

Tabela 3. �*�R�W�R�Z�R���ü���E�U�D�N���J�R�W�R�Z�R���F�L���G�R���S�R�G�M�
�F�L�D���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M���L���U�\�W�P�L�F�]�Q�H�M���X���E�D�G�D��
�Q�\�F�K���V�W�X�G�H�Q�W�y�Z�����Z�\�U�D�*�R�Qe w procentach 

N = 869 RIRR HIRR  

�=���J�R�W�R�Z�R���F�L�����G�R���L�P�S�U�R�Z�L�]�D�F�M�L 93,4% 93,4% 

���U�H�G�Q�L�D���D�U�\�W�P�H�W�\�F�]�Q�D����m) 29,84 29,6 

�%�H�]���J�R�W�R�Z�R���F�L���G�R���L�P�S�U�R�Z�L�]�D�F�M�L 6,6% 6,6% 

���U�H�G�Q�L�D���D�U�\�W�P�H�W�\�F�]�Q�D����m) 20,16 19,5 

�'�U�y�G�á�R�����R�S�U�D�F�R�Z�D�Q�L�H���Z�á�D�V�Q�H�� 

�=�D�V�W�R�V�R�Z�D�Q�R���P�H�W�R�G�
���V�W�D�W�\�V�W�\�F�]�Q�����Z���S�R�V�W�D�F�L���W�H�V�W�X��t-Studenta dla grup nieza-
�O�H�*�Q�\�F�K�����Z���F�H�O�X���S�R�U�y�Z�Q�D�Q�L�D�����U�H�G�Q�L�F�K���]���G�Z�y�F�K���D�X�W�R�Q�R�P�L�F�]�Q�\�F�K���Z�\�Q�L�N�y�Z���W�H�V�W�R��
�Z�\�F�K���� �1�L�H�� �Z�\�N�D�]�D�Q�R�� �U�y�*�Q�L�F�� �P�L�
�G�]�\�� ���U�H�G�Q�L�P�L�� �X�]�\�V�N�D�Q�\�P�L�� �Z�� �W�H�V�W�D�F�K�� �+�,�5�5�� 
(M = 29,07) i RIRR (M = 29,2) dla �. �” 0,05, gdzie p = 0,861414, gdzie statystka 
t = ���������������������2�]�Q�D�F�]�D���W�R���W�\�O�H�����*�H���Q�L�H���L�V�W�Q�L�H�M�����U�y�*�Q�L�F�H���Z���J�R�W�R�Z�R���F�L���G�R���L�P�S�U�R�Z�L�]�D��
�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M���L���U�\�W�P�L�F�]�Q�H�M���Z���E�D�G�D�Q�H�M���J�U�X�S�L�H�����D���V�D�P�D���J�R�W�R�Z�R���ü���F�K�D�U�D�N�W�H�U�\�]�X�M�H��
�V�L�
�� �S�R�U�y�Z�Q�\�Z�D�O�Q�\�P�L�� �]�D�N�U�H�V�D�P�L�� �L�� �M�H�M�� �S�R�]�L�R�P�� �M�H�V�W�� �Z�\�V�R�F�H�� �]�D�G�R�Z�D�O�D�M���F�\����Obli-
�F�]�R�Q�H���N�R�U�H�O�D�F�M�H���S�R�P�L�
�G�]�\���W�H�V�W�D�P�L���5�,�5�5���D���+�,�5�5���Q�L�H���Z�\�N�D�]�D�á�\���]�D�O�H�*�Q�R���F�L���O�L�Q�L�R��
�Z�H�M�� �L�V�W�R�W�Q�H�M�� �V�W�D�W�\�V�W�\�F�]�Q�L�H���� �S�R�Q�L�H�Z�D�*��r = 0,16 dla �. �” 0,05, gdzie p = 0,111521. 
�3�R�G�V�W�D�Z�R�Z�H���V�W�D�W�\�V�W�\�N�L���G�O�D���W�H�V�W�y�Z���5�,�5�5���L���+�,�5�5���L�O�X�V�W�U�X�M�H���W�D�E�H�O�D�������� 

Tabela 4. Statystyki �R�S�L�V�R�Z�H���G�O�D���Z�\�Q�L�N�y�Z���W�H�V�W�y�Z���+�,�5�5���L���5�,�5�5�����G�O�D��N = 869) 

Analizowane zmienne HIRR  RIRR 

���U�H�G�Q�L�D���D�U�\�W�P�H�W�\�F�]�Q�D 29,0 29,2 

Mediana 29 29 

Moda 33 wielokrotna 

Odchylenie standardowe 4,8 4,5 

Minimum 17 19 

Maksimum 38 38 

Dolny kwartyl 26 27 

�*�y�U�Q�\���N�Z�D�U�W�\�O 33 33 

�'�U�y�G�á�R�����R�S�U�D�F�R�Z�D�Q�L�H���Z�á�D�V�Q�H�� 

�(�G�Z�L�Q���(�����*�R�U�G�R�Q���G�R�G�D�W�N�R�Z�R���]�D�F�K�
�F�D���G�R���Z�\�N�R�U�]�\�V�W�\�Z�D�Q�L�D���L�Q�I�R�U�P�D�F�M�L���S�á�\�Q����
�F�\�F�K���]���D�Q�D�O�L�]�\���Z�\�Q�L�N�y�Z���W�H�V�W�R�Z�\�F�K���G�O�D���+�,�5�5���Z���F�H�O�X���S�U�R�M�H�N�W�R�Z�D�Q�L�D�����U�R�G�R�Z�L�V�N�D��
�X�F�]�H�Q�L�D���V�L�
���P�X�]�\�N�L�����D���Z���W�\�P���L�P�S�U�R�Z�L�]�D�F�M�L���P�X�]�\�F�]�Q�H�M���K�D�U�P�R�Q�L�F�]�Q�H�M�����Z���J�U�X�S�D�F�K��
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heteroge�Q�L�F�]�Q�\�F�K���� ������ �]�� �Q�D�M�Z�\�*�V�]���� �J�R�W�R�Z�R���F�L���� �G�R�� �S�R�G�H�M�P�R�Z�D�Q�L�D�� �L�P�S�U�R�Z�L�]�D�F�M�L��
�K�D�U�P�R�Q�L�F�]�Q�H�M���� ������ �]�� �W�\�S�R�Z���� �J�R�W�R�Z�R���F�L���� �G�R���S�R�G�H�M�P�R�Z�D�Q�L�D���L�P�S�U�R�Z�L�]�D�F�M�L�� �K�D�U�P�R��
�Q�L�F�]�Q�H�M�����R�U�D�]���������]���R�J�U�D�Q�L�F�]�R�Q�����P�R�*�O�L�Z�R���F�L�����G�R���S�R�G�H�M�P�R�Z�D�Q�L�D���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U��
�P�R�Q�L�F�]�Q�H�M�����5�R�]�N�á�D�G���J�R�W�R�Z�R���F�L���G�R���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M���S�R�G���Z�]�J�O�
�G�H�P���K�H��
�W�H�U�R�J�H�Q�L�F�]�Q�R���F�L���J�U�X�S�\���Z�\�J�O���G�D���Q�D�V�W�
�S�X�M���F�R�����Z�\�N�U�H�V���N�R�á�R�Z�\�������J�G�]�L�H���M�H�G�\�Q�L�H��������
���W�M�����������R�V�y�E�����S�R�V�L�D�G�D���R�J�U�D�Q�L�F�]�R�Q�����J�R�W�R�Z�R���ü (M = �������������G�R���S�R�G�M�
�F�L�D���L�P�S�U�R�Z�L�]�D�F�M�L��
�K�D�U�P�R�Q�L�F�]�Q�H�M���� �������� ���W�M���� �������� �R�V�y�E���� �S�R�V�L�D�G�D�� �W�\�S�R�Z���� ���S�U�]�H�F�L�
�W�Q������ �J�R�W�R�Z�R���ü  
(M = �������������G�R���S�R�G�M�
�F�L�D���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M�����D�������������W�M�������������R�V�y�E�����S�R�V�L�D�G�D��
�Q�D�M�Z�\�*�V�]���� �J�R�W�R�Z�R���ü (M = ������������ �G�R�� �S�R�G�M�
�F�L�D�� �L�P�S�U�R�Z�L�]�D�F�M�L�� �K�D�U�P�R�Q�L�F�]�Q�H�M���� �,�O�X��
�V�W�U�X�M�H���W�R���Z�\�N�U�H�V���N�R�á�R�Z�\ (rys. 5).  

 
Rysunek 5. �+�H�W�H�U�R�J�H�Q�L�F�]�Q�R���ü���J�R�W�R�Z�R���F�L���G�R���S�R�G�M�
�F�L�D���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�Lcznej w badanej grupie 
(N = 869) 

�'�U�y�G�á�R�����R�S�U�D�F�R�Z�D�Q�L�H���Z�á�D�V�Q�H�� 

�5�H�O�D�F�M�H���P�L�
�G�]�\���X�]�G�R�O�Q�L�H�Q�L�H�P���P�X�]�\�F�]�Q�\�P���X�V�W�D�E�L�O�L�]�R�Z�D�Q�\�P�� 
�D���J�R�W�R�Z�R���F�L�����G�R���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M���L���U�\�W�P�L�F�]�Q�H�M 

�=���Q�D�X�N�R�Z�H�J�R�����S�R�]�Q�D�Z�F�]�H�J�R�����S�X�Q�N�W�X���Z�L�G�]�H�Q�L�D�����S�R�V�]�X�N�L�Z�D�Q�L�H���]�Z�L���]�N�y�Z���P�L�
��
dzy zmiennymi nal�H�*�\�� �G�R�� �P�R�G�H�O�X�� �E�D�G�D���� �N�R�U�H�O�D�F�\�M�Q�\�F�K���� �N�W�y�U�H�� �V���� �E�H�]�S�R���U�H�G�Q�L�R��
�]�Z�L���]�D�Q�H�� �]�H�� �Z�V�S�y�á�F�]�\�Q�Q�L�N�L�H�P�� �N�R�U�H�O�D�F�M�L���� �F�]�\�O�L�� �S�H�Z�Q���� �P�L�D�U���� �V�W�D�W�\�V�W�\�F�]�Q������ �N�W�y�U�D��
�R�N�U�H���O�D�� �N�L�H�U�X�Q�H�N�� �L�� �V�L�á�
�� �]�Z�L���]�N�X�� �P�L�
�G�]�\�� �Q�D�M�F�]�
���F�L�H�M�� �G�Z�L�H�P�D�� �]�P�L�H�Q�Q�\�P�L�� ���W�X�W�D�M��
�]�G�R�O�Q�R���F�L�D�P�L�� �P�X�]�\�F�]�Q�\�P�L���X�V�W�D�E�L�O�L�]�R�Z�D�Q�\�P�L a goto�Z�R���F�L���� �G�R���L�P�S�U�R�Z�L�]�D�F�M�L�� �P�X��
zycznej�������2�E�L�H���]�P�L�H�Q�Q�H���]�D�O�H�*�Q�H���Q�D�O�H�*�����G�R���E�D�W�H�U�L�L���S�R�M�
�ü���]�Z�L���]�D�Q�\�F�K���]���W�H�R�U�L�����X�F�]�H��
�Q�L�D���V�L�
�� �P�X�]�\�N�L�����Z�L�
�F���S�U�H�]�H�Q�W�R�Z�D�Q�\���V�F�K�H�P�D�W���E�D�G�D�����P�L�H���F�L���V�L�
�� �U�D�F�]�H�M���Z���P�R�G�H�O�X��
weryfikacyjno-�N�R�U�H�O�D�F�\�M�Q�\�P���� �=�D�V�W�R�V�R�Z�D�Q�\�P�� �Z�� �R�E�O�L�F�]�H�Q�L�D�F�K�� �Z�V�S�y�á�F�]�\�Q�Q�L�N�L�H�P��
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korel�D�F�M�L�����]�H���Z�]�J�O�
�G�X���Q�D���Q�R�U�P�D�O�Q�����G�\�V�W�U�\�E�X�D�Q�W�
���U�R�]�N�á�D�G�X�����M�H�V�W���S�D�U�D�P�H�W�U�\�F�]�Q�\���W�H�V�W��
�]�D�O�H�*�Q�R���F�L�����]�Z�D�Q�\���W�H�*���Z�V�S�y�á�F�]�\�Q�Q�L�N�L�H�P���N�R�U�H�O�D�F�M�L���O�L�Q�L�R�Z�H�M����r-Pearsona. Z punktu 
�Z�L�G�]�H�Q�L�D�� �H�G�X�N�D�F�\�M�Q�H�J�R���� �]�Q�D�M�R�P�R���ü�� �S�D�U�D�P�H�W�U�y�Z�� �S�U�D�N�W�\�F�]�Q�\�F�K�� �W�H�V�W�y�Z�� �S�U�R�Z�D�G�]�L��
�G�R�� �S�R�G�H�M�P�R�Z�D�Q�L�D�� �G�H�F�\�]�M�L�� �]�Z�L���]�D�Q�\�F�K�� �]�� �R�S�W�\�P�D�O�L�]�D�F�M���� �S�U�R�F�H�V�y�Z�� �Q�D�X�F�]�D�Q�L�D�� 
�L���X�F�]�H�Q�L�D���V�L�
���P�X�]�\�N�L�����W�X�W�D�M���± �S�R�O�H�J�D�M���F�\�F�K���Q�D���N�R�U�H�O�D�F�M�L���S�U�R�V�W�H�M���G�R�G�D�W�Q�L�H�M���P�L�
�G�]�\��
�]�P�L�H�Q�Q�����]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�H a �J�R�W�R�Z�R���F�L�����G�R���L�P�S�U�R�Z�L�]�D�F�M�L���P�X�]�\�F�]�Q�H�M (harmo-
nicznej lub rytmicznej), gdzie r > 0. W omawianych relacjach wzrostowi cechy 
�]�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�H ���]�D�U�y�Z�Q�R�� �S�R�G�W�H�V�W�� �W�R�Q�D�O�Q�\���� �M�D�N�� �L�� �U�\�W�P�L�F�]�Q�\���� �W�R�Z�D�U�]�\�V�]�\��
istotny wzrost �J�R�W�R�Z�R���F�L���G�R���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M (podtest tonalny: HIRR 
r = 0,38; podtest rytmiczny: HIRR r = ������������ �Z�\�Q�L�N�� �R�J�y�O�Q�\�� �$�0�0�$���� �+IRR  
r = 0,48). Ilustruje to tabela 5.  

Tabela 5. Relacje r-Pearsona �P�L�
�G�]�\��uzdolnieniem muzycznym ustabilizowanym mierzonym testem 
AMMA a �J�R�W�R�Z�R���F�L�����G�R���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M (testem HIRR) i rytmicznej (testem RIRR) 

 HIRR  
�Z�D�U�W�R���ü��p  

(dla �. �” 0,05) 
RIRR 

�Z�D�U�W�R���ü��p 
(dla �. �” 0,05) 

Tonalny 0,38 0,000174 0,11 0,274407 

Rytmiczny 0,51 <0,000001 0,13 0,193974 

�2�J�y�á�H�P���$�0�0�$ 0,48 0,000002 0,14 0,169105 

�'�U�y�G�á�R�����R�S�U�D�F�R�Z�D�Q�L�H���Z�á�D�V�Q�H���� 

�2�G�Q�R�W�R�Z�D�Q�R�� �Z�L�G�R�F�]�Q�H�� �]�Z�L���]�N�L�� �L�V�W�R�W�Q�H�� �V�W�D�W�\�V�W�\�F�]�Q�L�H�� �S�R�P�L�
�G�]�\�� �S�R�V�]�F�]�H�J�y�O��
�Q�\�P�L���]�G�R�O�Q�R���F�L�D�P�L���R�E�V�H�U�Z�R�Z�D�Q�\�P�L���Z���Z�\�Q�L�N�D�F�K���S�R�G�W�H�V�W�y�Z���$�0�0�$���D���Z�\�Q�L�N�D�P�L��
�R�W�U�]�\�P�D�Q�\�P�L���Z���W�H���F�L�H���+�,�5�5�����V�]�F�]�H�J�y�O�Q�L�H���]�Q�D�F�]���F�H���P�L�
�G�]�\���]�G�R�O�Q�R���F�L�D�P�L���U�\�W�P�L�F�]��
nymi a �J�R�W�R�Z�R���F�L�����G�R���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]nej, gdzie r = 0,51, co oznacza ko-
�U�H�O�D�F�M�
���Z�\�V�R�N�����L���]�D�O�H�*�Q�R���ü���V�L�O�Q�������G�O�D���. �” 0,05, gdzie p < 0,000001) oraz wynikiem 
�R�J�y�O�Q�\�P���]�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�\�F�K�� �X�V�W�D�E�L�O�L�]�R�Z�D�Q�\�F�K �X�]�\�V�N�D�Q�\�P�� �Z�� �W�H���F�L�H�� �$�0�0�$�� 
a wynikiem testu HIRR, gdzie r = 0,48 (dla �. �” 0,05, gdzie p < 0,000002).  

Podsumowanie i wnioski 

�²  �]�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�H�� �X�V�W�D�E�L�O�L�]�R�Z�D�Q�H�� �Q�D�G�D�O54 �S�R�]�R�V�W�D�M���� �J�á�y�Z�Q�L�H�� �Q�D�� �S�R�]�L�R�P�H��
�S�U�]�H�F�L�
�W�Q�\�P���L���Q�L�V�N�L�P�� 

�²  �Z���I�D�]�L�H���X�V�W�D�E�L�O�L�]�R�Z�D�Q�H�J�R���X�]�G�R�O�Q�L�H�Q�L�D���P�X�]�\�F�]�Q�H�J�R���]�G�R�O�Q�R���F�L���U�\�W�P�L�F�]�Q�H���S�O�D��
�V�X�M�����V�L�
���Q�D���Z�\�*�V�]�\�P���S�R�]�L�R�P�L�H���Q�L�*���W�R�Q�D�O�Q�H�����F�R���S�R�W�Z�L�H�U�G�]�D�M�����G�R�W�\�F�K�F�]�D�V�R�Z�H��
rezultaty badawcze, 

                                                 
54  �1�D�G�D�O�����S�R�Q�L�H�Z�D�*�� �Z���E�D�G�D�Q�L�D�F�K���S�U�R�Z�D�G�]�R�Q�\�F�K���S�U�]�H�]�H���P�Q�L�H���R�G���S�R�Q�D�G���������O�D�W���Z�D�U�W�R���F�L���W�H���V�����Q�L�H��

�]�P�L�H�Q�Q�H�����V�]�F�]�H�J�y�O�Q�L�H���Z���R�G�Q�L�H�V�L�H�Q�L�X���G�R���]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�\�F�K���X�V�W�D�E�L�O�L�]�R�Z�D�Q�\�F�K�����]�R�E�����0�����.�R��
�á�R�G�]�L�H�M�V�N�L����Stabilised musical aptitudes of the school and academic youth in transversal rese-
arch�����Ä�6�S�R�á�H�F�]�H���V�W�Z�R �L���5�R�G�]�L�Q�D�´���������������Y�R�O�������������Q�U�������������������V�������±24.  



172 �0�D�F�L�H�M���.�2�à�2�'�=�,�(�-�6�.�, 

�²  �L�Q�W�H�U�N�R�U�H�O�D�F�M�H���Z���U�D�P�D�F�K���Z�\�Q�L�N�y�Z���X�]�\�V�N�D�Q�\�F�K���Z���W�H���F�L�H���$�0�0�$ (tonalne, ryt-
�P�L�F�]�Q�H���L���R�J�y�O�Q�H�� �Z�\�N�D�]�X�M�����Z�\�V�R�N�L�H���Z�D�U�W�R���F�L��r, przez co zaufanie do propo-
�Q�R�Z�D�Q�\�F�K���Q�D�U�]�
�G�]�L���E�D�G�D�Z�F�]�\�F�K���L�V�W�R�W�Q�L�H���Z�]�U�D�V�W�D�����D���L�F�K���P�R�F��predykcyjna po-
�]�R�V�W�D�M�H���Z�F�L���*���H�Z�L�G�H�Q�W�Q�D���L���Q�L�H�N�Z�H�V�W�L�R�Q�R�Z�D�Q�D�����V�]�F�]�H�J�y�O�Q�L�H���Z���]�D�N�U�H�V�L�H���H�N�V�W�U�D��
�S�R�O�D�F�M�L���X�]�G�R�O�Q�L�H�Q�L�D���P�X�]�\�F�]�Q�H�J�R���R�U�D�]���Q�L�H�N�W�y�U�\�F�K���R�V�L���J�Q�L�
�ü���P�X�]�\�F�]�Q�\�F�K�����Q�S����
wokalnych, improwizacyjnych), 

�²  �J�R�W�R�Z�R���ü�� �G�R�� �L�P�S�U�R�Z�L�]�D�F�M�L�� �P�X�]�\�F�]�Q�H�M�� �E�D�G�D�Q�\�F�K�� �V�W�X�G�H�Q�W�y�Z�� �Z�� �]�Q�D�N�R�P�L�Wej 
�Z�L�
�N�V�]�R���F�L���Z�\�V�W�
�S�X�M�H���Q�D���S�R�]�L�R�P�L�H�����N�W�y�U�\���X�P�R�*�O�L�Z�L�D���U�R�]�S�R�F�]�
�F�L�H���S�U�R�F�H�V�X���Q�D��
�E�\�Z�D�Q�L�D���X�P�L�H�M�
�W�Q�R���F�L���L�P�S�U�R�Z�L�]�D�F�\�M�Q�\�F�K���Z���P�X�]�\�F�H�����,�P�S�U�R�Z�L�]�D�F�M�D���G�R�V�W�D�U�F�]�D��
�Z�L�H�O�H���V�D�W�\�V�I�D�N�F�M�L�����D�O�H���S�U�]�H�G�H���Z�V�]�\�V�W�N�L�P���U�R�]�Z�L�M�D���V�á�X�F�K���P�X�]�\�F�]�Q�\�F�K�����K�D�U�P�R��
niczny, tonalny i rytmiczny), pomaga ro�]�S�R�]�Q�D�Z�D�ü���L���S�R�U�X�V�]�D�ü���V�L�
���Z���U�y�Z�Q�\�F�K��
�V�N�D�O�D�F�K���P�X�]�\�F�]�Q�\�F�K�����R�G���G�X�U�R�Z�H�M�����S�U�]�H�]���G�R�U�\�F�N�������I�U�\�J�L�M�V�N�������O�L�G�\�M�V�N�������P�L�N�V�R��
�O�L�G�\�M�V�N�������H�R�O�V�N�������P�R�O�R�Z�����K�D�U�P�R�Q�L�F�]�Q�����G�R���O�R�N�U�\�F�N�L�H�M�������S�U�]�\�J�R�W�R�Z�X�M�H���X�F�]�Q�L�y�Z��
�G�R���D�X�G�L�D�F�M�L���S�R�S�U�]�H�]���Z�\�E�L�H�J�D�Q�L�H���Z���S�U�]�\�V�]�á�R���ü���Z���W�U�D�N�F�L�H���L�P�S�U�R�Z�L�]�R�Z�D�Q�L�D���P�X��
zyk�L�����S�R�]�Z�D�O�D���Q�D���D�X�W�R�H�N�V�S�U�H�V�M�
�����Z�V�S�L�H�U�D���U�R�]�Z�L�M�D�Q�L�H���N�U�H�D�W�\�Z�Q�R���F�L�����S�R�S�U�D�Z�L�D��
�N�R�Q�G�\�F�M�
���]�G�U�R�Z�R�W�Q�������Z�]�P�D�F�Q�L�D���X�P�L�H�M�
�W�Q�R���F�L���D�N�W�\�Z�Q�H�J�R���V�á�X�F�K�D�Q�L�D���R�U�D�]���V�S�U�D��
�Z�L�D���S�U�]�\�M�H�P�Q�R���ü���L���P�R�W�\�Z�X�M�H���G�R���G�]�L�D�á�D�Q�L�D�� 

�²  �M�H�G�\�Q�L�H���������E�D�G�D�Q�\�F�K���G�R�U�R�V�á�\�F�K���S�R�V�L�D�G�D���R�J�U�D�Q�L�F�]�R�Q�����J�R�W�R�Z�R���ü���G�R���S�R�G�M�
�F�L�D��
�L�P�S�U�R�Z�L�]�D�F�M�L�� �K�D�U�P�R�Q�L�F�]�Q�H�M���� �Q�D�W�R�P�L�D�V�W�� �D�*�� �������� �S�R�V�L�D�G�D�� �J�R�W�R�Z�R���ü�� �W�\�S�R�Z����
���S�U�]�H�F�L�
�W�Q���������M�H�G�\�Q�L�H�����������S�R�V�L�D�G�D���Q�D�M�Z�\�*�V�]�����J�R�W�R�Z�R���ü����M = 36,2), co ozna-
�F�]�D�����*�H���H�Z�H�Q�W�X�D�O�Q�D���S�U�D�F�D���]���W�D�N�L�P�L���R�V�R�E�D�P�L���S�R�Z�L�Q�Q�D���]�Q�D�M�G�R�Z�D�ü���X�]�D�V�D�G�Q�L�H�Q�L�H��
�G�\�G�D�N�W�\�F�]�Q�H�� �Z�� �V�S�H�F�M�D�O�Q�\�P�� �G�R�E�R�U�]�H�� �P�D�W�H�U�L�D�á�X��muzycznego ���W�U�H���F�L�� �P�X�]�\�F�]��
�Q�\�F�K�����L���P�H�W�R�G���S�U�D�F�\���R�U�D�]���U�H�V�S�H�N�W�R�Z�D�Q�L�X���L�Q�G�\�Z�L�G�X�D�O�Q�\�F�K���U�y�*�Q�L�F���P�X�]�\�F�]�Q�\�F�K��
�Z���D�G�D�S�W�D�F�M�L���W�U�H���F�L���P�X�]�\�F�]�Q�\�F�K�����N�L�H�G�\���Q�D�X�F�]�D�Q�L�H���S�U�]�H�E�L�H�J�D���Z���J�U�X�S�L�H55. Jedno-
�F�]�H���Q�L�H���R�S�W�\�P�L�]�P�H�P���Q�D�S�D�Z�D���I�D�N�W�����*�H���D�*���S�R�Q�D�G�����������E�D�G�D�Q�\�F�K���S�R�V�L�D�G�D���R�S�L��
�V�\�Z�D�Q�����Q�L�H�]�E�
�G�Q�����J�R�W�R�Z�R���ü���Z���V�W�R�S�Q�L�X���S�U�]�H�F�L�
�W�Q�\�P�����W�\�S�R�Z�\�P�����L���Z�\�V�R�N�L�P����
�]�D�W�H�P���M�H�G�\�Q�����S�U�]�H�V�]�N�R�G�����Z���U�R�]�Z�L�M�D�Q�L�X���X�P�L�H�M�
�W�Q�R���F�L���L�P�S�U�R�Z�L�]�D�F�\�M�Q�\�F�K���S�R��
�]�R�V�W�D�M�H���Ä�V�N�R�V�W�Q�L�D�á�\�´���V�\�V�W�H�P���H�G�X�N�D�F�\�M�Q�\�����F�]�\�Q�Q�L�N�L���V�\�V�W�H�P�R�Z�H���L���S�U�R�J�U�D�P�R�Z�H������
�I�L�O�R�]�R�I�L�D���H�G�X�N�D�F�\�M�Q�D�����W�U�D�Q�V�P�L�V�\�M�Q�H���L���H�Q�F�\�N�O�R�S�H�G�\�F�]�Q�H���S�R�G�H�M���F�L�H �G�R���S�U�R�F�H�V�y�Z��
�Q�D�X�F�]�D�Q�L�D���L���X�F�]�H�Q�L�D���V�L�
�������E�U�D�N���P�R�W�\�Z�D�F�M�L���Z�H�Z�Q�
�W�U�]�Q�H�M (inhibitory mentalne) 
�R�U�D�]���Q�L�H�Z�\�V�W�D�U�F�]�D�M���F�R���S�U�]�\�J�R�W�R�Z�D�Q�D���N�D�G�U�D���G�\�G�D�N�W�\�F�]�Q�D�����S�H�G�H�X�W�R�O�R�J�L�F�]�Q�\���� 

�²  odnotowano istotne statystycznie (dla �. �” ������������ �U�H�O�D�F�M�H�� �]�G�R�O�Q�R���F�L�� �P�X�]�\�F�]��
nych (tonalnych, rytmi�F�]�Q�\�F�K���L���Z���Z�\�Q�L�N�X���R�J�y�O�Q�\�P���P�L�H�U�]�R�Q�H���W�H�V�W�H�P���$�0�0�$��
�(���(�����*�R�U�G�R�Q�D�����Z�]�J�O�
�G�H�P���J�R�W�R�Z�R���F�L���G�R���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M�����P�L�H�U�]�R��
�Q�H�M�� �W�H�V�W�H�P�� �+�,�5�5������ �J�G�]�L�H�� �]�G�R�O�Q�R���F�L�� �W�R�Q�D�O�Q�H���� �+�,�5�5����r = ������������ �]�G�R�O�Q�R���F�L�� �U�\�W��
miczne: HIRR, r = �����������R�U�D�]���Z�\�Q�L�N���R�J�y�O�Q�\���$�0�0�$�����+�,�5�5����r = 0,48, co ozna-
�F�]�D�� �H�N�V�S�O�L�N�R�Z�D�Q�H�� �X�P�L�D�U�N�R�Z�D�Q�H�� �L�� �V�L�O�Q�H�� �]�D�O�H�*�Q�R���F�L�� �O�L�Q�L�R�Z�H�� �P�L�
�G�]�\�� �P�L�H�U�]�R��
�Q�\�P�L���]�P�L�H�Q�Q�\�P�L���L�O�R���F�L�R�Z�\�P�L przy istotnej dla eksplanacji empirycznej dys-
�W�U�\�E�X�D�Q�F�L�H���U�R�]�N�á�D�G�X���Q�R�U�P�D�O�Q�H�J�R�����3�R�Q�L�H�Z�D�*���N�R�U�H�O�D�F�M�D���Q�L�H���P�y�Z�L���E�H�]�S�R���U�H�G�Q�L�R��
�R�� �]�D�O�H�*�Q�R���F�L�D�F�K�� �S�U�]�\�F�]�\�Q�R�Z�\�F�K���� �D�� �Z�\�F�K�R�G�]�L�P�\�� �]�� �]�D�á�R�*�H�Q�L�D���� �*�H�� �]�G�R�O�Q�R���F�L��
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�X�V�W�D�E�L�O�L�]�R�Z�D�Q�H���Q�L�H���S�R�G�O�H�J�D�M�����G�\�Q�D�P�L�]�D�F�M�L�����W�R���Z�V�S�y�á�Z�\�V�W�
�S�R�Z�D�Q�L�H�����N�R�U�H�O�D�F�M�D����
�G�R�G�D�W�Q�L�H�� �R�]�Q�D�F�]�D�� �M�H�G�\�Q�L�H�� �W�\�O�H���� �*�H�� �Z�\�V�R�N�L�P�� �Z�D�U�W�R���F�L�R�P�� �]�P�L�H�Q�Q�H�M�� �]�D�O�H�*�Q�H�M��
�]�G�R�O�Q�R���F�L���P�X�]�\�F�]�Q�H �R�G�S�R�Z�L�D�G�D�M�����Z�\�V�R�N�L�H���Z�D�U�W�R���F�L���]�P�L�H�Q�Q�H�M���]�D�O�H�*�Q�H�M��goto-
�Z�R���ü�� �G�R�� �L�Pprowizacji harmonicznej���� �Z�L�
�F�� �]�P�L�H�Q�Q�H�� �W�H�� �M�H�G�\�Q�L�H�� �Z�V�S�y�á�Z�\�V�W�
��
�S�X�M�������.�R�Q�V�H�N�Z�H�Q�F�M�����W�H�J�R���M�H�V�W���Z�á�D���F�L�Z�H���L�Q�W�H�U�S�U�H�W�R�Z�D�Q�L�H���Z�\�Q�L�N�y�Z���W�D�N���X�]�\�V�N�D��
�Q�\�F�K���Z���S�U�D�N�W�\�F�H���H�G�X�N�D�F�\�M�Q�H�M�����J�G�]�L�H���P�R�*�H�P�\���S�U�]�\�S�X�V�]�F�]�D�ü�����*�H���R�V�R�E�\���R���Z�\��
�V�R�N�L�F�K�� �]�G�R�O�Q�R���F�L�D�F�K�� �P�X�]�\�F�]�Q�\�F�K�� �E�
�G���� �F�K�D�U�D�N�W�H�U�\�]�R�Z�D�á�\�� �V�L�
 �Z�\�V�R�N���� �J�R�W�R��
�Z�R���F�L�����G�R���S�R�G�H�M�P�R�Z�D�Q�L�D���L�P�S�U�R�Z�L�]�D�F�M�L���K�D�U�P�R�Q�L�F�]�Q�H�M�� 
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This article is to be considered a research report on the relation between stabilised musical apti-
tude and harmonic and rhythm improvisation readiness in students of Pedagogy in transversal re-
search. Three tests devised by Edwin Elias Gordon were performed, the first being the Advanced 
Measures of Music Audiation meant to measure the stabilised tonal and rhythm musical aptitude. 
The second and the third tests measure improvisation readiness. In the case of rhythm improvisa-
tion, it was the Rhythm Improvisation Readiness Record, and for harmonic improvisation �± the 
Harmonic Improvisation Readiness Record. The research was performed on a group of 869 students 
of Pedagogy with various academic backgrounds in Poland. The results clearly indicate that musical 
aptitude in the investigated group is at average and low levels. There are also significant statistical 
relationships between musical aptitude and improvisation readiness, especially the harmonic one.  
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Abstract 

This article is to be considered a research report on the relation between stabilised musical apti-
tude and harmonic and rhythm improvisation readiness in students of Pedagogy in transversal re-
search. Three tests devised by Edwin Elias Gordon were performed, the first being the Advanced 
Measures of Music Audiation meant to measure the stabilised tonal and rhythm musical aptitude. 
The second and the third tests measure improvisation readiness. In the case of rhythm improvisa-
tion, it was the Rhythm Improvisation Readiness Record, and for harmonic improvisation �± the 
Harmonic Improvisation Readiness Record. The research was performed on a group of 869 students 
of Pedagogy with various academic backgrounds in Poland. The results clearly indicate that musical 
aptitude in the investigated group is at average and low levels. There are also significant statistical 
relationships between musical aptitude and improvisation readiness, especially the harmonic one.  

Keywords: stabilised musical aptitude, rhythm and harmonic improvisation readiness, music 
learning theory, audiation. 

Preliminary assumptions: theoretical background  
of the research 

The constructional core of the presented empirical research is the music learn-
ing theory devised by Edwin Elias Gordon and the knowledge concerning the 
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structure and properties of musical aptitude and audiation. The music learning 
theory combines the knowledge on learning music in a sequential manner with 
what we know about musical aptitude and audiation1, and thus fits into a system 
of well-defined concepts, such as stabilised musical aptitude and harmonic and 
rhythmic improvisation readiness, which are at the same time the object of this 
research. The aim of the research is to diagnose musical aptitude and musical 
improvisation readiness (harmonic and rhythmic) in adult students and to search 
for relationships between these constructs by means of statistical analyses. The 
highlighted problem remains in the area of predilection of some researchers2 from 
the field of music pedagogy, who seek a place and identity for the music learning 
theory of Edwin E. Gordon, within the framework of pedagogical sciences and �± 
determined by the evolution of science �± the multiplication of arguments for the 
validity of modernizing musical education seen as universal, with audiation3 in 
the background. Susan Hallam4 places music learning within the area of cultural 
and creative competence acquisition5, which results in her interest in the two fac-
tors (musical aptitude and musical improvisation readiness) coming directly from 
Edwin E. Gordon�¶s music learning theory, which is empirical and as such, ac-
cording to the descriptive concept of science, has a descriptive function, where it 
is assumed that theoretical theorems are translatable into theorems concerning 

                                                 
1  E.E. Gordon, �6�H�N�Z�H�Q�F�M�H���X�F�]�H�Q�L�D���V�L�
���Z���P�X�]�\�F�H�����8�P�L�H�M�
�W�Q�R���F�L�����]�Z�D�U�W�R���ü���L���P�R�W�\�Z�\, Wydawnictwo 

WSP, Bydgoszcz 1999, p. 50. See also: E.E. Gordon, The manifestation of developmental music 
aptitude in the audiation of �³�V�D�P�H�´���D�Q�G���³�G�L�I�I�H�U�H�Q�W�´���D�V���V�R�X�Q�G���L�Q���P�X�V�L�F����GIA Publications, Inc., 
Chicago 1981.  

2  I mainly mean Ewa A. Zwolinska, Beata B�R�Q�Q�D�����3�D�Z�H�á���$�����7�U�]�R�V�����0�D�á�J�R�U�]�D�W�D���6�X���Z�L�á�á�R�����0�D�F�L�H�M��
�.�R�á�R�G�]�L�H�M�V�N�L���D�Q�G���%�D�U�E�D�U�D���3�D�]�X�U�� 

3  Audiation is, to put it simply, �³musical thinking� ,́ because it is to music, what thinking is to 
language. One can audiate, i.e. consciously think musically, by performing various musical ac-
tivities �± from listening, playing, performing, and interpreting to creating, composing and im-
provising music. Listening with understanding both to music and speech (conversations, dia-
logues) entails similar operations consisting in decoding the meaning of words/motifs/sentences. 
More: E.E. Gordon, �6�H�N�Z�H�Q�F�M�H���X�F�]�H�Q�L�D���V�L�
���Z���P�X�]�\�F�H..., pp. 21�±46. 

4  The study of musical aptitude in relation to musical improvisation readiness is autotelic in na-
ture, but it also constitutes a background for questions concerning the influence of music on 
human functioning. Susan Hallam demonstrates the multiple effects of musical aptitude and 
achievements on language development, literacy and numeracy, intelligence, overall perfor-
mance, creativity, motor coordination, concentration, self-confidence, emotional sensitivity, so-
cial skills, teamwork, discipline and relaxation. She also suggests that the positive impact of 
engaging in music activities on personal and social development can only be achieved if it is  
a pleasant and rewarding experience. However, all this has an impact on the quality of music 
teaching. Qtd. in: S. Hallam, The power of music: Its impact on the intellectual, social and per-
sonal development of children and young people, �³�,�Q�W�H�U�Q�D�W�L�R�Q�D�O���-�R�X�U�Q�D�O���R�I�� �0�X�V�L�F���(�G�X�F�D�W�L�R�Q�´��
2010, vol. 28, no. 3, pp. 269�±289.  

5  Qtd. in: B. Bonna, �=�G�R�O�Q�R���F�L�� �L�� �N�R�P�S�H�W�H�Q�F�M�H�� �P�X�]�\�F�]�Q�H�� �X�F�]�Q�L�y�Z�� �Z�� �P�á�R�G�V�]�\�P�� �Z�L�H�N�X�� �V�]�N�R�O�Q�\�P, 
UKW, Bydgoszcz 2016, p. 254. 
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observable objects and relationships between events6. The assumption concern-
ing the egalitarian nature of the music learning theory, according to which all 
students can learn music, but not all will have the same achievements in this 
field7, adopts a specific research and praxeological standpoint, and places the 
course of music education in: 
�²  cognitive context8 �± �D�F�F�R�U�G�L�Q�J���W�R���%�D�U�E�D�U�D���.�D�P�L���V�N�D�����W�K�H���F�R�J�Q�L�W�L�Y�H���U�H�V�H�D�U�F�K��

in the focuses on the cognitive functioning of human beings in the field of 
music, on questions concerning the perception of musical elements and struc-
tures. Therefore, the area of musical aptitude became a part of the research on 
the perception of music, and thus a subject of interest of music psychology9,  

�²  psycho-educational context, i.e. mainly the optimisation of the conditions for 
reaching the procedural10 musical knowledge.  
Edwin E. Gordon�¶s theory clearly stresses objective audiation (musical think-

ing), determined mainly by musical aptitude, the essence of which is the conjunc-
tion of nature and culture, and the learning processes are determined by the qual-
ity and intensity of everyday musical education and stimulation of students' men-
tal development11. I assume that the result of the measurement of musical apti-
tude, as an effect of the conjunction of nature and culture12, illustrates the influ-
ence of these two factors, especially the one of aptitude that Edwin E. Gordon 
refers to as stabilized13. Thus, the basis for successful music learning consists in 
musical aptitude, i.e. a set of musical capabilities with a dichotomy of tonal versus 
rhythmic capabilities14, considered in the subject matter literature as basic (pri-
                                                 
6  �&�I�����-�����6�X�F�K�����0�����6�]�F�]�H���Q�L�D�N����Filozofia nauki, �:�\�G�D�Z�Q�L�F�W�Z�R���8�:�0�����3�R�]�Q�D�����������������S���������±75.  
7  E.E. Gordon, �6�H�N�Z�H�Q�F�M�H���X�F�]�H�Q�L�D���V�L�
���Z���P�X�]�\�F�H..., p. 45. 
8  See: W.A. Stokes�����,�V���(�G�Z�L�Q���*�R�U�G�R�Q�¶�V���/�H�D�Uning Theory a Cognitive One?, �³Philosophy of Music 

�(�G�X�F�D�W�L�R�Q���5�H�Y�L�H�Z�´���������������Y�R�O�����������Q�R�����������S�S���������±106. 
9  �%���� �.�D�P�L���V�N�D�����=�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�H�� �Z�� �X�M�
�F�L�X�� �S�V�\�F�K�R�O�R�J�L�L�� �P�X�]�\�N�L���� �H�Z�R�O�X�F�M�D���S�R�J�O���G�y�Z, �³Studia 

�3�V�\�F�K�R�O�R�J�L�F�D�´���������������Q�R�����������S������������ 
10  Procedural knowledge, also known as imperative knowledge, is knowledge used while perform-

ing specific tasks, because it can be directly applied to the solution of a selected problem, and is 
constructed through action. See more: D.J. Elliott, Music as Knowledge, �³The Journal of Aes-
�W�K�H�W�L�F���(�G�X�F�D�W�L�R�Q�´���������������Y�R�O�������������Q�R����������Special Issue: Philosophy of Music and Music Education 
(Autumn 1991), pp. 21�±40. 

11  Ibid., p. 46. 
12  E.E. Gordon, Society and Musical Development, Another Pandora Paradox, GIA Publications, 

Inc., Chicago 2010, p. 76. 
13  Stabilized means fixed (well-established, stable, unchanging, constant). Stabilized aptitude is 

one that has passed from a developing (dynamic) state to a static (relatively stable) state, lasting 
from about the age of 9 to late old age. This means that from that moment on, there are usually 
no further qualitative and quantitative changes of a progressive nature, therefore, all measures 
which are to stimulate the musical potential of a person should be intensified from birth to about 
the age of 9. See more: E.E. Gordon, �6�H�N�Z�H�Q�F�M�H���X�F�]�H�Q�L�D���V�L�
���Z���P�X�]�\�F�H�«�� p. 69�±75. 

14  This is because the conclusions drawn from the subject matter literature seem to be consistent 
with the view that there are two innate factors leading to the acquisition of musical aptitude �± 
one related to the perception of musical time intervals, i.e. rhythm, and the other to the percep-
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mary)15. Musical aptitude is to be measured using standardised tools in the form 
of appropriate tests of musical aptitude.  

Stabilized musical aptitude and measurement techniques 

Musical aptitude and achievements are drastically different from each other, 
but at the same time closely related16. Musical aptitude is a measure of the poten-
tial to learn music, i.e. to acquire specific music achievements, such as singing, 
playing instruments or improvising music. Music achievements, on the other 
hand, are a measure of what a person has learned17. There is a difference between 
musical aptitude and music achievements, and it is precisely the problem in de-
fining these concepts that usually leads to misidentification, as the difference be-
tween them is blurred by the synonymous use of terms such as: aptitude, capa-
bility, talent, musicality, predisposition. This is becoming a serious problem, es-
pecially for music teachers, as traditional teaching approaches clearly reduce in-
dividual differences between students18. The fact that we are born with equal rights 
does not mean that we are equal in terms of our aptitude, intelligence and achieve-
ments. Just as developing musical aptitude19 is characterized by fluctuation, be-
cause we cannot predict the influence of the environment on its quality, dynamics 
and level, a stabilized musical aptitude is characterized by durability, unchangea-
bility and finality. One thing is certain. During the first nine years of life, develop-
ing musical aptitude is subject to constant change, increase and decrease, depending 
on the quality of cultural influences20, and the stabilisation of aptitude means only 
that the level of musical aptitude (tonal and rhythmic) after the age of nine will 
remain at the same throughout the course of life21. That is why all positive educa-

                                                 
tion of pitch �± melody. Qtd. in: U. Skupio, �0�X�]�\�N�D���D���P�y�]�J, �³�:�V�]�H�F�K���Z�L�D�W�´��������������vol. 114, no. 
10���s12, p. 347.  

15  Cf. E.E. Gordon, A Music Learning Theory for Newborn and Young Children, G. I. A. Publica-
tions, 1990; idem, �6�H�N�Z�H�Q�F�M�H�� �X�F�]�H�Q�L�D�� �V�L�
�� �Z�� �P�X�]�\�F�H...; B. Bonna, �=�G�R�O�Q�R���F�L�� �L�� �N�R�P�S�H�W�H�Q�F�M�H��
�P�X�]�\�F�]�Q�H���X�F�]�Q�L�y�Z���Z���P�á�R�G�V�]�\�P���Z�L�H�N�X���V�]�N�R�O�Q�\�P, UKW, Bydgoszcz 2016; P. Trzos, �8�P�L�H�M�
�W�Q�R���F�L��
audiacyjne �X�F�]�Q�L�y�Z���Q�D���H�W�D�S�L�H���H�G�X�N�D�F�M�L���Z�F�]�H�V�Q�R�V�]�N�R�O�Q�H�M, UKW, Bydgoszcz 2018. See also re-
�V�H�D�U�F�K���R�Q���W�R�Q�D�O���D�S�W�L�W�X�G�H���F�R�U�U�H�O�D�W�L�R�Q���L�Q�����(���$�����=�Z�R�O�L���V�N�D�����'�����0�L�N�R�á�D�M�H�Z�V�N�L�����3���$�����7�U�]�R�V����Efficiency 
of Listening to the Melody and Neural Correlates of Tonality Differentiation, �³Israel Studies in 
�0�X�V�L�F�R�O�R�J�\���2�Q�O�L�Q�H�´���������������Y�R�O�������������S�S���������±57. 

16  V. Valerio, The Gordon Approach: Music Learning Theory, qtd. in: https://www.alli-
anceamm.org/resources/gordon/ [accessed Sep 8, 2019].  

17  E.E. Gordon, Nature, source, measurement, and evaluation of music aptitudes, �³Polskie Forum 
�3�V�\�F�K�R�O�R�J�L�F�]�Q�H�´���������������Y�R�O�������������Q�R�����������S�S�����������±237. 

18  Ibid., p. 10�±11.  
19  More on this topic: D.L. Walters, Edwin Gordon's Music Aptitude Work, �³�7�K�H���4�X�D�U�W�H�U�O�\�´��������������

no. 2(1�±2), pp. 64�±72.  
20  E.E. Gordon, �6�H�N�Z�H�Q�F�M�H���X�F�]�H�Q�L�D���V�L�
���Z���P�X�]�\�F�H�«, p. 72.  
21  Ibid. 
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tional efforts which allow for musical aptitude to be stimulated are so important in 
the period of their malleability22, i.e. infancy, preschool and early school age. 

The premise �± by E.E. Gordon �± that everyone has the potential to learn music 
is still valid23. By using tests, teachers can try to predict students�¶ musical poten-
tial and measure their music achievements more accurately24. The researchers' 
responsibilities should be focused on undertaking an intellectual (scientific, po-
lemical) dispute with the stereotype of a subjective method of diagnosing musical 
aptitude, present in the social awareness (typical of teachers of early music edu-
cation and music), where the majority of teachers are sceptical of objective infor-
mation obtained by testing25. The source of this state of affairs is the reliance on 
subjective assessments26 (class observation, aural analyses, auditions), sanctioned 
by teaching tradition and social consent, instead of objective measurement27 in 
line with the principle that �³the test sees what the teacher does not hear� 2́8. Adopt-

                                                 
22  See more on the topic of developing aptitude measurement: E.E. Gordon, A Factor Analysis of 

the Musical Aptitude Profile, the Primary Measures of Music Audiation, and the Intermediate 
Measures of Music Audiation, �³�%�X�O�O�H�W�L�Q���R�I���W�K�H���&�R�X�Q�F�L�O���I�R�U���5�H�V�H�D�U�F�K���L�Q���0�X�V�L�F���(�G�X�F�D�W�L�R�Q�´������������
(Spring), no. 87, pp. 17�±25. 

23  E.E. Gordon, Aspects of Validity the Harmonic Improvisation Readiness Record and Rhythm 
Improvisation Readiness Record: Evidence of Music Aptitude and Achievement, [in:] Test Va-
lidity and Curriculum Development. Three Longitudinal Studies in Music, GIA Publications, 
Inc., Chicago 2001, pp. 11�±12.  

24  A.M. Reynolds, �8�Q�G�H�U�V�W�D�Q�G�L�Q�J���0�X�V�L�F���$�S�W�L�W�X�G�H�����7�H�D�F�K�H�U�V�¶���,�Q�W�H�U�S�U�H�W�D�W�L�R�Q�V, �³Research Studies 
in Music Educat�L�R�Q�´���������������Q�R�������������S������������ 

25  Others (a small percentage) appreciate the opportunity, but treat the data obtained in this fashion 
in a superficial and inconsistent way, e.g. in the case of decisions on teaching based on individual 
differences. Other teachers use tests, interpreting their results inconsistently, mainly because of 
internal (emotional and mental) blockages to adopting the appropriate theoretical and philosoph-
ical perspective, teaching experience or general understanding of the structure and objective of 
the test. Such a theoretical perspective can be e.g. praxeological, because the object of human 
interest (teacher) consists in intentional and conscious actions. The awareness of a specific per-
spective leads to a specific action aimed at achieving a goal, e.g. increasing improvisation read-
iness or increasing the children�¶s music achievements in the area of musical improvisation. 

26  It also seems that information about aptitude and improvisation readiness (harmonic and rhyth-
mic) acquired in an objective way may determine the change of the teaching perspective from 
the so-called �³dispersed�  ́to the �³structured�  ́one, which must give rise to certain causative con-
sequences. According to Christopher A. Mitchell, �³It is essential for [...] teachers to have as 
�P�X�F�K���L�Q�I�R�U�P�D�W�L�R�Q���D�E�R�X�W���W�K�H�L�U���V�W�X�G�H�Q�W�V�¶ musical abilities [e.g. vocal or improvisational] as pos-
sible in order to provide each student with the type of instruction most �Q�H�H�G�H�G�´�����&�K���$�����0�L�W�F�K�H�O�O����
Audiation and the Study of Singing, Electronic Theses, Treatises and Dissertations, The Gradu-
ate School Florida State University Libraries 2007, p. 27.  

27  A.M. Reynolds, �8�Q�G�H�U�V�W�D�Q�G�L�Q�J���0�X�V�L�F���$�S�W�L�W�X�G�H�����7�H�D�F�K�H�U�V�¶���,�Q�W�H�U�S�U�H�W�D�W�L�R�Q�V, �³Research Studies 
�L�Q���0�X�V�L�F���(�G�X�F�D�W�L�R�Q�´���������������Q�R�������������S���������� 

28  �0�����.�R�á�R�G�]�L�H�M�V�N�L�����³�-�H�V�W���M�X�*���]�D���S�y�(�Q�R�����1�L�H���M�H�V�W���]�D���S�y�(�Q�R���´ �± czyli uwag kilka o naturze, strukturze 
�L�� �Z�á�D���F�L�Z�R���F�L�D�F�K�� �]�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�\�F�K�� �G�]�L�H�F�L�� �Z�� �Z�L�H�N�X�� �S�U�]�H�G�V�]�N�R�O�Q�\�P�� �L�� �P�á�R�G�V�]�\�P�� �V�]�N�R�O�Q�\�P, 
[in:] Pedagogika i jej oblicza, ed. J. Skibska, J. Wojciechowska, Wydawnictwo Naukowe ATH, 
Bielsko-�%�L�D�á�D���������������S�S�����������±450. 
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ing such a way of thinking means adopting a specific research and evaluation 
perspective29, i.e., as Jacek Piekarski rightly states: �³[...] research is a kind of 
social practice, where the quality of researchers�¶ participation in said practices 
becomes a special area of concern and interest� 3́0. 

Current research on the relationship between musical aptitude 
and improvisation readiness (harmonic and rhythmic)  

Edwin Elias Gordon was a pioneer of correlation studies between musical 
aptitude (both developing and stabilized) and harmonic and rhythmic improvisa-
tion readiness. What follows illustrates the correlation values between the indi-
cated constructs in adults (Table 1)31.  

Table 1. The relationship between musical aptitude measured with AMMA test and improvisation 
�U�H�D�G�L�Q�H�V�V�����P�H�D�V�X�U�H�G���Z�L�W�K���+�,�5�5���D�Q�G���5�,�5�5���W�H�V�W�V�����L�Q���(�G�Z�L�Q���(�����*�R�U�G�R�Q�¶�V���U�H�V�H�D�U�F�K�� 

 RIRR HIRR  
Tonal 

(AMMA)  
Rhythmic 
(AMMA)  

Overall result 
(AMMA)  

RIRR �²  0.32 0.21 0.24 0.24 

HIRR  �²  0.28 0.26 0.29 

Tonal 
(AMMA)  

  �²  0.68 0.90 

Rhythmic 
(AMMA)  

   �²  0.91 

Source: E.E. Gordon, Harmonic Improvisation Readiness Record and Rhythm Improvisation Read-
iness Record, GIA Publications, Inc., Chicago 1998, p. 58. 

In other studies using the Musical Aptitude Profile (MAP) test battery, Edwin 
E. Gordon shows a Pearson�¶s r-correlation of 0.37 to 0.66 between the individual 
results of the MAP aptitude test and harmonic improvisation readiness measured 
by the HIRR test32. Calculations of the relationship between musical aptitude and 
rhythmic improvisation readiness, measured by the AMMA test on 33 students 
of Pedagogy in the field of early education, showed (in the research of Maciej 
�.�R�á�R�G�]�L�H�M�V�N�L�����Y�D�O�X�H�V���D�W���W�K�H���O�H�Y�H�O���R�I��r = 0.19, but they were not statistically signif-

                                                 
29  I see evaluation as a regular inquiry into the value of one's own work.  
30  J. Piekarski, �3�H�U�V�S�H�N�W�\�Z�D���X�F�]�H�V�W�Q�L�F�]���F�D���Z���E�D�G�D�Q�L�D�F�K���H�P�S�L�U�\�F�]�Q�\�F�K���± zarys tematyczny, �Ä�3�U�]�H��

�J�O���G���%�D�G�D�����(�G�X�N�D�F�\�M�Q�\�F�K�´���������������Q�R�������������������������������S. 269.  
31  Unfortunately, it is not known whether all calculations are statistically significant, but it should 

be expected that higher r-�I�D�F�W�R�U�V���Z�L�O�O���F�H�U�W�D�L�Q�O�\���K�D�Y�H���D���V�W�D�W�L�V�W�L�F�D�O���V�L�J�Q�L�I�L�F�D�Q�F�H���R�I���D�W���O�H�D�V�W���. �” 0.05.  
32  Qtd. in: G. Comeau, Piano Pedagogy: A Research and Information Guide, 1st Edition, Routlege, 

London �± Ottawa 2009, pp. 141�±142.  
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icant33. A study of the relationship between the results of the AMMA test and 
rhythmic improvisation readiness on 33 students of early education pedagogy, 
�F�R�Q�G�X�F�W�H�G���E�\���0�D�F�L�H�M���.�R�á�R�G�]�L�H�M�V�N�L�����V�K�R�Z�H�G���Y�D�O�X�H�V���D�W���W�K�H��level of r = 0.19, which 
were not statistically significant. In other research explorations on a similar topic 
(where N = 33) a correlation of r = 0.42 between RIRR and AMMA results was 
found34. A study of the relationship between stabilized musical aptitude and 
rhythmic improvisation readiness (RIRR) showed a correlation of r = 0.2035.  

Research assumptions 

In order to capture the relationship between stabilized musical aptitude and 
harmonic and rhythmic improvisation readiness, a diagnostic36-verification37-cor-
relation38 research model was applied, with an etic quantitative strategy and re-
search orientation rooted in the neopositivist paradigm with a testing method39. 
The main premise of this approach is to strive for objectivity and axiological neu-
trality, thanks to which the researcher becomes an external and uninvolved ob-
server who tries to distance themselves from the reality being researched, which 
exists objectively and should be reflected in the research process based on scien-
tific methods (here testing)40, where the basic methods of developing and analys-

                                                 
33  �0���� �.�R�á�R�G�]�L�H�M�V�N�L�����=�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�H�� �X�V�W�D�E�L�O�L�]�R�Z�D�Q�H�� �D�� �L�P�L�W�D�F�M�D�� �L�� �L�P�S�U�R�Z�L�]�D�F�M�D�� �U�\�W�P�L�F�]�Q�D�� 

�Z�� �P�H�W�U�X�P�� �G�Z�X�G�]�L�H�O�Q�\�P�� �V�W�X�G�H�Q�W�y�Z�� �Z�F�]�H�V�Q�H�M�� �H�G�X�N�D�F�M�L�� �Z�� �E�D�G�D�Q�L�D�F�K�� �Z�á�D�V�Q�\�F�K, �³Edukacja Ele-
�P�H�Q�W�D�U�Q�D���Z���7�H�R�U�L�L���L���3�U�D�N�W�\�F�H�´���������������Y�R�O�������������Q�R�������������������S�������������� 

34  Idem, Rhythmical Creativity in Duple and Triple Meter of Students of Early-School Education 
in the Light of Their Stabilised Musical Aptitudes and Rhythm Readiness to Improvise, �³Review 
�R�I���$�U�W�L�V�W�L�F���(�G�X�F�D�W�L�R�Q�´���������������Q�R�������������������S������������ 

35  Idem, �3�R�]�L�R�P�� �]�G�R�O�Q�R���F�L�� �P�X�]�\�F�]�Q�\�F�K�� �X�V�W�D�E�L�O�L�]�R�Z�D�Q�\�F�K�� �D�� �J�R�W�R�Z�R���ü�� �G�R�� �L�P�S�U�R�Z�L�]�D�F�M�L�� �K�D�U�P�R�Q��
�L�F�]�Q�H�M�� �L�� �U�\�W�P�L�F�]�Q�H�M�� �X�� �V�W�X�G�H�Q�W�y�Z�� �S�H�G�D�J�R�J�L�N�L, [in:] �7�Z�y�U�F�]�R���ü���³�F�R�G�]�L�H�Q�Q�D�´�� �Z�� �S�U�D�N�W�\�F�H�� �H�G�X�N�D- 
cyjnej�����H�G�����0�����.�R�á�R�G�]�L�H�M�V�N�L�����:�\�G�D�Z�Q�L�F�W�Z�R���3�:�6�=�����3�á�R�F�N���������������S�S���������±108. 

36  Diagnostic research consists in taking reliable measurements and determining the level of musical 
aptitude (tonal, rhythm and overall), as well as harmonic and rhythmic improvisation readiness. 

37  The purpose of verification research is to confirm (or deny) a given state of affairs within the 
phenomena being researched and, what is important, compare the findings in reference to the 
initial scientific theory, here �± the music learning theory by Edwin Elias Gordon, and verify the 
theoretical and practical assumptions of AMMA, HIRR and RIRR tests by E.E. Gordon. See  
J. Apanowicz, �0�H�W�R�G�R�O�R�J�L�D���R�J�y�O�Q�D, Gdynia 2002, p. 36. 

38  The correlational research model is mainly meant to test the research hypothesis concerning the 
strength and direction of the relationship between the studied variables, here �± between musical 
aptitude and harmonic and rhythmic improvisation readiness. In other words, this procedure is 
aimed at determining the interdependence and covariability of the studied phenomena. See  
E.E. Gordon, Designing Objective Research in Music Educaation. Fundamental Considera-
tions, GIA Publications, Inc., Chicago1986, pp. 28�±29.  

39  PQStat software was used for statistical calculations.  
40  �6�H�H���P�R�U�H���L�Q�����à�����6�X�á�N�R�Z�V�N�L�����0�H�W�R�G�R�O�R�J�L�H���H�P�L�F���L���H�W�L�F���Z���E�D�G�D�Q�L�D�F�K���N�X�O�W�X�U�\���Z���]�D�U�]���G�]�D�Q�L�X, �³Man-

�D�J�H�P�H�Q�W���D�Q�G���%�X�V�L�Q�H�V�V���$�G�P�L�Q�L�V�W�U�D�W�L�R�Q�����&�H�Q�W�U�D�O���(�X�U�R�S�H�´���������������Y�R�O���������������Q�R���������������������S�S���������±66. 
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ing the research material should include a wide spectrum of statistical proce-
dures41. This model of research, adopted in Edwin E. Gordon's scientific method-
ology, is characterised by a pursuit of generalisation, objectivity and a more uni-
versal reference framework42.  

A total of 869 Pedagogy students (adults) from the years 2008-2019 and from 
�Y�D�U�L�R�X�V���D�F�D�G�H�P�L�F���F�H�Q�W�U�H�V���L�Q���3�R�O�D�Q�G�����3�á�R�F�N�����7�R�P�D�V�]�y�Z���0�D�]�R�Z�L�H�F�N�L�����-�H�O�H�Q�L�D���*�y�U�D�����2�O��
�V�]�W�\�Q�����3�X�á�W�X�V�N�����%�\�G�J�R�V�]�F�]�����&�]�
�V�W�R�F�K�R�Z�D����Kalisz and Skierniewice), coming from the 
so-called non-musical groups, were enrolled in the study using standardised test tools. 
The selection of the sample was intentional, mainly because of the community in ques-
tion being easily accessible. Three standardised tests were used: Advanced Measures 
of Music Audiation, AMMA 43, measuring the two basic components of musical apti-
tude �± tonal and rhythmic hearing, Edwin Elias Gordon's Harmonic Improvisation 
Readiness Record (HIRR)44 and Rhythm Improvisation Readiness Record45 

                                                 
41  The following statistical procedures were used here: basic descriptive statistics of quantitative 

data, distribution study using the Kolmogorov-Smirnov (K-S) test, average comparison using 
the Student�¶s t-test for dependent and independent groups, Spearman's linear r correlation.  

42  E.E. Gordon, Designing objective research in music education, GIA Publications Inc., Chicago 
1986; see also: M. Raiber, D. Teachout, The Journey from Music Student to Teacher: A Profes-
sional Approach, Routledge, London 2013. 

43  The AMMA test was published in 1989 and designed for adults at the request of the National 
Association of Schools of Music in the USA, intended for use by higher education institutions. See 
E.E. Gordon, Continuing Studies in Music Aptitudes, GIA Publications, Inc., Chicago 2004, p. 7. 

44  The HIRR test is intended for children and adults of all ages. The aim of HIRR is to help teachers 
to objectively determine the necessary readiness of students/adults to learn harmonic improvi-
sation, and to help them adapt their curricula to the individual differences between students while 
learning musical (harmonic) improvisation. This 17-minute group test consists of 43 harmonic 
tasks that are performed in different tonalities (music scales). Each task consists of three chords, 
all of equal duration, with a tonic chord as the first and last chord in C major. All instructions 
on how to perform the test with the exercises (examples) are included on the CD recording. 
Students are required to listen to pairs of harmonic tasks and to check the correct box on the 
answer sheet (whether the two chords in each pair sound the same or different). If students are 
unsure of the correct answer, they are requested to check the question mark column, which in-
dicates that they have doubts. Qtd. in: E.E. Gordon, Music Aptitude and Related Tests. An In-
troduction, GIA Publications, Inc., Chicago 2001, p.14. 

45  Similarly, the RIRR test is designed for children and adults of all ages. The aim of this tool is to 
help the teacher to objectively determine the necessary readiness of students to learn rhythmic 
improvisation, and to help them adapt the curricula to the individual differences between stu-
dents while learning musical (rhythmic) improvisation. An additional advantage of the test is 
that it shows whether the student has the ability to accurately handle temporal relationships in 
music. This 20-minute group test consists of 40 pairs of rhythmic tasks, each pair performed 
using the same simple melodic line in C major. Each melodic line contains only four simple 
rhythmic values. Instructions on how to perform the RIRR test with sample exercises can be 
found on the CD. Students are asked to listen to pairs of patterns and to indicate on the answer 
sheet whether the two patterns are the same or different. If the two patterns do not sound the 
same, it means that in the second pattern, the duration is longer or shorter than in the first pattern. 
For the sake of psychological comfort of the students, they have the option to mark a column 
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(RIRR)46. All the tools used are relatively short in duration and it takes no more 
than 30 minutes to carry out efficient measurement operations during a single 
meeting. Environmental and birth factors (pheno- and genotype, respectively), 
the impact of family interactions quality, pre-school and school education, as well 
as extracurricular activities were set as an independent variable47. In the case of 
the AMMA test, the dependent variable was limited to measuring the melodic 
(tonal), rhythm and overall musical aptitude, as well as the harmonic (HIRR test) 
and rhythmic (RIRR test) improvisation readiness or lack thereof. The indicators 
for the dependent variable are three AMMA results: tonal, rhythm and overall, 
and two raw results, one for the HIRR and one for the RIRR test. 

The main problem of the research was in the following question: 
What are the relationships between stabilized musical aptitude and harmonic 

and rhythmic improvisation readiness of the studied group of adults representing 
the environment connected with studying at pedagogical faculties?  

The following questions were identified as specific problems: 
1. What is the level of stabilized musical aptitude in adults representing the en-

vironment related to the field of pedagogy?  
2. Which type of musical aptitude, tonal or rhythm, reach higher values in the 

obtained measurements? 
3. What are the intercorrelations between the results obtained in the tonal (me-

lodic) and rhythm aptitude subtests, and the overall result within the context of 
the previous research on musical aptitude in different cultural environments? 

Descriptive statistics for stabilized musical aptitude  
in the studied group of pedagogy students 

The zero hypothesis, concerning the occurrence of a normal distribution of 
the dependent variable (both musical aptitude and musical improvisation readi-

                                                 
with a question mark if they are not sure of the correct answer. Qtd. in: E.E. Gordon, Music 
Aptitude and Related Tests. An Introduction, GIA Publications, Inc., Chicago 2001, p. 15. 

46  E.E. Gordon, Harmonic Improvisation Readiness Record and Rhythm Improvisation Readiness 
Record, GIA Publications, Inc., Chicago 1998.  

47  This requires the measurement of music aptitude regardless of the formal musical preparation 
of the participants. The testing tool must not adhere to rules similar to the design of music 
achievements tests. In other words, in order to assess the music learning potential in students, 
they cannot be expected have received formal musical education. Therefore, the design of the 
test should eliminate the participants' knowledge of musical notation, musical terminology and 
any theoretical knowledge, and such is the case of this study, where the examined cases have 
neither formal nor informal musical preparation. In other words, they have never participated in 
any specialised classes aimed at developing musical skills and aptitude. Qtd. in: Ch.A. Mitchell, 
Audiation and the Study of Singing, Electronic Theses, Treatises and Dissertations, The Gradu-
ate School Florida State University Library 2007, p. 27. 






















































































































































































































































































































































































































































































































































































































































